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ANSCO GUIDE TO 


(Find the perfect gift for every 


Is there a youngster you’d like to start in photography? An amateur that’s 
ready to step up to a better camera? A pro that needs a precision camera? 
There’s a perfect Ansco photographic gift to solve every problem! 


Ansco equipment starts at $5.95 . . . goes up as high as $311.00. How much do 
you want to spend? There’s something for everyone in every price range. 


Ansco Cadet® Camera Ovrfit. Brilliant, 
clear snapshots or color slides and prints 
at the touch of a button. Large optical 
viewfinder, double-exposure preven- 
tion, easy color or black-and-white ex- 
posure setting. Takes 12 exposures on 
popular 127 film. The complete Cadet 
outfit includes camera, flash unit, film, 
batteries and flashbulbs. Only $10.75 
retail. Unconditionally guaranteed. 


Ansco Color Roll Films. Anscochrome® 
Color film is available in all standard 
35mm and roll film sizes. It’s the finest 
color snapshot film available! Super 
Anscochrome® (film speed 100) is the 
world’s first high-speed color film. A 
natural for great color even under dif- 
ficult shooting conditions. 


Ansco Cadet Reflex Camera Outfit. Big, 
bright reflex viewer shows you the pic- 
ture before you take it. Flawless per- 
formance . . . built-in double-exposure 
prevention plus all the features of the 
famous Cadet Cameras. Makes 12 ex- 
citing color or black-and-white pictures 
on 127 roll film. Includes 2 rolls of film, 
camera, flash unit and flashbulbs, $15.95 
retail. Unconditionally guaranteed. 


Ansco Black-and-White Films are avail- 
able in all standard roll film sizes. Ansco 
Super Hypan® (ASA 500) is the world’s 
fastest fine grain film. Ansco All- 
Weather Pan (ASA 125) is the only film 
with a written guarantee of satisfaction 
or a new roll free! 


Ansco Cadet Flash Camera Outfit. 
Features flash unit as integral part of 
camera body. Takes 12 “super-slides’’ 
on popular 127 film, black-and-white or 
color, fast Anscar lens, instant setting 
for black-and-white or color exposures. 
Big, bright eye-level viewing. Outfit 
contains: camera, roll of 127 All-Weather 
Pan Film and six flashbulbs. $10.95 
retail. Unconditionally guaranteed. 


Ansco Moviechrome®-8. An all-new 
color movie film designed to give sharper 
images and greater color brilliance even 
under less-than-perfect movie-making 
conditions. Available in standard 8mm 
rolls, and it’s twice as fast as conven- 
tional home-movie 8mm color film. 





CHRISTMAS GIVING 


photographer —right on these pages! 


Anscomark® M. Rangefinder- viewfinder 
and interchangeable lenses all coupled 
to the high-sensitivity exposure meter. 
Rapid wind and rewind, color-coded 
viewfinder for all lenses; high-speed full- 
range shutter fully synched. Anscomark 
M 35mm camera with / /2.8 lens $134.50, 
with {/1.9 lens $159.50, 100mm //4 
telephoto $79.50, 35mm //3.5 wide angle 
$59.50. Anscomark M case $12.50. Also 
available in De luxe Presentation Kit. 


Ansco Lancer®-LG Camera Outfit. Pre- 
cision 127 super-slide camera with elec- 
tric “light guide’’ exposure meter. Just 
set camera to match the meter and 
shoot. Features zone focusing and ad- 
justable shutter speeds, 1 /50 and 1/100 
second. Complete with flash unit, three 
flashbulbs and a roll of Ansco 127 All- 
Weather Pan film for only $24.95. 


ANSCO DEALERS ARE NOW READY TO DEMON- 
STRATE THE FULL ANSCO LINE! WHY NOT VISIT 
YOUR LOCAL CAMERA COUNTER SOON AND 
CHOOSE GIFTS FOR EVERYONE FROM ANSCO’S 
WIDE SELECTION. ANSCO, Binghamton, New York. 


Anscoset . Just match the needle, focus 
and shoot! Only the Anscoset gives you 
an {/2.8 lens plus shutter speeds from 
1/8 to 1/1000 second with automatic 
setting. Single dial sets itself automat- 
ically for perfect flash exposures. Rapid- 
wind film advance lever, coupled range- 
finder-viewfinder .. . and only $69.95! 
Case $9.95. A superb value in a 35mm 
precision camera. 


Ansco De luxe Developing Outfit. Every- 
thing the beginner needs. Outfit con- 
tains Anscomatic tank, Ansco printing 
box, trays, chemicals, photographi« 
paper, safelight, film clips, graduate 
and thermometer. Complete with in- 
structions. Only $14.95. Exclusive self- 
loading Anscomatic Developing Tank 
is available separately at $5.95. 


A Division of General Aniline & Film Corp. 


December, 1960 


Anscomatic® Projector. Takes all popu- 
lar size slides and automatically projects 
all 2” x 2”’s regardless of type of mount. 
Blower cooled, completely automatic, 
the new Anscomatic projector is perfect 
for everyone having a 35mm camera 
and who wants to show larger slides. 
Only $119.50 complete with remote 
cord. Accessories include 7" projection 
lens, $24.50 and Tag-Along® Trays, 
four trays in file index box at $4.00. 


Anscolite Flash Unit. The new Anscolite 
is no larger than a 35mm film carton 
yet offers BC operation and rugged, 
dependable construction. Made for the 
new AG bulbs, with a price to match 
its size. Features include: built-in test 
light circuit, bulb ejector and direct 
reading exposure calculator. Only $6.95. 


ADVANCED PHOTO PROOUCTS 


Ansco 


FOR EVERYONE WHO TAKES PRIDE ih HIS PICTURES 





That's a $2,000 picture on the cover 
of this months Porutar Puoto 

narny. It's the first prize winner of 
our 1960 International Picture Con 
test's color division. and brings 
fame and fortune to Jerry White. a 
former art director who recently 
threw off the restraints of regular 
employment in order to take his 


POPULAR 


chances in professional free-lance 
photography. See page 116 for de 
tails on how the picture was made 


$25,000 International Picture Contest Grand Prize Winners 
65 Introduction 
66 How the Pictures Were Judged DEPARTMENTS 


68 List of Prize Winners AND COLUMNS 
69 Color Grand Prize Winners 


77 = Biack & White Grand Prize Winners 4 letters to the Editor 
116 Here’s How the Prize-Winning Pictures Were Made 10 Color Clinic 
122 Meet the Top Prize Winners David B. Eisendrath, Jr. 
188 Our Winners Go On Tour 14 Glemer Peter Gowland 
GENERAL INTEREST 22 Say It with Your Camera 
93 How Valuable Is a Picture? by James M. Zanutto Jacob Deschin 
94 Karshin Rome phy Peter Mitchell Miller 26 
98 High Speeds Aren't New by Frederick S. Lightfoot 
28 In th Al F ke 
100 Where to Find Photo Facts You Need by Arthur Goldsmith n the Darkroom =A! Francekevich 
112 Toys to Teach Photography phy Les Barry For Beginners Only 
Arthur Goldsmith 


Photo Tips 


POPULAR PHOTOGRAPHY BONUS BOOK 
125 How to Stay Fascinated with Photography phy Ralph Hattersley 


SHOOT IT BETTER 


102 Christmas Cards 
th orace oO 
102 Holiday Dinners On the Go Horace Sutton 


Just a Minute... H.M. Kinzer 
Picture Markets Ozzie Sweet 


Twin-Lens Fritz Henle 


Travel-Photo Tips Jes Barry 
EQUIPMENT AND MATERIALS 


Nature Russ Kinne 
96 Count to Ten and Coatl!—New Ten-Second Polaroid Film hy George D. Margolin 
106 Big Switch to Small Lights We Asked the Pros 


110 '%,-Frame Cameras—A New Trend? hy George D. M The Rangefinder 


WHAT’S NEW—Field-Test Reports and Product Listings News and comment by the editors 


174 Prism Stereo: 3-D for Everyone Books 
176 PCA Prismat V-90 34-mm Single-Lens Reflex Camera 
176 Miranda D 35-mm Single-Lens Reflex Camera 

178 Alpa 6« 35-mm Single-Lens Reflex Camera 

180 Komaflex—First Modern 4x4 Single-Lens Reflex 


REFERENCE SERIES ; 
183 Fact Sheet on Electronic Flash . Member 
Audit Bureau 
MOVIES of Circulations 
144 Interview with Kubrick Questions by Charles Reynolds 
145 Creating with Film by Charles Reynolds POPULAR PHOTOGRAPHY, inciuding PHOTOGRAPHY, CAM 
146 Films from Christmas Cards by Lee Drukker ERA ond AER Anh haaveur Cmmqusategrepty and Tris 
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The accessory prism finder, in 
leather case, is available for oll 
lote mode! Rollei comeras with 
removable hood. 


(Rolle; yi F gt advanced prism finder 


Professionals and serious amateurs alike find this new combination 
unequalled for shooting in crowds—for following fast action—even 
for the higher viewpoint often essential in portraiture. The finder is 
instantly interchangeable with the normal hood. It’s the only full 
2%” x 2%” prism which covers corner to corner; and together with 
the extremely bright Rolleiclear focusing screen, makes a really 
perfect viewing combination. Magnification of the finder is 2%x 
normal screen image; the image brilliant and UNREVERSED. The 
model “F’”’ camera is available with £3.5 or £2.8 lenses, with or with- 
out cross-coupled scales, and with automation of a fully controllable 
kind. Be sure to see the “F” with prism finder at your franchised 
Rollei dealer to-day, or write for literature. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 
814 North Cole Avenue, Hollywood 38, California 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


TIFFEN PERFECTOR 


Restores perfect color 
' 
balance to your slides 


Fits on any projector 
Corrects exces 


slide 

neutral setting for 

slides needing no cof 
= rection, Can be left on 


projector at all times 


j 1 Polarizing 

nioy Tiffen 

f wre Saveue versatility = 
; the convenience of vie 

pefore you 


all cameras, 
Sizes 
of film 5 to # 
MM 


FILT 
implified sys 
nee color per 
fection! + at 
w, one set 0 . 
ters gives you Pet, 
t color under @ 
hight conditions, 
with all types OF 
flim! Never outdate” 
with Tiffen Deca 
Mired, you are ‘ 1 
ter-fixed for aes +9 
From 21.5mm to 


Write for complete catalog 


» OPTICAL CO. 


71 Jane Street 
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In Conede: ANGLOPHOTO, LTD., Terento, Vancouver, Montreal 





FIGHTS LITTERBULBS 
| wish to call your attention to the un- 


Arthur Gold- 
| smith in For Beginners Only in the August 


fortunate wording used by 


. and you will s« arcely be able to 
M25B flashbulb in any 


park or city street without hitting a fellow 
photographer.” 


issue: ~ 


| toss a burned-out 


(Italics mine.) One needs 
| only to look around our scenic, historic, or 
recreational areas to see that the photogra- 
pher is a the trash 
which costs each area thousands of dollars 
| each year. If a person is strong enough to 


large contributor to 


carry a bag filled with photographic equip- 
ment, he is certainly capable of carrying 
the paper container of a roll of film to the 
nearest trash can. The impact of the Pola- 
roid Land camera had its effect on scenic 
areas long before the average man felt he 
could enjoy its benefits. The paper negative 
and chemical backing began turning up all 
over the place. Scenic points of interest, 
and in particular any type of cave forma- 
tion, has a wide selection of 
flashbulbs across the floor 


Rowert C, Zink, Tulelake, Calif. 


burned out 


@ Mr. Zink is an employee of the National 
Park Service 


Vost of 


and we heartily endorse his 
view. our readers realize, were 
sure, that there are not as many hands lo 
remove photographic trash as there are to 
create it. Columnist Goldsmith's metaphor 


was to be taken only metaphorically.- 


SPIRIT LEVEL AVAILABLE 


In the excellent article by George Mar- 
golin in your August issue, he laments that 
none of the 35-mm cameras are provided 
with a spirit level. Users of 35-mm cameras 
may naturally the fact that Linhof 
makes a very precise cross-spirit level which 
fits the standard accessory shoe of all the 


miss 


best 35's. The spirit level is very precisely 

made and would certainly be the answer to 

the problem of avoiding “lopsided rendi- 
tion of right-angled subjects.” 

Kurt W. Luun, Kling Photo Corp., 

New York, N.Y. 


KUDOS FOR 24% SQUARE 

Thanks for the mention of Today's Big 
Negative in the September issue. As a 
twin-lens owner, | was about to cancel my 
subscription. The 2! 4 Owner Is the “forgot- 
ten man” these days. 


E. B. Mrner, Cincinnati, Ohio 


This 
and it has given me a new outlook on 2! 
a size 


issue was extremely informative, 
= 
which I had previously shelved as 


being “too square.” 


H. James Pickerstein, Bridgeport. Conn 





I urge you to continue this policy It 


LETTERS 7 


would be wonderful to be freed from the 
mental gymnastics necessary to transpose 
material concerning 35-mm to apply to 120 
size. Thanks are also due you and Cora 
Wright for the frank and informative arti- 
cle on auxiliary lenses in the same issue. 


F. J. Weiss, San Francisco. Calif, 


3722 SOOOMORT ANE 

WASHV ILLE 12, Tam 
ra 

EDITORS “POPULAR PHOTOORAPHY® a ay 

OWE PAR ave. 


wSe YORE 16, BY. 


4 RBAL JOY TO SER THE TwO-aND-qoaRTER~ 
SQARE WIOGLE ITS WAY 'wOMDST 
35'S, AND CAPTURE A GaNmOUS 
rontion oF TEE SErT. IssUE 1 
I DO BOPE THAT THIS WILL 
BECOME A PAIRLY HEOULAR 
APPAIR... 


PRITET RENLE'S BOWTHLY 
SETiOnN IS 4 BOOH TO 
CROCE OVER A 


3 

SLAVE TO HY 35 mm 

EQUIPMEWT, THE 
}ENER OOS” PORTION 
OF HEDATIVE POR 
SNLARO MENT 15 


JUST KEEP UP THE GOOD wORK erty 
YOUR ALLY FINE WADAZINE, AND 
SUEAK IN A 26 ISSUE EVE: SO OFTEN. 


PHIL INTERLAWDI aNt SENEX® 
see TRULY RARE IW THEIR 


EXECUTION OF G0GD PROTO- 
GRAPHIC TYPE CarToOoNs 


SEND PECK. 


Congratulations on your issue which you 
devote almost entirely to 244 square. | have 
never 


been interested in 


and for 
awhile I.thought | was in a world of my 


own with 2! 4x2! 4. 


35-mm 


I hope there will be 
more of these. 


Lamar Seay, Miami, Fla. 


@ The flood of the issue 
(some noted above) indicates that reader 
Seay is certainly not in a world of his own. 
We pledge the devotee of Today's Big Neg- 
ative will not become * 


—Ed. 


response to 


the forgotten man.” 


ANNUAL APPLAUSE 
| am writing in Edward Steichen’s behalf 
to thank you for the 1961 Prorocrarny 
ANNUAL. Congratulations to everyone con- 
cerned in this splendid accomplishment! It 
is wonderful to find so many of my favorite 
photographs included in what seems to me 
your best to date. 
Grace M. Maver, Museum of Modern Art, 
New York, N.Y. 


(Amazing to me is the silent way in which 
your various Annuals are produced .. . all 
with the same staff and while that staff is 
busy putting together the monthly maga- 
zine. Whenever | pass by One Park Ave- 
nue, | am always a bit startled not to see 
papers, typewriters. photographs, and bod- 
ies of used-up writers and editors littering 
the street in front of the building. Thank 


GRAPHY 





‘ : 
Polaroid announces a new camera with an 


incredible electric eye. It will automatically 
adjust both your lens and shutter to any light. 
It is the only electric eye camera in the world 
that works both indoors and outdoors in such 
a range of light. 

Now you can take pictures in sunlight, in 
shade, and even indoors by lamplight, minute 
after minute without changing your lens or 
shutter setting once. 

Even if you’ve never held a camera in your 
hands, you'll get perfectly exposed prints 
time after time—finished in seconds. 


ecember, 1960 





NEW ZOOM ELECTRIC EVE 


Surest, most exciting movies ever . . . just 
aim, shoot and zoom. Viewfinder zooms with 
lens as you shift fingertip Zoom Lever from 
one dramatic lens range to another: wide- 
angle, normal and telephoto close-ups. /1.8 
Zoom Lens has 9 to 27mm range, is always 
in focus. Fully automatic electric eye 
continuously adjusts exposure to light 
changes. “A” Filter lets you use indoor film 
outdoors. Automatic f number reading and 
insufficient-light warning in viewfinder. 
Manual control for “locking in” selective 
electric eye readings. Adjustment for film 
speeds ASA 10-40. K-7 8mm rollfilm. 
Under $150. 

















ELECTRIC EVE TURRET 


6-second magazine load. 3 fast {1.8 lenses. 
7.5mm wide-angle, 13mm normal and 
25mm telephoto. Fully automatic elec- 
tric eye system adjusts instantly, con- 
tinuously to light changes. Built-in “A” 
and Haze filters. Zoom viewfinder with f 
number indicator and weak-light warn- 
ing system. Film speed setting ASA 
10-40. Manual and fade control. K-5 
8mm magazine. Under $170. 


black attache case (1714” x 1114” 
x 416”) K-4 De Luxe Camera with 
3 ultra-fast f1.8° lenses = emer 
7\4mm wide-angle. Fully automatic 

electric eye . Built-in “A” and Haze 
filters. Hick grey vinyl finish. Plus: 
Top Grain Leather Camera Case. 
36-page book: “‘How to Make Movies 
Like a Professional.”” Movie Scene 
Record Book. K-4DG. Under $150. 





See the full line of fine Keystone movie cameras 


SRAPHY 





3 NEW AUTOMATIC-THREADING 
ZOOM LENS PROJECTORS 


ULTRA-AUTOMATIC, ULTRA- 
POWERFUL! Automatically threads 
film in 6 seconds. Needle-sharp Zoom 
Lens fills screen from anywhere 11 to 
20 feet away . .. zooms in focus. 
Super Tru-flector Lamp is brighter, 
cooler than 750 watts. One Knob con- 
trols forward, reverse, still, stop, fast 
rewind. K-101Z 8mm. Under $140. 


Also available with f1.6 Magnascope 
(wide-angle) Lens in place of Zoom 
Lens. K-101 8mm. Under $128, 





BRILLIANT, 750-WATT, PRE- 
CISION-MADE PROJECTOR. 
Threads film automatically in 6 
seconds. Sharp {1.5 Zoom Lens fits 
picture to screen anywhere from 11 
to 20 feet away; zooms in focus for 
dramatic projection close-ups. Extra- 
sharp stills. Built-in Mylar Tape 
Butt Splicer. Threading light. 
K-109AZ 8mm. Under $170. 





K-110AZ with 
Motorized Action Editor, 
Built-in Splicer 
WORLD’S FINEST, MOST COM- 
PLETE, MOST AUTOMATIC 
PROJECTOR. Threads itself com- 
pletely in 6 seconds! Precision f1.5 
Zoom Lens fills screen from any- 
where 11 to 20 feet away, zooms in 
focus. Low-voltage Super Tru-flector 
Lamp is brighter, cooler than 750- 
watts. 6 sq. in. editing screen. Push- 
button Control Console. K-110AZ 
8mm. Under $220. 


FAMOUS DUAL-AUTOMATIC SLIDE PROJECTOR 


Fully automatic with built-in 
timer-changer, 15-foot remote 
control push-button cord. 
Super-slide condenser gives 
peak corner-to-corner bril- 
liance to all 2” x 2” slides. Eye- 
ease Filter eliminates black- 
out and glare. 40-slide tray 
and case. K-511. 

Under $120. 





KEYSTONE CAMERA CO., INC., Boston 24, Massachusetts 
For free booklet write Dept. F41. Prices slightly higher in Canada 


(from $39.95) and projectors (from $64.95) at your Keystone dealer now! 


Decembe 94 





PREDICTION: 


N ls 
HEAR 
ZO O/ARD! 


THE MONOJET 
YOU BUY 
TODAY WILL 
STILL BE 
PERFORMING! 


Remarkable new flash — so ahead of its 
times! Performs miraculously after a life- 
time of service from its first year of use! 
Based on so advanced a principle, we 
believe ‘Monojet’ will represent design 
leadership not only today, not only tomor- 
row, but for countless years ahead. 


And now, the all-new ‘Monojet Ii’! Incor- 
porating a completely new 7rans/storized 
Monotorizing Circuit that guarantees con- 
sistent light output and consistent flash 
intervals — every single shot! 

Then add these other advanced features, 
like an Automatic Cut-Off Switch... Nickel- 
Cadmium Batteries — permanently sealed-in 
for a lifetime of use (AC current too)... 


Automatic Built-in Recharger— operates 
quickly off ordinary household current! And, 
‘Monojet Il’ is feather-weight (/ess than 2 
/bs.), compact — sma//est unit of its kind... 
powerfu/— more than enough light for any 
color (Guide No. 32 for Kodachrome) or 
black & white (Guide No. 140) photograph! 


still only oo 
os = 2: 


ULTRABLITZ 


ALLIED IMPEX CORPORATION, 300 PARK AVE. SOUTH, NEW YORK 10, N. Y. 
DALLAS 7. TEXAS * CHICAGO 10, ILL. + LOS ANGELES 36, CALIF. 











you for your 1961 Puorocrapuy ANNUAL. 
I shall enjoy it and profit by it, as | always 
do. It's a very exciting package! 


AARON St SSMIAN, New York N y. 


Just saw the new Puorocrapuy ANNUAL. 
A superior job and the best buy for the 
$1.25. 


Joun Worsarst. New York. N.Y. 


DEAR MR. ANTHONY 
Congratulations to Bob Anthony for his 
photographic skill (September issue, page 
73). But just how did he, in a five-second 
exposure, shoot those “rain clouds at dawn” 


in what you say was “an attractive sunset 


| scene ? 


Janice Casrecern, Lansing, Mich. 


| wonder if either yourselves or Mr. An- 
thony ever saw a Canadian one-dollar bill? 
He was struck by the flatness of the Kansas 
landseape. Also struck, but by a Saskatch- 
ewan or Alberta landscape, was the Ca- 
nadian artist who designed the back of our 
dollar. The likeness of the two pictures is 

almost unbelievable. 
Jack L. Becvar, Sudbury, Ont., Canada 


® Bob Anthony says no, he did not use 
a dawn-till-dusk exposure for his sunrise 
picture. By sunset time, he was far away 
from the location—which makes ours the 
mistake in time of day. And, as he was in 
Canada only once for just one half hour 
(not enough time to change money), he has 
never seen, even less been inspired by, 
scenes on Canadian money.—Ed. 


OUR MISTAKE; SORRY 

We were delighted by the favorable re- 
view of Contemporary Photographer in the 
September issue of your magazine. As a re- 
sult we have had a large and enthusiastic 
response from your readers. We do wish to 
point out, however, that the title of our 
publication was incorrectly given as Con 
temporary Photography. Our stress on the 
word photographer is meant to indicate a 
basic concern for those individuals respon- 
sible for today’s outstanding photography. 
Tuomas M. Hirt, Jr., Editor and Publisher, 

Contemporary Photographer, Oberlin, Ohio 


® The subtle but important distinction is 
duly noted. We regret the typographical er- 
ror, and look forward to the next Contem- 
porary Photographer.—Ed. 


TRACK SPEED 
On page seven of your July booklet Out 
door Color Technique, the following is 
found: “On a bright day at the race track 
. shoot High Speed Ektachrome 1/50 
second at f/11, a combination that should 
stop most horses. . . .” This will result in 
blurred horses and a 4 to 5 times overex- 
posure. 


H. S. Gurenstern 
Lombard, IIL. 


© Jt should have read 1/500 second, not 
1/50. The “0” we left off is what we take 
home from the track.—Ed. 


Popular PHOTOGRAPHY 





Only All-Electric Konica Gives You 


BY 
Es 


-_ 


the Pa ti a 
BS bs be 


6MM to 50MM! 


(and shoot from as close as 2 inches) 


Just as there is camera quality and Camera 
Quality ...there are zooms...and KONICA 
ZOOM! The. world’s first and only all- 
electric zoom camera with the lens built 
into the camera itself, battery-powered film 
drive, electric-eye exposure control, viewing 
and focusing directly through the shooting 
lens ...a world-famous Hexanon (f2.0) 
... and the most compact, lightweight, con- 
venient design offered by any zoom movie 
camera, now offers you Big, Extra Zoom 
Power! Konica’s “Wide Converter” extends 


iN CANADA: MCQUEEN SALES CO., 1643 W. 4 AVE., VANCOUVER 9, 8. C 


your lens zoom range from 16mm down to 
6mm! Camera and “Converter” cost less 
than an ordinary quality zoom camera 
alone! And with Konica’s “Tele Converter,” 
you zoom up to 50mm! No other 8mm 
camera offers this professional shooting 
range, and the ability to shoot from as 
close as 2” camera-to-subject . . . plus a 
complete range of accessory aids that make 


the KONICA ZOOM 8 most versatile of 
all 8's on the market! By the very nature 
of Konica’s quality-control, supply is lim- 
ited! If your dealer is temporarily out- 
of-stock, be patient! You'll agree Konica 
was worth waiting for! Write for informa- 
tion on the entire Konica still and movie 
camera line, and your free subscription to 
“Koni-Flashes.” 


KONICA 2ca/ EIGHT 


@ KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 


IN VENEZUELA: SEILJIRO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO—-FOUNDED 1876 


December, 1960 





FLASH! 
GIVE THE NEW 


OPTA-VUE 
GALAXY 


FOR CHRISTMAS 
4 95 


Inciuding 

batteries 
The smallest, lightest and most power- 
ful one-piece electronic flash ever made! 


Just 1.9 pounds fully loaded! Lifetime 
nickel-cadmium batteries guaranteed for 
ten years. New system gives 42 watt 
seconds, more power than transistorized 
circuits, for over 80 flashes per charge. 
Wide angle, color and black-and-white; 
Kodachrome guide number: 32. Attaches 
to any camera with its own mounting bar. 
Automatic built-in recharger. See it today. 


Q FOR BETTER PICTURES, 
REACH FOR OPTA-VUE 
Optics Manufacturing Corp., Syosset, N.Y. 
Manufacturers of side viewers — projectors —slide binder$ 
A subsidiary of Dynex Industries, Inc 
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DAVID B. EISENDRATH, JR. 
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| CUS TMAS, CARDS, & COLOR CORRECTION 
In the 


| a ribed 
i 


December, 1959, column I de 


methods of adding chemicals to 


cones or wood chips to make multi 


color flames in your fireplace. As I pointed 


this adds a fine touch of color for 


out. 


! photographs 





Someone has now sent me a package ol 


1 commercially prepared material to 
achieve the same effect of bringing dancing 
1 Yule fire. Testing this 


made 


colors to life in 
material. | 
1/10 at f/ Anscochrome and 
1/25 at {/2.5 on High Speed Ektachrome 


just after the material had been sprinkled 


nev some photos at 


5 on Super 


on the glowing coals. The results were most 
dramatic. 

Called Quickets Color Flame, it is made 
by the Western Charcoal Co. of Renton, 
Washington. If you drop them a post card, 
they'll be glad to tell you where to pick 


up a box. 


ADDING MESSAGES 


We received some Christmas cards last 
year made photographically on Ektacolor 
and Kodacolor. | have begun making my 
and now 
would like to know how to add a message 


own prints from color negatives, 


to my prints for Christmas cards this year. 
—H.J.K.. Chicago. IL. 
There are two effects that may be ob- 


tained in adding type to an Ektacolor 
print: 

1. If you want to superimpose white let- 
ters on your print, make a positive mask 
by photographing your typewriter type or 
hand-set letters on direct positive film, such 
as Kodak Autopositive film. The resulting 
mask should be sandwiched to the color 
This kind of mask the 
print to be exposed normally through the 
the but holds back 
the area of the letters. (The mask 
may upset the color balance, so you may 
to make a test 
unwanted color 
out.) 


2. To superimpose black letters on the 


negative. allows 


clear areas of mask, 


“clear” 


if any 
filtered 


want print to see 


may have to be 


print, make a negative on Kodalith film. 
This mask will be completely opaque, ex- 
cept for the clear letters. To use the mask 
for this effect, you must double print and 
not sandwich with the negative. Expose the 
color negative first, remove from the en 


larger, and then expose the same print pa- 


| per with the mask. The opaque area of the 
| mask 


| print trom bet 


the other areas of the 


: re-exposed while allowing 


will protec t 


re 


CLINIC 


the letters to print black. 

When using procedure No. 2 for several 
Christmas cards, of course you will want 
to expose all of your cards with the picture 
first, and then all of them again with the 
negative mask. Be sure to place your paper 
in a box with each of them lying in the 
same direction to insure that the paper is 
not turned around when placed into the 
easel for a second time. 


BALANCING COLOR 

I recently took some pictures outdoors 
at night with daylight-type film and neg- 
lected to use a correction filter. Is there 
any way to copy these 244x21% slides, bal- 
ancing the color suitably?—B. G., Wood- 
mere, N.Y. 

Correcting bad color caused by improper 
film leads to complications. If you had 
shot a typical indoor scene with daylight 
film and no filter, I'd say that no filtering 
will give you correct color in a dupe, for 
although you would use a cooling filter to 
correct too-warm tones, you would also 
cool down even the whites and highlights 
which would take on the color of the cor- 
rective filter. 

However, in your letter you say you made 
night shots, and although you don’t describe 
the subject or your lighting, it’s possible 
that your pictures were made to show effect 
of lights and reflections in a night scene. 
If accurate color is not essential for your 
effect, you may be pleased with the results 
over-all filtration may give. If so, try look- 
ing at the transparency through a conver- 
sion filter to see if it is more acceptable. 
If this over-all correction is an improve- 
ment, you might just sandwich a piece of 
gelatin filter next to the transparency in a 
glass mount. You could also dye a piece 
of blank film by 


Webster dyes, Martin water colors, or even 


using Flexichrome or 


vegetable food colors, mixing to the desired 
shade, and then soaking the blank film so 
that the emulsion absorbs the color. 


REMOVING FUNGUS 


You have written about mold and fungus 
“ sal. 
vage” procedures which may be used when 


on transparencies, but are there any 


they have become partially obscured by 
mold?—G.F.J., South Charleston, W. Va. 
Depending mostly on the extent of the 
growth, fungus often can be arrested. Try 
cleaning the transparency with film cleaner, 
naphtha, white (unleaded) gasoline, or car- 
PHOT 
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Vecembe 


When you use the world’s finest camera—there’s 
never any doubt about getting the best pictures. 


If you’re a top-notch sportsman, you never like to miss 
a shot. And if you're a Leica-man taking pictures, you 
have all that it takes to make every shot perfect! 


No picture is impossible with a Leica! You record every 
memorable, exciting event—just as you saw it—sharp, 
clear and beautiful! With a Leica in your hands, you’re 
a pro! 

You're sure of starting with the very best when you 
choose a Leica. No more going from one unsatisfactory 
camera to another...no more losing a good part of your 
originai purchase price every time you trade. 


Ee. LEiTZ, 


Distributors o f the wortid 


Even if you don’t own a Leica at present —your local 
Leica dealer is the best photographic friend you can 
have. He’ll give you professional advice on any of your 
photographic problems. He'll be glad to tell you the 
most economical way to get the most enjoyment out of 
your hobby. 


Why not become a Leica-man now? Remember — Leica 
M-2 cameras with high-speed lenses start as low as 
$297.00! Your local Leica-franchised dealer will be glad 
to tell you how easy payments can be arranged. 

Leica is a lifetime investment in photography. Dollar- 
for-dollar, no other camera can match Leica quality! 


For free brochure, write to: 57260 


INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 


-famou s6 Products of 


Ernst Leitz G.m.b.H.,Wetztar, Germany—Ernst Leitz Canada Ltd 
LEICA CAMERAS - LENSES : PROJECTORS . MICROSCOPES - BINOCULARS 
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DYNAMATIC I 


... With exclusive 3-cell light meter 


a 





The 3-cell light meter is in the lens barrel. 
Each cell meters the light in its own 
sector; together the three balance the 
light. The camera set its own lens open- 
ing for any pre-selectea shutter speed. Fil- 
ter-factor compensation is provided auto- 
matically. No other automatic has this 
advanced, improved design. The new 
Gauthier Prontormatic shutter intro- 
duced on the Dynamatic II with speeds 
from 1/30 to 1/500 is marked with 
Voigtlander’s Script “‘V"’ because it is 
adapted to Voigtlander’s own standards. 
No other automatic has it. 


Unlike earlier automatics, the new 
Dynamatic II not only offers great re- 
sults in fully automatic use, but also has 
the full range of performance and manual 
controls you would expect from a fine 
35mm camera. 


~~ VOIGTLANDER 


The Dynamatic II comes with the 
famous Voigtlander f/2.8 rare earth 
Lanthar lens, fully corrected for color. 
It is an optical masterpiece designed and 
produced in the Voigtlander plant. 


Add it up: Fully automatic, plus full 
range manual control, plus coupled range- 
finder, plus lifesize 1-to-1 viewfinder 
with f. stops visible in it, PLUS exclusive 
3-cell light metering system, and you have 
the fully automatic camera that's new, 
different, better. 


See it at your dealer—$139.50. 


| oe 
‘©, Nl 


f. stop 
light meter 


f. stops visible 
indicator 


in viewfinder 


sole American importer, H, A. Bohm & Co., 2814 W. Peterson Ave.. Chicago, Hlinois 


bon tetrachloride. (Give yourself plenty of 
| ventilation: carbon tet is particularly dan 
\ soft cloth or chamois 
id ampened with one of these solutions and 
rubbed the trick. Definitely 
i? some fungi have a 
gelatin: water then 

would remove the gelatin and the image! 
Some 35-mm color films (including Ko- 
dachrome) are protected with 


gerous to inhale.) 


gently mav do 


not use water, for 


tendency to soften the 


} 


a lacquer 
coat. You may be lucky enough to find the 
fungus is only in the lacquer. You can 
then remove the lacquer and fungus along 
with it, then relacquer, or dip it in Perma- 
film or Mira-Cote, both of which give a 
tough plastic protective coat. Lacquer used 
on slides is often easily removed by Kodak 
Film Cleaner, carbon tet. or Quakersol, 
though some lacquers must be removed 
with an alkaline solution. If the slide is so 
badly damaged that the gelatin has been 
made soluble, any alkaline solution (such 
as weak ammonia or sodium cabonate so 
lution) may also remove the gelatin. 

Often if fungus is caught in time, it can 
be safely removed though small markings 
may appear where the spores were. Lax 
quering over it may make the slight etch- 
ing of the image not so objectionable, how- 
ever. 


AGFACOLOR PRINTING 
Now that Agfacolor is appearing on the 


market, I find that I like its quality, but 
how can I make my own prints?—H.J.D.. 





Houston, Tex. 

Agfa says it will introduce its printing 
materials to the American market in the 
but then Agfacolor 
negatives can be printed quite well on 
Kodak's Ektacolor (Type C) paper! Many 
this and 
after a little experimenting with filters are 
prints on the Kodak 
material. Because the Agfa material does 
not have the integral masking layer (that 
orange tone) that the Kodak materials do, 
you can do one of two things: either sand- 


| future. until most 


professionals have discovered 


making excellent 


wich your Agfacolor negative with a piece 
of unexposed but processed Ektacolor film 
(this becomes a clear piece of film with 
the orange mask that’s needed for printing 
or 85B 
filter over the enlarger lens or in your 
filter pack. 

It is interesting to see how these color 


on Ektacolor materials) use an 





negative materials work with each other. 
Color workers in Europe report that they 
are getting good results using Ektacolor 
or Kodacolor negatives and Ferraniacolor 
paper. And at this writing we know of one 
American firm not currently making color 
| negative material but presently testing a 
| print perer that will give excellent color 
prints made with their competitors’ color 
negative materials.—@ 





Questions of general interest to the color 
photographer will be answered in this de 


| 
| 
| 


partment. However. individual replies can 


given for that are 


Ep 


not be questions not 








u sed 
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than a 
needle... 


Captured by the rare earth 
Rokkor lens, exclusive with 


MINOLTA SR-1 


35 mm Single Lens Retiex 


with double - coated, 6 -element § 50 
50 mm f.2 automatic Rokkor lens 


Even using flat, head-on strobe light, 
the Minolta SR-1 outsees the human 
eye. Its Rokkor lens is so sharp it 
records even microscopic detail and 
texture. Made by and for Minolta 
Cameras exclusively, Rokkor lenses 
give you the bonus of sharpness that 
makes the SR-1 a truly great camera. 

Proof again! Minolta, not price, is 
your best guide to quality. 


instant return mirror « Automatic diaphragm 
Double-bright viewing, condensing and Fresnel System 
* Non-spinning shutter speed dial, 1 to 1/500 & Be 
Lock-in half stops « Automatic reset counter with 
magnifier window « Double coated {:2 lens needs no 
UV filter © Rapid rewind « Separate FP & X sync 
terminals © 1/8th turn bayonet lens mount « Seilf- 
timer with built-in bypass « Matching LVS numbers. 


8 interchangeable lenses + 27 precision accessories 


MINOLTA 
CAMERAS 


150 BROADWAY 
Uncropped, unretouched photo by Harvey Shaman using Minolta SR-1, 100 mm Rokkor tens at 
1:16 for depth of field, extension bellows at 0.5 magnification, strobe light at 1/50 sec NEW YORK 38, NEW YORK 


December 1960 
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ACTUAL SIZE 


7 


New super-fast developer 
FR One Shot® X-44 


It works fast. It’s fine grain. It increases 
exposure indexes. And it gives you full 
control over contrast! 

Take Improved Tri-X for example. 
Expose at EI 600. Load your tank. Pour 
in 15 oz. of 70° water mixed with X-44. 
And 3% minutes later you’re ready to fix! 

X-44 is ideal for any fast or medium 
speed film. And because it’s a One Shot, 
there are no solutions to store. You get 
fresh-strength chemical results every 
time. 


Make your own “monobath’” 
travel kit with FR One Shots 


8" 


Take along a developing tank and ther- 
mometer. Use X-44 for fast and medium 
speed films, X-22 for slow films. At end 
of developing time, add One Shot Instant 
Fixol to convert developer to a fixer. Fix 
2-4 minutes, wash 5-7. Make sure your 
shots are good while you’re still “in the 
field.” 

All FR One Shot chemicals are 

priced at 75¢ for 3 bottles. 


One Shot is a registered trade nome of The FR Corporotion, 


Your guarantee 
of quality 


for over 25 years 


The FR Corporation « 951 Brook Ave., New York 51, N.Y. 
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PETER 
GOW LAND 


WHAT CAMERA FOR CHRISTMAS? 


Every vear about this time I get telephone 
calls from anxious wives that ZO something 
like this. ... 

“I want to buy Ed a camera for Christ- 
mas. Which do you recommend as the best 
for taking glamor pictures?” 

Right away | realize that Ed has a very 
understanding wife so I compliment her 
broad-minded attitude in letting her hus 
band photograph other women. 

“Oh, he’s not going into the glamor busi- 
ness, he’s going to photograph ME! Now, 
whi h camera do you recommend?” 

I might have known 

Telling that 


glamor camera would he 


her there is one perfect 
like suggesting 
that there is one perfect automobile or 
boat or fishing outfit. No one camera will 
give you all the advantages of miniature 
compactness with large film quality. Such 


decisions are a personal matter and I feel 


| that her husband should try to work them 
| . 

| out himself if he can. And probably the 
| longer he thinks about it and the longer 


he stays with photography, the more cam- 
eras he will buy. 


WHAT ABOUT 35-MM? 

In the glamor field many top photog- 
name by 
They have brought a 
naturalness and candid quality to the art, 


raphers have made a shooting 


only with 35-mm. 


| never before possible with the large cam- 


eras. With a couple of these lightweight 


boxes on neck straps, they are free to move 


about, taking 72 pictures without stopping 
to reload. Then again, they have the “law” 
on their side. In this case it's the law of 
optics which means that the smaller the 
and the the 
length, the more one can have in focus. 
With bright light and a 35-mm lens it is 


camera shorter lens focal 


| possible to set your focus once and shoot 


ill day without having to re-focus for every 
picture. It’s no wonder that with this ad- 
vantage that the best shots can't get away. 


| The 35-mm cameras also have faster lenses 


which make possible working indoors with 


natural light: the 


this eliminates bother 


of using floods, spots, or any other type of 
| 


} 


| 


irtificial lighting or a tripod. 
At the other extreme are the glamor pho- 


tographers who have made their reputa- 
tions primarily using 4x5 or larger film 
These work with a more 
studied technique where careful, flatter- 
ing posing and highest quality are fore- 
most. They take comparatively few shots 
but the average is high.. 


s1ze8. experts 


. almost every 
negative or transparency can be used. 
These photographers know also that the 
larger film gives them the chance for easy 
retouching so skin problems are eliminated. 


portrait was made by Gowland with 
2\4-sq. He begon with this size, still uses it most. 


Charming 


They realize that they have a better chance 
of selling the color transparencies for maga- 
zine covers or commercial purposes since 
most engravers prefer working with the 
larger film formats. 


SQUARE IN THE MIDDLE 

As a beginner I was confronted with 
the problem of deciding which film size 
to use. I took the middle path, and have 
made most of my 200,000 negatives since 
then on 214-sq. I have found that this size 
is easier to handle in the darkroom than 
either the larger or smaller because it 
doesn't show scratches or dust specks as 
easily as 35-mm and can be developed and 
filed easier than 4x5. 

Two-and-a-quarter cameras will give you 
a more candid feeling than the larger film 
sizes because you have almost as fast a 
(//2.8) 


continued on pace 


lens as most 35-mm cameras and 
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NIKON F for the man to whom photography 1 2S 
a form of creatwwe self-expression 


The man or the camera—which is responsible for the great picture? 


The truth is that it is neither of these alone, but rather the marriage of 
the two—the creative skill of the one and the responsive quality of the 
other. The man is essentially the master; his camera, the tool, working 
with him, implementing his skill, never diverting him from the picture 
purpose at hand. 


What then of lens quality, mechanical precision, durability—are not 
these essential? 


Yes—and more—they are indispensable. But, to speak of fine optics and 
precision and ruggedness without considering the ease and speed with 
which these qualities can be brought into play, is to neglect the most 
essential quality of them all. 


Consider the Nikon F, and consider the confidence which even its 
appearance inspires. Trim, clean, uncluttered—there is the unmistakable 
feeling that this camera was born to respond and obey—that it was not 
expected for you to conform to its devices, nor for you to adapt yourself 
to its operational demands. 


And this feeling grows on you even as you sight through the finder and 
observe the brightness and clarity of the screen, the accuracy in framing. 
You know that the picture you see is the picture you'll get—neither more 
nor less. You're not preoccupied having to remember to compensate 
for some error in the finder. And as you rotate the lens, the image seems 


to ‘snap’ in-and-out of focus. There’s no mistaking when you're ‘in’, 
And you release the shutter. 


It is at this moment that the Nikon F comes to life. There’s an almost 
imperceptible flutter in the finder—a hushed ‘click’ of the shutter—and 
the picture is yours—as you planned it—as you conceived it. 


When you squeezed that button at the top of the camera, you set a 
chain of automatic operations into motion. The diaphragm automatic- 
ally closed down to ‘taking’ aperture; the mirror flipped up; and the 
shutter flashed across the film plane at the precise speed you had 
selected for the exposure. Then, instantly, the diagraphm reopened, the 
mirror returned to viewing position, and there, in the finder, was the 
image—bright, clear—as if it had never gone. For, it all had taken place 
in less than the flicker of an eyelash. 


There is every reason to marvel at the brilliant engineering which makes 
such split-second accuracy possible. And especially assuring is the 
knowledge that long before you squeezed that button, a camera out of 
the same production run was put through this action cycle more than 
100,000 times in less than eight hours, to make absolutely certain that 
the camera in your hands could be depended upon for a lifetime of 
pictures as for the one picture of a lifetime. 


See the Nikon F at any Franchised Nikon Dealer--$375 with Auto- 
Nikkor f1.4; with £2, $329.50—or write to Dept. PP-12. 


3 nixon INCORPORATED 111 FIFTH AVENUE, NEW YORK 3, N.Y. IN CANADA: ANGLOPHOTO LTD. MONTREAL 6, P. © 





the most exciting flash unit ever made! 


the all new 


FUTURAMIC I 


Strobonar electronic flash 


Here it is—the electronic flash unit you’ve asked for— 
the all new Futuramic II by Heiland! Successor to the 
famous Futuramic Strobonar, the new Futuramic I] is 
lighter, more compact, and more strikingly handsome 
than any flash unit you’ve ever seen. Best of all, it’s 
loaded with a host of all new convenience features 
which make flash pictures more fun than ever! 


Al J 4 N kK W ’ Self-contained compactness, thanks 
to a new miniaturized twin-diode, twin-transistor cir- 
cuit. Just 9% inches high; weighs only 26 ounces, com- 
plete with photoflash batteries. So perfectly balanced, 
you hardly know it’s there! 


— 

ALI 4 N KW ! Exclusive 4-way choice of power sup- 
ply. The only flash unit which operates on readily avail- 
able photoflash C cells, E-93 Energizer cells, recharge- 
able nickel-cadmium cells, or household current. 


wane ry 
A | J y N KE W e Color-corrected lens for warm, nat- 


ural pictures with daylight color films. Even light dis- 
tribution for edge-to-edge coverage with all but extreme 


from Honeywe yy" THER DIAMOND 


JUBILEE PRODUCT 


wide-angle lenses, and the 1/1500 sec. flash duration 
freezes action and prevents camera or subject move- 
ment from ruining pictures. 


ALL N EW! Direct -dialing ASA exposure cal- 
culator—no guide numbers to remember! Simply set the 
dial on the ASA speed of your film and read the f /stop 
directly from the dial, according to the distance. For 
example, with Kodachrome (ASA 10), your f/stop 
would be f/2.8 at 13 feet. That’s all there is to it! 


When you own the new Futuramic II, you’ll never buy 
another flashbulb! Color or black and white pictures 
can be flashed for less than a penny each, and the ab- 
sence of a bulky power pack means you can carry your 
Futuramic II with you wherever you go. 


See the Futuramic II for yourself—heft it—try it on 
your own camera. Your Heiland dealer will be glad to 
demonstrate this remarkable new unit for you, so don’t 
wait another day—see the all new Futuramic II now! 


. « $59.95 


Complete with 10’ AC cord. 


Honeywell 
TH) Heian Pht Products 


HEILAND DIVISION MINNEAPOLIS-HONEYWELL 
5200 EAST EVANS DENVER 22 COLORADO 


Three C cells fit snugly in this convenient 


Nickel-cadmium batteries (accessory 
slide-out battery tray 


are renewed overnight with the ac 
cessory charger 


Exposures are easy to read, even in dim 
light, with this large, direct dialing ASA 
exposure calculator 


The Futuramic IZ is over 2 inches 
shorter and 22 ounces lighter than its 
predecessor, the Futuramic Strobonar. 


es 

















is-y FEO NEWS 





#> 
(5.1 


(-)} 


Ik RIEDI 
NEWLY DEVELOPED 
POW ERSPRITE AG-1 


PACKS 


BULBS 


\NDER PROVES 


PHE POWER 
LIMES TTS SIZE! 


Friedlander worked in dimly lit Well-lighted depth of field shot re- 
clubs, but one G-E PowerSprite sulted from sharp side light at left, 
held high, aimed at bass player's with fill-in “bounce” off wall, just 
nose, gave dramatic lighting. Ex- to right of piano. Exposure 1/50th 
posed for 1/100th second at £/16. second at £/16 


Just two tiny AG-1's livened upthis Friedlander highlighted subject in 
shot, put sparkle on the cymbals. this shot with two PowerSprites 
Both side lights—the left held over- front light just above bass player's 
head, the right low on floor. Ex- head, back light directly behind. 
posure 1/30th second at f/11. Exposed 1/100th second at £/% 


Actual size 1%” long. All glass with The 2” reflector on Friedlander's 
grooved base for exact reflector Leica M3 isthe right size for this new 
sositioning. Zirconium-filled, it de all glass flashbulb. He shot Koda 
a same light output as a G-E color with AG-1\'s, daylight high 
PowerMite M2 Flashbulb speed Ektachrome with AG-1B's. 


Photographing jazz musicians for album covers is second 
nature to recent Guggenheim Award winner Lee Friedlander. 
His big surprise came when we asked him to do the job with 
our new jelly bean size PowerSprite AG-1 Flashbulb. “It does 
everything claimed for it,” says Lee. “And its tininess makes 
it the most convenient bulb I've ever used. | rigged special 
guns with 2” reflectors, so I could use them off my Leica, but 
there's plenty of good equipment ready now for using this 
great little bulb.” The G-E PowerSprite comes packaged in 
two six-lamp clips for easy dispensing. See this world’s small- 
est flashbulb at your favorite camera counter. 


PICTURE IT NOW...SEE IT FOREVER 


GENERAL ELECTRIC 


PHOTO MP DEPT., NELA PARK, Cl 


sic 





how to use the yre Guide 


Scale-o-matic Expos 


4goors ** 
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Great Christmas gift 

idea for anyone with a 

Old pro or tyro... you'll find a fund of fascinating and pe ghia ee arsies o 

. . oe + . wr e ree Oytvania 

helpful facts in this colorful Sylvania Guidebook. And guidebool Gad 6 peck of 

it’s free with every pack of Sylvania Blue Dot flashbulbs famous Sylvania Blue 
you buy. Be sure to get yours today! Dot flashbulbs. 


Sylvania Lighting Products, Division of a Electric 
Products Inc., 1740 Broadway, New York 19, N. 


SYLVANIA 


Subsidiary of GENERAL TELEPHONE & ELECTRONICS Ge) 








ad \ Tol mol ale (i 
PANTi velaatehite 


Operation... 


Plus Full Remote Control... 


FOCUS ADVANCE SLIDES REVERSE 


NEW SAWYER'S “500”T 


ALL SAWYER’S PROJECTORS use 


You should see Sawyer’s newest projector, Model “500”T. You 
just set its automatic timer, and all by itself the projector changes 
slides at 5, 10, 15 or 30-second intervals. Whenever you wish, you 
can use the remote control to hold any slide for a longer period 
or change it faster than the automatic timing cycle. The remote 
control also permits you to FOCUS, or REVERSE the slide 
sequence at any time, from across the room. Sawyer’s “500”T 
automatic timing model with carry case and Easy-Edit tray, just 
$119.95. Other automatic and manual-automatic models from 
$54.50. See them at your photo dealer . .. compare . . . and you'll 
be a new Sawyer’s owner. 


- 


FULL REMOTE CONTROL MODEL 
‘x0 


AUTOMATIC ELECTRIC MODEL 
"R — Focus, forward and re- “500 


“"E — Pushbutton control on 


DELUXE MANUAL-AUTOMATIC 
MODEL “500” — SAWYER’S projec- 
verse by remote control, only projector — forword or reverse, tor features, manvel-ovtomotic with 
$99.95 $79.95 


“Easy-Edit’” trays that permit ony 
slide to be reploced or reorranged 
while the troy is in the projector .. . 
rearrange ond edit slides while pro- 
jecting full screen...clso con use 
ony TOC4ype troys . . . 500 watt 
lamp . . . quiet turbine cooling . . . 
£/3.5 cooted color-corrected onastig- 
matic lens . . . slide-on plostic corry 
cose .. . take oll slide mounts, in- 
termixed. 


mee makers of View-Master 
Portiang Oregon 


MANUAL- AUTOMATIC MODEL 
“0 


value 
ie, 


monval- 
deluxe appointments, $469.95. 500 watts and only $54.50. 
Prices stignhtly higher in Caneda 
er, 1960 





ITS & 
Simplest- 


to read! 


a 


WESTON 


MASTER IV 


exposure meter 


No more squinting to read exposure 
combinations. The exposure dial of the 
Master IV has been greatly simplified, 
and has larger, bolder numbers, easily 
read at a glance. The low-light scale, 
too, has been greatly expanded to make 
reading simpler, and with pin-point ac- 
curacy. These are but two of the seven 
major improvements in the Master IV 
which insure accurate exposures quicker 
and more conveniently than ever before. 
Study the 7 improvements listed below, 
then visit your photo dealer. 


¢ Sensitivity increased 100% 

¢ Practical ON-OFF pointer lock 
Narrower acceptance angle 
improved dial readability 
Reflected and incident light 
Rugged “spring suspended” 
movement 
Simplified exposure dial 


1 cama 
another DAYSTROM product 
men 





| tend, 


| decade as 


SAY 


IT WITH YOUR CAMERA 


ON ABSTRACT THEMES 


Why is it that, with the rare exception 
of a “Family of Man,” projects and con- 
tests based on abstract themes almost in- 
variably fail to achieve anything like a 
satisfying result? Either the pictures are 
obviously and unaccountably not related 
to the subject, as if they had been thrown 
into the theme hopper haphazardly and 
thoughtlessly, or they are pointless snap- 
shots. 

In many cases, the photographer appears 
to have had no enthusiasm for the theme. 
therefore ignored it, hoping to pull through 
by submitting merely a “good” picture, 
regardless of its value as a contribution to 
the assigned idea. 

Examples of ineptness and vagueness 
among the entries of such contests and 
projects pile up rapidly. The photogra- 
phic category of the Freedoms Foundation 
annual the idea of freedom 
yielded almost nothing but corny senti- 


contest on 


mentalism of the worst pictorial type. 

An attempt in Columbus, Ohio, to see 
what local photographers could come up 
with in depicting the mood, atmosphere, 
and identifying traits of their city, was dis- 
tressingly evasive and confused. The Vil- 


| lage Camera Club of New York for a long 


time maintained a club project to interpret 
the character of the city’s famed Greenwich 


| Village. 


The idea finally collapsed in a general 


lair of ennui through sheer lack of com- 
prehension and excitement on the part of 


the members involved in photographing 


| various aspects of the area. Other similar 


negative experiences of the kind could be 
cited. 


INTERPRETATIONS DIFFUSE 


for the failures may be only 


but the basic one probably is 


Reasons 


guessed at, 


| the reluctance, or inability, of most pho- 


tographers, to look at material in terms of 
abstract Moreover, the medium it- 
self i the facilities it 
offers for such expression. Photographers 
in terms of the 
fact alone rather than its interpretation, 


ideas. 


fairly limited in 


therefore, to react 


‘Jack” Deschin is winding up his second 


editor of The New York 


has authored many books on his sub 


camera 
Times, 
ject including this column’s namesake. Say 
It with Your Camera, New Lighting Tech 
niques in Photography, Opportunities in Pho 


tography, and Fun with Your Camera. 


and, in consequence, to miss or side-step 
the point at issue. 

Scattered efforts to use the abstract and 
“experimental” approaches have been oc- 
casionally effective, but mostly the results 
have been aimless and so diffuse that they 
could be applied to almost any theme, or 
to none at all, instead of specifically to the 
one in question. 


ORIENTATION IMPORTANT 


In my experience in judging the results 
of some of these efforts, I have always felt 
that some orientation or briefing would 
have helped in a good many of the cases. 
The photographers showed evidence of lack- 
ing a sense of direction, of purpose and 
of understanding what was expected of 
them. They photographed only things and 
incidents, instead of the relationship of 
these subjects to a unifying impression of 
associations with a common theme, 

In the cases of both the Ohio city and 
Greenwich Village projects, it was not 
enough merely to assign the idea and to 
explain in general terms what it was all 
about. Actual photography should have 
been preceded by a series of talks, of 
study, and personal research. 

This is the way Roy Stryker’s photogra- 
phers got their now historically significant 
records of what the depression years meant 
in American life during the early Thirties. 
And this is how the annual University of 


Missouri workshops go into a town to re- 
port the flavor of its past and present and 
its future goal and hopes. 

First the search for essence, the under- 
lying elements of the situation in terms 
of the theme—then to work with the 
camera to record thoughtfully what you see 
and feel about it. First learn what it is that 
you are after, then exploit every resource 

continued on page 124 
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Get more picture(s) 
with a 


4x5 GRAPHIC 


Super Speed — 
with Graflex 1000 S: 


December, 


Actual size of 
4x 5 Graphic negative 


YOU START WHERE OTHERS FINISH WITH THE 4x 5 NEGATIVE! 


4 x 5 Graphic negatives, 1314 times as 
large as miniatures, give you so much 
more, in so many ways. More space for 
unpredictable action . . . more freedom 
for composition and cropping ... more 
detail for enlarging ... more scale for 
reproduction . . . much more picture. 


IDEAL GIFT 
SUGGESTION: 


“Graphic Grafiex Photography.” 
All the best methods of making 
Prize Winning Pictures are con- 
tained in this best seller. New 
ideas and techniques com- 
pletely illustrated, intended to 
sell at $6.95. 


For information on 
Graphics, see your 
Gratiex dealer or 
write Dept. P-120 
Grafiex, inc., Roch 
ester 3, N.Y 


1960 


And, you have so much more scope for 
more kinds of pictures. Interchangeable 
lenses without supplementary attach- 
ments ... copying up to 1:1... tilts and 
swings for perspective control . . . critical 
full-size ground glass focusing and com- 
posing . . . widest choice of sheet, roll, 
pack and emulsions. 

See the wide range of models, priced to 
fit your budget, at your Graflex dealer, 
and explore with him the greater satis- 
faction and success of 4 x 5 Graphic 
photography. 


GRAFLEX 





OPTIMA IIS 








NEW OPTIMA I 


Simplest automatic ever for the cus- 
tomer who’s ready to step up to his 
first precision 35. 

As automatic as costlier models 
(Prontor-Lux system with shutter 
speeds coupled to film speeds) 
nme tA At 

m / a or 

Agnar). $5995 
Startlingly priced at only plus case 
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NEW OPTIMA IIIS 


Today’s most versatile automatic 35. 
Exclusive Compur-Special stepless 
shutter—speed increases to 1/500 sec. 
at twice the rate aperture decreases, 
for superior action-stopping ability. 
Precision rangefinder. 

Full-time exposure scan- 

ning with Green-Red sig- 512450 
nal in constant operation plus case 


December, 1960 


Make it fun...make it last... 
make it AGFA 
for pictures you can’t wait to show! 


Agta Incorporated, 516 West 34th Street, New York 1, N. Y. 
Agfa reyresentatives in Canada: Spencer and McMullen, Ltd., 317 Adelaide Street West, Toronto 2B,Ont. 
In Canaija, Optimas are sold under the name Agfamatic; prices for cameras and equipment are identical. 
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GOING_PLACES! 


TAKE 

the 

NEW 
TELECTRO 


2 


TRANSISTORIZED, TWO-SPEED 
BATTERY-OPERATED TAPE RECORDER 
only $129.95 * 


Off you go to the farthest reaches of the world 

to Bombay, Biarritz or the backyard bar 
becue. Wherever you go, recording the sound 
around you is a fun thing to do. Professional 
men as well as hobbyists find the Telette a boon 
for on-the-spot recording 


No larger, no heavier than a folding camera, the 
Telette provides its own power supply so you 
need never ask the “Ou est le 
socket Its two-speed operation lets you re 
cord up to 1% hours on a reel of tape. 6' 


concierge 


oval speaker largest in its class provides 


quality reproduction 


Investigate by visiting your favorite photo, 
appli ince, jewelry or department store, or write 
for free brochure 


*Prices slightly higher West and South ® 


TELECTRO 


TAPE RECORDERS 


TELECTROSONIC CORPORATION CONSUMER PRODUCTS 
SUBSIDIARY OF TELECTRO INDUSTRIES CORP.1.1.C. 1NY 
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PHOT Ofigs 


Piastic rubber repairs 
worn electric cords 
cracked insulation on cords of 
flashgun, light-stand, enlarger, or dryer can 
be quickly rubber. A 
tubeful can be purchased at hardware stores 
than 


Frayed or 
repaired with plastic 
for less a dollar. Before applying it, 


make that the area is dry and 
clean. Plastic rubber dries quickly and is just 


sure worn 
as resilient and flexible as the original rubber 


Sterling R. Marcher. Los Angeles. Calij 


Synchronizer adapts wink- 
light to any camera 

Many a photographer would like 
Polaroid Land wink-light 
tional camera to fill 


to use the 
with his conven- 
in shadows—if only his 
shutter’s flash contacts could handle the heavy 
current flow without burning out. A mechani- 
eal synchronizer is the simple answer. It 
crews into the 
You can buy just a few 


Ronald Houston Hopkins, Vo. 


camera's cable release socket 


one for dollars 


Fibergias cloth serves 

as light-diffusing screen 

A white piece of coarse mesh Fiberglas acts 
as a fireproof diffusion screen for floodlights. 
A single thickness may be used for the main 
light, a double layer for extra diffusion for 
the fill-in. The material can be attached to 
the reflector with spring-type clothespins.- 
Orlin R. Gollnick, La Crosse. Wis. 


Water-filled bottle controls 
developer temperature 

Do you have trouble getting film developer 
to exactly 68 degrees? Dip a small bottle 
containing either hot or ice water (depending 
on which way you want temperature to go) 
into the developing tank, Liquid stops rising 
or dropping just as soon as bottle is removed. 
It therefore beats the practice of placing the 
tank in warm or cold water.—Francis J. Mc- 


Linden. Peoria, Ill. 


Desk lamp aims 

darkroom safelight 

This goose-style desk lamp is a flexible fix- 
a safelight. Fastened to the 
you can point the light left or right, up or 


ture for wall, 
down, wherever it is needed. It can be used 
for the enlarger on one side, for developing 
and fixing trays on the other. However, due 
care must be taken to follow the safety rec- 
ommendations of the film or paper manufac- 


Erwin Mueller. Garfield. N.J. 


turer 





E hy mot send in your ideas for better picture-making and darkroom aids? 
i 


photo-illustrated Tip accepted 


Only material accompanied hy stamped self-addressed envelope 


We will pay $10 for each original, 


will be returned 
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IS THE CAMERA TO GIVE 
>> GEG, 


Made in 
West Germany 


ONT aNEX 


World famous for its excellent design, ease of operation and splendid 
picture-taking qualities. A superior diaphragm-coupled exposure meter 
and focusing system assure perfect shots. And it has the famed Zeiss 
Tessar f/2.8 lens which can be quickly converted for wide-angle and 
tele photography with bayonet-mounted Pro-Tessars. 


Other fine 35mm Zeiss Ikon cameras, shown here, meet every 
requirement of price and purpose. At leading dealers. 


CARL ZEISS, INC. . 
485 Filth Avenve, New York 17 CONTINA. A popular 35 with Pantar 1/28 
lens and interlocked exposure meter. 


CONTAREX. Highest development of the SYMBOLICA. Moderately priced 35 with 


35mm single-lens reflex. Six inter- Zeiss Tessar {/2.8 lens and interlocked CONTINETTE. Most attractively priced 35 
changeable Zeiss lenses. exposure meter. with Lucinar 1/28 \ens. 


December, 1960 





I, 
this Chusinas § 


GIVE 


accura ¢ 


ACCESSORIES 


accura 
PHOTO-MONOCULAR 


for all cameras from 


accura : 
AUX. TELE and WIDEANGLE 
LENSES for most cameras from 


SS 8@ce0 Bs 
ag LUT 
Mode, | tn ARGER 
a 


dar, 
*599, 5 ‘00m 
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ae Acura Acct wor 
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IN THE DARKROOM 


THE FINAL TOUCH 


After you've made a realiy good print, 
what do you do with it? If you just let it 
lie around loose, it won't be long before 
the print is damaged and you'll have to 
remake it. Most professionals mount their 
best work on cardboard. If it isn’t prac- 
tical to heavy 
board, complete with wide margins, it does 


mount every photo on 
make sense to mount pictures on light 
cardboard, even if you mount them edge 


to edge. Not only are your pictures pro- 


tected but they present a much better ap- 
pearance. 


The best method for mounting photo- 


| graphs is dry mounting. It is the easiest. 


} many 


neatest, and most permanent method, but 
still rubber cement, 
glue, and other archaic methods because 


amateurs use 


they don't know how simple it is to dry 
mount a photograph. 


The adhesive used is dry mounting 


| tissue. This tissue is placed between the 


mount and the photograph, heat and pres- 


| sure are applied, and the picture is per- 


manently affixed to the mount. 

There are two brands of tissue available, 
and both work in different ways. Kodak 
tissue is very thin, slightly brittle, and has 


} a texture of a shellacked surface. Fotoflat 


tissue is thicker and feels like waxed paper. 


WAYS AND MEANS 


Two procedures are possible for dry 


mounting. A dry mounting press is the 


| more effective and convenient way, but an 





ordinary electric iron can be used. You 


Heavy wrapping paper (at least one thickness) 
is placed between surface of iron and print, to 
prevent burns or scratches. Set iron on low heat 


might think that a dry mounting press is 


| a very expensive gadget found only in large 


out of the range of an 
umateur. This isn't true. A very good small 


darkrooms and 


{1 Francekevich 
served as a 
United States 


now a busy free lance, 
ph otographie the 
irmy and has been a frequent 


specialist in 


ontributor to Porutar PuHorocrarny and 


any other national magazines. 


(8% x 11) dry mounting press can be 
bought for about $50 (this press is open on 
three sides and by mounting each corner 
separately can be used for prints up to 
16x20 in size). In my opinion, a dry mount- 
ing press is a far better investment for an 
advanced amateur or professional than a 
print dryer. My own working procedure 
consists of drying double-weight prints, 
face up, on newspapers and then either 
mounting them or flattening them in a dry 
mounting press. Prints flattened in a press 
are much neater than those dried in any 
device that uses heat, and they don't have 
the buckles and curls of a print dried in a 
heat dryer. One professional photojournal- 
ist | know rarely mounts his prints (be- 
cause he has so many) but uses his press 
just to flatten his prints and give them a 
neat appearance. 

Here are the steps in mounting a print: 

1. “Tack” the tissue to the back of the 
print. A tacking iron or the edge of a 
regular iron is used to fasten the tissue to 
the print in several spots. A very practical 
tacking pattern is the form of a cross: tack 
the tissue to the print in the center. first 
vertically, then horizontally. 

2. Trim the print and tissue. The pur- 
pose of tacking the tissue to the print is 
to allow you to trim the two to exactly the 
same size. 

3. Position the print on your mount and 
place the unit in the press, being careful 
not to move the photo. A piece of wrapping 
paper should be used over the face of the 
print to protect the surface. 

1. Keep the unit in the press. under 
pressure for 30 seconds. The print is now 
mounted. 


IRON WILL DO 


If you're using an iron, set it on its low- 
est heat setting and apply it through a 
thickness of wrapping paper. If youre 
using Fotoflat, place the print under a 
weight as it cools. Fotoflat differs from 
Kodak tissue in that it requires pressure 
while the print is cooling. Kodak tissue 
makes a permanent bond—further 
heat will not affect it. A print mounted with 


Fotoflat can be removed if necessary by 


more 


heating it in a press, and quickly stripping 
it from the mount before it cools. Don't try 
this with Kodak tissue—you'll only tear the 
print or mount or both. In using an iron, 
the 


it will bulge on humid 


be sure to apply it to whole print. 
If you miss a spot. 
days. 

A new product is available for those 


photographers who only mount a print 


continued on page 190 


ar PHOTOGRAPHY 





THE TRAVELING DARKROOM 
COMPLETES THIS PICTURE -—IN 6&6 MINUTES! 


NOW, PROCESS YOUR STANDARD FILM 
ANYWHERE...IN ONE SIMPLE STEP 


It’s here at last...a genuinely portable 
darkroom that gives you professional- 
quality negatives in just 6 minutes wher- 
ever you happen to be. Cormac Untxit 
PortasLe DarKRooM is no toy...it is 
used by leading photo-journalists cover- 
ing major news. assignments the world 
over. Take pictures with your regular 
camera— 35mm, reflex or box. Develop 
and fix perfect permanent negatives, in 
one-step processing, on-the-spot, with 
your Unrxit Portasie Darkroom. 

What’s the secret behind Unixit? Cor- 
mac Unisatu, of course...the unique 
one-step processing system that’s sweep- 
ing the photographic world. Because 
UNIBATH processing is automatic, you 


always get perfect negatives. You don’t 
need timers. You don’t need temperature 
controls. Load your exposed film into the 
light-tight Unitank...screw the plastic 
Unieatn bottle into the tank...and flip 
..the Unipata fills the tank without 
spillage, without mess. That’s all you do! 
Six minutes later flop the Unitanx back 
... your film is developed and fixed. With 
Unipatn and Unixitr Pontasre Dark- 
ROOM, you'll get more fun out of photog- 
raphy than ever before, and professional 
results everytime. 
See the Unixit Portasite Darkroom 
and Unieatu at your local photographic 
dealer. 


Unmir Junior: $12.95. Unit Senior: $29.95. 


UNIBATH $ UNIKIT 


December, 1960 


CORMAC CHEMICAL CORPORATION, 80 FIFTH AVENUE NEW YORK 114, N. Y. 
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NOW! 


At an 


€ 
Price 
THE FAMOUS 


PRAKTINA 





AUTOMATIC 35mm 
SINGLE-LENS 
MIRROR-REFLEX 


FX 














with Pentaprism 
and Rangefinder 


% World’s most versatile camera. 
*% Accuracy! Simplicity! Speed! 


% Superb Carl Zeiss Jena and other 
renowned interchangeable lenses. 


% Most complete array of accessories. 
ASK YOUR PHOTO DEALER 
FOR A DEMONSTRATION 


| GUARANTEED FOR 2 FULL YEARS 








for free literature write department B-19 


STANDARD CAMERA CORPORATION 


319 Fifth Ay New York 16, N.Y 


|have grown depressingly shorter. 


| season's excitement. 





THE LIGHT THAT IS 


The days, as you may well have noticed, 
the 
weather increasingly chillier, and photog- 
raphy, for most of us, has become a matter 
of sorting last summer's color 
slides or trying to catch up with our print- 
ing. It's something of a hiatus, this time 
between autumn’s ebbing and the holiday 
And yet it's 


through 


also a 


| time of invitation and challenge to explore 


the world of indoor photography. With 
flash and flood, yes, but also without—by 
available light, the light that is. If you 
own an adjustable camera with an {/35 
or faster lens, and can hold steady at a 
shutter speed of 1/50 or 1/60 second you 
ought to explore the fun of photography 


| by ordinary room light. 


l remember less than a de« ade ago Ww hen 


available-light photographers were sur- 
rounded by an aura of glamor and 


mystery. They, the professional photojour- 


Light wall behind girl solves common available- 
light problem of dark hair merging with bock- 
ground. Light is from floor lamp. Tri-X at 1/50. 
nalists, anyway, were considered crazy 
romantics who risked their jobs and repu- 


tations on their ability to shoot candid, 


| intimate pictures without flash or flood in 


the most abysmal lighting situations. Work 
ing with relatively slow films and crude 
techniques, they produced pictures that 
terribly but 
vibrated with a realism and dramatic in- 
tensity that slickly lighted flash pictures 
lacked. Today, much of the glamor and 
mystery 


often were soft and grainy 


is gone, what with super-high- 





{rthur Goldsmith, formerly executive editor of 
Porutar Puorocrapny, is Picture Features 
Editor of This Week magazine and author of 
How to Take Better 
Photography 


Pictures and Creative 


speed films available for everybody, and 
you may achieve on your first attempt a 
technical quality better than what even 
the experts called passable a few years 
back. But the fun and challenge are still 
there: available-light photography gives 
you an exhilarating freedom of action, lets 
you catch more natural and spontaneous 
expressions, adds convincing reality to your 
pictures. 


THE SKILLS YOU NEED 

Available-light photography does call 
for a bit more skill than shooting outdoors 
in bright light or indoors with flash on your 
camera. A bit more, but not much. First, 
load up with a high-speed film like Ansco 
Super Hypan, Ilford HP3, or Kodak 
Tri-X Pan. Second, for your first try, choose 
a bright, evenly lighted room. (You can 
go after coal miners or spelunkers after 
you've mastered the basic skills in a 
brighter environment.) Third, take a care- 
ful exposure meter reading off the face of 
the person you're photographing. Avoid 
having any nearby bright lamps shining di- 
rectly into the meter thus giving you too 
high a reading. If your camera has a built- 
in meter, don’t take an over-all reading 
from shooting position but move in close 
for a detailed reading of the subject. 
Finally, set your camera and shoot. 

You ought to own a meter if you plan 
to do much available-light shooting. How- 
ever, with a film rated at about 200 you'll 
probably find that exposures in a normal 
living room with all lights on range some- 
where around 1/60 second at //2 or {/2.8 
or {/3.5. If meterless, try all three expo- 
sures—one should be somewhere close to 
the mark. But next time, beg, borrow, or 
steal a meter. 


KEEP CAMERA STEADY 

Because of the relatively shutter 
speed be extra careful to hold your camera 
steady. A firm, comfortable, relaxed grip 
is important. Also, be sure to squeeze, not 
jab, that shutter. And because of the wide 
lens opening you'll need to focus with care. 
Choosing a highlight in the subject's eyes 
or a sharp bit of detail like a dark tie 
against a white shirt will help. 

If you develop your own film, you have 
a bonus coming. Choose one of the popu- 
lar “high-energy” developers such as Ethol 
UFG, Ilford Microphen, or May & Baker 
Promicrol and you can conveniently ex- 
pose any of the above-mentioned high- 
speed films at 400 to 500, thus giving 
yourself an extra margin of safety. Follow 
the developer manufacturer's 


slow 


time-and- 
continued on page 155 
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TELE-ARTON SUPER-ANGULON 


Whether your lens problem involves simple reproduction, or complex 
optical and electronic devices, it will pay you to check first with Schneider 
. world’s leader in quality optics. For the Schneider line, the world’s 
most extensive, includes close to 300 different lens types. More than likely, 
it includes the exact lens you require... or certainly one which can be 
modified to exactly meet your specifications. All are of highest quality 
available . . . the most modern electronically computed designs (including 
air spacing) ... rare earth glasses with all surfaces coated. Yet, these 
lenses are available at realistic prices . .. another practical reason for you 
to investigate Schneider. Specification sheets are available giving dimen- Free literature 
sions, optical characteristics, nodal points, back focus, spectral transmis- Literature illustrating 


: pital : f s and describing rnany 

sion and relative illumination curves, etc. Literature on request. of the Schneider lens 
types available from 
stock will gladly be 
sent on request. 


LENSES... Classics of Oplical Puacision 


U.S. Distributor: BURLEIGH BROOKS, Inc. ¢ 420 Grand Avenue, Englewood, N. J. 
CHICAGO—608 South Dearborn Street . HOLLYWOOD—1319 N. La Bree Avenue 





Thousands of people who love to take pictures 
SAVE on film developing... by MAILING their 
films te Russ — for service as swift, sure, and 
dependable as the U.S. Mail itself! 

On most orders, Russ saves you enough on the 
developing to pay for your next roll of film! 
Years and years of dealing only through the mail 
have made Russ the nation’s largest, finest 


(full 2¥ex3¥2) 





equipped, and most reliable direct-mail film- 
developing company! Russ guarantees satisfac- 
Russ is always nearby...AS NEAR AS YOUR 
NEAREST MAILBOX! Start right now to save with 
the finest... BY MAIL!!! 

COMPARE THESE PRICES 
WALLET SIZ 

from 35mm negs 

3 mm KODACH IROME; $415 

ANSCOCHROME & myer pics 

36 exposure roll 

we setenstasveeseee tessa aio cures 
: and ENLARGEMENTS 
COLOR PRINTS trom siides anc transp. 

PRINTS full 2¥ex3% 
2 from one 828 slides . 206 cz. 
PRINTS (3% « 5 from 

trom 120,620,127 square, Stereo) 

4 yo tt 60¢ ea 2 tor$ 1 
5X prints 80¢ ea. 3 for $2.00 
8 mm. KODACHROME MAGAZINES ... 75° 
8mm. Kodachrome roll & Ansco Moviechrome $1.00 
KODACOLOR developed and — 
8 exposure roll . 

12 exposure roll . seunsieiniinn 

35mm 20 exposure ..... $3.50 
COMPLETE Baw SERVICE AVAILABLE 
FREE! SEND FOR COMPLETE PRICE 


tion! 
from Kodacolor J A EA. 
20 exposure roll p d 
3 35mm or 828)—( 342x342 30¢ ea. 
8X prints $1.80 ea. 2 for $3.35 
(full refund for every unprintable negative) 
@ LIST AND MAILERS. 


RUSS PHOTO SERVICE Jiiaae 


ox 323-A, Cooper Sta., New York 3, N.Y. | 





| 
i 
| 
| nee 
| 


by 


10 SECONDS! 


H.M. KINZER 


CAN YOU FIX THE NEGATIVES? 


the 
One 


little things that concern 
of the little things Po- 
iroid Land people keep asking about most 
is whether they can fix the image on the 
The an- 
but only with the 4x5 
Type 53 material. Instructions for fixing are 
in the leaflet that comes with every packet. 
so | presume it isn’t the 4x5 people who 
ask the question. 

If it were possible to fix any kind of 
image on the paper-negative materials used 
the roll-film cameras, 


always 


veople most. 


It's 
" 
F 


negative of a one-minute picture. 


swer in brief: yes, 


Polaroid would 


|surely be sharp enough to tell you about 


| packets in them. 


it. But maybe some of you Land fans have 
1x5 yet Polaroid 


Pil run 


cameras, never tried 


To tempt you, 


| down the fixing procedure here. 


| you won't want to talk about. 


METICULOUS PROCESS 


To begin with, it’s a pretty ticklish op- 
eration, as the Polaroid people are the first 
to tell you. Just a little hitch in time, tem- 
perature, or other detail can bring results 
Light must 
not reach the negative at all, so the first step 


is to take the packet into the darkroom 


| and separate the positive from the negative 


| there, 


within 55 seconds after it has been 


| processed in the holder. 
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Next—and immediately!—take off the 
metal cap and the pod, and immerse the 
negative in a bath of 30 grams Kodalk in a 
quart of water. Leave it there for at least a 
minute, rubbing with fingers until it loses its 
slippery touch. This will mean that a chemi- 
cal layer carefully put there by Dr. 
is entirely gone. 


Land 
If you want to take a fast 
look at the positive print at this point, go 
ahead. The negative will be okay in the 
Kodalk for several! minutes. Just be sure 
it's not a bit slippery before you go any 


further. 


DEVELOP, STOP, HYPO 


Then put the negative in a tray of un- 
diluted Kodak D-8 developer and leave it 
at 68 F, agitating 
Follow this development with a 


for at least four minutes 


constantly. 
stop bath and a fixing in conventional hypo, 
also with agitation. Washing and drying are 
the same as for a regular negative. 

The Company says these negatives print 


best on a very soft paper, dunked in a di- 


H. M. Kinzer, managing editor of this maga 
is also author of Kinzer’s Available Light 
*hotography, co-author of a beginner's book, 


Photography for Everyone. 


luted developer. But I think I'll leave that 
to your own discretion and preferences. It 
is true, though, that negatives that have 
been somewhat underexposed in the camera 
(that is, thin ones) print best. Oh, by the 
way, the instructions add that if your back 
ward camera store doesn’t stock Kodalk. you 
can substitute sodium carbonate in the same 
strength indicated above. 


And everybody's 
got sodium carbonate. 


BACK TO PHOTOGRAPHY? 


You may logically respond to all this that 
it isn’t much like the old-fashioned picture- 
in-a-minute photography you're used to. 
You're back in the darkroom, back to the 
trays, back to the chemicals, back to the 
tedious washing and drying. Does this mean 
that all you people who have asked if it’s 
possible will now be downright discouraged 
and never bother with it? Not likely. One 
thing you can depend on about an avid 
photographer: tell him something is difficult 


a 


and that it doesn’t have much 
practical application, and he'll tackle it di- 
rectly. If he has fun doing it, he will next 
come up with a perfectly good reason why 
he can no longer do without it. 

Casting about for good solid reasons why 
serious photographers should want to con- 
serve their Polaroid negatives. | came first 
to the obvious one: to permit the making of 
exhibition prints. Of course. the quality of 
this preserved negative (if the temperature 
didn’t go up two degrees or the time get 
out of hand by a second or two) is better 
than any copy print that could be made 
from the original positive. Looking for the 
next reason, I recalled what might be called 
a True Parable. Once upon a time, a re- 
porter was interviewing a famous photog- 
continued on page 186 
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NEW KALART 8mm PROJECTOR 
WEARS 3 HATS 














Next page tells why moviemakers are taking 
their hats off to the new KALART VP-88 


December, 1960 





NEW KALART VP-88 


WEARS 3 HATS TO 


INCREASE YOUR MOVIE FUN 


In a word, the new KALart VP-88 is 
versatile. When you want to project 
your movies big, bright and needle- 
sharp the VP-88 wears its hat as a 
It has 400’ reel 
capacity for half-hour shows, provides 


precision projec tor. 


really great picture quality. But that 
isn’t all. Suppose you want to preview 


a new roll or show movies to a small 


group Ww ithout taking the time or trou- 
ble to set up for projection. The VP-88 
is the only projector that changes its 
hat (and its projected image) with 
such simplicity. Just flip a lever and 
you are watching movies on the built- 
in motorized viewer. And when you 
get the urge to improve your movies 


by editing there’s no need to buy ad- 


Features KALART Automar f:1.4 lens. High Efficiency (500-watt) Tru- 


Flector lamp. Forward, reverse, variable speed and still when projecting 


on built-in viewer: 


forward and reverse only when projecting on screen. 


Rapid power rewind. Fan cooled. Complete with fully protective carrying 


case, spare take-up reel and KALART Custom 8 Splicer. 


VP-88> 


U.S. ond Foreign Patents Pending 


PICTURE 


ONLY 


$89.50 


iT NOW...SEE 


Tp oo 


ditional equipment. The VP-88 dons 
its third hat as an action editor, com- 
plete with everything you need to study 
your film in comfort, mark frames for 
cutting, make splices using either film 
cement or Mylar tape. 

Try the VP-88 at your photo dealer's 
now. It’s the 8mm projector you've 
been waiting for. 


iT FOREVER 


The KALART Company, Inc., Producers of Precision Photog raphic and Audio-Visual Equipment, Plainville, Connecticut 
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TURN IT... 


SEE WHY MORE 8mm MOVIEMAKERS CHOOSE THIS 


“BEST BUY" KALART THAN ANY 


The best way to judge an 8mm action 
editor is to see how well it shows your 
movies~—in action or a frame at a time. 
That’s why we invite you to turn the 
handle of a KaLart Eprror- Viewer 8. 
You'll see the brightest, sharpest, stead- 
iest picture possible to obtain with any 


editor, regardless of price. No blurred 


images, annoying flutter or dim illu- 
mination. You really see what you are 
doing. And you have everything you 
need for editing right at your finger- 
tips. There is only one handle to turn 
for forward and reverse. Study single 
frames indefinitely without danger of 


overheating. Use reels upto 400’ capac- 


OTHER EDITOR 


ity. Make splices with either tape or 
cement on the “Dual-Purpose” splicer. 
Little wonder why the KaLart Epitror- 
Viewer 8 is today’s most popular 
8mm action editor and a best buy 
at only $29.95. Ask your photo dealer 


for a demonstration soon. See with 


your own eyes how simply it works. 


KALAR 7 Editor -Viewer 8 omy $29.95 


OTHER KALART AND CRAIG MODELS FROM $4.95 to $119.50 FOR PROFESSIONAL EQUIPMENT. 


LOOK FOR “DUAL-PURPOSE’’ 


SPLICING FEATURE 


Designed for greatest convenience in splicing, 
and found only with KALART or CRAIG equipment. 


Make perfect butt splices with 
Mylar tape. 


December, 1960 


Some splicer is designed for use with Zone 





film cement. 


l ner coor eceecccrcesooocoeeeooeews 


SEND FOR ILLUSTRATED BOOKLET 
Pocked with tips on how to improve movies 
by editing. Regulerly 50¢. Only 10¢ with this 
coupon. Mail to KALART «© Piginville, Conn., 
De 14 


OO ne 


Stote 








New high power adventure! Only TeleVar 
Gives single lens reflex cameras a lion's 
share of focal lengths in one compact lens 
Gives focal plane shutter cameras zoom filexi- 
bility, 350mm-650mm. Crisp results, 12 feet 
to infinity. TeleVar, safari ready, in soft 
leather pouch, $89.50. 

30-day trial. 20-year guarantee. For “extra ’ 
high power adventure, 750mm- 3000™mm, ask 
for the Bushnell Spacemaster, $114.50. 
See your dealer or write for details 


BUSHNELL 8106., ver. R21, PASADENA. CALIF 


IN CANADA: 1310 W. 6TH AVE., VANCOUVER 9, B.C 


mn| 


FACES FOR SALE 


Hler pretty 


loften been said 


That's 
and enter- 
| prising photographers have made the saying 
| come true for both his models and himself. 
| Many magazine 


face is her fortune.” 


about models 


ad il 
and other forms of published 
photographs are “ 


covers, ¢ alendars. 


lustrations 


ri lose-ups” or “semi-close 


ups” of people—therefore the people or 


“models” can be the most 


salable 


important single ingredient in a 
photograph. 
Many of you who read this column live 


and work in 


areas of the country that are 
not conveniently near the larger cities where 
professional models are available so please 
take a bit of 


until you are 


advice and school yourself 


a habitual “face collector.” 





Over the years I've developed the habit 
| of being my own talent scout. Even though 
| 1 do use professional models from time to 
| time and don’t deliberately bypass model 


agencies, I've found that we photographers 


are literally surrounded by potential mod- 


| 
| 
| 


lels. Always be 


will find models almost anywhere— 


alert for new faces and you 
at play- 
grounds, soda fountains, a neighbor's home. 
in restaurants, dancing classes, and right 
under your own roof. I've used every mem- 
| ber of my family as models and they have 


| all appeared on magazine covers. 


MODEL CATALOG 


I've 





always kept an “amateur model cat- 


I make 


information 


alog.” test shots and list all perti- 


nent such as measurements, 


sizes, coloring, ete., 
}each for quick reference. 
cludes all 
| fathers, 
babies, 


and devote one page to 
My 

grandmothers, 
fathers, 


types 


catalog in- 
types: grand- 


mothers, teens, youths, 


executive and outdoorsmen. 
I hate visiting the dentist—but if I hadn't 
ihad a tooth filled last February | 


have missed finding one of my most lucra- 


would 
tive nonprofessional models. 

She entered as I sat in the waiting room, 
|a delightful strawberry blonde with a ilaw- 
| less complexion, every feature fine, some- 


about her large. blue 


that 
manded to be photographed. I sat for a few 


thing very special 


leves. and a smile unknowingly de- 
minutes and made a careful study over the 
sure I hadn't 


then 


top of my newspaper to be 


been a victim of “first-impressionitis,” 


zztie Sweet, a highly successful pro of inter- 


national fame. has been selling pictures for 
ore than 15 years, has gotten covers on Time, 
Ne weweek l adies Home 
$s others He 


rok. My ¢ 


Journal. and count- 
tells all about it in a 


amera Pays Off 


recent 


I lost no time in making myself known. She 
was barely 18 but as it turned out was a 
natural, completely at home before cam- 
eras. We teamed our talents and in just a 
few months she was scheduled to appear on 
more than a half dozen covers. That's an 
example of how new, fresh, exciting faces 
are readily accepted because some editors 
weary of looking at the same professional 
models. 


USE ACQUAINTANCES 


You will find that your neighbors and 
friends enjoy acting as models. It's a new 
and different experience for them and even 
though they may go through a brief period 
of “camera fright,” tactful, imaginative 
handling soon puts them at ease. 

My assignments call for models of almost 
all types and ages 
broker 


. | once used a real estate 
as a ship's captain for a poster, a 
bank teller as a hunting guide, a housewife 


Nonprofessional mode! posed for this cover shot. 


as an airline hostess, and a good friend, 
who is a bank executive, once modeled for 
me as a chauffeur in a beverage advertise- 
ment. It’s the face that must fit the idea— 
not the occupation. 

We photographers never know 
well find our next model. Not long ago 
when working on an assignment that called 
for an attractive boy and girl, both teen- 
agers, | unexpectedly changed models mid- 
stream. The girl arrived at the studio with 
her boy friend and I noticed at once that 
his face was interestingly handsome. The 
teen-age boy I had selected to work with 
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New from Argus... 
the color-picture 
specialists 








WATTS UP! new 


ARGUS SHOWMASTER 
is the brightest 8mm pro- 
jector you can buy. Bril- 
liance has been raised to 1000 
watts. And a new, faster f/1.1 
lens shows your movies brighter 
than any other 1000-watt pro- 
jector, sharp to the corners. 
No tedious threading. The 
Showmaster loads itself. No 
need to turn on room lights. An 
automatic service light is built 
in. And the Showmaster has 
a variable-speed control, shows 
full half-hour films, comes 
complete with its own splicer 
that forms strong, smooth 
dovetail joints. The whole 


show 1s small enough to store 


in a drawer. And it costs just 
$15.00 down. (Other Show- 


master models from $84.95. ) 


Argus Cameras.inc . Subsidiary of Syivania Electric Products Ine 


argus 


GENERAL TELEPHONE « ELECTRONICS “#) 





the girl had been carefully chosen and was 
right for the part but I was overpowered by 
the temptation to use the other boy for at 
least a few exposures. I did use him briefly 


and it turned out that the client chose one 
; :, of the photographs in which he appeared. 

OWN A Finding photogenic children is the least 

dificult and most children are natural 

PRA K TI actors. They almost always enjoy modeling 

SINGLE-LENS ae tn 

MIRROR-REFLEX under van be quite easily distracted away 

CAMERA from the camera and I have found that 

a they always seem ready for fun when they 

hear me say something like, “Let's pretend 

f RA KT ya\ ; we are bunnies and wiggle our ears!” With- 

yoNUb celeste hale ic} staal nal ' aie out hesitation, the youngsters I have used 

i | |are ready to imagine they are something 

special like a steam engine, an elephant or 

something noisy like a cannon. 

As children get older they want to coop- 
erate with the photographer and they want 
the picture to turn out well, but then they 
are more difficult because most of the 
naturalness disappears and is replaced by 
awareness. Those genuine expressions are 
less frequent. 














FEES 


Internally coupled automatic lenses. : P : When I'm casting models for a definite 
Preferred through-the-lens focusing. assignment, the fees to be paid are usually 
SE SAERS TERS TRRSTERONGSORINY. worked out beforehand with the client as 
Waist-level and eye-level finders. . : ‘ 
All at a popular price. part of the expenses. When I’m shooting for 
my file, using amateur models, it’s a differ- 
ent story, because then it’s so important to 
keep production costs down. I pay my non- 
pro models $30 for a full day, plus ten per- 
a ad A a4 F | N A cent of every sale after the first. The models 
. and I both might have to wait a number of 
Automatic 35mm years before realizing all the income from 
a particular day’s work but it can and often 


does eventually total up to more than as- 
signment fees. 


MODEL RELEASES 


There is a great distinction between the 
right to take a pretty girl’s picture and the 
right to sell that picture. It’s essential al- 
ways to get a signed and witnessed model 
release which is explicit written consent 

and a legal arrangement between you and 
World's most versatile camern. your amateur model. A release is also the 
Super ined ened - proof you must have to show that a photo- 
interchangeable lenses. graph is your property, before you offer it 
SOS COS Sey a See for sale. When you use a person under 21 
years of age, a parent or legal guardian 
be | | tae ™ | must sign the release. (See story on model 
3 [) 7%) | releases and samples in April 1960 issue of 

See Them at Your Dealer Now IESE | Poruzan Puorocxapny.). 
o ccc cendesdbndcameocsdbeneundin One of the best ways I know for a pho- 


Standard Camera Corporation, Dept. g.: tographer to stay poor is to be careless 
319 Fifth Avenue, New York 16, HN. Y. 


Please rush me, without cost or obligation, lilus- 
trated brochures for the following items: 


C] PRAKTINA § [) PRAKTICA ([/) LIFA Filters 





And for better pictures 
with ANY Camera 
New LIFA Filter System 


Filters the light—not the picture 


For the best pictures of 
your life, use famous LIFA 
filters — now in a unique 
new system, packaged in a 
compact sunshade carryin 
case, and designed for uni- 
versal use on any camera 
or lens. 


about model releases. A person you have 
used as a model might move away to an- 
other city and be difficult to locate, or you 
might not find him at all: it has happened. 

Sales have been lost this way because most 
_— markets won't buy a photograph without 
AGT OSS nn nnesmeeeseonnnnsssecesnnnenseecesnsnneeeesens acquiring a release or a photostatic copy 


City 


© : “PRAKTINA”, “PRAKTICA”,-~ “LIFA* Trademark of STANDARD CAMERA CORPORATION, 319 Fifth Avenue, Hew York 16, &. 


| of the release. Models are very nice people 
| —they almost never sue—but why take the 
| ‘ 
| chance and be sorry later? —® 
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The zoom camera that does everything. You 
merely aim and touch a button. Zoom action 
starts instantly and automatically. Distant 
scenes Z-0-0-M up to smooth, sharp, thrilling 
telephoto close-ups that astonish viewers! 
Touch again—lens glides back for normal and 
wide-angle views. Electric eye sets exposure, 
indoors and outdoors. 
Nothing to figure, guess or adjust. You need 
never take your eye away from the camera. 
You see it all through the coupled viewfinder 
. zoom action exactly as filmed . . . exposure 
. even the warning flag that signals 
when light is too dim. Set at 


used 
“Continuous 


Decembe 760 


A. 


The 
last word in 
7-0-0-M cameras! 


ONE FINGER OPERATION 
Just touch a button... 
get dramatic zoom-action 
movies—automatically! 


ot 


Run,” the camera operates by itself so you 
can get into the act. Easy, isn’t it? 


Give the Revere De Luxe Power Zoom® with 
confidence. Own it with pride. See it and other 
fine Revere products now at your authorized 
Revere dealer. 

REVERE CAMERA CO., CHICAGO 16 - LOS ANGELES 7 
CA-118-D DE LUXE POWER ZOOM® 8MM CAM 

ERA. With fast £/1.8 Wollensak Raptar Zoom lens 
plus Manual Mod 

erately priced 

Z-718 ZOOM PROJECTOR. Compact 
70-0-™-4 


tance. Forward 


Exposure Control. Spool load 


streamlined 
movies to twice the size from the same dis- 


still. New super 
reels. Easy threading. Moderate 


cverse llumina 


tion. 400 ft rriced 


% TRADEMARK REVO?’ E CAMERA COMPANY 
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Gite ae? 


COMPLETE rs 
WTERCHANGING 


Just like 
3 cameras 
in 1 


2 


. All lenses 

° automatically 
< couple to 
Rangefinder 


[ae Precise fiele 
shown in 
Viewfinder 

¢ each lens 


Lowest priced ‘complete lens” inte: 
changeable camera. See it at your 
Gealer's of write for information 


ar" 
sae 


—- 
fer 





the ONLY Ultra-Miniature 
that takes Standard 
35 mm Film 





TWICE as many PICTURES 


FILM AND PROCESSING ALWATS AVAILABLE 





Py a7 
1/2 the SIZE 


FITS POCKET OR PURSE 














1/2 the WEIGHT 


CARRY IT EVERY WHERE $2950 
See the Pen at your local 
Geater or write for free booklet 


; | 


TWIN 


— 2 % 





A FEW WORDS 


This column rounds out a full year for 
ime and for you who like 
slanted the twin-lens user. 
| It's a good time to do a little stock-taking, 
| and to let some of my readers participate in 
i the column themselves, The editors tell me 
ithat this draws more than 
|any similar feature in the magazine, and 
| that doesn’t surprise me. Vanity has noth- 
ing to do with it; | simply feel that there 
are a lot of people “ 
the same preference I do, and 
| I’m glad for the chance to talk to them. 
Let me 


to read material 


| specially for 


column mail 


out there somewhere” 
| who have 


repeat that I regret being un- 
answer letters myself, 
run, 


able to since | am 
constantly on the and usually a few 
miles from the 


The 


| thousand 


away editorial 


offices. editors try to answer 


tions of information if they can, 


| 

| ques- 
but none 
lof us can attempt to help you in choosing 
| epex ific items of equipment, or telling 
| whether a parti ular piece is good or bad. 


FOCUSING IN THE DARK 


1 left one loose end a few months ago 
which brought more mail than any other 


single item, and I ought to clear that up. 
I mentioned that there had been a focusing 
device which projected a light beam, en- 
you to focus in poor light. Scores of 
you wrote to tell me that it was the Kalart 
Focuspot, and that it was still available. 
Kalart had told me they stopped making it 


a few years ago, 80 l 


bling 
abling 


didn’t want to create 
demand for a nonexistent product. But so 
many of you have seen it in 
secondhand—that 
maybe we _— to consider it “ 

4 Mr. W. Dayer of Galt, Ontario, sug- 
gests | the of the twin-lens 
periscope-fashion, for taking pictures over 
the heads of He encloses a fine 
| shot of Queen Elizabeth's visit to his town, 
which was made Yes, this is 
a technique well worth knowing, and one 
more case in which the twin-lens can do 
| something other types can't. 
| tute 


said you've 
stores—either new or 
available.” 


discuss use 





{ rowds. 


in this way. 


It's no substi- 


for being in the front row at 


an event, 
| of course, but why not practice periscoping 
a few times so you'll be ready when you're 


caught on the outskirts of a crowd. 
g 


| LEARNS BY HIS OWN ERROR 

| James O. Brier of Hawthorne, Calif., read 
my column about multiple exposures, and 

| tried the technique with speedlight to make 


ritz Henle. identified 
| photography for over 
atile pro 
lhes produced many 





with twin-lens reflex 
a quarter of a century. 


and world 
books of 


$ a vwers 


who 
pictures. 


traveler 
his 


FROM READERS 


a night shot of a “drag racer.” But wear- 
ing a white sweater and standing behind 
the vehicle, he managed to get himself into 
the picture six times! So now Jim has taught 
himself something | failed to teach him. 


Dragster & 6 Briers: this reader tried multiple- 
exposure technique, but got into picture himself. 


Clyde Martin of Chelmsford, Mass., com- 
plains that his Kodacolor comes back from 
the processor with scratches, and wonders 
whether that film has a softer emulsion 
than others. He says he keeps his camera 
clean, so that shouldn't be the cause. I'm 
told that Kodacolor does have a some- 
what softer emulsion than other materials, 
but that shouldn’t be a reason for not 
using it. Some cameras scratch film even 
when they're clean, so check that possi- 
bility carefully first. But I suspect that the 
trouble may occur in processing, and that 
it’s time to try a new lab. There is no excuse 
for a processor permitting negatives to be- 
come scratched or dusty. 


DOESN'T LIKE HIS ‘SQUARES’ 

From Ambala, Punjab, India, B. S. Sodhi 
writes that the twin-lens is an all-out fa- 
vorite in his country. He regrets the square 
format for his own work, though he says he 
admires square Henle pictures. The answer 
is obvious: he’s only criticizing his own use 
of the square, I hope he comes around 
to “our” way of thinking with a bit more 
experience. 

Finally, here's a note from M/Sgt. Clyde 
A. Geer of Ft. Lewis, Wash.. who isn’t even 
a twin-lens but finds “that 
every thought expressed in your 
can be applied to 35-mm 
also.” 


user, nearly 
column 
photography 
He likes my idea that a 12-exposure 
roll calls for more picture-taking discipline 
than a 36-shot load, but he takes great 
pride in applying that same discipline to 
his longer loads. I'm just glad to know 
that it works for him. And I’m happy to 
know we're on good terms with 35-ers too. 
They’re some of my best friends.—® 
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LAST’ WORD FOR 
SLIDE SHOWMEN 


If you’ve been holding back for the right projector 
to come along, look no longer! Whether you shoot 
2x2 slides or big 2% transparencies, here are two 
brand-new projectors that offer everything you can 
ask for: Balomatic 655 for 2x2 slides and Balomatic 
755 for 24x2% and 2x2 slides. They’ve already been 
voted “the most complete projectors yet” by panels 
of camera fans like yourself. Small wonder, too! 
Balomatic 655 and 755 both are completely auto- 
matic, of course —variable time cycling, remote con- 
trol and push-button operation. Focus the screen 
image to edge-to-edge sharpness just once and settle 
back for the full show. You never have to re-focus for 


BALOMATIC 
655 « J55 


December, 


BALOMATIC 655 shows all 


) 


2a 2 slides in any mount intermixed 
up to 40 slides. 


who have been 
searching for all top 
projector features 











in one projector 


BALOMATIC 755 shows 
forty of your 2% 22% or 35 mm slides 


intermixed in same tray 


slide popping. This, combined with famous Bausch & 
Lomb High Picture Fidelity, gives you the ultimate 
in viewing pleasure. Reverse or advance instantly 
either at the projector or by remote control. Edit 
single slides or fill your 40-slide trays from within 
the projector! Show all 2x2 slides in any mount on 
Balomatic 655. Show 2% slides and 2x2 slides inter- 
mixed with Balomatic 755. See how these projectors 
combine all top projector features in one projector! 
Choose the one that’s best for you. Balomatic 655 with 
tray and saddle-tan case, $119.50; Balomatic 755, tray 
and carrying case, $179.50. Bausch & Lomb Incorpo- 
rated, Rochester, New York. 


BAUSCH & LOMB 


Makers of: Balornatic Projectors « CinernaScope Lenses 
Ray-Ban Sun Glasses « Binoculars « Microscopes 
Quality Eyewear « Rifle Sights « Scientific instruments 
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PICTURE YOU 
AT BROOKS... 
LEARNING TO EARN! 


Students on a photographic assignment in front 
of Brooks Administration Building. The 7-acre 
campus overlooks beautiful Santa Barbara 


For nearly two decades, Brooks Institute of 
Photography has been teaching the art 
of professional photography. Today, Brooks 
graduates are operating their own studios 
and serving in industry, television and 
motion pictures throughout the world. You, 
too, can “learn by doing”. ..in modern 
studios, laboratories and ciassrooms ...with 
an internationally recognized faculty. 


CHOOSE FROM THESE 3 COURSES! 


1. Complete 28-month course 


IN: Professional Portraiture + Ilustra- 
trative Photography (Advertising, 
General Commercial, Picto- 
rial-Journalism) * Color Printing and 
lechniques * Motion Picture Production 


Custom Short Courses to 
meet your special personal needs. Enter 
at any time for one week or longer. 


3. Motion Picture Course with 
complete training from script to screen 
...Commercial, Television, Movies, 
Documentary. 

Coeducational + Approved by U.S. Gov- 
ernment for Veterans and students from 
abroad + Approved by California State 
Board of Education + Professional Place- 
ment Service 
Start your career in professional 
photography today! Course outlines 
and other descriptive material are yours 
free of obligation or cost. Brooks counselors 
help resident students meet housing and 
part-time employment needs. 


MAIL THIS COUPON NOW! 
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| Anyone eager to step outdoors in this sea- 


ison without fear of frostbite or, for that 


matter, of cracking a lens grown accus- 
tomed to steam-heated warmth, might con- 
sider pointing the body in the direction of 
the Caribbean. Life even in winter is a 


reasonably exact facsimile of summer 
everywhere else. Flowering trees blossom, 
boats are sailed, shorts are worn, brows 
are mopped, and long drinks are quaffed. 


In between times bodies are dunked in the 





Haitian natives are natural subjects, colorful 
in their activities as in their brilliant attire. 


It’s 


it only 


bad 
transiently, and [ for one am 
not here to knock it. 

While the the 
senses lulled to near nirvana, the citizen- 
with-camera will certainly find himself dis 


posed to record the good life so that he 


sea not a life, even if one can 


live 


thus having soul and 


may dream upon it at later chill- 


infested date. | 


some 
would like, from time to 
time in this space, to disport in depth on 
behalf of the 


islands in Indies. 


some of more interesting 
the West But at this 
the edge of winter. | should 


like to chalk up a few possibilities that 


writing, at 


might beguile you into a pleasant, self- 


enforced exile, while the slush is under- 


foot up north. 





and 


To my mind 


memory there is no 


| Horace 
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Sutton is travel editor of the Saturday 


addition, he 


syndicated tr 


nationally 
wel column for the Hall Syndi- 
cate, and is a tr 
it ited 


writes a 


avel writer for Sports lus- 


HORACE 


SUTTON 


WINTER WITH COLOR AND SUN 


more colorful isle than Haiti, that French- 
speaking republic which shares a Carib- 
bean land mass. though not a _ political 
ideology, with the Dominican Republic. 
Haiti is not a beachy resort. It is all shop- 
ping and sightseeing. And the sights are 
splendid. The teeming market in Port au 
Prince spread along the waterfront is 
merely a foretaste of the wonders that 
await in the hills. There, as the panoramas 
of the green mountains unfold, the ladies 
in their bright silk head scarves come pad- 
ding down the trails on their way to the 
markets. The markets may be far down- 
town in Port au Prince, or by the side of 
the road high up in the hills. Here the 
bright-colored produce is spread—baskets 
of artichokes, bins full of red carrots, great 
bunches of pink flowers. And youngsters, 
equally barefoot, come tumbling out of the 
hills with bunches of flowers made up like 
old-fashioned bouquets. 


HOORAY FOR RA-RA TIME 

If you should be in Haiti for ra-ra time, 
along about Easter, you will see whole 
bands of informal troupes, all done up in 
mad costumes, laughing, performing, and 
dancing in what some societies might term 
a sinful bit of terpsichore. No one has the 
slightest care if you take pictures. The 
shouting and the singing goes on, the drums 
heat. whistles the little charades 
inspired by the costumes are performed, 
the dancing continues, all propelled by a 
native sense of frivolity abetted by a little 
clairin, which is unrefined rum. It grieves 
me that the 


blow, 


ex-Life photographer, Roger 
Coster, has given up his Hotel 
Oloffson, so newspaper and 
theater people. The natives, he has sug- 
gested, were getting too restless for suc- 
cessful hotel operation. However, it is 
still possible and indeed desirable to go 
to Haiti, but one ought to go not expect- 
ing the of Miami Beach, but 
rather the full-bodied color of carnival-all- 
the-time. The shopping, as I have said 
earlier, is excellent, especially at La Belle 
Creole. Have a look at the rugs. Rum Bar- 
bancourt, if you can get five-star, will not 
only improve your picture-taking but is a 
general tonic for the soul. 

While Jamaica, which lives under Brit- 
ish atmosphere, albeit on an adjcining 
piece of island real estate, does not exude 
the native color of Haiti, its scenic views 
grace the eye and its sophisticated hotels 
are a comfort and a blessing. The land- 
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See These Other 
RICOH Beauties 
at Your Dealer: 


RICOH Diacord ’L’ 
Biggest 2%x2% Re- 
flex value! Built-In 
Meter, Speeds to 
1/500. $65.00 
Diacord without 
meter, speeds to 
1/400. $46.50 


RICOHMATIC 225 
Finest 2%x2% avail- 
able. Built-In Meter, 
Single-Stroke Wind- 
ing, Built-In 35mm 
Adapter, Speeds to 
1/500. $99.95 


At your camera store, 
or write for the name 
of your nearest dealer. 


ALLIED IMPEX 
CORPORATION 
300 PARK AVE. SO. 
NEW YORK 10, N. Y. 


CHICAGO 10. DALLAS 7, 


LOS ANGELES 36 
December, 1960 


‘TLL NEVER SMILE AGAIN’ 
Says JERRY LEWIS 


SEE JERRY LEwis in a *) 





“a JERRY LEWIS PRODUCTION FOR PARAMOUNT PICTURES) 


-UNTIL You Shoot Me With A 
Snazzy New RICOH AUTO 35 


“Honest fellers, I’m sick of posing for 
those crazy cameras with dials and 
gears, that keep a photographer busy 
figurin’. I want that man to fuss over 
the picture, not the camera!” 


Yes, you don’t need an engineering de- | 


gree to get perfect 35mm pictures, 
everytime. Ricoh’s “Automatic Brain” 
electric eye measures available light, 
tells you exactly when you’re ready to 
shoot—no adjustments needed! Vivid 
color prints or slides; 


ideal for flash! (Man- $ 
ual shutter and dia- 4995 
phragm settings). 


Gight, Snap!) Thats A! 





1. 


get the answers 


to these questions 
V7 nae iw why entation 


Is the enlarger vibration-free? (Beseler 45MCR-X is built on vibration-free 
triangular truss principle that eliminates movement.) 


Is it easy to operate? (Beseler 45MCR-X and other Beseler models are 


the only ones that raise and lower quickly and smoothly with electric motor 
drive.) 


. Can various size negatives be used without changing condensers? (Beseler 


45MCR-X uses only one set of condensers, requires no changing or 


expense for extra optics to make optically precise enlargements from 
8mm to 4” x 5” negatives.) 


Does the enlarger permit distortion correction? (Beseler 45MCR-X has tilt 
adjustments on lens stage that corrects distortion without the use of 
additional accessories.) 


. Does the enlarger have a smooth working, light-tight negative stage? 


(Beseler 45MCR-X has a lever-operated, controlled tension, negative stage 


that is light tight to permit perfectly balanced light . . . ideal for delicate 
color printing.) 


. Is there lamphouse flexibility? (Beseler 45MCR-X permits lateral move- 


ment for enlarging different portions of a single negative.) 


What provision is there for using filters? (Beseler 45MCR-X has built-in 
filter drawer above lens that insures perfect alignment of filters and camera 
optics; keeps them dust-free.) 


Does the enlarger permit making extra-large prints, even up to mural 
size? (Beseler 45MCR-X swings exact 90° to horizontal position for direct 


optical wall projection without the use of mirrors or additional accessories.) 


. How strong is the enlarger guarantee? (Beseler 45MCR-X is backed by a 
lifetime factory guarantee that insures perfect performance.) 


Does the manufacturer of the enlarger offer valuable, continuing services 
after it is purchased? (With the purchase of all Beseler enlargers you are 
given lifetime service in darkroom planning, solutions to technical prob- 
lems, evaluation of your results, and many other free services.) 





When you buy your enlarger you make 
your most important investment in 
good pictures—if you buy carefully. 
Choosing the right enlarger can save 
endless dollars and precious hours. 
Get all the answers to the questions 
even the experts ask before they buy 
.». find out which enlarger will make 
the best pictures for you. 


Send coupon today 
for your copy of this free booklet 
“FACTS ABOUT 
INVESTING IN THE RIGHT ENLARGER”. 


eooeseee"1 
cwaries & 
pBESELER 
COMPANY 


orange, n 
., East onal investing or 
d “rest enclose 25¢ to co 





scape cameraman ought to be enchanted 
with the tortuous ride through the jungle- 
lands from Kingston to Ocho Rios. And 
once in Ocho Rios, that burgeoning resort 
community, there is the sea and sand in 
one direction and the grandeur of the Blue 
Mountains in the other. Montego Bay is a 
nesting place of handsome resort life, with 
the flood of celebrities pouring into Round 
Hill each winter like refugees from a 
plague. It may not make the world’s most 
exciting picture, living the life of Round 
Hill, Bay Roe, and Half Moon and other 
velvety pads, but it beats working and 
I'm for it. For pictures I would take off 
on excursions—river rafting for one, and 
lonesome, beautiful Negril Beach—all five 
untrammelled miles of it, for another. 
Also, crocodile hunting for adventures. 


ORCHIDS GROW WILD 

And that about brings me to Puerto 
Rico about which I have mixed feelings 
photographically. As a resort it was the 
hottest ticket in the eastern U.S. when the 
snow began to flutter last winter, I say 
“mixed” because the first aspect one has 
of San Juan is of a big resort city. Miami 
with mangoes. The hotels are tall and clean 
and air-conditioned. The crowd sits and 
suns and swaps chances with the casinos 
after dark. To find an essence of native 
life—I must admit it is a little upholstered 
—there is Cristo Street where the archi- 
tecture is being retained in the Spanish 
colonial tradition. And if not retained, then 
restored. And if not restored, then re- 
created. Nonetheless it is attractive. There 
is fascinating action to be photographed 
at the cockfights, usually held on Sunday, 
and some lovely landscape in the rain 
forest called El Yunque, a comfortable 
drive from town. Orchids grow wild, Tar- 
zan vines hang from the trees, and the cool 
road is shaded by giant overhanging ferns. 


TOURING THE ISLANDS 

A scant half hour’s jump from San Juan 
will deposit you in the Virgin Islands, of 
which St. Thomas is the most bustling, St. 
John the most primitive, and St. Croix 
the most photogenic. Old houses, narrow 
alleys and ancient fortresses all jammed 
together amid the festoons of foliage make 
St. Croix’s two townships, Christiansted 
and Frederiksted, charming models for a 
lensman on the loose. Magazine photogra- 
pher Wendy Hilty is on hand in Christian- 
sted with a small hotel, a shop, and a 
waterside restaurant. When last | talked 
with him, he was toying with the idea of 
installing darkrooms for visiting photog- 
raphers. St. Thomas is a maze of shops, 
good ones too, with a dazzling array of 
imported things you never knew you needed 
until you got here. Besides the usual 
watches and hooze, some imaginative im- 
porters have brought in Italian ceramics, 
Hong Kong furniture, and even delicate 
French crystal. Photographic supplies too, 
of course. As for St. John, it has a fine resort 
hotel at Caneel Bay for those who like 
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you see It 


RIGHT 


in the finder 


FOCUS « EXPOSURE * COMPOSITION 


The new Yashica Lynx brings you exciting new speed and case in the lens opening to the correct aperture for the new shutter speed. 
35mm camera handling—eliminates all waste motion. You can focus, To help you get the most out of this new-found handling ease, the 
compose, set diaphragm and shutter for correct exposure, and shoot Lynx also features a fast-acting, single-stroke transport lever that 
—without taking the camera from your eye. simultaneously advances the film and 


As you sight through the finder, you actu- 
ally ‘see’ the correct exposure as you see 
the picture. You simply turn the lens 
diaphragm till the indicator needle in the 
finder is centered. That's all there is to it. 
And once the camera is set for correct 
exposure, you can even change the speed 
of the shutter without affecting the cor- 
rect exposure. The ‘shutter-aperture’ in- 
terlock feature automatically adjusts 


‘cocks’ the shutter, The camera is equipped 
with a color-corrected Yashinon [1.8 lens, 
and a newly designed shutter with speeds 
from 1 second to 1/1000th plus ‘bulb’, 
self timer and M-X flash synchronization. 
Other features include ¢ coupled range- 
viewfinder with bright-line frame ¢ auto- 
matic parallax correction * extra exposure 
indicator window on camera body ¢ rapid 
rewind crank ¢ ‘shutter-aperture’ interlock. 


with Yashinon [1.8 lens, 1/1000th second ‘Gg Q5 CASE 
NEW YASHICA LY Nox shutter, automatic parallax correction and —J 3.4. ) $1250 
shutter-diaphragm-coupled exposure meter 


See the new Yashica Lynx at your photo dealer. For further details, write: 
@® YASHICA INC. 234 FIFTH AVENUE, NEW YORK 1, N. Y. © IN CANADA: ANGLOPHOTO LTD., MONTREAL 6, P. Q. 





swimming and sailing and little else. Sur: | 


rounding the resort is the nation’s newest | 
national park which doesn’t exactly resem- | MA K F ] 961 T bi t Y r A R 
ble any other one. About the most inter 

esting thing to see are the remains of a 


Danish sugar mills from the time when the 1<e@) U STA RT 7 O U R 
Vikings owned the islands : 
JOSEPHINE LIVED HERE 


Farther south in the ¢ aribbean, Mar- BH O1Le G RA h b4 be 
tinique, if you don’t mind the lack of ac- 
commodations, has two vivid memories, 
the eruption of Mount Pelee in 1902 and CAR E i R 
the birth of Josephine, Empress ol France, 
in 1763. St. Pierre. the once-gay city. is 
still piled with rubble to this day, and its 


small volcano museum is a fascinating 


place for an hour's visit. La Pagerie, in the 


pace for an, ours visit La Pageric in be) Just pick the field you want! 


tle glen that will evoke all sorts of won 


derings among the imaginative about the | 
girlhood of the girl who became Napoleon's | 
empress. The open market in Martinique | 
is one of the liveliest in the Caribbean | 
with the ladies in all sorts of get-ups and | 
the weirdest hats this side of the Easter 


parade show offs. You'll do best if you 


work fast and better yet with a telephoto 
lens from some relatively inconspicuous 


vantage point. The girls get touchy about 





pictures. 


Finally, | would recommend, not for its gets you there — FAST! 


hotels, and certainly not for its beaches, 


the strange land of Trinidad. Port of Spain Experts predict that 1961 will be photography’s 
is not handsome and it is not even con = mint biggest year! It is already a multi-million Riles 
catfiees tae ts tun steed Gn’ ett business that needs many more trained men and 

. ' : = women. You can master all the “tricks-of-the-trade,” 
polyglot population seen since Tangier save years of hit-or-miss fumbling, get ahead fast. 
$0 Years of Sescesetet All you need is NYI training! 


; Pretegr v 
dians run the shops, and the Trinidadians oe 


The Chinese run the -staurants, the In 


make music, u ually on the pot with in ADVERTISING 7 a INDUSTRIAL 
stant lyric The Indians in be anything ‘3 

from Parsees to Mohammedans, they may | 

carry on the customs of Madras or Bengal. 

speak Hindi or Tami This mixture of 

Asia und =Africa in America makes a 

strange community that I t 

carnival time. The picture taking is obvi 


ous. so | won't dwe oO t. Rut anvone 


who just wants to settle on a quiet isle FASHION CHILD PORTRAITURE 


and bake out the indignities suffered in 4 
the Irosty north ought to take the small | 
puddle jump over, to me ighboring Tobago | 
which has fine little hote inder the wav 

ing paln s* sorre ovely beaches und that 
general languidity under the ronds that} 


everyone expects to find no closer than the 


| .. 
south seas. | had better stop here before “ 
| have myself packing —@ | T YOUR career right! 


Send for FREE book today! 
Be e-h's-) | ONLY NYI GIVES ALL 6 IMPORTANT EXTRAS! 


. ’ “Free-lance Photographer's Handbook,” a Exclusive NY! texts—well-bound and 
Photo Tips [hag as 1 rearenreemns 


your plderes: awa 5 Individualized coaching by seasoned 
“Authorized NY! News .” admitting + experts personal basis, throughout 
DECEMBER @. 00 wrenieaiidbah anaes eataiinn oben 


Ordinarily, we think of Christmas as a oer Detailed, point-by-point analysis of 

day for at-home or family photography, | Actual negatives and prints for study, 6. your picture ovtput—both during the 

but this year’s December traveler will find 3. for comparison, for your own course and after your graduation. 
personal files. 





fascinating and unusual picture-taking op- | 
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WIN SUCCESS ( 
IN PHOTOGRAPHY in 


AS THESE 


‘ot e Jean Littlefield 
Don Burrell 


GET FIRST-RATE PROFESSIONAL RESULTS 


Make 1961 YOUR YEAR in photography—just as the 
past year was for hundreds of NYI graduates like 
those shown here. Here is YOUR big chance to make 
big money in photography, right from the start of 
your NYI training! No need to leave your present 
job. You don’t lose any income. NYI’s Home-Study 
Course brings you up-to-the-minute knowledge by 
recognized photographic authorities. Especially pre- 
pared by experts, it is designed to give you individual- 
ized supervision, practical assignments, and well- 
organized down-to-earth training. 


Dept. 9972, 10 West 33 St., New York 1, N. Y. 
America’s Oldest and Largest Photography School 
Approved by N. Y. State Dept. of Education 


GRADUATES DID IN 0) 


y Vay ‘ere 


Tom Bsocca 


EARN WHILE YOU LEARN 


In less time than you think, you can win a better job, 
a wonderful income, a studio of your own, and a 
sound place for yourself in the photographic field of 
your choice. Get all the facts. Send for NYI’s FREE 
fully-illustrated photography book. There’s no better 
way to start the New Year—~RIGHT NOW! 


ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS 
NO PREVIOUS TRAINING NEEDED 


Leadership since 1910 


Photography School ACCREDITED by the W.H.S.C. 


All NY1 Instructors licensed by N.Y. State Dept.of Education. 


MAIL COUPON TODAY 


SSS EEE EEE EE EEE EERE EEE 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9972, 10 West 33 St., N. ¥. 1,.N. Y. 


Please send me FREE information on NYI. 
obligation, no salesman will call.) 


[) Home Study Course 
Name 


Address 





C) Resident Training 


ONE GREAT CAMERA! 


SUPER * _ 
TECHNIKA 


2.x B/. 


The economical answer to virtually every 
creative picture situation! 

No need for a special super-wide body 
when you own this world-famous Linhof. 
For any desired angle width, there’s a 
superb choice of lenses at hand... 
Consider the 53mm Zeiss Biogon — re- 
markably fast at {/4.5— covers a 90- 
degree field, with bench-standard edge- 
to-edge definition. Or, for extreme width, 
the brilliant 47mm Super Angulon—which 
covers a maximum 100 degrees with in- 
comparable image quality! 

In the practically limitless Linhof sys- 
tem, critical resolving power of the nor- 
mal and long lenses—such as the 270mm 
Tele-Arton -permits impressive telephoto 
effects through multi-diameter blow-ups 
of the 2%” x 3%" negative. (Note detail 
in bottom photo.) 

There is every reason to own a Linhof. 
Handle the versatile Super Technika 
soon . . . at franchised Linhof dealers. 
FEATURES: front and back tilts . . . revolving 
back adapts for roll film, cut film, film pack 
... automatic rangefinder coupling with all 


lenses from 53mm to 240mm . . . triple- 
extension bellows . . . groundglass focusing. 


a 
= 1.5 IW Gi photo tion * 
257-C Park Avenue South, New York 10, N. Y. 





portunities, around the theme of Christmas, 
at almost any spot in the world. The dates 
may vary somewhat, but all the Christian 
countries will be decked out in seasonal 
colors during most of December, and 
Christmas activities will go on in practi- 
cally every town, village, and hamlet. 


TRADITIONAL POINSETTIAS 

The brilliance of poinsettias, traditional 
Christmas floral decoration, will make 
bright backgrounds for color photographs 
all over the U.S. The flaming red flowers 
get special prominence in St. Louis, Mo., 
where they will be displayed in great 
masses in Shaw’s Garden from Dec. 11 
through Jan. 8; and in southern California 
where San Diego County pays special trib- 
ute to the flower with a pageant that fea- 
tures crowning of a Poinsettia Queen at a 
coronation ball, poinsettia flower judging, 
and other such events. Meanwhile, hun- 
dreds of acres of poinsettias will be in 
bloom along U.S. Highway 101, near San 
Onofre, Carlsbad, and Encinitas. 

The Hot Springs National Park joins 
with the city of Hot Springs, Ark., and 
its chamber of commerce, to sponsor a 
Christmas Pageant every year, on Dec. 24; 
and the annual U.S. Dept. of Interior’s 
Pageant of Peace, at the rear of the White 
House in Washington, D.C., opens on 
Dec. 23 with the lighting of the beautifully 
decorated National Community Christmas 
Tree. This display lasts through Jan. 1. 

Christmas decorations in Fairbanks, 
Alaska, might well show some unusual! 
touches because of the ingenuity involved. 
Special planning is required there because 
ordinary plastic becomes too brittle and 
breakable during the really cold part of 
the Arctic winter. 


SHOOT IT VERTICALLY 

Wilmington, N.C., lays claim to the 
“world’s largest living Christmas tree,” and 
it will be decorated and lighted for the 
season. Exact date of the lighting can be 
obtained from the state Conservation & De- 
velopment Dept., Raleigh, N.C. 

Travelers in Europe should find some 
special photographic subject matter in the 
Christmas decorations and pageantry there. 
Holland, for instance, will start Father 
Christmas festivities on Nov. 30 and con- 
tinue them through Dec. 6; a special circus 
will begin on Christmas Day in Deutsch- 
landhalle in Berlin, Germany; and in 
many of the villages of France, Christmas 
Day is celebrated with the revival of some 
very ancient religious traditions — one of 
the most picturesque taking place in Les 
Baux (Bouches-du-Rhone), where a 
splendidly combed and decorated ram 
draws a little painted chariot, bearing a 
lamb, through the streets to the church. 
The lamb, perfumed and ornamented, is 
passed from shepherd to shepherd (and 
shepherdess), each of whom offers it to the 
church. 

By the way, Lufthansa Airlines has a 

continued on page 143 
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you can do anything 
,..with an Omega! 


The single big reason why the sIMMON 
OMEGA enlarger is the world’s Number One 
darkroom system: ... mterchangeability, 
providing Progress without Obsolescence. 
Lamphousings may be interchanged... 
lenses and negative carriers switched... 
accessories added. Thanks to the proven, 
scientifically engineered design and me- 
chanical excellence, the world-famous 
OMEGA enlarger offers unmatched design 
stability, unmatched optical achievement, 
unmatched darkroom performance. (a 
See your dealer who will show you why. 6 


December, 1960 


Simmon Brothers, inc. 30-28 Starr Ave., Long Island City, W. Y. 
I have the following negative sizes: 
I am interested in: 


—vColor printing —-Portrait and diffusion 


Variable contrast printing 


: Linear distortion 
— Reductions 
correction 
anlan , ‘ . 
tiant Prints — Copy photography 
—Micerofile printing 
— Ektalith printing _._ Electron microscope 
Masking down ti 
negative prinung 


NAME 


—Photomicrography 





ADDRESS 











DIRECT by MAIL 
PROCESSING ©: 
OS TAU LOT 2 


Licensed by Eostman Kodok 


ALSO EKTACHROME and 
ANSCOCHROME 


MONEY-SAVING PLANS 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS. 


KODACHROME 8mm & 16mm 


> Bmm Spool 
8mm Magazine 
8mm 100 ft 
16mm 50 ft. Magazine 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME «+ EKTACHROME 
& ANSCOCHROME 35mm 
$100 


1.75 


with mag 


ANY: 20 exp. slide mtd 
36 exp. slide mtd 

15 pair stereo mtd 1.75 
28 pair stereo mid 2.50 





828 slide mtd te 80 


KODACOLOR SNAP SHOT FILM 
127120620 
7-8 exp. dev. & print 
11-12 exp. dev. & print 
35mm—19-20 exp 
Dev. & 2" (24x34) prints 
Dev. & 3x (3¥ex5) prints 
Enclose Cash, Check or M.0. in Film Container , 
Do Net Send Separately! ‘Ne stamps or C.0.0.'s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘'B”’ PREPAID MAILERS 
The NEW SOLAR time-saving, money saving Process 


ing Service More convenient to use. . . faster 
service thru our plant 


5% QUANTITY DISCOUNT! 


Select any 10 


$2.39 
. 3.19 


3.75 
4.75 





isted above under Plan ‘A’ (may be 
assorted) and deduct the special 5% quantity dis- 
ceouat! No discount on less than 10 mailers... 
minimum order 3. » remit with order... no 
stamps or C.0.0."s... 


Plan ‘’C’’ FACTORY PACKED 
Color Film with Solar Processing included! 
You can now buy your favorite brand and size of 
olor film in original factory packages, fresh dated 
and w SOLAR ¢ ssing included at lowest 
prices! (may be rted 

KODACHROME 
processing included 


8mm R 


any 10 
| oF ore 
3.00 ea. 
3.95 ea 
5.95 ea. 
| 8.60 ea. 
2.50 ea 
3.90 ea 


any 35 


3.25 ea 
8mm Magazine 4.15 e2 


l6mm MV agazin 





. No hidden charges 
repackaged, reperforated 

short length. out-dated 
erwise sut ard film PRICES INCLUDE 
ALL SHIPPING CHARGES AND RETURN OF PROC 
ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices You can't 
afford to be without our complete list of 
Smm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


ar ath b-stand 
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NATURE] 


RUSS 
KINNE 


WEATHER: YOUR MOST DYNAMIC SUBJECT 


P ick up any national magazine and thumb 
| through the pages. Chances are you'll run 
| 


| into a picture. editorial or advertising, that 
| pivots around a weather phenomenon. 
Weather may be its subject, or it may set 
the mood of the illustration. It might be a 
sunset, moonlight on the weter, or a shot 
of a child in a downpour. A glowering, 
i threatening sky just before a storm sug- 
gests impending danger—an apt illustra- 
tion for an insurance advertisement selling 
preparedness against disaster. 

The various phases of weather itself are 
la fine and worthy subject. You need not 
even include terrestrial objects to turn out 
|salon winners and salable photographs. 


and 


Scenics “activity” pictures have a 


completely different 


appearance, mood, 
and meaning, depending on whether they 
were shot in bright sun, after dark, in pour- 
ling rain, gently falling snow, high winds 
or a blizzard. Picture a trafhe policeman 
|) on duty under all these conditions and you 
lean see how completely varied a set of 
photographs of the same person can be. 
| The soft light of dawn and the near-hori- 
| zontal rays of a setting sun can accentuate 
| the girl or the 
warmth of an enjoyable occasion like a 
High, harsh midday sun- 
light helps dramatize a tense situation or 


femininity of a pretty 


family picnic. 


a man in action, a pole-vaulter, window 


| washer, or construction man, for example. 


KEEP THEM ON FILE 

\ good file of cloud negatives has an- 
other valuable use. If a pleasing picture 
| has a bald sky, clouds from another nega- 
| tive can easily be added to it in the dark 
|room. Many salon prints have been made 


this way, and an illustration 


advertising 
may be a composite of three, four, or more 
This is of 
| faking to some extent: but it is a technique 
| that 


| photographs. course nature- 


can improve a photograph greatly 


without making 


As long 


same direction in both negatives, and win- 


it unreal or misleading. 
as the sunlight comes from the 


ter clouds aren't added to a summer land- 
result 
can be much more attractive than either 


scape or vice versa, the combined 
negative alone could produce. 
Exposure for clouds will vary depending 


on what effect you are after. In color, you 


Russ 


photograp 


Kinne has 
hie 





handled nature studies and 
»jects for the National Audu 
International Geophysical Year, 
York Zoological Society. His photo- 
graphs have appeared in such public 

Holiday, Sports Afield, and Field & Stream 


hon Soc retry 
and Neu 


ations as 


not 


may want a light-blue, delicate sky with 
fluffy white clouds, or a deep blue dra- 
matic sky with a single huge, burly, heavy- 
shouldered thunderhead. A reflected-light 
meter will read the brightest object in the 


Clouds crowning the Brooks Range of Alaska 
were captured on panchromatic film by Russ 
Kinne. No filter was required, as the sky registers 
dark naturally at this 8000-foot elevation 
scene, and as a rule you should open the 
lens one more stop than it indicates when 
photographing clouds. The brilliancy of 
a white cloud in the midday sky seldom 
changes much from hour to hour or day 
to day. Take one series of test exposures 
and keep accurate notes of them and you'll 
know just what exposure to give for the 
effect you want at any time. Using Koda- 
chrome, try shooting a cloud at about 90 
degrees to the sun’s direction: use 1/50 of 
a second at {/6.3, {/9, and {/12.7. Wastes 
three shots, did someone say? Nonsense! 
In the first place. they are not “wasted.” 
They should all be good, though different, 
pictures, Secondly, this is a small price to 
pay to be reasonably sure of getting the 
effect you want on the first try next week, 
next month, or next year. Write down in 
your own words the results from each ex- 
and this in a 
notebook to consult whenever you need to. 
What could be simpler? 


TRY A FILTER 

For more extensive tests, shoot with and 
without a haze or skylight filter, and make 
a test set of a cloud with the sun directly 
behind you. and perhaps another set on 
a cloud 


posure, carry inlormation 


If you have a 
polarizing filter run a test series with it 


too. All 


nearly overhead. 


polarizing-filter pictures need 
midnight-blue sky. Increas- 


ing the exposure a half-stop over that 
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Canon 8mm Zoom Reflex Camera 


Canon now brings the most advanced professional! 
standards to your own home movies! The thirteen-element 
Canon f1.4 zoom lens, wor/d's fastest, produces clear, sharp 
movies at every focal length in its 10mm to 40mm continu- 
ous zooming range. Its amazing viewfinder sees through 
the lens, with full aperture brilliance at any lens setting. 
Eliminates parallax completely, shows you exactly what 
the film sees as you shoot. Exclusive split-image range- 
finder assures needie-sharp focus even in the dimmest 
light. Coupled electric eye provides perfect exposure at 
all running speeds, 8 to 64 fps, with any film to 160 ASA. 
The Canon 8mm Zoom is the very finest in movie equip- 
ment, yet lists to retail at only $239.95. 


Not to be 
Outdone... 
They Both 
Gave 
THE VERY 
BEST! 


Canonflex Automatic 35mm Single-Lens Reflex 


Choice of professiona/s and serious picture-makers 
throughout the world! Unexcelled design, precision, ver- 
satility! Fully automatic diaphragm and governor-controlied 
instant return mirror keeps Canonflex a/ways ready for 
action, provides full aperture, through-the-lens viewing 
before and after every shot. Exclusive trigger operation 
permits rapid sequence shooting. Precise optical system 
features interchangeable prism with split-image range- 
finder, high-speed fully-automatic wide angle and telephoto 
lenses to 1000mm, and the ability to use the numerous 
available lenses with screw-in or bayonet mounts. Cou- 
pled meter has 6x booster built-in. With 50mm f/.8 Super 
Canomatic /ens, lists at $299.95 


Jit your bal fast fforuard...adoance le 


in rangefinder models, too... 
Canon maintains the lead, with Canon P. 
available under $200; and trigger- 

action Canon VI, finest the world over! 





Exclusive Representative for Sales & Service in the U.S. 


A UUWUL 


See the entire Canon System of Photography, 35mm 
and movie, at your Franchised Dealer. Write for name of your 


nearest dealer, and literature on the Canon model for youl 


SCOPUS, Inc., 404 Park Avenue South, New York 16, N. Y. 





fourteen cameras 


<. 


at the Louisvill 


Courier-Journal 





are Mamiya G2 


the world’s only 


twin-lens reflex 
with interchange- 
able lenses...... 


Mamiya C2 with 80mm [2.8 lens set (focuses to 7”) $179.50. 
Interchangeable Lens Sets: 105mm {3.5 (to 16”) $99.50; 
135mm 4.5 (to 2472") $109.50; 180mm £4.5 (to 36”) $149.50. 
All lens sets in M-X synchro-flash shutters—1 sec. to 1/400th. 
At your dealer or write for descriptive literature Dept. PP-12 
Mamiya * a division of Caprod Lid., 111 Fifth Ave., N. Y. 
in Conoda: Precision Cameras of Conada, Lid., 5385 Pore St., Montreal 9, P. Q. 





recommended will give normal-appearing 
skies but will clean up grayish or “dirty” 
clouds so they'll register a sparkling white. 
There is a marked difference in the effect 
of a polarizing filter, that depends on the 
angle of the sunlight to the scene. The 
filter's effect is greatest when the camera 
is at right angles to the sun's direction. 


FILTERS FOR B&W 


In black-and-white work without a filter, 
you ll get a medium- to light-gray sky. A 
yellow filter darkens the sky somewhat, an 
orange filter more, and a red filter most 
of all. With the red filter and slight under- 
exposure the sky will come out almost 
black. To get the most dramatic and con- 
trasty results use infrared film with a deep- 
red filter—an A (No. 25) or F (No. 29) 
will do nicely. The deeper red filters, Nos. 
70, 87, 88, 88A, 89 and 89A, are meant 
primarily for aerial and scientific work. 
Infrared film is great fun to play with and 
some fascinating results can be achieved. 
Gevaert Co. of America and Eastman Ko- 
dak Co. supply infrared in the popular 
roll-film sizes. Exposure instructions are 
supplied by the manufacturer; meters are 
generally unreliable as they respond 
mainly to visible and ultraviolet light and 
not to infrared. There is a difference in 
focus between visible and infrared light 
rays that should be allowed for, and many 
lens mounts have a red index mark to in- 
dicate this. Focus the image visually, then 
shift the lens so that the red mark points 
to the same spot the regular index mark did 
after focusing. The lens-film distance is 
increased by about 14 per cent of the focal 
length, as a general rule. Eastman Kodak 
publishes an excellent data book on infra- 
red photography. 


MOONLIGHT SHOTS 

Pictures taken by moonlight alone are a 
gamble, but the prize if you win is worth 
the effort. Use a tripod and try a time 
exposure of five minutes or more at //2.8 
on Kodachrome. Using indoor film will in- 
tensify the blues. Daylight Ektachrome 
registers moonlight nicely too, better, I 
think, than Daylight Kodachrome. Moon- 
light pictures are often faked by underex- 
posing and using a dark-red filter with 
black-and-white film, or using indoor color 
film outdoors without a filter, again under- 
exposing. Results may be quite good but 
can almost always be detected under close 
examination. 

Never hesitate to use the “wrong” film 
or filter if you think it will give a desired 
effect or are just plain curious to see what 
it will do. Shooting sunsets through a yel- 
low or orange filter on color film may pro- 
duce a transparency much more dramatic 
and thrilling than the actual scene. 

Rain and snow give interesting effects 
if long exposures are used, since each rain- 
drop and snowflake will leave a trail on the 
film instead of a single dot. Reciprocity 

continued on page 185 
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Practical, Proven Home Training 
Fastest, Easiest Way to the... 


MONEY, GLAMOUR, 

EXCITEMENT in 

BIG TIME 
PHOTOGRAPHY Tam 


You can take pictures that pack plenty of power and punch... . pictures that giow 
with glamour . . . pictures with rich, human appeal. . . yes, you can enjoy a suc- 
cessful career as a professional photographer or earn extra income in your spare 
time. It’s EASY when you take SMP’s short-cut course to profitable picture-taking. 


Planned by experts, the SMP Home Photography Course has earned world-wide 
acclaim. The SMP course was designed especially for people who desire quick, 
simple training to sharpen their talents, to the fine point of perfection. Many 
students start selling their pictures even before they complete the course! More 
professional photographers here and abroad got their start at SMP than at any 
other photography school! SMP was their key to success. 


Rich Rewards Await You In Many Fields. There is a greater need today than ever 
before for pictures that tell a capsule story with simplicity and directness. And 
there are so many different interesting fields of photography from which you 
can choose—Fashion, Advertising, Sports, News, Travel, Cine, Color.and Indus- 


trial Photography. SMP heips you to select the fisid that best suits your particular 
talent or desire. 


The Key To Your Future Is Free! SMP has prepared a completely up-to-date book- 


let titled, A Successful Career In Photography. it is offered to you FREE, without 
obligation. Simply fill in the coupon and mail today. 


Make The Most Of Your Photography Hobby! The SMP booklet lists documented 
case histories of current professional photographers who were merely hobbyists 
before they started this course. Many of these pros began making money from 
their work after their first few SMP lessons. 


Unique Original Home Training Aids: The SMP booklet also describes ali the 
easy-to-work-with training aids . . . 3-dimensional devices for lighting and com- 
position . . . color filter materials . . . simplified charts and diagrams . . . PLUS 
ACTUAL WORKING ASSIGNMENTS WITH PROFESSIONAL PRINTS AND NEGA- 
TIVES THAT ARE EVALUATED WITH EACH LESSON ... and a clear, step-by- 
step explanation of every important photographic technique. 


SEND TODAY FOR THE FREE SMP BOOKLET! Get all the facts and information 


you need to turn the right corner to successful, profitable picture taking. WRITE 
TODAY! 


the school of modern photography 


Dept. of E ion—Established 1939 5 


The School of Modern Photography, Dept. P-120 
P.O. Box 102, Cooper Station, New York 3, N. Y. 


i Please send me full information regarding SMP’s famous Home 
FREE! MAIL COUPON TODAY! ! Course. And send me your big free super-illustrated book 
SMP colorful 28 page book, “A Successful Career that tells about SMP’s methods and teaching systems, and 


For You in Photography” answers all your questions ane us cetainah ons —— il tt teat 
—tells you where, when and how to capture the : : 


opportunities awaiting you in photography; pinpoints Name 





FREE COPY 1S YOURS FOR THE ASKING. NO OBLIGA- rors 
TIOM. NO SALESMAN WILL CALL. DON'T DELAY — City 
WRITE TODAY! 
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AT LAST, 
IT'S EASY TO TAKE GREAT MOVIES INDOORS 


[nn teteeal 


DOES AWAY WITH BULKY BAR LIGHTS FOREVER 


It's here—a completely new kind of light that makes it shadows. And your “actors” can look close to the 
easy to take the best movies ever, indoors! camera without squinting. Available at dealers every- 
Meet SUN GUN, the small and powerful new movie where. Sylvania Lighting Products, Division of Sylvania 
light that brightens the scene like the sun. Electric Products Inc., 1740 Broadway, N.Y. 19, N.Y. 


And the results are really remarkable, too. Colors are 


more lifelike. No overexposed “hot spots.” No double Only $949 5* 


S Manufacturer's suggested list 


. 


Bop 


Quickly fits any camera with sim- Tilts for bounce lighting so that So compact it fits in the palm of Replaceable lamp lasts over 
ple screw-tight arm, locks both 


you can eliminate shadows, get your hand. No bulk, no bar, no twice as long as conventiona! 
into single handy unit softer, more natural effect bother movie lights! 
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SYLVANIA 


Subsiotary of GENERAL TELEPHONE & ELECTRONICS Gs) 





COMPARE & SAVE | 
LOW, LOW PRICES 


on Quality-Guaranteed 
Color Film Processing 


KODACHROME 


ANSCOCHROME 
EKTACHROME 
Super Anscochrome 
Hi-Speed Ektachrome 
DEVELOPED AND MOUNTED 


35mm 2 ex — 852 


36 exp — $1.50 

Stereo 20 exp — $1.60 

36 exp — $2.75 

120, 620, 127 — $1.25 
(Unmounted — 75c) 


MOVIE FILM PROCESSING 
8mm Magazine — 652 
Roll — $1.00 
COLOR PRINTS 
2x Ppt a ” 152 


3s 34% x 3% from stereo and 5c 


we asked the PROS 


Photographs by Hervey Shaman 





Should a photographer specialize or 


tae any job that comes along? 


HANS NAMUTH 
One cannot become a surgeon without studying medicine. 
\ photographer who masters the entire field can afford 
| to specialize, but it would be wrong to guide the young 
toward specialization. How dull that would be! Who wants 
to spend his days photographing nothing but spaghetti— 
or cheesecake? | hate to limit myself; life is too full, too 
| manifold, too rich——I could never be satisfied with just 
| one slice. Also, there is the danger of becoming too com- 


| mercial—usually the end of creative thinking. 


TED CASTLE 


It is essential that a photographer be ready to handle all 
assignments. If photography is to be called an art and 
sania ianenasensies the photographer an artist, he should be able to render 


3x 3x5 from 35mm and an exciting image of anything that can be photographed, 
X 828 transparencies 30c | b 


From any transparency — 
5x — 5x7 inStudio Mount 85c 
8x — 8x 10 in Studio Mount $1.75 


DUPLICATE TRANSPARENCIES 
35mm Mounted — 15c 


KODACOLOR 
Developed and Printed 
8 exp — 3% x 5 $2.25 
an 38 wo ang . 3% oo for a photographer to do evervthing well. but for each 


: it the beauty of machine parts, human relationships, or 
form and design in nature. The perfect example of an artist 
interested in everything was Leonardo Da Vinci. To spe- 
cialize is to limit the possibilities of enjoying more fully 


the world around us. 


ARTHUR LEIPZIG 





The com ept of spec ializing is too narrow. It is impossible 


there is 


Cash credit for each negative not printed 


SAVE ON FILM 


with processing included! 
FRESH FACTORY-PACKED FILM 
with Processing & Mounting by GLO-COLOR 


KODACHROME 
Anscochrome Ektachrome 


Price includes processing and mounting 

3 rolls 6 rolls 
35mm 20 exp $7.65 $15.00 
35mm 36 exp 11.50 22.70 
120, 620, 127 6.75 13.20 


ALL WORK GUARANTEED 


Your Film is Processed 
the Day We Receive It! 


SEND FILM NOW or Write for Free 
MAILERS and Complete Price List 


©) © © Ee 7. 8) © 0) - a OF. @ = + 


GPO BOX 9 F, NEWARK 1, NEW JERSEY 


| more than a 
those 


| him react to 


| he works with perception 
| made for—that he 


| of the 


ERICH HARTMANN 


is excited about 


craftsman's satisfaction. 


an area that he has a feeling for and in which 


This is the thing he is really 
However, the bulk 


work a photographer must do doesn’t give him 


Finally, there are 


assignments his personality and make-up don’t let 


Those he should avoid. 


Not only should one specialize, but sooner or later. one 
has to. The time and effort needed to be successful are 
so great that photography cannot be just a commercial 
thing but must give one the satisfaction of making personal 
interested in 


statements. As none of us are universal 


everything—we have to specialize. When it comes to ac- 
cepting any job that comes along, there are certain things 
I don’t feel ready to take on. | think it is important to know 
when to turn a thing down.—® 
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CUSTOM-BUILT AS A LIMOUSINE: Each ALPA camera is built to 
the most rigid European precision standards — literally made to your 
order, with all the skill and experience of Swiss Master Craftsmen. 


CONVENIENT AS A FAMILY CAR: Utmost ~. ee simplicity and ease of operation, 
with fingertip controls, built- in exposure SF / ye meter and large, strikingly brilliant 


groundglass image — for practically = - rz automatic through-the- lens framing, 
focusing and depth-of- field control. = ‘ 


VERSATILE AS A JEEP: A complete set of 10 Automatic Diaphragm lenses 

from 24mm to 180mm (other lenses up to 5000mm) PLUS a continuous focusing 

range from infinity down to ultra close-ups and photomicrography (1:10 — 1:1 — 10: 
— 1500:1 magnification!) adapt the ALPA to any photographic need. 


COLORFUL AS A CONVERTIBLE: 4 APOCHROMATS — Switar 
and Macro-Switar 50mm f/1.8, Kinoptik 100mm f/2 and 150mm f/2,8 
— offer exclusive correction of all 3 primary colors, for lifelike color rendition. 


FAST AS A RACING CAR: ALPA is streamlined for extreme speed of 
operation, with 1:1 LIFESIZE image, straight 0° viewing, diagonal split- 
image rangefinder w/clear circle, lightning reflex mirror, hairtrigger release, 
quick-change lenses w/Automatic Diaphragms, rapid wind lever and high-speed rewind crank. 


SHARP AS A SPORTSCAR: Custom ground AND handpicked for you, each ALPA lens is 
individually film-tested for critical sharpness, perfect contrast and brilliant 


— carrying an unconditional guarantee 
for highest optical performance. 


STURDY AS A TRUCK: Rugged Swiss precision mechanism withstands 
extreme wear, temperatures and shock, limiting repairs to an absolute minimum 
— each ALPA bears the Swiss Precision Label, certifying 


q Le its severe and exclusive Quality Controls. eae 
COMPACT AS A SMALL-SIZE CAR: Lightweight (1% lbs.) and compact (5%"x 3%"x 


2”) —elegant, ultra modern design, yet ALPA combines all the distinct features of the THREE most advanced 
camera types — Single-lens Reflex, Twin-lens Reflex and Rangefinder — in ONE camera... 


THE NEw ALPA ©6C 


ALL-IN-ONE 35mm CAMERA 


w/Switar 50mm {/1.8 APOCHROMAT $399. 
w/Macro-Switar 50mm {/1.8 APOCHROMAT $459. 
ALPA 4, 5, 6, 7, 8 a and b cameras with convenient 45° viewing 

angle, from $139 


THE ALPA FORMULA: SWISS CHRONOMETER PRECISION + 
CUSTOM GROUND OPTICS — UNCONDITIONAL GUARANTEE FOR 
HIGHEST MECHANICAL AND OPTICAL PERFORMANCE. 





karl heitz 480 LEXINGTON AVE., NEW YORK 17 © YUkon 6-4920 


Please write for free illustrated brochure PPA-12or see your franchised ALPA dealer. 
57 
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World’s Widest Continuous Zooming Reach Plus Reflex Viewing! 


Zoom continuously from 8mm- 
wide-angle to 40mm telephoto! 
This electric eye Bolex Compu- 
matic gives you an exclusive new 
5 to 1 zooming ratio—plus 
through-the-lens reflex viewing 
for easy centering and no paral- 
lax. Wide-angle effects are more 


panoramic, telephoto shots the 





most powerful on the 8mm mar- 
ket! Compumatic electric eye 
makes exposure mistakes impos- 
sible. Preset speed for simplicity, 
amazing color and detail rendition 
with this precision-ground lens. 
See it today. $272.50 complete. 


(Ask also about split-image range- 
finder for easiest focusing ever 
optional at only $40.00.) 


ONLY A PRO CAN TAKE MOVIES LIKE YOURS 
World’s most completely equipped 8mm movie camera 


More professional effects are yours with mation and titles—all with perfect electric 
the Bolex D-8L Compumatic than with any eye exposures. Most are so easy that even 
other 8mm made. Fade-ins and fade-outs, beginners get the hang of it in no time. 
fading out of backgrounds, slow motion This remarkable Swiss precision camera 
and speed-ups, wide-angle and telephoto, with Yvar 13mm f/1.9 f.f. lens, $164.50. 
zooming with optional lens, cartoons, ani- (Lenses shown optional.) 


: W rite Department BP-12 for literature 
World's only electric eye that works through the lens 


and name of nearest dealer 

Exclusive Compumatic Eye measures the exact exposure for PAILLARD Incorporated, 100 Sixth Avenue 
the field of any lens put in front of it. No other camera can New York 13. N.Y. 

All prices include F.E.T. where applicable. 


___ BoLex<__ 


5a 


do it. You can't make an exposure mistake! 
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NEW BOI 
“SLOW MOTION” | 


A touch of a button automatically 
changes any normal 18 fps scene 
to 5 fps “Living Stills”! 

You’ve never seen 8mm movies like 
this! A touch of the button gives you 
an amazing new kind of still—a “‘liv- 
ing still” that actually moves at 5 
frames per second. You see even the 
smallest details of each frame without 
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Bolex “ Living Stills” don’t cut bright- 
ness like ordinary “dead” stills—a 
unique new automatic variable shutter 
keeps your film bright and sharp with- 
out burning film. 


New, cooler lamp assures brilliant color 
corner-to-corner in “‘stills’? as well as 
normal speeds. New reverse switch 
also permits easy rewind and reverse 
projection, 


The Bolex 18-5 Projector makes edit- 
ing easier and lets you focus the lens 
before the first scene has passed. For 


You won't believe it 
until you see it. 
Only 8!" high, 
10" long, 

and 6" wide. 


PROJKCTOR 


losing the motion. This two-speed pro- 
jector can now change any scene to the 
ultra slow motion you would get if 
you shot at 64 fps with your camera! 


time-motion studies, sports review, 
and a lengthened look at travel scenes, 
no other unit compares with it. 


Precision-ground lenses are a fast 
f/1.3, available in a 15mm wide-angle 
as well as 20mm or 25mm focal lengths 
to fit any interior. Threading is quick 
and easy. Retractable arms, easy set-up 
for instant use anywhere. Only 
$149.50 complete! 
This ‘‘slow motion” projector is 
unique. There is no way to imagine the 
effects you will get but by seeing it in 
actual use. Free demonstrations are 
being given now by the Bolex dealer in 
your area. Write Dept. BP-12 today 
for his name and address. 


SBOLex< 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 


All prices include F.E.T. where applicable, 
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only the automatic 


FUJICA 35 


brilliant image viewfinder 
passes the 


relela @ee)dal-] amit 4] 


e FUJICA at_a 


FUJICA’s nat 
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FUJICA's 


NEW LOW PRICES 


ormtpsagbeses ess fo onthe 389° 


ther fine FUJICAs from $5995 


FREE: 4 sce FUJICA FACT BOOK 


FUJI PHOTO OPTICAL PRODUCTS INC. 
411 Fifth Avenue. Dept A New Y k ae 
In Canada Precision Came ‘of C ade ltd 


5385 Pare Street. Montreal 9. P.O 


‘EDITORIALLY SPEAKING by Bruce Downes 


Wake up America! 


With the announcement and reproduction of the Grand 

Prize winners, the 1960 International Picture Contest draws to 

a close in this issue with rather startling results. Although 

foreign entries comprised only 30 percent of the total, 

half the Grand Prizes went to photographers from eight 

foreign countries. Clearly, in the opinion of the judges, the 
foreign pictures were superior over-all to the American—a disturbing conclusion. 
to say the least. 

Of the 30 Grand Prize winners, 25 are amateurs, five are pros, and the 
five pros are all Americans. It is therefore a reasonable assumption that so far 
ae this contest is concerned, foreign amateurs thoroughly outpointed American 
amateurs. This superiority is further emphasized by the fact that while 70 
pereent of the approximately 175,000 entries were from photographers living 
in the United States, the percentage declined to 40 per cent after the first 
screening. It is some consolation, however, to know that the Americans fared 
better with color photography than their Furopean and Asiatic competitors. The 
Americans won 10 of the 15 Grand Prizes in color, while the foreign photog- 
raphers took only five. 

To the judges the superiority, picture foz picture, was obvious and surprising. 
The foreign pictures had the edge in imaginative as well as technical 
qualities. By and large they showed more originality, as if their makers had 
been looking at their world with the fresh eyes of discovery, Their pictures 
also had the distinction of being uniquely photographic rather than derivative 
of other arts. Certainly the foreign photographers had pretty well thrown off 
the yoke of salon pictorialism which still retards the progress of American 
and British amateurs. 

Does this mean that foreign photographers actually are superior or that more 
of the good ones cared enough to enter the contest? Perhaps the prizes were 
a more potent stimulus to foreigners than to well-heeled Americans. Do the 
Europeans and Asiatics have more pride of accomplishment than their 
American counterparts? Or are we becoming a lazy people. too indolent to exert 
the energy necessary to become skilful photographers? 

Whatever the reason we've been outpointed by a covey of overseas amateurs 
whose vitality and delight in the world around them has resulted in pictures 
that have won more than their share of the prizes. All I can say is: Wake up, 


American amateurs! 


next month: 


No-Work Developing 
Benser: How |! Work in Color 


4 Editors Cover World's Greatest 
Photo Show 


16 Pages of Ready-to-Use Model 
Release Forms 


Make-Up for Movie-Makers 


See announcement for Contest '61 
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Photokina report coming 
Photokina 1960, the international pho 
tographic exhibition in Cologne, Germany, 
is already history as you read this. Next 
month's issue will carry a comprehensive 
Por Puoro’s four-man team of 


correspondents on what they saw, what was 


report by 


new, and what it all means to you. The 
team: editor and publisher Bruce Downes, 
executive editor John Durniak, technical 
editor George Margolin, and movie editor 
Leendert Drukker. It's the most important 
product show of the world’s camera indus 
try, and there'll be a lot in our report of 
special interest to you. 

But Photokina is by no means an all- 
product show. There will be no fewer than 
12 picture exhibitions, including portraits 
spanning the whole history of photography: 
wild-life from African national parks: a 
retrospective of long-time great camera in- 
novator Man Ray; and a 258-print show 
by young German photographers. 


Vishniac gets science grant 

You living things when 
they re dead—that’s the first premise of one 
of the world’s leading micro-naturalists, Dr. 
Roman Vishniac. He’s an old and respected 
friend of ours (The Little World of Dr. 
Vishniac, July, 1953), and we couldn't have 
been more gratified than to note, as we did 
in mid-August, that he has received a Na- 
tional Science Foundation grant to make 
40 movies that will immeasurably upgrade 
biology teaching in U.S. high schools and 


can't study 





POPULAR PHOTOGRAPHY 


news and comment 
by the editors 


Here, for the first time, we will 
have a systematic attempt to teach living | 
biology from living subject matter on col- | 
legiate and secondary levels. We finished 
studying “mostly dead” biology about 20 
years ago, but we intend to start all over 
with the living kind, as soon as Dr. Vish- | 


colleges. 


niac’s films are made available to the un 
derprivileged older generation! 


And now, payola in schools? 
Danged if there isn't dirty work at the 
crossroads, even in the school-graduation 
picture The alert Professional 
Photographers Association of Northern IIli- 
nois has passed a resolution condemning 
under-the-table deals between school ofh- 


business! 


cials and photographers as to who gets the 
inside track on shooting the yearbook and 
wallet-swap pictures. W. H. Edwards, ex- 
ecutive manager of the group, allows as how 
most of the photog-offenders are out-of- 
towners, but cites “many cases” in which 
school people solicited or received kick- 
backs. Well, we're against sin, too. How 
about a conc urring 
School Officials 
Illinois? 


statement from the 


Association of Northern 


Photography's loss 

Dr. C. E. Kenneth Mees, retired 
president of Kodak and one of phwtog- 
raphy’s truly Grand Old Men, died at his 
home in Honolulu on August 15, af the 
age of 78. He was a pioneer in the develop- 
ment of many processes, particularly those 


vice 


Phil Interlandi 


“Well, good night, Ed. Don’t forget, next week the club meets at my place.” 


December, 1960 











MORE Light Than an Old-Fashioned - 
No. 5 Flashbulb! 


x MORE Power-Packed Features | 
‘. Than Any Unit Regardless . 
. of Price! 
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UM 
by 


J 


FEATURES: Monitorized Relay Transistor 
Circuits with automatic cut-off; High Output — 
Guide No. 56 (Kodachrome), 200 (B&W); 100 
watt-sec.; Lifetime Nickel-Cadmium Batteries 
and AC; Built-in Charger; Variable Beam Re- 
flector; Dual Power; 1/1300 duration. (full 
power), 1/2500 (half power). 
Photo cell slave unit and side-light extension 
accessories also available 

Get Double the Number of Flashes with Meteor 
Il Lifetime ‘Battery Booster’. List $34.95 


Fits all 
35mm 


Reflex and 


Press cameras 


~~ 


ALLIED IMPEX CORP 


c 


62 


Synchronized ° 


relating to film. and author of the technical 
The Theory of the Photographi 
Process. George Eastman brought him from 
his native England in 1912: he founded the 
first aerial photography school in World 
War I: in 1954 he received the Franklin 
Medal for “his many 


screntifiu knowledge of the photographi« 


‘ lassi 


contributions to the 


proc esses.” 
Richard L. 


& Schuster, book publishers, and an ardent 


Simon, co-founder of Simon 


umateur photographer, died at his home in 
North Stamford. Conn., July 29 


of 61. His abiding interest in photography 


at the age 


led to the publication of many fine books on 
the subject, and to his friendship with many 
1937, he 
shared his enthusiasm with the world in a 
One 


of the great photographers. In 
book, Miniature Photography—From 
{mateur to Another 

tob Landry, free-lance magazine photog 
rapher who made some of the best action 
pictures of the Japanese attack on Pearl 
Harbor, died in London August 30, at the 
age of 47. A Life staffer from 1941 to 1947, 
he shot many 
assigned to a U.S. warship at Pearl Harbor 
in December 1941. At the time of his death, 
he was in England 


successful covers, and was 


shooting stills for a 


| Columbia motion picture 


| Storm pictures wanted 
Our U.S. Weather Bureau is building a 
collection of 35-mm slides of severe weather 


situations for its public education pro- 
gram, and currently is in greatest need of 
“slides and other photographs showing the 
effect of heavy snow, blizzards, or ice storms 
on transportation, communications, and on 
| other day-to-day activities.” If you have any 


USWB would like 


long enough to make copies. They promise 


| such, to borrow them 
| to give special care to your pictures and re- 
turn them after use or screening. Wouldn't 
|you like to help the good old WB, which 
tries so hard to help you? Address: James 
M. Beall, Public Information Coordinator, 
U.S. Weather Bureau, Washington 25, D.C. 


|Careers going begging! 
Would you believe it: there aren't enough 
|} young people interested in taking a good 


| 
| solid photographic course that will move 


them immediately into jobs paying from 
| $450 to $675 a month to start. Rochester 
| (N.Y.) Institute of Technology's College of 
|Graphic Arts and Photography has been 
| graduating from 25 to 30 a year for the past 
five years, and its dean, C. B. Neblette, says 
\they could place three or four times as 
many, if they could get science- and engi- 
neering-motivated students interested in 
an idea, 
South, 


photography. If this gives anybody 
the address is 65 Plymouth Ave. 


| Rochester 8, N.Y. 


Don't agitate——vibrate! 

An industrial photographer over in New 
Jersey who was irritated by the necessity 
of agitating his film during development 
has done something about it, in a big wav 
Martin P. Ostergaard has patented an ultra- 


sonic vibrator 


the 


means 


that does 


know, 


job better. 
the 
audible sound range, and it’s a big word in 


Ultrasonic, below 


you 
science and industry these days. (One big 
corporation is now advertising that ultra- 
sonics can wash dishes, weld without heat, 
beat rugs, and perform surgery without a 
knife.) Anyway, Ostergaard’s invention is 
alleged to permit increasing film speeds by 
as much as ten times without sacrifice of 
grain. We'll certainly be watching this de- 
velopment, and letting you know in the ap- 
propriate columns when the time is ripe. 


The plans of Mcintyre 

Robert L. McIntyre, one-time Pop Puoto 
managing editor and still a contributor (he 
prepares That's A Good Question each 
month), has been editor of the PSA Jour- 
nal, official publication of the Photographi« 
Society of America, since last August, and 
we asked him whether he has any new di- 


Journat Eporror McInryre 
More from the Membership 


rections in mind for the magazine. Nothing 
spectacular, Bob replied, but he will be 
placing heavy emphasis on getting more 
voluntary contributions from the “amazing 
array of talent” in the PSA. 


Conference in Rochester 

George Eastman House will be host Nov. 
2-5 to a photojournalism conference it 
jointly sponsors with the American Society 
of Magazine Photographers. Keynoter is 
Bill Nichols, ed-pub of This Week. Bigwig 
speakers and panelists: Gordon, Mackland, 
Newman, Felker, Elisofon, Glinn, Furst, 
Stern, Rothstein, d’Arazian, Adams, Leiter. 
Newhall, and a big handful of others. If 
this issue gets to you in time for part of the 
conference, wire: PJ Seminar of the East, 
Eastman House, 900 East Ave., Rochester, 


N. Y. 


RIT scholarship winner 


Gary Greenfield of Hewlett, N. Y.. won 
the 1960-61 scholarship to Rochester Insti- 
tute of Technology offered by Professional 
Photographers of _ 


PHOTOGRAPHY 


America, Ine. 





the secret of a good buy is... 


KNOWING 
HAACI LY 
what you’re looking for... 


And when it comes to photo equipment, there’s one sure source for the facts 
and figures that will help you make a decision before you buy! 


Complete listings on over 5,000 pieces of photo equipment 
...data, prices, illustrations and comparisons of: 


STILL CAMERAS 

ACCESSORIES 

MOVIE CAMERAS & PROJECTORS 
LENSES 

UNDER-WATER GEAR 

LIGHTING EQUIPMENT 
DARK-ROOM SUPPLIES 


STEREO 
FILMS AND PAPERS 436 South Webesh fe, Chicago 6M 


— plus new COMPARISON CHARTS on Please send me a copy of the 1961 PHOTOGRAPHY 


DIRECTORY AND BUYING GUIDE. | enclose $1.00, 


TAPE RECORDERS, the cost of the DIRECTORY, plus 10c to cover mail- 


ing and handling charges. (Canada and Foreign 


FILTERS, AND ELECTRONIC FLASH. $1.25 plus 10c postage) 


NAME 








The 1961 PHOTOGRAPHY DIRECTORY AND 
BUYING GUIDE is now on sale at your ADDRESS 
favorite newsstand—or order by 
handy coupon today. 


Vecember y 





CITY ZONE__ STATE. 
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STOPPED THE CROWDS AT PHOTOKINA 


NEW 1961 MODELS 


ELECTRONIC FLASH = 





LIGHTEST, SMALLEST, MOST EFFICIENT UNITS 
EVER OFFERED... WITH GUIDE NUMBERS AND 
RECYCLING TIME YOU CAN TRUST... UNI 
FORM POWER OUTPUT YOU CAN BE SURE OF 

PICTURE RESULTS YOU CAN BANK ON! 
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POPULAR PHOTOGRAPHY 


presents the 


in its 1960 
$25,000 INTERNATIONAL 
PICTUREYNy CONTEST 


SELECTED 
BY A DISTINGUISHED PANEL 
OF CAMERA COLUMNISTS AND 
POPULAR PHOTOGRAPHY 
EDITORS 


How it was judged 66 # Listof winners6& How the pictures were made 11@ Meet the winners 122 
December, 1960 





Photographs 


by Charies R 


Reynolds 


CONTEST 


How it was judged 


I, seems hardly possible that so much ex- 
citement could have been packed into just 
eleven months. Since mid-December of last 
year, when word of the 1960 PopuLar 
Puorocrapnuy International Picture Con- 
test reached readers, more than 175,000 
pictures have rained in on us from all over 
the world; 280 of them have been crowned 
with U. S. Savings Bond prizes, ranging 
from $50 to $2,000; half a hundred camera 
columnists have been asked for their opin 
ions on the black-and-white finalists; judges 
from Honolulu, Detroit, and Atlanta were 
flown in to join New York-based experts in 
deciding on winners; we've published eight 
spreads of preliminary winners; finally, 


here are the Grand Prize announcements. 


Thirty percent of the entries came from 
foreign countries, 70 percent from the U.S. 


But by the time preliminary screening was 
completed, the international tables were 
turned: 60 percent of the survivors were 
foreign, 40 American. Among monthly $50 
winners, 167 were American, 113 foreign- 
from 19 countries. Out of these 280, by the 
way, amateurs outnumbered pros by exact} 
two to one—a commentary on the healthy 
state of non-pro photography! 

As for the 30 Grand Prize winners, they 
split 15-15 as to U.S.-foreign, but amateurs 
outnumbered pros 25 to 5. Narrowing still 
further to the top 10 winners: incredibly. 
in both color and black-and-white, three 
were Americans and two foreign. But in 





color all five were amateur, while in b&w 
there were three amateurs to two pros. 
It all began with the announcement of 
the Contest in last January's issue. Some 
packages arrived within a day or two of 
date—almost as 
though there were a few people with their 


the magazine's on-sale 
best pictures already picked out, just wait- 
ing for a contest to break. But most entries 
were slow in coming: by far the largest 
proportion came in the last week before 
deadline, and this remained true 
throughout the seven months of the pre- 
liminaries. 


eat h 


Each month, immediately after the dead- 
line, Pop Puoro’s Picture Editor and other 


staff members screened the accumulated 


color and black-and-white, coming up with 
150 to 200 pictures in each category from 
which the 40 monthly winners were then 
chosen by the entire staff. A selection was 
made to be reproduced in each issue from 
April through October, and the list of win- 
ning names was rushed into print just in 
time to make the press schedule. 


In order to secure maximum co-operation 


from the nation’s camera editors, we waited 
as long as timetables would permit, and 
sent each of them 75 of the black-and-white 
monthly winners—all that were available 
by then. A very high percentage of them 
replied with ballots—56 in all. A tally of 
their votes was made to be used during the 
Grand Prize judging. 


Irving “Doc” Desfor diverted judges 
with sleight-of-hand between ballotings. 


Two-thirds of panel: (1. tor.) Durniak, 
Deschin. Langer. Downes, Noble. Kinzer. 


Fitzgerald 


Etengoff, surround table at 


critical pre-final stage of the judging 


Top winner in b&w lies before Desfor 
(1.) as he talks it over with Urban Allen, 


Ralph Miller 


Mike Kinzer during finals 


Ground rules for judging are explained 
by Bruce Downes to panel members (1. to 


rj Langer. Destor 


{llen. and Miller. 


Three top photography editors, chosen 
by lot from widely separated areas, were 
flown to New York by American Airlines: 
they were Urban M., Allen of the Honolulu 
Star-Bulletin, William T. Noble of the 
Detroit News, and Bobby | itzgerald of the 
Atlanta Journal. Joining them were four 
New York columnists: Irving Desfor of the 
Associated Press (who is of course nation- 
ally syndicated), Jacob Deschin of the Neu 
York Times (also author of numerous books 
and a Por Puoro columnist), Ralph Miller 
of the World-Telegram and Sun, and Don 
York Post. Rounding 
12-man panel were staffers Bruce 
Downes, Arthur Goldsmith, John Durniak, 

continued on page 120 


Langer of the Neu 
out the 


Judge Deschin expresses disapproval of 
a picture as Goldsmith shows amusement. 





COLOR BLACK & WHITE 
WINNERS WINNERS 


FIRST PRIZE FIRST PRIZE 
Jerry White, Los Angeles, ‘ lif. Peter Neve. Hjorring, Denmark 


SECOND PRIZE SECOND PRIZE 
Nils Karlsson, Norrkoping, Sweden Isabel Gordon, Greens Farms, Conn. 


THIRD PRIZE THIRD PRIZE 
Charles Wiesehahn, Brooklyn, N. Y. Haruki Kanamori, Nagoya, Japan 


FOURTH PRIZE FOURTH PRIZE 
Maurice Laouenet Paris France Patrick | Hudson. Birmingham, Mich, 


FIFTH PRIZE FIFTH PRIZE 
Ted Burgeman. Rochester, N. Y. Marvin Silver, Los Angeles, Calif. 


HONORABLE MENTION HONORABLE MENTION 
Helmut Bauer, Ingolstadt, Germany kK. C. Chew, Hong Kong 
Dave Iwerks, Northridge, Calif Masaru Tunanaga, Wakayama, Japan 
Ludwig Munchmeyer, Hasbrouck Heights, N. J. Karl-Olov Johansson, Karlstad. Sweden 
Jerry White, Los Angeles, Calif Eric Dyring, Uppsala, Sweden 
Inger Abrahamsen, New York City Susumu Konishi, Kyoto, Japan 
Arne Karlsson, Skoghall, Sweden Dr. Walter F. Welch, Belmont, Mass, 
Anne Brennan, New York City Gene Falk, Santa Barbara, Calif. 
Barry Brukoff, Chicago, Il. Sven Lundstrom, Karlstad. Sweden 
Walter Eggenschwiler, Bern, Switzerland Vittorio Ronconi, Milan. Italy 


Alphonse Gutierrez, Garden City, N. \ Stefano Robino, Turin. Italy 





GRAND PRIZE 
WINNERS: Color 


(FIRST PRIZE: $2,000... see cover) 








SECOND PRIZE: $1,000 
Nils Karlsson, Norrkoping, Sweden 








THIRD PRIZE: $750 
Charles Wiesehahn, Brooklyn, N.Y. 


FOURTH PRIZE: $500 


Maurice Laouenen, Paris, France 


FIFTH PRIZE: $250 
Ted Burgeman, Rochester, N.Y. 





HONORABLE MENTION 
Ludwig Munchmeyer, Hasbrouck Heights, NJ. 


HONORABLE MENTION 
Helmut Bauer, Ingolstadt, Germany 


HONORABLE MENTION 
Dave Iwerks, Northridge, Calif. 





HONORABLE MENTION 
Barry Brukoff, Chicago, II). 
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HONORABLE MENTION 


Inger Abrahamsen, New York City 


HONORABLE MENTION 
Arne Karlsson, Skoghall, Sweden 
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Anne Brennan, New York City 
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HONORABLE MENTION 
Walter Eggenschwiler, Bern, Switzerland 
HONORABLE MENTION 


Alphonse Gutierrez, Garden City, N.Y. 





HONORABLE MENTION 
Gene Falk, Santa Barbara, Calif. 


GRAND 


PRIZE 
WINNERS: 
Black 
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SECOND PRIZE: $1,000 


Isabel Gordon, Greens Farms, Conn. 


THIRD PRIZE: $750 
Haruki Kanamori, Nagoya, Japan 














FOURTH PRIZE: $500 
Patrick F. Hudson, Birmingham, Mich. 


FIFTH PRIZE: $250 


Marvin Silver, Los Angeles, Calif. 
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HONORABLE MENTION \3 
L)y Walter | ‘ We le h. Belmont. Mass. 


HONORABLE MENTION 
Susumu Konishi, Kvoto. Japa: 








HONORABLE MENTION 
Vitabeid Ronconi. Milan. tals HONORABLE MENTION 
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Flow do you measure the value of a picture? Is it worth only the paper, chemicals, 
and labor used in making it? Or does the law of supply and demand set the value 
of the much-desired photographie “scoops” and the celebrated illustrative photo- 
graphs which may touch off a fashion trend or spark a national advertising cam- 
paign? Does a picture’s prize-winning ability make it worth a small fortune? Or is 
there yet another way of deciding how valuable it is? 

Professionals who want to sell each picture they make (and as often as possi- 
ble) naturally like to put a monetary value on their pictures. David Douglas Dun- 
can likes to tell about a color trans- 
parency he made in Russia of John 
Gunther which he snapped while vis- H 
iting with the celebrated author and OW 


his wife. Duncan learned later that 


Look needed such a picture to run \ i lu: ible 
with Gunther's report on the Soviet 
Union, and he had the only such pic- 


w 
ture in existence. By editorial stand- 1S a 


ards, his asking price was astronom- 


ical, but he was given it because the 


SSE S% picture? 


ture to complete their story. 

Famous fashion and illustration By JAMES M. ZANUTTO 
photographers can command high 
prices (up to $1,000 a picture) for their work. The limits seem to be determined 
only by the amount the customer is willing to pay and how much the photographer 
is currently asking Popnot h photojournalists can also demand high prices for in 
dividual pictures, especially when special assignments to dangerous or faraway places 
are involved. 

But the real value of a picture often is to be found in its non-commercial as- 
pects. A good picture, with graphic, story-telling qualities, can often take the plac 
of thousands of words, and have more impact. T] ibility of pictures to evoke emo 
tional respolises was discovered centuries avo. and the development ol | hotography 
vastly increased the use of the visual image lay pictures play a singular role in 
communicating ideas. information, and new nerevel ley 1 be shown 

continued on page 114 
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In the ancient Colosseum Karsh cocks the shutter of his 4x5 Graphic View as he gets ready to shoot Bishop Sheen and his grandnephew Jerry. 


KARSH IN ROME 





Expressive gestures, so typical of Karsh, 
are used to direct pose at Villa of Knights 
of Malta. Note electronic flash fill-light. 


By PETER MITCHELL MILLER 


Photographs by the outhor 


hen the famous portrait photographer. Yousuf Karsh, 

went to Rome last year to make pictures to illustrate 
the book This 1s Rome. he took along 13 cases of equipment. 
As his assistant on this arduous. two-week shooting assign- 
ment. | was in charge of this equipment 

Having worked for Karsh during my university days, | 
was surprised upon returning to his studio in Ottawa, Can- 
ada, prior to the trip to find him handling 35-mm and 21, 
models along with his view cameras. “| will use any camera 
if it gives perfect results.” he explained. He was planning 
to use these small cameras to handle many situations ir 
Rome where he would be photographing Bishop Fulton 
Sheen showing his grandnephew, Jerry Cunningham. the 
Eternal City. I was soon to appreciate the versatility of 
Karsh as he left portraiture and the 8x10 for the change of 
pace of miniature cameras, fast-changing situations, and 
uncontrolled action. 

Film and lens tests were made on the roof of his studio 
with me standing-in for Bishop Sheen and Ottawa substi- 
tuting for Rome. From these test exposures. a working 
get the greatest! depth of field at 
high shutter speeds with the 4x5. Karsh selected Tri-X 


formula Was reached. To 


St. Peter’s Square is photographed at dusk 
with both 4<5 and 2% Veriwid Time expo 
Sures were ’ ide in color hlack and u hite 


Karsh puts filter on 4x5 for picture at 
base of Trajan’s column. Before this, he 
shot with 35-mm while lying on his back 


used with wide-angle lenses; for 214 and 35-mm, Plus-X 
was chosen. The 21- and 35-mm lenses were to be used with 
the Leica. Ektachrome was tested and picked for 4x5 and 
2\, shooting. The general, all-purpose developer selected 
was D-23. because of the good shadow detail it gives 

A complete developing kit was packed. with D-23 being 
measured in gallon-sized packets and placed in separate 
plastic bags. Developing tanks that fit inside each other 
were made to order. Other equipment included roll-film 
tanks. a safelight with spare bulb. 4x5 hangers, clothespins 
strung on wire for drying film. tacks. tape, timer, ther- 
mometer, stop bath, and fixer 

Finally all the equipment was packed neatly into 15 cases: 
two for the 4x5: two for the 8x10; one each for the 35-mm., 
214. tripods. and film; two for developing equipment: and 
three for the 800-watt five-lamp electronic flash unit espe- 
cially designed for Karsh’s portraiture. 

We landed in Rome on a Saturday afternoon. welcomed 
by the airline's public relations man and customs. Un- 
fortunately. an unfriendly customs oficer was on duty who 
sould not allo the equipment to go through unless it was 


continued on page 14] 





POLAROID 


Tiny star before expiration date is only 
external sign that package contains 
new ten-second-developing picture roll. 


COUNT to TEE 


and COAT! 


By GEORGE 0. MARGOLIN 


IMPORTANT 


THIS IS A NEW KIND OF PICTURE ROLL 





INSTRUCTIONS 
PULL TAB FAIRLY RAPIDLY. 


AMOS “Petehen” ont (ED tm tag OS hee Om 











In about the time that it took you to read the above 
statement, which appears on every roll of the new 
Polaroid 3000 film, you could have shot and devel- 
oped a picture. Sounds impossible, doesn’t it? Just as 
impossible as 60-second photography sounded when 
it first came into being. But now 60-second pictures 
are dead and the phoenix that has risen from its ashes 
is more exciting and more incredible. 
second photography— 
shot! 

No long 


around 


This is ten- 
ten seconds from snap to snap- 


er does the Polaroid user need to stand 
‘looking foolish” while his print is cooking, 
and no longer must he miss important pictures while 
his camera is tied up processing. 

How the Polaroid people did it only they could tell 
you. The film will do everything as before, only better, 


faster, and with greater sharpness and ease. More 


Polaroid cuts de 


ably wid borg Ooo ERM eee ce = 


in practice what its improvements can do. But others 
may have missed some of its potentialities : 
Developing speed is, of course, its most obvious 
improvement. You can now take eight pictures faster 
than you could take two before. 
Sharpness is now approximately 50 percent greater 
than before ; resolution is up to 26 lines per millimeter 
as compared to 14 to 19. 
Contrast control is now a realistic possibility, since 
an increase in contrast of about 25 percent can be 
achieved with a 20-second development (100 percent 
overdevelopment), and about a 50 percent increase 
with a one-minute development (600 percent over). 
To do the same thing before would have required 
two minutes and six minutes, respectively — times that 
are unrealistic under most shooting circumstances. 
Development latitude is very great with this new 
film. We found that when using normal subjects. ac- 
ceptable results were achieved with development times 
ranging from six seconds to six minutes, the best re- 
sults occurring in the 10- to 30-second range. In most 
eases, in fact, on subjects of low to normal contrast 
continued on page 156 
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By FREDERICK S. LIGHTFOOT | 


it true that 19th Century photographers 


ildn't take a picture without a time ex 
posure? Not on your tintype! This hoary 
egend arises partly from the story of the 
Photography was thought \ry cariiest daguerreotypes made in 
— \merica, The first exposure table, pub 
‘too slow from the lished "way back in March, 1840, recom 
7 ed exposures of 5 to 70 minutes for 
vear it was born. but outdoor daguerreotypes in winter under 
. var n itmospheri« conditions These 
. . mes were probably based on the use of 
within 40 years shutter  jenses of 15-inch focal length. However. as 
ear! December 1839, Dr John W 
speeds reached 1/2,000! Draper, professor of chemistry in the Uni 
versity of the City of New York, succeeded 
the exposure time enough to take 
i iguerreotype portrait indoors. He 
wchieved this by using a lens of 4inch di- 
er | short focal length, and possibly 
«reasing the sensitivity ol the plate 
| ] 1). he announced cutting ¢ 
' é 65 seconds for portra 
ma em. Db 11 
ike daguerreotype ith 
second! This phe 
‘ if per rca era 


lenses—especially by Petzval of Vienna in 
1840, and the 
“quicks,” chemical accelerators that greatly 


increased the sensitivity of the plates. 


also from introduction of 


It would be a big mistake to assume that 
every daguerreotypist took advantage of all 
these wonderful techniques. Actually, only 
the topnol« h photographers mastered them 
ind were equipped with the latest improved 
lenses. The majority of the “artists” were 
able to make a living with portraits taken 
it several seconds’ exposure, using small 
stops which gave needle-sharp images. 

One of the most exciting stories in the 
old photo journals is that of the taking of 
“instantaneous daguerreotypes of steam- 
boats leaving the wharves of New York 
City. by a Mr. Cady in 1851. Another New 


Yorker. Alexander Beckers. took 


neous views on These photog- 


instanta- 
Broadway 
raphers may have made their views simply 
by uncapping their lenses—which would 
give an exposure of about V4 or \/, second 

but they a crude 
845, 


that would have permitted even more rapid 


also could have used 
ooden drop shutter. introduced in 
exposures 


the se 


The sad part of this story is that 


fabulous 


instantaneous daguerreo- 
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types have disappeared during the past 
century—-perhaps yet to be recovered from 
someone's attic! 

The drop or “guillotine” shutter was 
steadily improved through the years, with 
spring drives replacing the gravity opera 
tion of the mechanism. In 1855, Fizeau 
und Foucault surprised the photographic 
world with instantaneous photographs of 
the sun, made possible by the improved 
shutter. 

$y this time, most photographers were 
switching from the daguerreotype to the 
vet plate, which permitted making extra 
prints of a photo at low cist. Now the bat 
tle for speed had to be won all over again 
in the new medium. It was not an easy 
victory this time; the wet plate was in use 
at least six years before the first instanta 
neous photographs were made commer 
cially with it. These. were stereoscopic 
views, which had zoomed into tremendous 
popularity in the 1850's. The lens makers 
produced special stereo lenses which gave 
sharp images throughout the middle dis- 
tance field at reasonably large stops, but 
these alone were not enough. There was a 


continued on page 186 
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Clothing dates this post-1900 shot of children exercising. 
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WHERE 
to FIND 
PHOTO 
raACTrS 


you need 


tov. you got a problem, a photographic problem? Is 
some unknown gremlin spoiling your pictures, is your 
camera on the blink, do you need technical advice. or are 
you looking for the best way to handle a special picture- 
taking situation? Chances are an expert answer is quickly 
and readily available—if only you know where to look 
Phere Ss a tremendous body of helpful photographic in- 
formation that is yours for the asking or at minimum 
charge. Your library contains authoritative books to help 
you solve many camera problems, and there are experts 
and service departments eager to assist you But again. to 


save the most time and effort you need to know where to look. 


Hard-to-read letter (/e/t) 
does not contain specific ques 


tions. has no return address 


Finding the photographi« facts. advice. or guidance that 
you need is a simple research job, but like all research a 
systematic. time-saving method is all important. You don’t 
want to waste a lot of time asking the wrong questions in 
the wrong place. You need a broad, over-all view of the 
many sources of photographic infor mation and help avail- 
able. And you need a simple step-by-step method that is 
both quick and efhcient, 

As a first step. try people you know. Have you got a 
friend more experienced with photography than yourself 
who perhaps can answer your question? What about your 
lo« al camera club somebody in the group may have ex- 
actly the information you need. Most amateurs. whether 
club members or not, are very generous about sharing 
their know-how with less experienced hobbyists, and will 
be glad to help you if they can. Or visit your photodealer 
for answers to questions and problems, especially those re- 
lating to equipment and materials. For more specialized 
problems perhaps you know a local professional—a studio 
man or newspaper photographer—who can provide the 
answer. The advantages of asking your questions face to 
face are obvious: it’s easier to get across exactly what your 
problem is, and you can ask for a repeat or more detailed 
explanation if you don’t understand the first time around. 
And where equipment or technique is concerned, one dem- 
onstration may well be worth a million words. 

Now let’s turn to the tremendous volume of printed infor- 
mation that might help you. First, most obvious, and prob- 
ably most overlooked is the camera instruction booklet 
included with your camera and the information sheet 
packed with your film. There’s a saying among photo- 
graphic manufacturers that if you want to keep something 
a secret, print it in a camera manual or film-data sheet. 
Actually, the film and carrera instructions constitute a short 
course in photography, containing as they do essential in- 
formation needed for top-quality results. Have you ever 
really read your camera booklet? Do you habitually throw 
away the film data whenever you open a fresh package of 
film? Keep these handy. Take a close look at these invalu- 
able little publications and see if some of your questions 
aren't answered there. 


As you continue with your hobby, you'll want to build 


Customer Service Geper ant 
leader Canera C opany 
Lakeside, Bow Tork 


O.re: 


This better is im pegecd to ay camers, 
Medel ile Pictere tmer Flesh. 


Bveryome \elle o thet I cee cee 
goed close-gpe with @ comers, bet I can't 


¢lose-cpe for the soot pays. Cas pow send 
= the ioformetien o@ this Bind of peotog~ 
raphy? 


Adee, I tewe loet gy testruction book. 
Cam 1 get spother me! 


and is not addressed to u speci 
fic department of camera com- 
pany. Letter (right) is to the 
point, short,and written clearly. 





up a good basic reference library of your own. Saving 
back copies of Poputar ProtocraPpuy and other photo- 
graphic publications is a good way to begin. Used in con- 
nection with our annual /ndex (available by sending 25 
cents for each year’s Index to Ziff-Davis Publishing Co.. 
434 S. Wabash Ave., Chicago 5, Ill.) these back issues will 
help solve many of your problems. In the course of 12 
issues there aren’t many aspects of photography missed by 
Pop Proto. Data books provided by Eastman Kodak, 
Ansco, and other photographic manufacturers also are fun- 
damental tools for research. They are continuously being 
brought up to date with the latest information on the tools 
and techniques of photography and are available at low 
cost from the manufacturers. 

Basic reference books on photography are equally im- 
portant. Eventually you may want to acquire a personal 
library of good photo books, but if you can’t afford to buy 
them now, check with your library to see if they have copies 
of the item you want. What are some of the most useful 
books? See the accompanying list. It’s far from a com- 
plete rundown, but all 20 books listed have proven useful 
to thousands of photographers in finding the facts they 
needed to know. 

Aside from these more or less permanent sources of in- 
formation, there is a flood of useful material published each 
year by the photographic manufacturers themselves. Much 
of this is free for the asking, or at a minimum charge. For a 
sample of the type of material available, turn to Free Aids to 
Better Photography on page 179 of this issue. These book- 
lets can be ordered directly from this magazine through 
the use of the accompanying order card. The list changes 
from month to month; watch it for titles that interest you. 

The big film manufacturers are particularly prolific in 
the production of instructional literature, with Eastman 
Kodak alone publishing its own “five-foot shelf” of books, 
booklets, and instruction sheets not only on Kodak prod- 
ucts but also on practically all phases of photography. For 
further information on Kodak literature, check your photo- 
dealer to see if he has one of the new “Kodak Information 
Centers.” a display including a set of current data books 
and the Kodak Photographic Notebook. Three free pam- 
phlets—on Basic Picture Taking, Advanced and Profes- 
sional Photography, and Specialized Photography—also are 
available listing various EX publications on a variety of 
subjects. For example, G-men may be interested in Photog- 
raphy in Law Enforcement, 80 pp., $1.25, while your 
youngster might profit from reading the Brownie Book of 
Picture Taking, 32 pp., 35 cents. If you can’t obtain the 
three book lists from your dealer, they can be had free of 
charge (the lists, that is, not the books themselves) by writ- 
ing to Sales Service Division, Eastman Kodak Company, 
Rochester 4, N. Y. Ansco, too, has a considerable number 
of booklets and data sheets available free or at nominal 
cost. A list of these may be obtained by writing to Ansco, 
Customer Service, Binghamton, N. Y. 

The point that should be emphasized: check available 
literature first before writing a letter of query to a manu- 


facturer. Chances are your question has come up before 
and already has been answered in print. The booklets put 
continued on page 119 


20 BASIC REFERENCE 
BOOKS ON PHOTOGRAPHY 


FOCAL ENCYCLOPEDIA OF PHOTOGRAPHY 


Huge, definitive, comprehensive; $20 


PHOTO-LAB INDEX Edited by John S. Carroll 


Long a classic reference guide in the field: $19.95 


ILFORD MANUAL OF PHOTOGRAPHY by Alon Horder 


Useful, attractively presented handbook; $8 
EYE, FILM AND CAMERA IN COLOR PHOTOGRAPHY 
by Ralph M. Evans 

Emphasis on psychology as well as technique; $8.95 

LENSES IN PHOTOGRAPHY }y Rudol/ Kingslake 

A concise, practical coverage 

of photographic optics; $2.95. 

BASIC PHOTOGRAPHIC CHEMISTRY /, K 


A sound summary of the basic facts; $3.95. 

THE THEORY OF THE PHOTOGRAPHIC PROCESS 

by €. E. Kenneth Mees 

Get 1954 revised edition: $21.50, 

PICTURE HISTORY OF PHOTOGRAPHY by Peter Pollack 
Profusely illustrated, an impressive tribute 

to the art of phatography; $17.50. 

HISTORY OF PHOTOGRAPHY 

by Helmut and Alison Gernsheim 

Monumental and definitive; up to 1900. 


HISTORY OF PHOTOGRAPHY by Beaumont Neu hall 


More concise ; emphasizes esthetic S as well as 


VM Hornshy 


tec hniques, to contemporary workers: $3.95 


KODAK REFERENCE HANDBOOK, 1 & 2 
Packed with facts and data on black-and-white 
photography; $4 each 


KODAK COLOR HANDBOOK 


Covers all aspects of Kodak color material: $5. 


PHOTOGRAPHY DIRECTORY (Ziff Davis: Publishing Co.) 
Wealth of equipment information, 
manufacturers’ addresses: $1. 


FILM AND ITS TECHNIQUES 4) Raymond Spottiswoode 


Guide to technical aspects of movie-making: $7.80 


THE TECHNIQUE OF EDITING FILM }y Karel Reisz 


Technical and historical text on editing: $7.80 


THE FILM AND THE DIRECTOR by Don Livingston 


Basic book on principles of professional 

film production; $4.50. 

AN INTRODUCTION TO THE ART OF THE MOVIE 
by Lew is Jac obs 

A critical anthology covering history 


and technique; $1.95. 


HOW TO SHOOT A MOVIE STORY #4) Caskill and Englander 


Manual of shooting techniques; $1.95. 


AMERICAN CINEMATOGRAPHER ANNUAL 


(American Society of Cinematographers) 
A new handbook of technical data; $7.50. 


FILM TECHNIQUE AND FILM ACTING by V. J. Pudovkin 


A classic manual now available in paperback ; $2.45. 








Shoot it better 








Te 


Lo 


te 


Bad example of card pictures has stilted 
pose, squinting eves, harsh lighting, distract 
ing hac keround prop poorly used legs of sub 


jects cut off. Result is an uninteresting picture. 


HOLIDAY 
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Wrong way to take table pictures is typical 
Flash on camera gives hard shadows, camera 
} 


ts too far from ts, person closest to lens 


is distorted by t. table loth predominates 


CHRISTMAS CARDS 


DINNERS 
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Framing of simple wreath, moving in close give good composition. Strong lighting on wall washes out background. lends «tudjo-like 


Photographs by HARVEY SHAMAN 
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CHRISTMAS CARDS 


Add simple props 
and lighting for 
imaginative shots 


othing personalizes a Christmas card so much as a pho- 

tograph of your children or the entire family. It gives 

all whom you contact yearly by card an intimate glimpse of 
your brood. 

But most Christmas card pictures fail to do this, chiefly 
because not enough thought is given to getting the best 
possible shot. Too often the kids (after being scrubbed and 
dressed in their best clothing) are lined up against a dis 
tracting wall and told to look happy. 

By a few simple changes and the addition of some props 
that can easily be obtained long before Christmas, the pi: 
tures on your cards can be greatly improved, The easy 
lighting techniques and setups shown prove how much 


more interesting thes pictures can be. 





HOLIDAY DINNERS 


Table pictures 
can tell a story; 
try for close-ups 


veryone likes to take pictures at, during, and after holi- 

day dinners. These are natural. picture-taking occa- 
sions, for the family and relatives are always gathered 
together on these not-so-frequent days. 

Unfortunately, most holiday dinner pictures reflect a full 
dinner table rather than the people seated around it. In- 
sufficient care is taken beforehand so that the photos usually 
look like bad snapshots rather than pictures you want to 
put in your picture album. 

Che bad picture on the preceding page shows what hap- 
pens when everyone mugs for the camera. A simple bounce 
flash setup plac ed in the room beforehand made the other 
pic tures possible o Boun elighting is flash Or flood reflec ted 
from ceiling or walls onto the subject, for soft effect.) Good 
group pictures can be taken at the table if you'll look for 
the right angle and the right time. Also try thinking of the 
dinner as a picture story, and try for some good candid 
close-ups of individuals and still-lifes which graphically 
portray the event. With this approach, you won't have to 


interrupt the meal for your picture-taking activities ad 





Snow scene was taken indoors with only a 
single spot for light against a dark back 
ground. Artificial snowflakes were dropped 
from above. (Later the kids played with them.) 


> 
Silhouettes were produced by arranging chil- 
dren behind white sheet. Single flood was be- 
hind them, while wreath was hung from thin 
Scord. Exposure was for brightly lighted sheet. 


Top-angle shot was made by posing subjects 
under a propped-up glass table. Artificial 
snow, ornaments were arranged on top. One 
flood above, one below provided the lighting. 


Holiday table pictures were all made ajter 
basic lighting setup (two bounce floods, one 
at each side of the room, as below) was ar- 
ranged. High light level permitted candids 
of subjects during meal, still-lifes of food. 
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Photograph at lejt is portion of 11x14 print made from 
Olympus Pen negative. Film was Agfa IF rated at EJ, 64 
and developed in Rodinal. Exposure was 1/50 at {/5.6. 


a new trend? 


By GEORGE D. MARGOLIN 
Photographs by the author 





Is there a trend back to the half-frame format in 35-mm 
photography, and “pocket” cameras to take advantage 
of this size? We feel there is because new fine-grain 
films and high-grade lenses have shown us that nega- 
tive size alone doesn’t determine picture quality. 
Therefore, cameras for many non-critical uses needn't 


be bulky. 


R° ipe for a compact camera: Take one standard 
24x36-mm miniature frame and chop it in half. 
Add a short-focal-length lens that provides “normal” 
coverage to reduced size negative; install clever rapid 
film transport and simple shutter with limited but 
practical speed range. Place ingredients in well-de- 
signed and scaled-down camera body and build well. 

There you have the recipe for three cameras that 
have reached the American market only this past year. 
Two of them, the Olympus Pen and the DeJur-Petri 
Compact, utilize standard 35-mm cassettes available 
in all photo shops and most drugstores, while the third, 
the Penti, uses Agfa Karat cartridges which can be 
purchased from the camera importer as well as a 
number of photo shops around the country. 

All three are comparatively simple cameras with 
moderate-speed lenses and a limited range of shutter 
speeds. None has a rangefinder or automatic parallax 
compensation, and none is intended to be “profes-' 
sional.” But they all take sharp pictures, fit into a 
pocket, and produce twice the normal number of ex- 

continued on page 189 





Cameras and Contact Prints 
Reproduced Life Size. 


DeJur-Petri Compact: Uses standard cart 
ridges, producing 40 pictures on 20 exposure 
roll and 72 on 36 exposure roll. Lens is 
28-mm Orrikor {/2.8. Shutter speeds are 
1/30, 1/60, 1/125, and 1/250 sec plus B 
Flashbulb synch is 1/30 sec only, speedlight 
at all speeds. Rapid film advance is via con 
venient bottom-mounted lever which also 
cocks shutter. List price with case is $41 
Importer is DeJur-Amsco Corp., 45-01 North 
ern Blvd.. Long Island City 1, N.Y 


Olympus Pen: Uses standard cartridges 
producing 40 pictures on 20 exposure roll 
and 72 on 36 exposure roll. Lens is 28-mm 
Zuiko {/3.5. Shutter speeds are 1/25, 1/50 
1/100, and 1/200 sec plus B. Flashbulb 
synch is 1/25 sec only, speedlight at all 
speeds. Rapid film advance is via very clever 
knurled wheel on upper rear of camera 
Price with case is $32.50. Importer is Scopus 


Inc.. 404 Park Ave. S.. New York 10, N.Y. 


Penti: Uses Agfa Karat cartridges, produc 

ing 24 pictures on 12 exposure roll. Lens is 
30-mm Mever Trioplan {/3.5. Shutter speeds 
are 1/30, 1/60, and 1/125 sec. Flashbulb 
synch is 1/30 sec only, speedlight at all 
speeds. Rapid film advance is via fast-oper 
ating plunger located on left side of camera. 
Blac k and u hite as well as color film may 
be purchased from the importer. Empty cart 
ridges for home-loading may also be pur 
chased. Price of camera with case and one 
roll of blac k and white film is $19.50. Im 
porter is Hobbies & Co. P.O. Box 390 
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Now we have 


TOYS TO TEACH 
PHOTOGRAPHY 


Battery-operated 
slide projector com- 
plete with sets of 
solor slides is $4.98. 





science of Photogra 
phy Lab is a com 
plete darkroom kit 

plus experimental 
materials and guide 
ks, costs $19.95 


Kodak gifts say 


Oper 
Wie, | 
WSU! 
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... DeCause you can picture all 
the fun of Christmas right from 
the very first moment! 


By LES BARRY 


ow can we teach our children photog 
KH raphy? How can we show them the 
other side of picture-taking (what happens 
between the time they release the shutter 
and the time they receive the neat pac kage 
of deckle-edge jumbo-size prints from the 
local camera store) without appearing to 
add to their regular academic chores? How 
can we kee p them engre ssed in the subject 
hile they learn? The answer comes from 
America’s toy industry. 
When Poputar Puorocrapuy checked 
the display shelves of the Toy Guidance 
Council in New York City we turned up 


the fact that several companies have taken 


A gift to compiement an expert's skill 

-the superb new Kodak Retina Reflex 
S Camera, //1.9. Puts precision con- 
trols at your finger tips for fast, sure 
response to any picture challenge. 
Match pointer to meter needle, f/stop 
is automatically right. Change shutter 
speed, f/stop adjusts automatically to 
match. Focus and view life-size through 


EASTMAN 


to manufacturing inexpensive devices and 
kits designed to introduce youngsters to all 
aspects of photography. Some of these pro- 
ducts deal directly with taking pictures; 
others help introduce the science (light, 
optics, chemistry) involved in photography. 
They are packaged as toys, and some of 
the children who receive them this Christ- 
mas will treat them as such. But in addition 
to being fun the contents of these packages 
can be used as real educational materials. 
Their levels of value will depend on the 
extent to which they are used. In fact, 
idults who enjoy taking pictures even 


though they've always been baffled by the 


j adele ‘ae 
é * 
RETINA REFLEX Sm 


the lens, always at full-aperture bril- 
liance. And there’s a family of inter- 
changeable lenses—28mm to 135mm— 
waiting to stretch your creative hori- 
zons. Less than $240. With //2.8 lens, 
less than $200. Rangefinder model 
Retina IIIS Camera with //2.8 or f/1.9 
lens is yours for less than $160 and 
$195 respectively. 


Prices are subject to change without notice. 


KODAK COMPANY, 





Photomicrography 
kit sells for $12.95, 
includes microscope 

and camera. 


will 
find many of the basic questions answered 
kits. 


kit most universally useful as an 


“mysterious” photographic process 


for them in some of these 

The 
educational aid is the “Science of Photog- 
raphy Lab” introduced on the market this 
month by Science Materials Center. a com- 
pany responsible for a broad line of scienti 
of Light 
Waves Lab,” also related to the introduc 
the principles of 
These, as well as the other scientific pro- 


fic “toys.” including the “Physics 


tion of 


photography 


ducts of this firm, are aimed at youngsters 
from eight to ten up. 


The “Science of Photography Lab’ 


Opaque projector 
plugs into regular 
electrical outlet, 
costs $7.95. 


comes with two booklets, Experiments wit! 
the Science of Photography and i sing ) our 
Camera in Science, designed to inform as 
the These 
books are unique in that they provide fairl, 
complete coverage of their subjects in lan 


well as stimulate youngster. 


guage that children can understand, with 
out talking down to them. In contents, too, 
the kit maintains the same approac h. The 
darkroom materials are simple and easy to 
use, but they are actual pieces of darkroom 
equipment (manufactured, in fact, by the 
FR Corp.). These include everything ne: 
essary to develop a roll of film and make a 
set of contact prints—daylight tank, ther 


Physics of Light 
Waves Lab has a 
Spectroscope, 
polarizer, accesso- 
ries, and instructions 
to make a $4.95 
study-fun kit. 





a | 


Three 35mm ful/l-automatics —each a memorable gitt 


For the color-slide connoisseur—tlice 
new Kodak Retina Automatic III Cam- 
era. Combines fully automatic exposure 
control with all the talents of a true 
Retina camera. Complete manual con- 
trols, too. Electric eye works with all 
35mm films from ASA 10 to 1300. Com- 
pur shutter with speeds to 1/500. Cou- 
pled rangefinder. Synchronized for flash 
and electronic. Single-stroke film ad- 
vance. Less than $130. 


The more you know about photography 


Rochester 4,N.Y. 


For the foot-loose traveler—the Kodak 
Automatic 35, the camera that makes 
every shot a good shet. Shoot a trip 
around the world and never once fuss 
with an f/stop. The electric eye sets tine 
lens for correct exposure each time. 
Automatic low-light signal tells when to 
switch to flash. Complete set of manual 
controls. Zone focusing. Drop-in film 
loading. Automatic leader wind-off. 
Single-stroke film advance. Less than $90. 


. +» the more you will count on Kodak 


PICTURE (T NOW— 
See it again and again 


For the man. of action—the Kodak 
Motormatic 35 Camera. Power advances 
film, cocks shutter, counts exposure, 
Camera stays at your eye as you click 
off shot after shot. Ten color shots in 
ten seconds! Electric-eye exposure con- 
trol. And manual control when you 
want it. Four shutter speeds to 1/250. 
And imagine—flash shots without figur- 
ing—lens opening sets itself for flash 
exposure as you focus! Less than $110. 


See your dealer for 
exact retail prices. 
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mometer, chemicals, film clips, 


centact printer ind a couple of grade 
sddition 


very functional pieces of 


contact paper In there are 
theory 
ment t spectroscope tor 
with the nature of light waves 


called an 


hole camera which allows the 


Optibox i variation of 
young ent 
iast to see. from the inside 


light 


Even cameras 


pens to ifter it enters the lens 


can be found in the 


equip 
experimenting 
. and a device 


1 pin 
just what hap 


realm R 


ol toy the (,uidance 
Several bright 
re dis 
interesting one 
*Photo-Microg1 aphy 
Skit Craft. 


which the 


survey of the Toy 
shelves 


box type ‘ 


(ouncil s disclosed. 


colored simple 
plaved, but an especially 
i kit called 
Lab put out by 
i microscope to 
ittached, film 


und the 


imeras we 


* part ol 
This includes 
camera can be 
a rack of mic roscopic spec- 
Imens, necessary 


equipment tor 


and handling them. 


elated to 


viewing 


photography, but worth a 


slar PHOTOGRAPHY 


good deal of entertainment in themselves. 
are two projectors. One is a battery-oper 
ated slide projector. complete with strips 
of color slides: the other is a small opaque 
projector that throws a four-foot-wide pi 
ture onto the 


All these 


in time 


screen or wall. 

devices will be on toy shelves 
for Christmas, and could serve as 
double-function gifts (fun and education) 
for children, as well as adults, interested 


in learning about photography.—® 





How Valuable is a Picture? 


Photography has become in so 


ways the universal language, the 
all realms 
is needed for millior 
that a 


you ve 


mon experience 


share the emotional response 


picture will produce. if ever 


eled in a foreign land where 


what one sure 


speak the 
there 


language, 
to exchange feelings 


Sy showing someone the pictures 


wallet, of course. 


ELVIS iS A SYMBOL 


\ recent newspaper story on 


official described him as unfriendly tow 


his foreign colle gues 


l he prool ‘4 He 


never shown his cohorts pictures ot 


wife and children despite 
he had 


(nce 


worked closely with them 


while tr iveling 


to Brussels on a train, | was 


compartment wross trom sore 


Kodak gifts say 


Oper 
re e 


.. because you can picture all 
the fun of Christmas right from 
the very first moment! 


many 
com I 
No translator other than a com 
s to might be an 
iain I 
{tray 
vou do not trains have 
wav 


of friendship? 


in your 


| Russian 
ard 


had 
the many months 


from Luxembourg 
seated } a But 


teen-age 


continued from page 93 


Belgian bovs who were returning from a 


camping They were curious about me 


ind they 


trip 
suspected from my clothes that | 
American. | could speak no 
lemish or French, and they spoke no more 
than a few words of English. But European 
i way of enforcing friendliness. 
wasn t long 


me the 


und it before they were show ing 
wallets. 


The fact that they carried pictures chiefly 


pictures in their 


of Elvis Presley made me wince a bit. for 


it was obvious he symbolized our nation to 
Yet it made me 


ot people g 


them realize that millions 
et their chief and perhaps only 
knowledge of other lands almost exclusively 
through pictures, either movies or reproduc 
tions in azines. Al 


still much illiteracy in the 


newspapers and mag 
though there is 
blind are unable to 


world today, only the 


wet the message of a picture. 


pictures are not valued solely be 


suse of what they can teach us. On a much 


For your favorite pre-teen—a Brownie 
Starflash Outfit. Features a camera that 
looks “grown up” yet works with aim- 
and-shoot simplicity. Takes color slides, 
and snapshots in color and black-and- 
white. Produces a dozen big pictures on 
economical 127-size film. Outfit contains 
bulbs, batteries, film-—-everything to 
start taking bright, sharp pictures in- 
doors or outdoors. Less than $12. 


EASTMAN 


more personal level, they represent a part 
of the individual in relation to his family 
and his friends. In a real sense they are 
the visual image of something which peo- 
ple wish never to lose which 


they constantly want to be reminded of. 


. of something 


EVERYONE HAS A FAVORITE 
What desk worker or top exec utive does 
not have a nearby of his family? 


r Ww ho does 


picture 


Is there a teen not carry 
around a walletful of pictures of singing 
idols. ~ hool chums, 


Could you find 


and boy or gir! friends? 
a grandmother who fails 
to carry in her purse pictures of her grand- 
children which she will display at the 
slightest provocation? Where 
iceman 


is the serv- 
small 
allowed him 
left behind? 

and millions of others 
which they 


have in the 
personal gear 
pictures of those he 
Every one of these 


who does not 
collection of 
some 
have favorite 


pictures would 


For the snapshooter — the all-new 
Brownie Flashmite 20 Outfit. Tiny 
built-in flash holder uses the peanut-size 
AG-1 bulbs. Versatile camera focuses for 
close-ups, groups, scenes. Lens adjusts 
to get the picture on cloudy or bright 
days. Takes color slides, and snapshots 
in color and black-and-white on 620 
film. Outfit with bulbs, batteries, film— 
all for less than $17. 


Prices are subject to change without! notice. 


KODAK COMPANY, 





ever part vith. It may be a picture ol 


photo ot 
Often it is the 
: 


» mullitud 


someone tar away or even some 


" " 
deceased 


picture that 


e of memories, the snap- 


that can never be retaken be« 


nt will never return, 


inother day. inother age. 


pictures lack the power to recre ale 


trv going through old snapsh« 


ther had carefully 


Whitman's 


saved In 


Sampler box 


PAST COMES TO LIFE 

Taking the best | vashed 
lly and began to reprint 
paper, croppin out | 
sedi picture 


wed by the 


the enses of those eariy box im 


_ 


ng cameras which hai been used. Pictures 
Ker i «long as 


AS vears iZo compared 
favorably in sh irpness and resolution \ ith 


many being taken today. | was particularly 


impressed by my mother’s ability (she was 
family) 


to hold “0 


the photogr ipher in our to com 


pose as well as she did and 


eady a simple box camera 


After 


and 


{ had them printed and spotted 
could look at them for their content, 


the memory wave process began and nos 


For teen-agers who dig the latest---the 
Brownie Starmeter Outfit. Features a 
camera with a built-in electric eye that 
tells how to set the lens. Makes it a 
cinch to get perfect results. Takes 12 
snaps or slides on 127 film. Outfit in- 
cludes the handy Kodak Supermite 
Flasholder, great for party picture- 
taking. Also bulbs, batteries, film. Com- 
plete outfit, less than $25. 


talgia took over 


brother, s 
It was 
have proguced 
these 


ind wom 


oniv ole 


barely discernible 


the Possesso! 


person, it 1s 


For almost the first tit 


ot a clear idea of how my parents looked 


in the days before | was born and how n 


und | looked as 


a trip to the 
! | 


ister voungsters 
past mo words cou 
| ean t lool at 


sh ak n 


Even now 
without 
le ring ho ‘ 


pictures 
} 


it all could have be 


et there it was Looking it 


such picture 


n like seeing a movie ot your own life 


\ ' 
in fortunate families today have 
ld stills but movies as well 


For ill who treasure these person il pl 


vraphes the aualitw of the picture 
ften unimportant. It may be blurre 
ratched outl-ot-tocus, 


full of dust spec 
Yet it has 


meant 


because of its content. Uo ti 


worth much more than the ec 


of making it. 


And how infinitely poorer would we be 


today without all the great pictures of the 


For the gal in your life—the Brownie 
Starmatic Outfit. Built-in electric eye 
gallantly handles the complete lens- 
setting job. All she has to do is aim and 
shoot to get bright, sharp color slides, or 
snaps in color or black-and-white. Outfit 
includes a smart drop-front carrying 
case, flash holder, bulbs, batteries, film. 
It adds up to a special gift for someone 


The more you know about photography ... the more you will count on Kodak 


Rochester 4, N.Y. * foe wow 


See it again and again 


past, with their 
tory 
told me 
gr ide 

of Lincoln on the wall 
ing of 


t ph Ww as 


beer cameras then lo record fie 


GREAT PICTURES TEACH 


tollo 


quake, that 


the rise of the Nazi tvranny he 


i dozen cherished memorie 


pedia packed with words. of 


WSs 


ability 
rone before us \ 


to reveal the his 
colleague recently 
of how he used to sit in his sixth 
look at the 


classroom and picture 


ilongside a paint 


Washington. He knew the 
vccurate, but he wondered if 
Washington was 
looked like. He 


e youthful 


photo 
ing of really 


ever speculated 
reveries 


like and he 


erful it would have bee 


on wh il le sus 


looked thought 


how 


had 


portrait 


il there 


us 
would he 
there had been 
Mathew 
ed the course of the Civil War with 
Arnold Genthe 
pictures of the San Francisco 
Alfred Stieglitz shot his docu 
America s 
Eric 


Our knowledge of history 


atlhy enriched if but vet 


can be grateful that Brady 


camera, that made his 


earth 


) 


studies of 


‘ ’ 
that 


tary eariy imm- 


ints and Salomon recorded 


volume 
rreat pictures that will live 


story to teach us the lessons 


through 
of the past 

ire willing to look, and learn) is 
if the 


riches of our age The veracity 


the photographic image makes it the 
storian par excellence 


o how valuable is a picture? Is it worth 


an encyclo 


an enchant 


g trip through nostalgia? Or is it as valu 


able as 


you choose 


to make it? - 


For the hobbyist—the 

Pony II Outfit. This camera 

look of a precision “35.” Lens is a 
44mm //3.9. EVS cards make it easy 
expose correctly. Focus by zones 
scale. The brilliant color slides it 

whet the beginner’s appetite to 
deeper into photography. Outfit 

pocket slide viewer, folding flash holder, 
bulbs, batteries. Less than $40. 


See your dealer for 
exact retail prices. 





HERE’S HOW THE 
PRIZE-WINNING PICTURES 


WERE 
COLOR 


FIRST PRIZE 
A study 
background gave Jerry White, 
geles, Calif 
Judy Newton, and won him first prize in 
White 


color that he works chiefly w 


Cover 
: black 
ot Los An 


. this delicate portrait of model 


in vellows accented by 


the color division says of his 35-mm 
ith the camera 
mounted on a tripod: by available light 
on Kodachrome. This slide was no 
tion. Nikon F with 50-mm Nikkor / 
Daylight Kodachrome 


illuminated solely by 


excep 
2 lens: 
at //5.6:; 


light. 


L/S sec 


Ww indow 


SECOND PRIZE 


his poignant portrait of his 


Page 69 
son Jan, by 
Nils Karlsson, of Norrkoping, Sweden, has 
the appearance of a formal portrait, but 
shot Karlsson 


was taking pictures in another area of the 


actually was candid-style. 


room while the boy played Then. when the 
youngster paused to contemplate his father 
at work Karlsson turned the camera toward 
him, focused, and shot. Hasselblad 1000F 
Ekta 


winaow 


lens 


1/100 mine it (/3.5 


with 135-mm Sonnar {/3.5 


chrome film: 


light 


‘ 


Kodak gifts say 


Oper 

“Ie 
nat | 
rinst 


... because you can picture all 
the fun of Christmas in movies 
right from the very first moment! 


MADE 


THIRD PRIZE Page 70 
Charles Wiesehahn, of Brooklyn. N.Y.. got 
this painterly quality by converting a trans 
parency to a Printon print. Kalloflex with 
75>-mm Prominar {/3.5 lens: Ektachrome 
with an 80B filter: 1/25 see at //3.5; 


light was bounced off the ceiling. 


one 


FOURTH PRIZE 
Maurice 
plained that the model was relaxing while 
The 


crossed legs suggested an interesting effect, 


Page 71 


Laouenen, of Paris. France, ex 


he rearranged the lights between shots 


sO I wuenen asked the nude mode] to lean 
back far enough for the rest of her to be 
out of the picture. Edixa Reflex with 90-mm 
Angenieux //2.5 lens: Daylight Koda 
chrome with UV filter: 1/25 see at {/4: one 


electronic flash unit bounced off the ceiling. 


FIFTH PRIZE Page 71 
This placid woodland scene actually was 
shot indoors at the local zoo by Ted Burge 
Rochester, N.Y. Yashica C with 
80-mm Yashikor {//3.5 lens: Etkachrome: 
1/25 see at {/4.5: 


man, of 


available daylight com- 


ing through the windows. 


PHOTOGRAPHY 
HONORABLE MENTIONS 

Helmut Bauer, of Ingolstadt, Germany. 
calls this picture “Vegetables.” The vege- 
tables in it are real, but they were photo- 
graphed in the reflection of an old mirror. 
Part of the mirror’s backing was scaled off. 
and this was replaced by a sheet of news- 
paper. Edixa Reflex with 135-mm Westanar 
{/3.5 lens: Agfacolor CK film: 20 seconds 
at {/8: one 500-watt flood bounced off a 
reflector. 


Popular 


Of the dye transfer print he submitted to 
the contest, Dave Iwerks, of Northridge, 
Calif., says it “bears no resemblance to the 
original Ektachrome because of the cross- 
over-matrix dye-up.” lwerks photographed 
the shields in color. made the normal three 
separations for the print, but dyed each 
emulsion (matrix) to suit his creative eve 
before superimposing them for the final 
print. Graphic View 4x5 with 8-inch Ektar 
{/7.7 lens; Ektachrome E-3 Type B film: 
1/20 sec at {/16; three 100-watt spots. 


Munchmeyer, of Hasbrouck 
Heights, N.J., was on vacation in Vermont, 
shooting autumn color, when he came upon 


Ludwig 


this Virginia creeper growing across the 
weather-beaten side of an old building. He 
stopped down as far as was practical for 
maximum detail in the texture of both the 
plant and the wood. Leica IIIF with 50-mm 
Summicron //2 lens; Daylight Kodachrome; 


1/10 see at {//7. 


Here's another shot Jerry White took of 


For 8mm movies— at 
snapshot prices—sur- 
prise the family with a 
new Brownie 8 Movie 
Camera, f/2.7. You just 
set the exposure dial, 
aim through the en- 
closed optical finder, 
shoot. New wide shut- 
ter-release bar helps to 
give you steadier 
movies. New folding 
crank winds up the 
motor fast. Quick, 
fumble-free film load- 
ing. Goes under your 
tree for less than $25. 


Prices are subject to change without notice. 


EASTMAN KODAK COMPANY, 
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the model he used to win first prize in snapped the shutter, Wouldn't you?”  near-abstract design against the sky and 
this year’s color division. Using an entirely Minolta A-2: High Speed Ektachrome;1/50 clouds. Leica UIIF with 35-mm Summaron 
different color approach he achieved an sec at {/5.6. {/3.5 lens; Daylight Kodachrome; 1/100 
entirely different effect. White explained 


sec at //8. 
that he planned the color schemes of the 


Barry Brukoff, of Chicago, Ill, was vaca 


' tioning in France. and he and his wife had 
pictures in this series before each shooting 


session. For this one he pn on sdinbeaa just returned to their hotel room when he BLACK & WHITE 


spotted this view of the sunse he harbo 
seamless paper background to back up the P 7 ’ sei Ss re sunset on the harbor FIRST PRIZE Page 78 
; at St. Tropez. He grabbed his camera and : 
model's orange tank suit, Nikon F with k § amg” Qeagr , His young daughter and a girl friend were 
os 4 riph : to ive & . 1oug the > . . 
)-mm Nikkor {/2 lens: Daylight Koda- , an oa ae oe te A nedeernaes proceeding cautiously from the beach into 
’ - , oors « rf "| room, i ‘ting ¢ - 
chrome; 1/30 sec at {/5.6: window light. — , “a athe — —— src the waters of the North Sea when Peter 
sures and varying compositions, and came : : 
Neve, of Hjorring, Denmark, shot this first 


a onan . ( ce uway with a prize-winning record of a ‘ . 
Inger Abrahamsen, of New York City, is a I > . x } prize winner. The original scene offered a 
ra ina with 


m -” > mars : - highlight of their t 
professional free-lance magazine photog- — » a ae choice of three tonal ranges—the bright 


rapher who made this portrait of actress 35-mm Jena Flektagon //2.8 lens: Daylight 
Jane Fonda while shooting tests for a pos- Kodachrome; 40 seconds at //2.8. 

sible magazine story. Asahi Pentax K with , in . ‘ : Jt » ghiee 
ee i) 8 lens: Daviicht Ekta The “mellow color” of the vellow leaves dium tone of the water itself, and the dee p 
> é é oo 8; gn a- " ne > ' , . a 
cass NAD céeraaeliine Auaieads, ab on the trees inspired Walter Eggenschwiler, shadow areas behind the frontlighted sub 
‘ =; sec ¢ 2.8; available win- : . ee oliadie . ; » wate 
of Bern, Switzerland, to take this picture J©¢*- Neve elected to expose for the water 


highlights scattered by the setting sun as it 
skipped its light across the water; the me 


dow light. . , ._ oe . . . 
2 of his wife and son visiting a local ceme In the result the blocked-up washed-out 


Arne Karlsson, of Skoghall, Sweden, made tery. While they held their ground, Eggen highlights lend an ethereal touch to the 
this prize winner while experimenting with schwiler moved about, seeking a camera ©™Te setting, and this is enhanced by the 
photographing colored glassware. The position that would catch the subjects in a deep silhouettes created by the underex 
three vases were backlighted by a window natural position, yet show the leaves to the Posure of the shaded side of the girls. Ex 
in his home. He used an extension bel- best advantage. Leica M-3 with 50-mm akta Varex Ila with 135-mm Triotar //4 
lows to allow him to get in close and limit Summicron {/2 lens: Daylight Ansco- lens; Kodak Plus-X; 1/250 sec at //8. 
depth of field. Hasselblad 1000F with chrome: 1/25 see at {/2.8. 
250-mm Sonnar //4 lens: Ektachrome; SECOND PRIZE Page 80 
1/10 sec at {/5.6; daylight. Alphonse Gutierrez, of Garden City, N.Y.., Isabel Gordon of Greens Farms, Conn.. 
has a job that requires him to travel a good was working on an assignment having to 
Anne Brennan, of New York City, was tak- deal. Accordingly, he finds himself looking do with shadow, so she was, at the time she 
ing a Sunday stroll when, to quote her, for new and different ways to photograph came wpon this scene, uncommonly aware 
“suddenly, this little delight appeared, al- the many awe-inspiring landmarks that of them. Driving under a railroad trestle 
most like an apparition, behind the heavily make postearders of most camera-toting she noticed the interesting block pattern 
meshed screening. She was so small, so ap- _ tourists. In this ense he used the ancient cast by the noonday sun. She had her young 


pealing, so friendly: without hesitation | Baalbek, Lebanon, temple columns for a son, Ric hard, examine the shadow design, 


Take three kinds of shots with the Go automatic with the Brownie Auto- For the: man who wants everything — 
Brownie Movie Camera, Turret //1.9. matic Movie Camera, //2.3. Offers the the new Kodak Zoom 8 Reflex Camera 
The three-lens turret lets you vary your convenience of electric-eye lens control that features one-finger shoot-and-zoom 
8mm home movies with regular, wide- ata price that goes easy on your Christ- action. Push in, you're filming. Push 
angle, and telephoto shots. A glance mas budget. The electric eye sets the down, you zoom in for a close-up. Push 
through the multi-frame finder shows lens automatically—signals when the up, you:zoom back. You get what you 
which lens is best for any shot. In ver- light is too dim for good movies. You’re see beca’ise you reflex-view right through 
satility and all-around performance, it sure of beautiful 8mm movies. Camera the //1.$ lens. Automatic exposure con- 
adds up to an outstanding buy and a accepts wide-angle and telephoto con- trol, nat‘irally. Full manual control, too. 
thrilling Christmas gift. Less than $60. verter lenses (extra). Less than $78. Less than $190. 


The more you know about photography ... the more you will count on Kodak 


Rochester 4, N. : PICTURE 1T HOW= See your dealer for 


See it again and again exact retail prices. 





4 Popular PHOTOGRAPHY 
and she took the picture while he was doing for almost pure design. This feeling would ind the unsuspecting subjects. In this shot, 


o. Minolta Autocord L. with 75-mm Rokkor seem to have influenced Marvin Silver. of he explains, he stopped the action by com- 
1/35 lens Ansco Super Hypan vellow Los Angeles. { alif. 


, in his photographing plementing the telephoto lens with a fast 
filter: 1/100 see at f/11. thi 


is pair of construction workers on a Los’ shutter speed. Hasselblad 1l000F with 


Angeles building project. He selected a 250-mm Sonnar {/5.6 lens: Kodak Tri-X: 
THIRD PRIZE ave wide-angle lens for depth and slight exag 1/500 see at {/8. 
I 
k amo gov an. was geration of the design. and he underex 
Haruki Kanamori, of Nag , | } eke Detlan, a theniiin, Gualink: is telien 
impressed with the old man’s impatience posed to strengthen the lines. Leica M-3 
" : ' f ovate , ' ith mm Canon {/18 le Kodak with the beauty in the construction and the 
v e Ww ng or ¢{ al my wi ‘ “ IS, on \ an 
‘ ar | . 2 | r : 1 ata ae Plus-X: 1/250 sec at {/8 movement of birds. This view of a tern 
of s tio vs enue noun y ‘ | ~ « { Ve. 
i‘ ” ion ™ : 1] } hos ; ) swooping across the water was made while 
lage e wanted to capture la : ing he was a member of a Swedish-Finnish- 
in a photog: iph Kanamori focused and Swiss Geophvsical Expedition to Northeast- 
Ww sited and when the subject turned in his HONORABLE MENTIONS : . 
' . lool ' K C. Che cH K land in Svalbard, in the Arctic region. 
direction, looking up the racks i } » cw, O ong ane. was gazing ro - M3 with BOF cane Hektor ff 5 hemes 
rs cet BO “ ee gers ag } 4 bed through an upstairs office window on @ rainy Adox KB-14 film: 1/500 oe of 1/56, 
inis shot non » t 
{/1.8 le": Neopan he he 1/15 


nmer afternoon, thinking about photo 
graphic possibilities. He saw the rickshaw To soften the intensity of the afternoon 
coming down the street, grabbed his camera, sunlight, Susumu Konishi, of Kyoto, Japan, 
FOURTH PRIZE "age 83 und waited for it to reach a point where had his model stand in the shadow of 
Patrick F. Hudson. of Birmingham ch t would relate compositionally with the roof. Minolta II with 105-mm Komura 
moved to the Middle West from Californ manhole cover in the foreground. Hassel {3.5 lens: Konipan SS: UV filter: 1/50 sec 
and he took this portrait of his dauaghte blad 500C with 80-mm Planar {/2.8 lens: at {/4. 
Kathleen. to show the West Coast relative \efa ISS film: 1/125 see at //2.8 


' “I noticed an interesting relationship be 
what she looked like. It’s a studio portrait Masaru Tunanaga, of Wakayama, Japan, tween the pear (which my daughter had 

: ™ a OF was interested in the stark contrasts at this placed on the window sill) and the ruffled 
tripod, a seamless paper background, an Kannabe, Japan, ski area. He used high- curtain,” writes Dr. Walter F. Welch, of 
two flood Rolleiflex with lbs : contrast film and printed his picture on Belmont, Mass. He waited for the sun to 
(/3.5 lens: Kodak Tri-X: ] D vex i} No. 4 paper in order to increase the effect. backlight the subject to suit him, and got 
me No, 4 flood for main light, o1 ’ Minolta SR-2 with 135-mm Tele Rokkor this unusual still life. Rolleicord TV with 
flood for fill {/2.8 lens; Fuji Minicopy film; 1/250 se 75-mm Xenar {/3.55 lens: Kodak Veri 
FIFTH PRIZE 1 at {/2.8. chrome Pan: 1/250 sec at {/4. 


Recently. photogr iphers h ve nai “ re Karl-Olov lohans 


new approach to industrial photo ny, 18 


but ; he mie studio consisting of can 


son, of Karlstad, Sweden, Gene Falk, of Santa Barbara, Calif., was as- 


interested in completely candid pictures signed by his instructor at the Brooks I nsti- 


in approach that reflects a ind he gets them by using a long lens to 


tute of Photography to photograph a pa- 
overcome the distance between the camera rade. While waiting for the 


of freedom to use its m 


marchers to 


Kodak gifts say 


Treat the family to big, bright slide Step up to zoom and the luxury of 
shows with the new Kodak 500 Pro- automatic slide changing with the new 
jector, Model B. This handsomest of all Kodak Cavalcade Projector. New zoom 
basic slide projectors starts your shows _ lens lets you fill screen conveniently from 

Op \Q | | \) fast. Drop 36 regular or super-slides into wherever you set up. Turn on the Caval- 
the Kodak Readymatic Changer. Push- cade and it changes slides automatically. 
pull and the show’s on—500 watts Choice of remote control or finger-tip 

* e bright! Rugged, all-steel body is smartly control of slide changing. Control wheel 
t,| styled in two-tone green and eggshell lets you repeat, skip ahead or hold a 
white. Sturdy self-case. With your slide on the screen, at will. Model 510 
° choice of Kodak Readymatic, Universal, with zoom lens or //2.8 lens, less than 
and Airequipt Changers ... less than $160 and $140 respectively. Model 520 
$68, $70, and $75 respectively. with //3.5 lens, less than $110. 


. because you can picture all ae nil 
the fun of Christmas right from 


the very first moment! EASTMAN KODAK COMPANY, 





start he noticed this youngster and seagull 
amusing each other. “I blazed away with 
the camera.” he says. and one of the result 
ing exposures won him a prize. Minolta 
Autocord with 75-mm Rokkor lens; Gevaert 
Gevapan 33 film; 1/400 see at //3.5. 

Karlstad, 


wanted the roadway and wires to melt into 


Sven Lundstrom, of Sweden, 
darkness, in order to create a picture sym 
bolizing the uncertainties of the road of 


life itself. He solved the problem of get- 


ting rid of the bright sky by simply holding 
his hand in front of part of the lens during 
the exposure. By using a single-lens reflex 
camera he was able to accomplish this with 
precision. Hasselblad 500C with 150-mm 
Sonnar {/4 lens; Ilford FP3 film; 1/125 
sec at //8. 

Vittorio Ronconi, of Milan, Italy, posed 
a black-costumed model in front of a white 
background and came up with an exercise 


in symmetry and contrast. Rolleiflex with 


19 


75mm Tessar //3.5 lens; Ferrania P-28 
film: 1/15 see at {/5.6; two 150-watt floods. 
Take five people and make an interesting 
group shot. That was the problem that faced 
Stefano Robino, of Turin, Italy, and the 
picture solved it. It 
taken for his father-in-law who wanted a 
photograph of himself and his four 
nephews. Leica LIF with 50-mm Elmar 
(/3.5 lens: Ferrania C7 film; 1/25 sec at 
//4; available window light. 


shows how he was 





Where to Find Photo Facts 


out by manufacturers are based on most- 


asked 


rials, and methods. Even if these sources 


questions about equipment, mate 
don't give you as complete an answer as 
you'd like, they will provide background 
information to help you write a more in- 
telligent and specific letter of inquiry. 
You'll be able to ask your question more 
clearly and thus increase the chances of 


getting a more helpful answer. 


WRITE MANUFACTURER 

Now, to the court of last resort—writing 
a letter to the manufacturer. If you have 
isked hip friend or 
photodealer, checked the basic reference 
books, read your camera instruction man- 


a photographically 


ual, studied available literature, and still 
are stuck, then try a letter, Be sure to: 
1. Type the letter or print legibly. Each 


year photo manufacturers receive thou- 


You Need 


continued from page 101 


sands of letters that are difficult to answer 
because they are practically impossible to 
read. Be especially careful about the sig 
nature. 

2. Include your name and address on 
the letter as well as on the envelope 

3. Express yourself as clearly and ac- 
curately as possible. Give all the essential 
facts. Include the exact model number if 
writing in regard to a prece of equipment. 
Use the nomenclature given in the instruc- 
tion book when talking about camera parts. 

4. Don’t ask for the impossible. General 
questions like “My pictures are no good 
what can I do about it?” are too vague. 
True, you are a customer requesting a 
service, but even the best-run service de- 
partment in the world can’t turn you into 
a good photographer with one letter. Spe 
cific facts often can be supplied, but not 
a course in photography. 


Where do you write? The manufacturer 
or distributor's name and address is prob- 
somewhere in the 


ably included 


instruc- 
tion booklet or data sheet. But if in doubt 
as to where to write conc erning a certain 
piece of equipment (and this may not be 
clear in the case of imported cameras) 
check the edition of PopuLar 
Puorocrapny Dinecrory & Buyinc Guipe. 
A list of addresses of importers, distribu- 


current 


tors, and manufacturers is included, and 
each equipment writeup includes the man 


ufacturer’s or distributor's name 


LOCAL SOURCES 

There's one other good source of in- 
formation we haven't mentioned because 
it's available only from time to time and 
not in every locality. If you have a chance 
to visit one of the big regional or national 
photo shows you'll find many of the booths 








Add the thrill of sound to your personal 
movies with the new Kodak Sound 8 
Projector. With a magnetic stripe added 
to your 8mm fiims (old or new), you can 
record voices, music, sound effects. Pro- 
ject, and see a superb picture. Listen, 
and you thrill to sound fidelity pre- 
viously unknown in the 8mm field. 
Complete with built-in speaker, micro- 
phone, and phono cord, less than $350. 


For zoom and self-threading action— 
see the Kodak Cine Showtime Projector. 
New zoom lens lets you adjust picture 
size to fit screen without moving pro- 
jector or screen. The Showtime threads 
itself right onto the take-up reel and ward and reverse projection, “stills,” 
starts the performance. Forward, re- and power rewind. 400-foot reel capacity. 
verse, power rewind, “‘still” controls. Storage space for reel, power cord. Less 
Model A20 with //1.5 zoom lens, less than $95. Other automatic Brownie pro- 
than $140. With //1.6 lens, less than $125. jectors from less than $55. 


For automatic showings on a budget — 
put the new Brownie 500 Movie Pro- 
jector (A5) under your family tree. It 
threads itself, shows crisp 8mm movies 
up to five feet wide! Controls for for- 


The more you know about photography ... the more you will count on Kodak 


Rochester 4, N. Y. 


See your dealer for 
exact retail prices. 


ms PICTURE IT NOW— 
See it again and again 





manned by sales people and technicians 
able to answer questions about their com- 
pany’s products. Also, some manufacturers 
send roving technical representatives 
around the country to appear at camera 
club meetings, camera stores, and lecture 
halls. One of the most ambitious attempts 
recently has been Polaroid’s big public lec- 
tures including a film on basic Polaroid 
technique plus a question-anl-answer pe- 
riod. Watch your local camera club column 
and dealer ads for announcements of dem- 
onstrations of this type. 
APPLY THESE FACTS 

With all these resources to turn to, you 
ought to be able to find just about all the 
facts you need to make you a better pho- 
tographer. But the facts are one thing; put- 
ting them to work is another. To make 
them worthwhile, they have to be applied 
towards the end of all photography—good 
pictures.—Arthur Goldsmith 


How It Was Judged 
continued from page 67 
H. M. Kinzer, and Barney Etengoff. 

The comfortably air-conditioned Ziff- 
Davis conference room was fitted out with 
a projector taking both 35-mm and 214x 
214 transparencies, a light box for viewing 
larger color, and an easel for displaying 
black-and-white prints. The judges tackled 
the black-and-white first. All 280 qualifying 
prints were shown in rotation. Then fol- 
lowed a series of eliminations, with a show 
of hands deciding which pictures were held. 
On the first round, only three votes were 
required to keep a print “in”; on the sec- 
ond, five votes, and so on. 
RANKED FROM 1 TO 15 

It took five or six rounds of “in-out” 
balloting to reduce the number of con- 
tenders to the requisite 15. Then began the 
secret balloting to determine ranking within 
the 15. Each judge was given a card bearing 
numbers from 1 to 15, and was asked to 
rate the pictures as he saw them. The prints 
were by this time spread out on a long table 
so that the judges could move around them 


and examine them as closely as they liked. 


SLIP ~ When all had completed this final rank- 


IN ing, the cards were collected and tabulated, 





Skeptics end up as the most avid MAMIYA 16 enthusiasts. First they reel off 
reasons why such a tiny camera shouldn’t produce. Then they see what makes 
it tick. 

For example: All controls operate at eye-level shooting position. One quick 
flick of the film advance wheel automatically winds the shutter and counts 
exposures. The ultra sharp {/2.8 lens is coupled with the built-in viewfinder. 
Focus down to 12” with automatic parallax correction. Speeds from 1/5th to 
1/200th take care of practically every light or action situation. Built-in flash 
Sync. And you have 6 different film choices, all pre-packed in “drop-in” cartridges. 

These are just a few of the MAMIYA 16 fine camera features that give you 
sharp black and whites . . . wallet size or larger . . . and glorious color slides that 








burst onto the screen as big as life. 
See how much fun you can have with the little precision camera that hides 
in the palma of your hand, yet is always ready for the big picture. 


See the New MAMIYA 16 De Luxe Subminiature 439% 
and the MAMIYA Auto-16 with built-in light meter $6995 
At your favorite camera store or write for FREE brochure. 


MAMIYA DIVISION—CAPROD LTD 





may oe 


with all No. 1 votes awarded 15 votes, all 
POCKET! 
NEW 


WESTINGHOUSE 


DUAL 
PACKS! 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 
type bulbs for use in- 
doors and out, for color 
and black and white. 


« Guaranteed to flash or full replacement 
« Color-balanced 
¢ Also available in new Dual Packs: 

M2, M2-B, M25, and M25-B flash bulbs 
GET HANDY FREE EXPOSURE GUIDE! 
Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 
Picture it now .. . see it forever! 


You can be sure...it it's Westinghouse 





No. 2’s 14, and so on. Included in this tabu- 
lation was a card representing the com- 
posite vote of the 56 nationwide camera- 
editor judges. The result is what you see: 
the five Grand Prize winners and the 10 
unranked Honorable Mentions in the black- 
and-white division. 

At this point the judges took a break 
for lunch, during which those at “Doc” 
Desfor’s table were treated to some samples 
of the sleight-of-hand for which he is re- 
nowned, (“Doc” gives numerous “Photo- 
Magic” shows each year for charity and 
benefits.) He was prevailed upon to share 
the show with all the judzes before they 
undertook their afternoon task of picking 
winners in the coior Jivisio 

Color judginy wa handled in che stue 
way as the 4 lack-andewyvite, excerpt thy we 





lights were extinguished for projection of see everything wit 


small transparencies and for light-box view 
ing of the larger ones. Once again the num- 
ber of contenders was reduced to 15 by a 
show of hands, and the final secret ballot 
was tabulated, In one or two cases in each 
division. a judge challenged the outcome 
and insisted on a verifying vote to make 
sure the panel “really” wanted the ranking 
as it came out. 


‘NO SIGN OF INDIFFERENCE’ 

How did the judges feel about the contest 
and the way it was judged? Some wrote 
freely about it in their own media, and we 
solicited others’ opinions. Jacoh Deschin 
wrote in the Times: “There was no sign of 
indifference on the part ol the jury in this 
contest. All worked conscientiously to pick 
‘the best.” but one could not ignore the 
fatigue factor and the doubts that begin 
to appear after several viewings of the same 
picture....As a group the entries seen 
by the jury were, by far, the most outstand- 
ing among recent contests.” 

In his Honolulu Star-Bulletin, Urban 
Allen wrote: “All of us, I am sure, felt 
that the winners were a good representa 
tional group of pictures, but that it would 
be possible to get an equally impressive 
group from the reject pile.... There was a 
surprising degree of unanimity in support 
of the top five winners, not nec essarily in 
the order they finally emerged.” 

Don | inger writes: V e came to judge, 
but we also learned. As an American we 
were disappointed for by far the better 
pictures were from Europe and Asia. As 
a working photographer we were amazed 
again and again at the fresh approaches to 
seemingly prosaic subjects.” 

From Detroit. Bill Noble observes, “Each 
entry, | thought, was treated with extreme 
fairness and understanding ...was given 


a chance to move forward.” 


IS A LARGE GROUP BEST? 

As to whether a large or small jury 
might be preferable. “Dec” Desfor takes a 
decided position: “I believe a large group, 
such as you had here, reflects the universal 
judgment of the photographic world for it 
reflects the rule of the majority, not any 
one clique, fad, or school.” 

Bobby Fitzgerald of Atlanta was “struck 
by the lack of gimmicks in the entries.” 
And he further commented, “I could not 
help thinking of the contribution that would 
have been made to have tape-recorded the 
comments of the judges, It is rare indeed 
that such an informed group is gathered 
together.” 

Remarking on the international character 
of entries and winners, Ralph Miller wrote, 
“The photographs were an obvious com- 
mentary on the differences between peoples 
of various countries, between geographical 
and topographical areas, between political 
and ideological viewpoints. ...I am grate- 
ful for having had the privilege of viewing 
the entries of amateurs and professionals 
from many nations of the world.” —m 


December 1960 
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with exposure meter in the finder 
and interchangeable lenses 


“Pro's” love Bessamatic for versa- 
tility and precise performance, and 
Bessamatic’s works-by-itself oper- 
ation makes top pro results easier 
for everybody. Just look — nowhere 
but in the finder—see everything, 
snap, get what you see. Two-way 
focusing system and diaphragm are 
automatic, no parallax error ever 
True interchangeable, automatic 
color-matched lenses, including 
Voigtlander-ZOOMAR 


SEE, TRY 


The Bessamatic shutter has 10 
speeds, 1 to 1/500 second. 
Bessamatic with four-element 


50mm Color-Skopar f/2.8 lens, 
$199.50. 


Bessamatic with Septon 7-element 

50mm f/2.0 lens, $259.50. 

Voigtlander interchangeable lenses: 
Dynarex 100mm telephoto, $79.50 
Super-Dynarex 135mm tele, $79.50 
Skoparex 35mm wide angle, $79.50 


VOIGTLAN DER-ZOOMAR 


Enjoy the never-before thrill of zooming close-in to a 
telephoto shot or "way back to wide angle from one 


shooting position! Apertures, {/2.8 to f/22 


Focal 


lengths, 36 to 82mm. Same color correction at all focal 
lengths. Completely automatic for Bessamatic, $298. 
Semi-automatic on most single lens reflex 35mm cam- 
eras with focal plane shutters, $318 


A Family of Fine Cameras 


~» VOIGTLANDER 


H. A. Bohm & Company, Sole American Importers, 2814 W. Peterson Ave., Chicago 45, Il. 





meet the top trait of model Judy Newton on the cover of 


this issue of Porputar Puorocrarny 


PRIZE WINNERS in Re aps yoo ay = 


color, is an amateur who 


Popular Photography's 1960 rt Silt doniows wat Yao 
International Picture Contest = qeneicn enetieral te 


an active member of his 

home town (Norrkop 

ing. Sweden) camera club, he works in the 

Phe universal appeal ol photography was never more clearly stated than in the Hasselblad factory. He became an amateur 


ledgers of PopuLAR PHOTOGRAPHY S$ annual International Picture Contests. As in photographer eight years ago. and won his 


, rs ‘ - . es eld b 
the past this vear’s contest brought photographs from all parts of the world. taken first award a year later in a contest held by 

the Swedish Travel Association. He won an 
by men and women in all ilks of life. Even when these are narrowed down to award also in Poputan Puorocaapny’s In 
the ten-member roll of top winners we find an amazing diversity of backgrounds. ternational Picture Contest in 1957. and he 
professions, and interests; including. for instance, a Swe dish dentist. a Connecticut has had photographs published by this and 
other photographic magazines in Sweden as 


well as the United States. Last year Karlsson 
artists and professional photographers signed up for a 


housewife, a Japanese tailor, and a French government ofhe ial. in addition to the 


correspondence course in 
photography from the School of Modern Pho 
tography in New York. His pictures so pleased 
Many ers 0 the number of photographs he sold during his the staff that they gave him an honorary schol 
vious contests have bee emi-professional days—including a good 


arship in return for permission to use some 
to take “ uumber to Porputar Puorocrarpny, Puoror 


of his shots in their advertisements. Karlsson 

from amateur o1 narpHY ANNUAL and Cotor PHorocrarny is married and has a three-year-old son. Jan 

i-professional statu and the fact that he accomplished the amazing who was the subject of this vear's prize 
| 


to full-scale professional feat of winning 13 prizes in this year’s monthly winning transparency 
photography. However (preliminary) contests. Of his background 


Jerry White. th White says only that he was born in Madera Winner of 


of the third 
prize for color, Charles 


Wiesehahn, whose 
on he was in t wess of givit t war photographer in the China-Burma-India home is in Brooklyn 


Theater during World War Il, Although a N.Y 
prolific photographer, White's work is char 


wterized by the precise attention to detail 


rst prize winner in the color d ol Calil in 1927 uttended grade and high 
» the punch. Wh the judgir 


schools but no photography schools, and was 


, is a free-lance art 
ist currently touring the 
United States in search 


that can be seen in his first-prize-winning por 


P of inspirational art and 


€ 
Stirring Saga 
of Man's Solution 
to a Changing 
World 





photography ideas. A former photo retoucher, 


he became an amateur photographer three 
reached the 
where he seriously considers switching to pho 


Wiesehahn studied 


years ago, and has now point 
tography as a profession 
art at the School of Industrial Arts in New 
York City and Pratt Institute in Brooklyn 
In addition, he points out, he three 
years in the U.S. Marine he de 


voted the majority of his spare time to devel 


spent 


Corps where 


oping himself as an artist 
I £ 


Maurice Laouenen 
won fourth place in the 
color division with a 
very unusual study of a 
nude, although his spe 
cialty is photographing 
animals and insects 

Laouenen, who lives in 
Paris, France, is 


of the French 


describes 


chief of the printing office 
Ministry of the Interior. He 
himself as a very patient 


who can spend long periods of time 


person 
waiting 
for his animal subjects and watching for “the 
moment.” And as a result of his success in 
animal photography, and the fact that these 
pictures have appeared in several French 
magazines, he has met and become friendly 
with a number of unusual people—a man who 


raises monkeys, crocodiles, and a snake in a 
little 


owns a 


who 
bred 
their 
subjects: he makes 
their wings A} 
though he has been taking pictures 


garden near Paris, and another 


lioness. Laouvenen himself has 


butterflies in his bedroom because of 


value as photographi 
macrophoto abstractions of 
for some 


15 years, Laouenen has never had any formal 


mm. A. DOnM & Tompany, Sore American iMporters, £<0:4 Ww. reLerson Ave 


He says, in fact, that 
he owes muc h to Port LAR Puoroc RAPHY the 


training in photography 


only magazine to which he subscribes 
married and has a 19-year-old daughter 


It was color phe tog 
raphy that attracted the 
interest of Ted Burge- 
man, filth place winner 
in the color section, to 
have 
de dicated to 
ever since I ree 
Kodachrome film.” 
20 years ago 


photography I 
been 
rive d my 
That was 
Burgeman, who works in 


hirst processed 
some 
the curing department of a packing company 
in Rochester, N.Y., has hobbies 


addition to photography. He has been, in his 


= veral 
time, an amateur boxer and life guard; writes 
songs (several of which have been recorded ) 
theatricals, On 


and takes part in amateur 


occasion he shoots a set of color transparen 
cies for the theater group and presents them 
to the members as a slide show. Burgemar 
transparencies have been accepted in ten ex 
hibits, and he has won prizes in several local 
color photography contests. He’s married and 


has a 16-year-old daughter 


Peter Neve, fi: 
prize winher in the 
black-and-white d 
sion, is a dentist 
Hijiorring, Denmark 


He's 


photographer 


been an amateur 
for nve 
years, and his photo 


There are days when nothing seems to go right. But the show 
must go on. With some projectors, you would have to take out 
the magazine, spill out the slides and start all over again. But 
the new Airequipt Superba has a built-in solution. You just 
open the remarkable Edit-Door, correct the flipped slide with- 
out disturbing the slide magazine. 1-2-3 and the world’s no 
longer topsy-turvy. Wonderful world. Wonderful machine. And 
the Edit-Door is just one of its wonders. Your dealer will be 
happy to show you the others, including fully automatic timer, 
and Remote Control that lets you focus, advance and reverse 
slides from across the room. It’s the smallest, lightest, most 
compact fully automatic slide projector on the market. Easy to 
operate and easy to own. It’s the last word in slide projectors. 


i's THE AIREQUIPT SUPERBA 77. its... 


graphs have appeared in two Danish news- 
the Danish 
photography magazine. In addition, Neve, who 
is a member of the Hjorring Foto Club, has 
won prizes in that Swedish 
counterpart, Foto, and the Danish newspaper 
Politiken 
old daughter 


papers, as well as Fotomagasinet 


magazine, its 


He is married and has a five-year 

His daughter, Lise, and a young 

girl friend are the subjects of his prize-win 
photograph 


Isabel P. 


who won 


Gordon, 
“ere ond prize 
in black-and-w hite, de 
scribes herself as a 
homemaker and free 
lance photographer 

She is married to Rich 

ard D 
in the yacht-building business 


Far hs 


years old 


Gordon who is 
They live in 
(Lreens 


Conn and have 1 son, 5% 


Before marriage Mrs. Gordon was 
She took up pho 
years ago. and has been 


last two. Her 


in advertising copywriter 


tography about five 
selling pictures for the photo 
graphs appear in local Connecticut newspa 
pers, the Ch Monitor, and the 
International Star Yacht Racing Log. She 
took the pictures that illustrate The Shadou 
Book, by Beatrice de Regniers, which was 
published by Harcourt Brace a few 


ngo. She belongs to the Connecticut Camera 


stian Science 


j 


months 


Club, and has won several awards in contests 
und the Fair 


Camera Council. Mrs 


ponsored by that organization 


held County (Conn.) 
Cordon studied at 


Northwesterr 


Colorado College and 
L nive reity 


continued on next page 





» —ficago 40, ill. 


as Bright as ¢ 


hristmas Tree 


ki 9 DA-LITE screen! 


Here's the BEST GIFT IN SIGHT— 

a quality Da-Lite projection screen. The 
ideal gift for the “photo fan” on your list. 
He'll use it Christmas Day and many days 
for years to come—showing his favorite 
slides and movies to family and friends! 


The many exclusive Da-Lite features 
assure you the best-screen-buy available! 


Both the famous White Magic glass beaded 


surface and the new silver Lenticular 
surface .. . will perform miracles in picture 
projection—give sharp definition and 
spectacular color reproduction. 


The NEW 
INEXPENSIVE WAY To 


TITLE YOUR 
MOVIES! 





~ MOVIELUX 
Movie Titling Set 


The finest low priced 
able! NO PINS 


movie Ig ingg set avai 
NO TABS .Over 720 
letters and numbers in two sizes, and three 
colors! Viny! letters adhere to background, can 
be used over and over. Six 13" x 18° back 
grounds plus transparent background for spe 
cial effects. Self-supported ompartmented; 


linen coated gift box! Complete Set 


At your dealer or send $595 


check or money order to 


JOSEPH STRUHLCO., IN 


195 Atlantic Ave. New Hyde Park, | 





Golden 
Challenger 
$27.95 
30° x 40 


Wonder-Lite 
Lenticular 
$39.95 
40° x 40 


a: Sp 
a BTA, 
See your dealer 


for other models from $4.95 


DA-LITE SCREEN COMPANY, INC. 
Warsaw, Indiana 





It’s Kindermann 


FOR SURE, QUICK EASE 
OF OPERATION 


Made better to work better. 


es 


ies 


Stainless Steel, Rapid Loading 


FILM LOADERS, REELS anaTANKS 


Now! Load film fast with self-loading Kinder- 
mann Film Loader. No more botched film this 
easy, economical way. 

Processing too, becomes a snap with Kinder- 
mann non-corrosive Steel Reels and Tanks... 
You've got your processing problem licked when 
you work with Kindermann equipment. 


WALTER VOS INC. 


i who is 


| photographer for the 


| do his 


| structor 
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Third prize for black- 
and-white 
Haruki 
who makes men’s suits 
in Nagoya, Japan. He is 
a member of the Chubu 
Nippon 


was won by 


Kanamori, 


Photogray hi 
and has had 
Mainichi, a 
Kanamori, 


League, 
pictures published in 
photography 


married 


Camera 


Japanese magazine 


and has a son, 15, 


daughters, 12 and 8, 


and two 
has been an 


past five 


amateur 
years, and he 
plans to continue enjoying photog 
his non-professional 


ing that he 


raphy from 


vantage point, explain 


making 


i living at his profession while continuing to 


would prefer to continue 


‘best as an amateur (photographer) 


throughout all my life.” 


Patrick Forest Hud- 
son, of Birmin 
Mich., is an art 


2 ot] tor at the 


John and 


gham, 
direc 
M i Manus, 
Adams Adver- 
tising Agency in Bloom 
field Hills, Mich. Only 
two years a8 an amateur 
preceded his taking fourth 
in this year’s contest. However. he 
art background. He is a 
Chouinard Art Institute of 
Angeles, Calif 
in the 
lor two years 
idelphia Air 


commercial 


photographer 
prize does 
a substantial 


graduate of the 


enjoy 


Los and was i drawing in 
Philadelphia Museum School 
Phil 


is one of the 


Hudson, 
Directors 


a member of the 

Club. 
artists who continues to enjoy the 
hine 
ited 


has two sons, 


arts, and his paintings have been exhib 


galleries. He 


and 2, 


in several and 


and two daughters, 5 


is married 


and 3 





Marvin Silver, who 

won fifth prize in the 

black-and-white divi 

, sion, is one of Califor 

nia’s young (22) pro- 

o fessional photographers 

: He studied at UCLA 
w and the Art 


Center 

Angeles, and took up photog 

as a profession a year and a half ago 
Silver has been interested in photography for 
quite time, 
in the 


School Contest 


School in Los 
raphy 
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heart of the The 
achievement will depend 
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penetrate to the 


matter. quality of your 


as much on in- 
based on your attitude toward life 


and sympathetic learnings, as on your per 


sonal experience as a responsive human 
| being. 


Cultivate 
tions of the 


awareness of all the implica- 


given theme, and push your 
| capacity to the limit, which is greater than 
you think, to communicate all 
learned to the observer. As in all creative 


| 
have 
Jon, on there is no formula you can draw 


you 


on, only the riches, often unsuspected, of 
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How to stay 


FASCINATED 


with P, hotography By RALPH HATTERSLEY 





thinking is sometimes hard work, we suggest you go 
Hattersley. Like strong medicine, Hattersley is to be 
in small doses. If you try to reed this article in nonstop 
n, your head will be spinning and your blood preesure will 
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PPhotography is one of the great creative, soul-searching, 
ex pressive, self-finding, fun-giving, life-expanding inventions 
of all the ages. Yet over the last 20 years I’ve fallen in love 
with it and out again at least 17,000 times. It is perhaps a 
measure of the greatness of this art that just one of its 
devotees has come back this way so many times instead of 
taking up séa-horse breeding or opium sniffing after the 
17th disillusionment. 

The only two hobbies in the universe I can invariably talk 
myself back into are photogreohy and women. And no one 
would deny the attractiveness of women, would he? I new 
write as one of the world’s experts on falling in love with 
photography and doing something about it. Pll write about 
women when I figure out what to do sbuut them—at the 
age of 90, with luck. 

Let’s consider how to stay fascinated with photography. 
Disillusionment, the enemy of fascination, seems to come in 
levels. A first-level disillusionment might come from finding 
it’s harder to load film in a camera than you thought. A 
187th level fall might follow the discovery, after taking an 
abysmal portrait of someone, that you have to read a person 
well before you can portray him eloquently and truthfully. 
With each type of disillusionment comes an appropriate 
interest rejuvenator: beginner Fred Flague finds he can, 
with practice, load his camera after all, and advanced man 
Peter Phyffe looks around for someore he already under- 
stands and respects, instead of glamorous strangers, and 
manages to make a fine portrait. 

The following examples will show you the way in which 
rejuvenation follows disillusion to give you an idea of how 
to fight your way out of the bag when you find your interest 
in photography slipping. 

Imitation Downfall: Robert, a 97-pound weakling and 
ten-ton bore, sees camera-bearing sun-god Reggie talking 
sexy Rita through unbelievable gyrations as he photographs 
her at the beach, Robert buys his camera next day and, 
straining hard, maneg*s to lug it down close enough to 
Rita so’s he can shine it in her eyes. Rita is making eyes still 
at Reggie, who is today only sporting a can of beer. She 


doesn’t notice Robert. Whammo! He's down on photography. 

Individual rejuvenation: Restrained by a materialistic 
nature deep within, Robert doesn’t pound on the camera 
with a hammer bought specially for that purpose, but takes 
it home to flash at his mother. He uses the words “focal 
length,” “fine grain,” and “hyperfocal distance” as he flicks 
the rewind lever at her, and is so impressed by her response 
—“Oh, Robby, you was always the most intelligent boy on 
the block.” He sees that his forte is brains, not women, and 
runs to the library to get a photography book and find out 
what the words mean. He’s good for another week or two. 
Or maybe 10 years. 

The domination disillusionment: Gregarious John 
joins a camera club but is disillusioned by finding it domi- 
nated by self-styled experts and critics committed to the no- 
tions that leadership consists in enforcing conformity to half- 
cooked rules (laws of composition, what a laugh) and that 
the glorious future is to be found by burying one’s head in 
the moldy past. Feeling his freedom and creativity suffering 
he begins to lose interest. 

Rebellious rejuvenation: Enraged at last by a Mr. 
Big’s weekly laceration of the persistent Mr. Blinch’s vintage 
car pictures, he shouts, “What's so damn wrong with taking 
pictures of things you're interested iu? I, for one, am tired 
of this pseudo-aesthetic bilge about the wonders of rusty 


‘ships’ anchors in the pseudo-moonlight, the necessity for 


S curves, and the terrible influence of telephone wires in~ 
photographs. If one were to judge by your pictures, the only 
thing in life you're interested in is pseudo-Swedish glass 
bottles, It’s not for me. Goodbye forever.” But Blinch and, 
surprisingly, two-thirds of the others, talk him-out of quit- 
ting. All together they lead a successful coup d’etat against 
the tyrants under the barmer “Our Interest in Life and Our 
Interest in Photography Forever Related.” John, the new 
club president, now photographs—more or less artistically— 
his wife and children, frogs, railway signal systems, his 
favorite ball team, and his wife’s gorgeous sister. 

The non-recognition dilemma: Charlie can’t find 
anyone who likes his pictares. He says to himself, “I must be 
nuts, that’s what,” and decides to look for a hobby in which 
he can do things others will appreciate. 

An understanding heart: He meets charming Alice, 
who says, “Why, Charlie, they’re wonderful!” Because Alice 
is a graduate in literature at the state university she is able 
to explain to non-verbal Charlie that he’s been using pho- 
tography as a self-exploratory tool for finding the meaning. 
of his life. He begins to shoot two rolls of film a week, plans 
to marry sweet Alice. j 

The anti-work addiction: Frank just loves to take pic- 
tures, but when he unloads his pockets he views the exposed 
rolls with dread and tosses them into a box with numerous 
other rolls dating back as far as two years. He lies to him- 
self, “I guess I oughta quit taking pictures because I never 
have time to finish the job.” He’s about finished now as a 
photographer, you may be darn sure of that. 





Labor-saving labs: Making one last desperate effort to 
salvage what was once a most fascinating hobby, Frank 
goes down to his darkroom to clean up and to talk himself 
into doing something about the film. There he accidentally 
knocks his enlarger on the floor. Waiting for his usual inner 
tears and self-recrimination he looks in a shiny ferrotype 
tin and is surprised to see himself grinning. A gong rings 
in his head. “Well, I'll be damned,” says he, “I guess t 
just don’t like the technical part of photography.” So he 
begins shooting pictures like mad again and sending them 
off to a custom photofinisher. And oh how happy is he. 

Intimidation fixation: Leon is intimidated by every- 
thing. Live things: adults, children, dogs, cats, wise-looking 
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Certainly—a fe 008 can’t be disillusioned unless 
he’s accepted some illusions in the first place—fictions, bad 
ideas, unworkable notions, pipe dreams, stereotypes, wishful 
thinking—call them what you will. For discussion’s sake let's 
call them illusions. They fall into three categories: (1) illu- 
sions with respect to oneselj/—one’s abilities, interests, needs, 
environmental situation, economic situation, etc., (2) illu- 
sions with respect to photography— what it is, what it’s good 
for, its emotionsl, intellectual, and zesthetic demands on 
photographers, its limitations, its potentialities, its technique, 
etc., and (3) illusions with respect to things which are pho- 
. tographed—what they really are, what they mean, how they 
are inter-related, how they came to be and what they will 
become, their relative importance in socicty, etc. People are 
complicated, society is complicated, the world is complicated, 
and so can photography be; so there are literally thousands 
of illusions for a photographer to have. 

Next, why is it people so easily fall for illusions? Is it only 
because life is complicated? Far from it! Man accepts, even 
seeks, illusions because: (1) illusions are pleasant and the 
truth painful, (2) in his human ignorance be pen't difieven- 
tiate between truth and illusion, (3) certain illusions have 
great emotional and intellectual attractiveness (escape, re- 
laxation, entertainment, intellectual stimulation, etc.), (4) 
one is misinformed as to what is real and what is not by 
those he accepts as authorities, (5) some illusions are beau- 
tiful; and beauty deferds strongly its existence, (6) one may 
reject reality and, therefore, need something to replace it, 
(7) the social order in which we live doesn’t define very well 


birds, frogs with (undoubtedly) opinions, even bugs. Dead 
things: telephones, admonitions in textbooks, and how-to- 
do-its. (“But | can’t do it,” says be.) Though fascinated by 
photography he’s so intimidated by what he photographs 
that he loses interest. Is there hope for Leon? 

Saved by special interest: Becoming aware of how 
frightened he is of everything he looks around for non-fright- 
ening categories of dead things, decides that houses don’t 
bully anyone, takes a special night school course in the 
history of architecture. Developing a special interest in the 
doorways of historic houses, he’s now on a project to photo- 
graph every one in six counties. The art curator of the city 
museum has encouraged him to do a book on the subject. 


IL-USIONS 
Disii-usions “P 





the differences between reality and unreality, and (8) many 
et ceteras. 

Why is man so constantly disillusioned? It seems to be his 
nature as man to pursue the truth, or try to understand the 
nature of reality. He persistently shatters his own illusions 
in the quest for knowledge. Unfortunately for his happiness, 
almost every time he learns something really new it involves 
a rejection of what he formerhr believed; and some of the 
illusions he must sarrender are dear to the heart, and the new 
truths painful and upsetting. It is a rare man, indeed, who 
can pursue the truth and simultaneously cherish old illusions, 
not as truths but as quixotic old friends, Such a man would 
never, I think, lose interest in photography through disillu- 
sionment. 

What is the essence of this coritinued fascination that I 
speak of? Simply stated, it is the replacement of one illusion 
by another or by a truth. If illusion is replaced by illusion, 
disillusion will follow disillusion, time and again through 
the years, until the individual can learn to live comfortably 
with his illusions, which is more easily suggested than done. 
In photography which is for most of us a playful, hobby ac- 
tivity certain illusions are just as right as rain, but identifying 
them and accepting them is move than 2 small problem. I 
suggest that if your fun and relaxation are important to you 
that you make the effort to do so, 


Take a two-day break! 
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PP erhaps you have the idea from what you've read that 
photography is « fairly narrow art or communication form 
and that you raust do what the writers recommend. You're 
disgruntled, therefore, if the recommendations don’t fit you 
and you can’t squeeze yourself into them without denting 
your enthusiasm. Naturally. Control your distress for there 
are without doubt 100,000 (or a million) things you can 
do with photography. Somewhere among them are ap- 
proaches which are skin tight fits for individualistic you, So 
think up the approaches for yourselves; you can. 

Look, there is no proper way of using photography ; don’t 
let any bunion-head bully you into believing it. There is 
Penn's way, Cartier-Bresson’s way, Ansel Adams’ way; also 


Gertrude Thimble’s way. Theobault Passion’s way, and 
Sneary Guttersnipe’s way. 


What's wrong with your way? Nothing! 

Be yourself and photograph like yourself, and nuts to any- 
one else and what they think is right. If you’re convinced 
that a camera works best as a lemon squeezer, stick to your 
guns. Don’t let any expert talk you out of it. As a so-called 
“expert” I'll tell you a trade secret: there aren’t any experts! 
Photography is too young and too broad a form to have yet 
bred any experts. Let us meatballs tell you what litle we 
know, like how to load a camera, develop film, focus a camera, 
light Molly so’s she looks more like a person than a jack-o- 
lantern, etc. Save the really important decision for yourself: 
hdéw can / use photography my way? What is right for my 
personality ? 

Since writers have over the years said much about what 
the “average” person might do with photography, I, who’ve 
never seen an average person, will make some un-average, 
or anti-average, suggestions. I'll bet you'll feel pretty com- 
fortable with some of them. They'll be in the form of thumb- 
nail sketches of people I’ve actually known—all fascinated 
with photography. ~- 

Start with Joe Scragg, who lives with his needle-tongued 
wife, six spoiled daughters, and a high-amperage mother-in- 
law. | said to him, “Look, Poor Sock, the average move is 
to lovingly photograph these lionesses in the home cage. But 
be sharp, Tiger, take a weekly night-out and photograph 
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groaning wrestlers, buggered boxers, and cops giving park- 
ing tickets down on Granby Street. Then, kick the first cat 
you see into North Dakota and amble on home to take pic © 
tures of your loving daughters in bloody battle over the 
last piece of caady in the dish.” He did and he’s happy. The 
hidden man is being satisfied. 

Following are more of my pupils: 

Hy Lost photographs in an intuitive, introspective daze, 
hides his photographs in a closet, looks at them every ten 
years, says then “Well, that’s who I was ten years ago—not 
a bad guy or a stoop, after all.” Shy lad, very shy, but a poet. 
Hy’s my boy, 

Mac Yearn, dovs pin-ups (all bad), worships Peter Cow- 
land, married a completely non-compatible beauty whom he 
photographs thirty times a week, jumps on his rug and bows 
toward Hollywood each night at the call to prayers. But 
what better subject than women for photography ? 

Steve Monotony, photographs Greek-derivative buildings 
at dusk, likes Japanese prints and none other, is nuts about 
pictures of little teeny black things against huge empty white 
things, keeps an exposure data book that would overwhelm 
Robert Oppenheimer. I admire your powerful, workable self- 
discipline, Steve. And your photography is you. Stay fasci- _ 
nated! 

Mark Sade, photographs fat women scratching on the 
beach, crying children, overflowing garbage cans with flies, 
dissipated-looking policemen, and does stake-outs near icy 
spots on busy Saturday sidewalks. Photography makes him 
almost bearable to others, since he makes miserable pictures 
instead of punching people in the nose, I read you, Mark, 
old friend. 

Jack Death, makes color pictures from icy mountain tops, 
stands in front of racing cars “to get dramatic photographs,” 
hates Jack Death secretly, does underwater photography in 
the subconscious hope that a hungry octopus will out-ma- 
neuver him, is the only one to have photographed Mongo 
the paranoid gorilla from INSIDE the cage. Life should 
have him. He’s great! It's all right, Jack, you're just like 
the rest of us, only more 60. 

Hugh Rebel, spray-painted his front lawn red, makes ri- 





diculous but arty pictures which he foists off on the friends 
he loves to heckle, makes fuzzy pictures of sharp-type sub- 
jects and sharp pictures of fuzzy-type subjects. A spiritual 
cousin of mine, this Hugh. 

I have been or am every one of the people 1 write about. 
If there are like me amongst you I suggest you try being all 
these people. For me, it has worked like a charm on those 
occasions I’ve been able to accept in my own ego that I am 
really all these strange people instead of the idealized “All- 
American boy” or photography’s Wyatt Earp. Each man is 
different in his own strange way, and he’d be much better off 
accepting it than spending a lifetime draining his energies 
fighting it in vain. 

Having spent a lifetime searching for good advice and, 
at the same time, ignoring the good advice when I got it, 
I’m under no illusion that you'll accept mine. Why won't 
people accept the good advice they’re so constantly searching 
for? For reasons like this: (1) they don’t recognize good 
advice when they hear it, (2) accepting advice from some- 
one is an admission that he knows more about a given sub- 
ject than they do (impossible!), (3) advice is usually a 
recommendation to some action; most people would rather 
sit forlornly waiting for somebody-else to do it than bestir 
themselves to wrestle their own problems, (4) accepting a 
new notion may mean the necessity of rejecting an old one, 
a process which nzay be uncomfortable, (5) communication 
being what it is among human beings (very lousy at worst, 
plain lousy at best), the advice is cosmically misunderstood, 
(6) advice is ofter: felt to be merely another person's hostility, 
disguised and directed against a humble person, oneself, 
(7) because of a lifetime of bad advice people want their 
good advice certified by God, Albert Schweitzer, the United 
Nations, and their favorite “Advice to the Lovelorn” col- 
umnist, and will accept nothing less, which means they'll 
accept no advice unless they'd already thought of it them- 


selves; and this is the type guidance which led them into 
trouble in the first place—their own advice, and (8) the kind 
of advice they've really looking for is the only kind they’! 
never get: a simple statement understood by a fyur-year-old, 
certified by the Supreme Court, easily committed to memory, 
flattering to the recipient, in complete agreement with all 
the recipient's present erroneous ideas, highly charged with 
motivational force, good for any type of ailment whatsoever, 
and requiring no output of energy or intelligence whatsoever 
on the part of the receiver. 


Well, now, I’ve taught more pliotographers by ten times 
than most of you will see in a lifetime, I think my advice is 90 
good, in fact, that I sometimes take it myself, which, you 
must admit, should make it very exceptional advice, indeed. 
Adapt your hobby to your personality, and you'll never grow 
bored ‘with it. 

There are some bugs in this oixitraent, unfortunately: (1) 
you may have only a vague concept of your own personality, 
(2) you just don’t know enough about photography yet to 
adapt it to yourself, and (3) 97 et ceteras. Then what? Know 
Thyself. That's what. 


TAKE STOCK OF YOURSELF 


F* ind some bits of paper or a small note pad, and a pencil; 
cart them around with you for several wecks, jotting down 
notes about you whenever the mood strikes. You will do a 
complete stock taking whose object is to decide, roughly, 
who you are, what you need, what you really want from 








photography, your evtimated chances for getting it, what 
talents and eneryy you'll have tc: invest te get it, and so on. | 
Let me give you « start: 

1. Who and what am I? 

2. What do I ned? 

3. What personal peculiariti<s ought I eccept, and whut 
should I do with them? 

4. What kinds of lbits do I have? Should I try to build 
more habits, change my habits, or try to get along with fewer 
of them? 

5. What really attracted me to photography originally 
(pretty pictures, fancy yadgets, clever advertising, a magical 
process, the desire to record things, the need to create, ete.) ? 

6. Have roy attitudes since then changed basically, or are 
they still the same? Have I adjusteci my actions to the 
change? 

7. What ways of appmeching photography have turned it 
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into work, and what approaches have made it into play ? 

8. Am I too serious about it or not serious enough? 

9. Do I depend. too much on other people’s opinions about 
what | should do, or do I rely on my own? 

10. What is the minimum I need to know about photog- 
taphy before | can begin getting from it what I want? 

ll. Do I tend to be confused about it; if so, what can | do 
to find my way out of the confusion ? 

12. Do I feel guilty about stealing time for myself for my 
hobby; if so, what can be done to alleviate the guilt and 
allow me my simple pleasures? 

13. Is the reading I’m doing in photography good for 
me or bad for me? Should I change my photographic reading 
habits? 

14. Do I worry too much about fancy results, or am | 
willing to make mistakes and not worry about them too 
much ? 

15. Am I asking photography to be a tyrant in my life, to 
absorb and command every hour? Or do I accept it as a 
comfortable friend, a companion for the lonely times, an 
expresser of me, a source of my leisure-time pleasures? 


16. Have | been using it in such a way as to express what _ 
I like about the world and to comment on the things that bug 
me, and, thus, relieve myself? 

17. What are the real reasons I take so few pictures (don’t 
know what to do, hesitant to try something that has not 
already been done, desirous of hiding my opinions and 
yearnings from the rest of the world, don’t really want to do 
anything but escape from it all, not familiar enough with 
my equipment for photography to come easily, bound by 
restrictive habits, hesitant to invest money for my own self- 
amazement and enjoyment, upset by past mistakes) ? 

18, Am I willing to hold strong opinions and to let them 
show in my photographs for the world to see? 

19. Have I been intimidated by critics—in the press, at 
the camera club, in my home, in my neighborhood ? 

20. Am I trying to be too arty; or am I also willing to be 
journalistic, historical, playful, snap-shooty, poetic, blind- 
exploratory, documentaryish, and bumblish? 

There, now, this should keep you busy for awhile. It is 
surprising how much such a deliberate stock taking can do 
for you. Try it. 


GIVE YOURSELF A CHANCE 


F or over 100 years European and English critics have 
observed that the “American Creed” we all believe and the 
unvoiced creed we actually live by are eons-miles apart. We 
have powerful, rigid, and Puritanical notions of things we 
ought to do, but, in soul-shredding contradiction, a human 
lack of ability or inclination to do them. “You say one thing, 
do another, and mutilate yourselves, then, for your own 
hypocrisy,” sadly say our older-world friends. 

The brutal consequences of submerging ourselves in pious 
maxims of behavior we either cannot or will not follow are: 
(1) we are always guilty, (2) we feel ourselves perpetual 
failures, and (3) each of us, in his secret heart, thinks him- 
self a knobby monster of selfishness and greed. “I am a 
failure, a liar and cheat, a hypocrite, a megalomaniac, an 
unlovable rodent, a coward, and a fool,” say we. 

The guilt-ridden, failure smeared, self-despising photog- 
rapher puts a strangle hold on himself, then chokes piteously: 
“All my photographs are bad; a glutton like me shouldn't 


allow himself the pleasure of this hobby; each of my pho- 
tographs gives me a vague clue of the empty, rotten, stupid, 
blind person I am—so why make more?; I’m running away 
from life into gadgets and gimcracks; every time I point my 
camera at the outside world I’m soul-shattered with its sense- 
lessness.” 

If you subconsciously feel this way, naturally you are 
losing a bit of interest in the game. It seems reasonable, 
doesn’t it? It seems a pity that the only thing you're really © 
punishing yourself for is being human. It would make a 
lot more sense if you'd lavish some affection on yourself; as 
little as you give your dog would probably be enough. I 
know it’s a lot harder to love people—yourself in particular— 
than dogs; but it’s sure worth the try. 

Has it ever occurred to you that allowing yourself the 
whole-hearted freedom of a precious hobby might be a great 
boon to those who live with you or near, that happiness and 
unhappiness are catching? 


REDEFINE PHOTOGRAPHY 


'T he blind men “saw” the elephant, one as a rope, another 
as a wall, a third as a tree, the fourth as a snake, and so on, 
depending on where each happened to grab hold of Old 
Dangle-Nose. Each insisted he knew all about elephants, that 
everybody else was wrong. How have you grabbed this ele- 
phant, photography? Is it to you: a matter of fancy camera 
and meters, a magical process, something to take on vaca- 
tions, a puzzling thing you read about in magazines full of 
interesting pictures, a chemical and physical rat race, some- 
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thing to chat about with neighbor Jones, a way of pinning 
Aunt Gert’s hide to the photograph album in case she doesn’t 
come again, a highly advertised but confusing distraction, 
a romanticised equivalent of rhinoceros guns and safaris, 
or what? If, like the blind men, you haven’t felt around your 
elephant long enough you'll probably lose interest. Let me 
give you an elephant-as-a-whole view of photography which 
will give you time to grow white hair and lose all your teeth 
without using it all up and losing interest. Let me also do this 





in terms of the main human “values,” the pursuit of beauty, 
truth, self-realization, and love. You couldn't ask for more 
walnuts than that now, could you? 

Regarded as a means to certain important ends desired by 
those who practice it, photography is: 

1. A means of seeking out BEAUTY, for learning to see 
it, understand it, preserve it on paper or color slide, analyze 
it, synthesize it, A means for finding new kinds of beauty, 
expanding one’s personal concept of it, for developing one’s 
appreciation of it. A means for sharing it with others, de- 
scribing and teaching it to others. 

2. A means for searching for TRUTH, the truth of what 
the world is and how its peoples live, the truth of Man’s 
relations with his fellow men, the truth of his relations with 
himself, the truth of his needs, desires, and dreams. A means 
for apprehending truth, describing it to oneself, for sharing 
it with others, 

8. A means for finding SELF-REALIZATION, for learn- 
ing to find and see and understand the things you love and 
hate. A means for developing in visual language and express- 
ing your inward thoughts, your poetic flights, your despairs, 
your fears, your hopes, your dreams. A means for discover- 
ing for yourself who you are and what life means to you, 
and of letting others know too, so that they can draw close 
to you without fear. 

4. A means for finding LOVE, for developing the percep- 
tion and understanding of things that is requisite for loving 
them, for preserving in silver or dye the things and people 
you love. A means for discovering, measuring, and describ- 


ing the visual evidences of Jove. A means for sharing with 
others, of evoking love through pleasures and bencfits given. 

I realize that I've sketche:! in bold strokes with a large 
brush and that you may year for the usual over-explained 
pabulum (who doesn’t?). To wnderstand what I've said re- 
quires thinking by you. Try this, fcr example: take a term 
such as “visible evidences of lowe” and look through various 
magazines until you find a picture you think emborlies or 
exemplifies it. Do this with all the terms I’ve used here. It's 
worth the effort—really. 

A photographer who pursues such ends as these (all of the 
great ones do) must take pictures, must turn outside himself 
and look at a world through his cansera. He must subdue his 
fears, no small task, and venture \out into life, It does no 
good to take refuge in knobs, gear, tricky but meaningless 
techniques, and endless repetitions of minor successes. For 
a person who does such things photography can only be a 
curious iechnical process, a distraction, an unsatisfactory 
escape from that which there is no tscaping: himself, 

Take your camera out into life and find out what it is. 
Do it in easy stages, until you are comfortable when people 
say, “Look, he’s taking pictures.” Run away no oftener 
than you have to. 


Pause and reflect on 
these ideas 


DILEMMA WITH UNCOMFORTABLE HORNS 


T here was a bold young chemist who concocted a mixture 
of bacon, eggs, bread, and butter—and it was good. Then 
he stewed a brew of shoe polish, sink stoppers, pancake flour, 
lanolin hand cream, cat food, toenail parings, ant poison, 
gasoline, radishes, pork sausage, and tranquilizer pills. Too 
young to know its mixed-atomic characteristics, he tapped 
it genily with a hair brush—and blew himself in two inch 
bits all over the kitchen wail. So it is in photography. 

When dealing with familiar ingredients like Aunt Alice 


in front of the lilac bush, the Statue of Liberty, or Mount 
Photograph-Me in Glacier Park, we feel safe. thai x. hen living 
out our destinies as thinking beings and playing with unfa- 
miliar ingredients, or unusual combinations ol familiar ones, 
we're often in trouble. Unlike our chemist however, if we 
stick with the safe materials and old combinations we're often 
in trouble anyway. The safety we feel is only a dangerous il- 
lusion. Let me illustrate with two more true-to-life types. 

Harry Safely played it careful, studied avidly Tony Blar- 
ney’s classic book “Portrait Stereotypes for Everywne,” took a 
photographic field trip to Europe and tripped the shutter 
every time the group leader said “Now!”, always believed 
explicitly what the camera club critics said about his pictures, 
bought every gadget the camera clerks said he ought to, never 
did a picture unless he’d seen it done ninety times before, 
searched two years for a book telling him exactly where to 
stand to photograph Niagara Falls, mounted all photographs 
in an album which had pre-mounted photo-corners. cute cap- 
tions for all occasions, a printed apologia for amateur pho- 
tographers with a place to sign his name, and decal-edged 
pages. 

Yes sir, careful Harry played it safe and conformed and 
conformed and conformed and conformed and conformed. 
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Until one day he looked in the mirror and proudly asked, 
“Mirror, mirror on the wall, who the hell am 1?” And the 
ungrateful mirror shrieked, “You're an empty husk who 
naively sold his freedom for a mess of pottage, who has lost 
his inner self completely through slavishly following half- 
baked advice of others, who doomed himself to non-human 
sterility by ignoring his own creativity, a man who has no 
values because he followéd those who themselves have none, 
and who in denying his own throbbing blood and guts also 
denied his own humanity! You're dead, Friend!” Harry was 
upset, but unbelieving, as the dead always are. 


Caesar Bold played it tough, burned his favorite camera 
annual, expressed his emotions vigorously in photographs, 
explored the lost horizons of surrealism, impressionism, ab- 
stract-expressionism, etc., followed the lives of the great pho- 
tographers only to prove he could do better, delved deeply 
and fearlessly into the seeming-madness of his own creativity, 
alienated the critics with pictures they hadn’t seen done be- 
fore, boldly strode out into the fearsome everyday world with 
hia camera, photographed the things he loved and the things 
he hated, unflinchingly communicated his own beliefs 
through photographs, and—got clubbed thoroughly by any- 
one within quarter-staff distance, and lost, completely lost. 
He turned, shaken, to the mirror. And the mirror said, 
“You're a man beaten to his bloody knees by the knowledge 
of his own manhood, who has accepted and lost himself in 
his own human coraplexity, who has fought for a freedom 


which is still dimly seen and distant, a man who has braved, 
perhaps foolishly, the inner terrors of self-knowledge, a man 
tired and yearning in search of the values he can live by, « 
soul who wakes up screaming in the night with the words ‘Is 
it a joke?’ on trembh ng lips. Relax a bit and take some years, 
You, my Bruised Hw nan Being, are still very much alive.” 

Well, these are some of the things that might happen if 
you get deeply involved with photography. The alternative, 
of course, is not to get involved. The trouble with not getting 
involved with things, though, is that you bore yourself to 
death. I expect that one of the main reasons people have 
trouble staying interested in photography is that; they get 
hung up on a three-horned dilemma: (1) fear of involvement 
(one cannot stay interested in anything in which he is not 
involved to considerable degree), (2) reaction to stepping 
into Harry Safely’s shoes (it’s hard to stay interested in any- 
thing that’s contributing to your ruin), and (3) reaction to 
standing alongside Caesar Bold (it’s easy to lose interest in 
something making you miserable, even though it contributes 
to your dimensions as a man). I suppose that most people 
who get hung up on these horns vaguely sense what is hap- 
pening rather than know. One doesn’t really know such things 
until he’s been bouncing off the ropes for twenty yvars or so, 

The purpose of an article like this is to help you take the 
life-expanding Caesar Bold direction without getting all 
bloodied up and lost, Ah well, let us continue our gambol 
through the daisies with a visit to a man who’s found his way 
through to the clear and blue. 


PORTRAIT OF A HAPPY AMATEUR 


Let me give you a man-amateur-photographer who is 
really the ideal of all amateur-photographers. In him you will 
find yourself somewhere. Let's call him Fred, the fascinated 
photographer. 

“Hello, Fred, What's that funny looking thing you're whit- 


tling on?” 


“Well, Hat, you're too stupid to understand, and too damn 
serious about things; but I’m listening real hard, and I think 
it’s trying to tell me it’s going to be a pickle fork. Tried to 
make it into a back scratcher, but it wouldn’t let me.” 

“Do you listen to little voices when you're making pho- 
tographs too?” 

“Oh sure, you gotta. Nothing stupider than an an,:: 
tographer trying to make young-love-in-bloom pictuces of a 
sullen woman on a funeral-type day. It’s like that. Ya gotta 
listen.” 

“Why are you whittling, Fred? Tired of photography?” 

“Oh heck no, Hat. Why, right now I’ve got the greatest 
idea ever, but I’m sitting on it until I get real steamed up. 
The lid will blow off any minute now.” 

“Tell me about it, Fred.” 

“Are you crazy? Why, that would take all the steam out, 
and I’d run around all week depressed about the great idea 
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I talked about instead of doing.” 

Fred is really a child, disguised to look like a sober, well- 
behaved, conservative adult. Like a child, he has a wholesome 
love and respect for himself. Unlike a child, his defenses 
against a hostile, critical world are almost complete. He's 
learned to use his glistening white hair, his age, and his sad, 
intelligent mein against the “helpful” people who so ruth- . 
lessly attack the defenseless young. His apparent wisdom 
fends them off, afraid that their own ignorance will be un- 
veiled. No one criticizes any more but helpful friends. Fred 
is free. Relatively, anyway. Though apparently dedicated to 
hers he’s actually committed to his own amusement and 
anecement. His great popularity can be explained by his 
ne.. to make those around him happy in order to be happy 
hiz::elf in their company. He is the most thoroughly, suc- 
cessfully selfish man I know, Selfish in the sense that he is 
self-understanding, self-appreciating, self-acceptant, self-lov- 
ing (“selfish” here has a non-derogatory meaning) . 

He likes you because he sees in your frustrations, anxieties, 
hates, loves, foibles, and follies, the Fred of yesteryear and 
the years before, the Fred he’s finally learned to love quite a 
bit of the time. So why shouldn't he love you, the living his- 
tory of the Fred that was? Great Fred, Fascinated Fred. 





For Fred, the happiness he gets from his photography is 
mainly due to having found and accepted the person within 
himself. It works this way for him: 

1. Unlike most photographers he doesn’t look for reasons 
to leave his camera on the shelf, nor does he pay any attention 
to the excuses other photographers make. On the contrary, 
the flimsiest excuse is enough to send him racing forth with 
his camera to shoot away at a passion of the moment, 

2. He seldom talks about his work, doesn’t even like to 
think about it much. Overplanning ruins too many of the 
surprises he anticipates with delight every time he sets out 
with his camera. Experience has taught him he can cope with 
most situations when he encounters them. So why pre-visual- 
ize everything? 

3. Like a child, be spends little time in looking at a fin- 
ished project. He merely glances at a photograph, shrugs his 
shoulders, and mutters, “So that’s what it looks like, and not 
too bad for a crazy horse like me. What's next to do?” A 
child-heart, his forte is action. 

4. Fred knows himself and no longer needs prolonged in- 
trospection, He regards making a photograph as a natural 
function comparable to eating a chop, telling little lies, and 
trying to outwit his wife. As a consequence of asking so little 
of his hobby he is constantly delighted at even his minor 
successes, 

5. He’s often deliberately blind to the inner meaning of 
his work, if there is any. When he’s explaining in an erudite 
manner the Freudian meaning of a picture a very perceptive 
ear will detect that there is really no connection between the 
“explanation” and the picture, and that Fred’s words are 
merely schmaltzed-up red herrings designed to lead outsiders, 
and perhaps Fred himself, away from the inner man and his 
work. 

6. Asked if he really knows what he is doing when he 
makes a picture, in candid moments he'll reply, “Technique- 
wise, yes. Otherwise, I haven't a clue, Sonny, not a clue. Why 
should it matter? I guess one only knows these things down 
deep; and that’s where good pictures come from anyway.” 

7. Fred’s “symbolic behavior” is admirably adapted to 
his natural humanness, the requirements of the law, and his 
interest in photography. When asked why he made a grue- 
some picture of an enormously fat lady at the beach, he re 
plied, “Well, I had to do something. I was kind of hating my 
wife that day and couldn’t hit her, could I? I love her too 
much.” 

Like a child, he makes free use of basic, human urge-powet 
in his play: he photographs people and their doings when h-"s 
feeling sciable, birds and woodland things when feeling 
poetic, bugs when th: naturalist in him comes out, abstracts 
when confused and disgusted by human vagaries and insti- 
tutions, his wife when he’s feciing , articularly loving and 
compassionate, decays and de**crations when feeling hate- 
ful, practically everything when re-experiencing his youth, 
churches when the Messianic mood hits him, evening tomb- 
stones when inclined towards a roll in Byronic morbidity, the 


beautiful girl from down the block when he wants to start a 
happy fight. 

8. He’s casual, even disrespectful, toward his pictures, as 
if to say, “I’m bose here, you fleabitten dogs, and not too 
either impressed or depressed by the me of yesterday who 
made you, or by yesterday’s good luck or bad!" I once caught 
him doing an Indian war dance all over a beautiful 16x20 
print, and asked, “Why, Fred?” 

“Well,” he gulped, a bit red-faced, “This damn thing was 
so good I got to brooding I’d never take another one so good 
and that I might as well quit photography. Well, I put a lot of 
work into the rascally thing and didn’t want to hurt it. So I 
hid it safely away in a closet—but couldn't leave it there— 
kept dragging it out to impress and upset myself. Finally, I 
just knew I had to kick hell out of it in order to be free.” 
“Was it hard to do, Fred?” “Yep, one of the hardest things 
I ever made myself do!” 

9. Hv manages, somehow, to be almost as happy with his 
bad pictures as with his good ones, often deliberately re- 
fraining from making up his mind which is which. “A bad 
picture is just a good one not properly hatched yet. If I made 
only good ones I’d know I was only repeating past successes, 
not pushing myself beyond myself to where, naturally, I'd 
make some goofs. I study my bad pictures with much more 
interest than the good ones. The good ones are art, which no 
one has ever been able to explain, least of all artists, and are 
just too hard to get at, too complete, too unified, too multi- 
valent. The bad ones contain bits of almost-art, which you 
can put your fingers on, and which can lead you towards art.” 

10. Since photography to him is just a great game he 
avoids with great care anything whatsoever which would turn 
ft into work. He’s even gone to the trouble to study the nature 
of games, their psychology, their theory, and to keep a run- 
ning record of situations in which he thought he was working 
or playing. This record he analyzed to better understand the 
situations which gave rise to the feeling “I am working” or 
the feeling “1 am playing.” He says he’s never made a good 
photograph when he felt he was working, 


Take a two-hour break 


11, When occasionally he has insights into his inner self 


_ from looking at his own pictures he is surprised and amuseil 


rather than dismayed or horrified. “It took a nutty con-of-a- 
gun to make this one, for sure.” He says he has to constantly 
argue with himself to maintain this light-hearted attitude, 
“The tendency is to be shocked and discouraged by self-reve- 
lation, particularly when it happens in one’s youth.” 

12. He spends no time mooning over other photographers’ 
fine pictures. “If I did I'd try to copy them, which would be 
me trying to act like someone else instead of myself, a rejec- 
tion of self, in fact. Whes\ discouraged with one’s own work 
there’s a tendency to clutch at someone else’s like a drowning 
man grabbing at straws. ‘Shen is when I find I must delib- 
erately and completely avoid other photographer's work so 
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as not to surrender my precious freedom to their influence.” 

13. He is singularly uninhibited by critics of any kind. “I 
just convert them into friends and then get great value from 
their very best thinking, the kind they'll only wind themselves 
up to do for people they really like. People I can’t bridge the 
river with I just sort of quietly unwind and hang in the wood- 
shed. O:-e has to be extremely careful in his relationships to 
critics, amateur or pro; for they can make you or break you. 
Most amateur photographers seem only to get broken.” 

14. He doesn’t confuse himself with whether his pictures 
are ART or not. Truly, they are sometimes art, sometimes 
entertainment, journalism, documentation, poetry, psychol- 
ogy, sociology, or family history. Old Fred, however, seems 
to view them as vague Freddian urges that somehow found 
theix way onto sensitized paper or into color slides. 

15. Though he takes good care of his equipment he doesn’t 
make a fetish of it. “I own this equipment; it doesn’t own 
me! And /’m the one who makes the pictures, too! My equip- 
ment only does what I tell it to. Whenever I feel myself falling 
into slavery to my possessions I read the first chapter of 
Thoreau’s Walden, which springs me free. 

16. Fred believes in good, basic equipment, but very little 
of it. “Carrying it around gets to be a chore. But more im- 
portant than that, it took me more than five years to really 
learn to use one good camera with one good lens. What would 
have happened had I had four cameras and twelve lenses: 
I’d have never learned to use even one combination well. Con- 
centrate on learning to make out with whatever equipment 
you've got rather than getting cross-eyed with vague dreams 
of what you could do ij. ‘If’ can be a very bad word.” 


Take a three-hour break 


17. He photographs by several sets of rules, not one. 
“Sometimes I play a short game according to tight rules. I 
set up a goal, define it well in “visual” words, check through 
my experience to determine if it’s a possible, or only a blue 
sky, goal, sketch it out on paper if I can. I select the “rules 
of composition” or design scheme I wish to follow, work out 
a color scheme, determine the psychological reaction I want 
my picture to create and the likely means by which I can 
create it, work out carefully what subject matter I want to 
use and how I'll manipulate it, analyze the picture as a com- 
munication and select the symbols that seem appropriate to 
the message, employing old ones for the most part, with an 
invented symbol or two to freshen up the picture. Then I plot 
a course of action, taking into consideration my knowledge of 
how I’ve reacted to such picture situations before, select ap- 
propriate equipment, and, finally, go out and do the job— 
bango, one, two, three, and I’m done. Some people get the 
idea that this is the only proper way to photography; but 
they are dead wrong. The implication of a game played by 
such tight rules is that the photographer is able to foresee 
with considerable accuracy all that will happen—that he is, 
in other words, prescient or god-like. In some situations he 
can almost be that, but in others, particularly those involving 
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people, it is often impossible. The photographer who follows 
the tight scheme, unless he is working with very fine, expe- 
rienced models, often completely gums up the works, making 
everyone visibly uncomfortable and awkward, and com- 
pletely falsifying a human situation. Following a tight set of 
rules in an inappropriate situation also tends to blind a pho- 
togrvpher to what is actually going on—so intent is he on 
poutographing Goldilocks as the Little Siren of the Woods, 
that he ‘ciis to observe that the bears have eaten her. 

“' wo thd label some of the types of rule schemes I can work 
by as follows: (1) tight rules, (2) tight rules with pre-se- 
lected’ uptions for variations in procedure, (3) flexible rules 
to ellow on: maximum freedom in coping with a situation, 
but leading to a pre-selected goal, (4 flexible rules leading 
to oytional yoals, (5) progressive rules—those which the 
photgrapher develops as he goes along to fit a situation as he 
sees it unfold, and (6) progressive rules with a guiding 
theme—for example, a photographer goes into a dynamic, 
unpredictable, human situation—such as a little children’s 
birthday party—and fits his rules, as they grow, to his theme, 
which might be ‘Children as Cake-Smeared Little Monsters,’ 
‘Lost in the Social Whirl,’ or ‘Children as Delightful Imps.’ 

“Beginners, of course, are ate for rules. How much 


better off they'd be if they’d just go out and bang around 
at anything appealing to them, for a year or two, then put 
all their pictures in a big file and decide from them what 
kinds of rules they want to work by. One would say, “Well, 


I seem to like to work tight in situations with highly pre- 
dictable outcomes; so these are the rules for me.’ Another 
would reply, “Not for me.’ I seem never to really understand 
a situation until I’ve photographed it many times and it has 
completely unfolded. Flexible or progressive rules for me. 

“Another thing about beginners: they invariably pick up 
half-baked rules from neighborhood know-it-alls and fall into 
bondage to these ruies, Rules are to use, not be used by. 

“When I can I like to imitate the child in the develop- 
ment and use of rules for games, He invents them to serve 
his pleasure, follows them when they lead in the general 
direction he wants to go, modifies them occasionally to 
keep the game interesting, throws in variables to take care 
of his hourly changes in disposition, or chucks the rules en- 
tirely—no qualms, guilt, or anxiety at failing to measure up, 
if only to his own rules— and immediately whomps up a 
fresh new set. This extreme flexibility in children explains 
why they learn so much faster than adults, 

18. Our ideal photographer, Fred strongly believes in 
the value of creativity. “When I was young I deprived my- 
self of half the universe by scoffing at creativity—associated 
it with images of mad scientists, bug-eyed artists, and all 
that. Then I got thinking about ‘Alice in Wonderland’ and 
Lewis Carroll and how mad people would have thought him 
had they known how his mind really worked and, last, what 
a great contribution he made to human happiness. Since 
then I've learned to entertain myself and my friends with 
photographs of frogs that looked like giggling dragons, ver- 





bal chatter about ping pong balls, words I’ve invented, imag- 
ined places I’ve been to. Only last week I absolutely delighted 
my little niece with a picture of a teapot which looked like a 
fairy castle. The occasional pictures | sell have evolved out 
of creative fiddling around, Also, I found that development 
of creativity on the ‘fantastic’ level made me sharper and 
more perceptive in the work by which I earn my living. 
Scoffers don’t understand that there are such everyday, prac- 
tical advantages from allowing yourself to be creative. ‘Al- 
lowing’ is the proper word, mind you.” 

19. Fascinated Fred, as a photographer, believes in hav- 
ing a sensory contact with things rather than a verbal one. 
“T try to think of the world as a child would: buttercups are 
not words but cool things to rub under the chin, itches are 
to scratch, bangs are to excite the ears, sunburn is to peel 
off, sweet grass stems are to chew, You've got to learn to 


leave your words behind when you really want to see things: - 


The way a potter sees clay is not through words such ss 
grey, semi-solid, or cloying. He sees it through his hands by 
getting up to his elbows in it; and then it is just the same 
old mud that you and I used to wallow around in as kids, 
I didn’t learn what this meant until one time I tried to cap- 
ture in pictures the wonderful softness of a special kind of 
cat my wife had one time. Well, I tried and tried—and made 
the lousiest pictures you ever saw. It wasn’t until one night 
when I was holding that rascal in my hands that I really saw 
him. Then I made a real dandy picture of him. That’s the 


way it is: you’ve got to throw away your language and per- 
ceive them through all your senses before you know anything 
about them in the artistic or visual sense of the word.” 


20. Fred finds his pursuit of photography completely 
justifiable. “People will not do things they don’t feel justi- 
fied in doing. | cannot, for example, photograph an elderly 
woman slipping on a banana peel. Nor could most people, 
for that matter, It's not extremes such as this, however, but 
everyday thing», that give the photographer, amateur or pro, 
his trouble. He feels he must justify almost every picture, 
except perhaps the one of Mount Photogruph-Me in Glacier 
Park. That is pre-justified by long tradition. I, as an example, 
have had to examine my conscience endlessly over many 
years before | felt justified in taking many of the pictures 
I do; and, frankly, this thinking has modified considerably 
how I go about taking them and the purposes I'll put them, 

“I justify taking a non-commercial portrait of a friend (I 
am an addicted amateur, you know) by my intent to show 
him some tender truth about himself and the knowledge that 
the real interest | show in him when in his company is very 
good for his self-respect. I justify intruding into a lonely 
tramp’s life by the knowledge that my respect for him— 
and I won’t intrude in his life until I do respect him—is 
necessary for him. Rather than enumerate each type of justi- 
ficaticn, let me say this: over the years I’ve developed an 
ethic which, much of the time, controls my behavior, If my 
desire to intrude in someone’s life is in keeping with this 
ethic, I can intrude. If not, I cannot, Let me say this, too: a 
man who feels love in his heart is welcome almost everywhere 
with his camera once people understand how he feels about 
them, When I'm feeling critical and anti-social I just can’t 
photograph people. Then, my alternative is to photograph 
inanimate things, or, better, to re-examine my attitude about 
people until I feel my warmth for them coming back. I think 
there is a lesson in what I’ve just said for all other amateurs, 
who, if they’re like I used to be, always feel excluded from 
and embarrassed by the things they'd like to photograph. 

“Justifying the photography of inanimate things is mostly 
a matter of bolstering one’s opinion of himself. It is sensible 
to take a picture of this strange bug. It is not insanity to 
want to take a picture of a red rose in a driving summer 
rain. Therefore, I must be normal, and can go ahead.” 

21. People in the know would consider our Everyman 
Fred a very fine photographer. Says Fred, “This may be so, 
maybe not. It doesn’t matter. Thinking about it too much 
means concentrating on the products of one’s play (his pic- 
tures), not on the action of play itself. I prefer to think about 
what I’m doing right now or am going to do tomorrow. Pic- 
tures to me are only the more or less dead by-products of 
exciting action. With food, one thinks about the eating, not 
the results of eating. Also with photography. Photography 
is something you do, not something you have.” 

I’ve set these statements from Fred out in numbered para- 
graphs, to form a sort of elementary textbook entitled : “Use- 
ful Attitudes for Those Who Wish to Stay Fascinated with 
Their Hobbies.” Talk them over with yourself and with your 
friends. You will find attitudes such as these very common 
among really productive and creative people. Though you 
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may not agree with them, you'll find talking about them a 
spark to the discovery of protective attitudes which will work. 


Take a two-day break 


Let us continue with our textbook. 

“Fred?” 

“You again!” 

“I never can make you out. Sometimes you're a clown, 
sometitnes a glowering Hamlet. I’ve seen you so silent and 
unobtrusive as to be practically non-existent. You were a 
teacher and orator yesterday, today a cracker-barrel wit, 
two weeks ago a psychologist, another time an actor. What 
gives?” 

“How and why do I behave this way us a photographer, 
do you mean? Well, first of all, I'm insulted that you've 
understood so little of me. I play Hamlet, yes, but also Cyrano 
de Bergerac, Don Quixote, Lincoln, Voltaire, Voltaire’s 
Candide, Uncle Remus, Ghengis Khan, Schweik, Ulysses, 
Christ, the Devil, Michelangelo, Benvenuto Cellini, Rem- 
brandt, also Picasso, Henry Moore, and Toulouse Lautrec, 
then the actor, the director, and the playwright, sometimes 
the Pied Piper of Hamelin when I’m working (perhaps play- 
ing is the better word) with children, the gentle saint when 
I’m wooing frightened faces to my camera, and so on. And 
on and on, really. I do this to communicate with people 
(also, on occasion, to deliberately not communicate) who, 
despite English in common, really speak a multitude of se- 
cret tongues. 

Then, too, there is the matter of personal abundance and 
productivity. I can get more done when I approach life 
from all these different points of view, instead of from 2 
single one. 

“This all bas, of course, affected my photography. There’s 
a matter of values—I know better than | used to what things 
I hold dear and the credit I owe the great men for helping 
me see and understand them. Also, I see things without value 
and negative, destructive things which must he dealt with. 
If reading and role playing have made me any better as a 
photographer (an amateur photographer, I insist) it is be- 
cause I’ve had a glimpse of a vast universe and am the 
better man for it.” 

“But Fred,” I ask, “this all makes you sound dreadfully 
serious. Yet there are times I've seen you using your camera 
as if you couldn't care less. Photographing quite imperson- 
ally, in fact. What gives?” 

“How right you are, I often couldn't care less, I learned 
from reading Bertrand Russell’s book The Com, uest of Hap- 
piness the value of having many inspersonal interests. I 
occupy myself with many things. I care about them, yet | 
don’t, if you can follow me. Standing outside the labor by 
which I earn my living, these are the pursuits that open up 
my life, whet my curiosity, rest a work-weary soul, bring 
me in pleasant contact with a multitude of people with vary- 
ing mentalities and temperaments. It’s not only photography 
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but a great many other things in life as well that I mean. 

“Pursuing photography alone would be, ior me, the surest 
way to lose interest in it, for it cannot be isolated from the 
rest of the world. “Photography is not the World,’ you might 
say. All my interests—photography, horticulture, stamp col- 


lecting, amateur astronomy, chess, reading, amateur the- 
atrics, oil painting, writing poetry, and all—seem to fit 
together. 

“I can understand this only when | see myself ir. a vast 
cosmos, not when I sense myself in a sterile cell, which your 
house or mine can become should we let them. I must care 
for my hobbies, but not too much; or a work-tired mind cries 
out for a rest, denying me access to this fascinating world 
of mine. 

“Also, there is the matter of failure. One must fail fre- 
quently in order to continue growing. It is life. If I care 
too much about everything, little failures hurt too much. 
Futhermore, I dissipate my energies in rages over spilt 
developers, tears over poorly exposed negatives (I goof up 
plenty), self-destructive glooms over botched interpersonal 
situations, and so on. A failure today, perhaps; I hope I’ve 
lived long enough to know there is another day tomorrow, 
and several more after that, too. 

“Not caring too much gives me a kind of perspective—very 
necessary in photography which is still such an infant art 
—that I never have when I do care too much, at which times 
I only see what I want to see, and that from a deeply biased, 
narrow point of view. I actually crave the freedom of action 
and sensing and seeing that the impersonal atiitude gives 
me. This attitude doesn’t come easy to me, however. I have 
to talk myself into it all the time.” 

“Fred, with such free ranging interests your photographic 
work can’t have any continuity,” I commented. “You must 
admit that a life without steadfast purpose must be very 
dificult, uncertain, fear-strewn, if not, in fact, impossible.” 

“Hat, you're both right and wrong. Yes, we must have 
continuity. But my work does have it, too. Though I’ve lost 
the thread sometimes, it has always been there. Continuity 








can be a tight little thing, like brushing your teeth the same 
number of strokes at exactly 7:00 each morning, or a big 
thing, like steadily approaching an unknown self or an un- 
known universe. Though scared stiff sometimes at my audac- 
ity in trying to live boldly and broadly, I do manage to 
discover my own continuities, and continuities within con- 
tinuities, and am thus assured. It helps to have big words 
like truth, beauty, self-realization, and love to describe the 
general direction I’m taking. Also, ‘Know Thyself.’ ” 

“Fred, do you just read in a general sort of way, or do 
you look for specific things?” 

“Both, General reading is to me a part of growing, measur- 
ing my life experiences against those of others to find out who 
and what I am, escaping out of myself, and so on. But I 
sharpen up on particular things by reading specific authors. 
Dickens, for example. Don’t like him as a whole, but I sure 
can learn a lot about ‘gesture language’ by reading a few 
random paragraphs or a chapter. He can describe a char- 
acter’s inner thoughts by the way he has him turn a hand, 
his villainy by his sitting posture, his agony by the way he 
clutches a piece of bread. Life and Look photographers use 
gesture language all the time, sometimes beautifully. 

“It’s hard to learn from them, however, because the sig: 
nificant gesture is wrapped up in a unified total picture, and 
thus hard to isolate and understand. Dickens isolates the ges- 
tures better. He’d have been a great photographer. 

“To confinue, | read Alex F, Osborn’s Applied Imagina- 
tiqn when I’ve forgotten some of my creative tricks and 
gone stale, Ghisellin’s The Creative Process when 1 think 
I’m too far out—mad—or not far enough out, good science 
fiction when I need reaffirmation in the imaginative life, 
and writer’s notebooks or digests when I've run into brick 
walls on a problem and want to borrow other men’s tricks 
for wheedling myself back into activity. 

“I turn to Steinbeck’s Cannery Row or Sweet Thursday 
when I feel I'm not looking at the people around me warmly 
enough or am missing the meaning of their foibles, Huxley's 
Brave New World when | can’t understand where America 
is, the comic strips when I want to plot a photographic picture 
story and theatrical criticism when I begin to wonder what 
photography is good for (I substitute the word ‘Photography’ 
for ‘Theatre’ and read it straight). 

“Erich Fromm’s The Art of Loving comforts me when I 
feel life’s central meaning slipping away, Menninger’s Man 
Against Himself or The Human Mind when I want to peek 
into my inner self, and Minor White’s Aperture magazine 
when I want to find out what the far-out boys are doing in 
expressionistic photography. It seems that I have a great 
teacher—most of them in well cared-for paperbacks—for 
almost every need.” 

“Must one read, Fred, to be a photographer?” 

“Oh hell no! The main problem is to be aware of life. 
Some people don’t need to read. On the other hand, some 
who do read merely use books as a substitute for living.” 

“Should the young photographer do a great deal of read- 


ing about photography before he sets out to shoot?” 

“Good God no, Hat! That would fix him for sure! There 
is a very delicate, hard-to-find balance between reading and 
doing. The trouble with reading too much too socn is that 
it tends to develop a photograpi.r’s ciiticizing capacity — 
beyond his capacity to perform. Then he finds himuelf in 
the position—an extremely painful one—of always making 
photographs grossly inferior to what he thinks they ought 
to be. 

“I sometimes wonder if the only reason any artists de 
velop at all in this analyze-yourselfto-pieces culture of ours 
is that some kids in school.are too dumb, too isolated, or too 
stubborn to see what really lousy artists they are; they just 
keep hacking away until they get somewhere. Those with 
good taste or inherent critical ability just give it up as o bad 
job in the first grade. Perhaps what one needs before ac 
cepting advice from teachers and writers is an offsetting 
protective arrogance in himself. Anyway, the guy who thinks 
he’s going to make a lot of money in photography by learning 
all there is to know before picking up his camera is cutting 
his own throat, as sure as the day is long. The healthiest 
guys in this business are those who don’t really know, though 
they may think they do {it’s comfortable), what they are 
really trying to accomplish mnch of the time.” 

“Peeople are strange, aren't they, Fred?” 

Though I haven't told you specifically how to recover your 
youthfulness and productivity, your self respect and love, 
your happiness, I have, at least, given what I think is as 
good an answer as any with respect to what to look for, where, 
a major detour to make, and have suggested a starting point. 

Probably more than anything else, fear will stand in your 
way of finding your prime self. Fear of being different (and 
everyone is really completely different from everyone else). 
In the uneducated popular mind, creativity is assiciated 
with insanity, a great misfortune to us as individuals and 
as a nation, fear of immaturity, fear of being laughed at, 
fear of being told a lie as to the great importance of finding 
one’s inner child, fear of returning to the childhood state of 
dependency, fear of examining one’s inner self (one’s rub- 
ber devils), fear of failure in a search in which one has 
invested much hope and heart, fear of one’s own inner power, 
fear of having others detect one’s own selfishness, fear of 
thinking for oneself with little guidance in the popular press, 
fear of wasting time, fear of being a fool. 1 remind you of 
Franklin D, Roosevelt's great maxim: “The only thing we 
have to fear is fear itsei{.” Certainly this is true of irrational 
fear, which is, besides being uncomfortable, perhaps Man’s 
greatest entmy, making such important things as self-realiza- 
tion, love, and happiness quite impossible. 

Fear will certainly make your search for your inner child 
a long one, though the fears will prove, when you uncover 
and examine them, quite groundless. The rewards one will 
find do not, however, depend on completely obtaining one’s 
goal, but are a daily blessing which is a natural byproduct 
of the search itself. As one learns certain things—for ex- 
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ample, one can learn to make best application of his own 
intellect by working out his own rules for thinking, rather 


A LIFETIME OF 


‘The quantity, quality, and photographability of one’s 
ideas have, of course, a great deal of influence on whether 
he stays interested in photography or not. Having the idea 
of making Susy Snorthle look like Marilyn Monroe may 
sound like a great idea; but if Susy happens to look like 
Marlon Brando I would tend to doubt the greatness. You 
might say, the idea has quality only up to a point: it would 
be a very nice thing for one to do for little Susy (a great 
ego building thought) ; but it just won’t work. 

Johnny’s idea of making a happy portrait of pretty Sally 
is good enough, except that he makes her so nervous that 
her eyes water and she wants to scream, which suggests that 
not only should ideas have quality and photographability, 
but that, also, they should be adapted to the personality of 
the person who has them. Having such interesting ideas as 
these is very exciting; yet trying to put them into effect is 
terribly discouraging. As one grows in experience, however, 
his ideas seem naturally to improve. One shouldn't forget, 
though, that good ideas mist often grow out of the mistakes 
made with bad ones. 

To help solve the quantity problem I bring you ideas which 
have already stood the test of hundreds of years and which 
should last for a thousand or two more. They are of such 
great generality that once you figure out how to put them to 
use, your personal contribution will have been so great that 
you can, in all truth, call them your own. Your contribution 
will account for the quality, also. I suggest that those with 
more experience cor who have an adventurous nature just 
use my list as a busis for ones of their own which improve 
on miné—easily enough done, I assure you. 

Besides giving you ideas to play around with and pos- 
sibly photograph, my intention is to help you expand your 
concept of the legitimate limits of amateur photography. I 
have not, I might add, by any means exhausted the possibili- 
ties. I'd have to write an article longer than the entire 
Encyclopaedia Britannica to get even a fair start at doing 
that. Anyway, most of them were thought up long before I 
was born and will continue to be re-thought long after we're 
all dead. 

I hope this list also conveys an idea of robustness. Pho- 
tography isn’t a pussy-willow hobby for retired bird watchers. 
It is good for them, yes, but has a lot of room for a tre- 
mendous number of other types, too. I wish my list to imply 
that photography is good for grease-smeared mechanics, 
heavyweight wrestlers, dynamic wags, virulent raisogynists, 
way-out experimenters, people as common as mud, icono- 
clasts, and crusaders, and that it can be approached with 
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than following someone else’s—he will gain confidence in 
the direction he is taking and the rewards. 


PICTURE IDEAS 


vigor and enthusiasm. I’m a great advocate of wading into 
something with both fists flying. It is, I think, much better 
to be aware of one’s own ‘red blood and muscles than of 
his neuroses and insecurities. 

All the ideas are, I’m very sure, photographable, though 
some are much easier to do well than are others. As to the 
quality of the ideas, that’s an argument between you and 
me. I think they are great. 

A lifetime of ideas? Well, I suspect a very unimaginative 
person with little desire to excel in his photographs might 
plod through the list in ten years. Imaginative people, build- 
ing on to the list, as they always must, will nee? ten lifetimes 
to exhaust it. 

My purpose, furthermore, is not to exhaust the possibilities 
of a given area, but to suggest some ways of looking at life 
which may not have occurred to you before. 

Family pictures, family happy and unhappy, family 
clean, family dirty, frenetic vacations, the frenzy of birth- 
days, family cooperative, family fist-fighting, covered with 
blackberry pie, in the bath tub, scratching heads and squeez- 
ing pimples, having babies, children’s concepts of aduithood, 
putting on the dog, black eyes and bruises, cute stuff, bad 
habits, family reactive, family acceptant, washing the new 
car, loving and hating, a wife as Ophelia, a husband as Simon 
Legree, children as nature babies, children as imps of Satan, 
family chaos, family order, the catastrophe of watermelon, 
young hand-holds for dragging pets, sob-sob the joy has gone 
out of my life, who did this!, the young hero, escapes from 
it all, teenage acrobatics and contortions. 

Vacation pictures, where I was and won't Jones be 
jealous pictures, things I was supposed to photograph and 
did, things I really liked, the cow that looked sweet, beauty 
spots, ugly spots, the huge trout which I lie I caught, screwy 
road signs, an irritable Mame with sun blisters, the end of 
the world, the joker who told us all the tall stories, a good 
place not to go again, America’s answer to hari kiri, the 
little ogre who beat up my kid, what my foot looked like 
when I stepped on a nail. 

My buddy pictures, the great ape who's my best friend, 
the boys drinking their way through a “fishing” trip, the 
picture Johnny’s wife ought to see, the unholiest baseball 
team in the world, what we did to Bob, the biggest liar of 
them all, community-minded workers, the quaffing contest, 
the poker team, Carl is funny when he sleeps, rogue’s gallery, 
amateur politicians, Tommy the blowhard, Serious Eddy, 
Gerald’s bad habit, blackmail on everybedy, what happens 
when the girls walk by, the-gang’s-all-here pictures. 

















Girl pictures, wet girls, dry girls, the one I'm after, girls 
in the wind, sleeping girls, the homeiest one I ever saw, 
Stuck-up Gert, Emily as Elizabeth Taylor, Janie looking 
sexy, women in love, washing their hair, the hate merchants, 
innocents, nature girls, somersaults, women distrust women, 
the snobs, the picture that says “Love me,” new arrange- 
ments for legs and arms, women in batches, the women I 
have to get along with, the blondest blonde in the world 
photograph, clean women, mothers with babies, how women 
ought to act, how they do act, women as Man’s big problem, 
Johnny spanking Mary, Connie putting on eyelashes, women 
brush their teeth funny, concentrating on toenail paint, 

My pet pictures, man’s best friend, the bum what stole 
the roast, old stupid doing his one trick, what the kids do 
to poor Larry, cute tricks, the day Spunky found the dead 
horse, things the dog drags in, my wife really hates the cat, 
the best flea scratcher in town, Poopsie doesn’t like baths, the 
pup sleeping downside up, a dog's life and I envy it, my 
noble pet, my pretty pet, my pet motise on Lindy’s nose, 
“ Sza Sza chews electric cords, Cupcake with a frightening 
worm, some people like snakes, the guilty smile, the soulful 
look, fleapowder topping, Lissa ‘trains’ a white rat, a very 
wet cat, dogs in love, cats in love, the unlikeliest animal 
friends I’ve seen, the dog who thinks he’s a lonesome wolf, 
cats turn inside out to wash, Cleve the pet lover, back from 
the vet's with Rubby. 

Self-revelatory pictures, things I love, things | hate, 
things that upset me though I don’t know why, a serious 
self portrait of me as I really think I am, my parents and 
my family as | really think them to be, my most precious 
possession revealed through photographic interpretation, 
photographs made in social situations I fear, expressions of 
my memories of childhood, my photographic expressions of 
hate, loneliness, fear, love, emptiness, anger, power, order, 
chaos, stress, human inadequacy, insanity, egotism, humor, 
tragedy, mundaneness, spiritual re-birth, love, beauty, con- 
flict, infinitude, the presence of God, immutability, tran- 
sience, deceit, freshness, tastiness, vulgarity, rudeness, 
selfishness, self-lessness, honor, duty, piety, wisdom, abun- 
dance, effervescence, innocence, youth, horror, wickedness, 
terror. 


Poetic pictures, the great largecess of small things, 


beauty in a forgotten corner, an inner man revealed, an 
immensely touchable thing, gracefulness, tra:,.ucence, 
great soul revealed, a tender one, a Spring sprite, meaning in 
abstract things, the unseen beauty of the obvious, transforma- 
tion of the ugly, a seldom-seen truth, the power of love, the 
immensity of skies, a strange and lovely nothing, a poem 
for lost eyes, an enchanted child, the seeing eye, the life- 
clutching of wheat stems, the beginning, the end, forest 
primeval, weird dancing figures, toe mountain peaks, beauty 
in the kitchen and the yard and the attic, Jack Frost's fairy 
jungle, diamonds in a wet cobweb, soft rocks and singing 
shadows, the immensity of an egg, the lonely light. 

Arty pictures, multiple exposures in a junk yard, an 
essay in string, abstract of translucent apple slices, fish bones 
and black, negative images of dancers in a broken barn, 
symphony in torn tar paper, piano guts, flames and night 
shapes, suspended shapes in dynamic tension, a nude as a 
mystic mountain range, interlocking and transparent planes, 
space confusion and form and non-form, contrapuntal move- 
ments of light sources, translucencies in pouring syrup, 
moonlit vegetable jungles with printed in figures, splatter 
development of macabre portrait prints, broken glans and 
multiple-exposed faces, translucent planes in half-melted 
Swiss cheese, visible representations of Beethoven sounds, 
powerful closeups of parts of an eggbeater, moonlit land- 
scapes in pressure-bottle shaving soap and chicken wishbones 
blurred people in a ghost drama. 

Hostile pictures, weird abstracts to make the boys at 
the camera club whhappy, grimacing Julia eating a very 
sour pickle, why I think this is a lousy town, gruesome shad- 
ows on my favorite enemy’s face, a picture of garbage to 
hang in the dining room, a deliberately miserable picture 
of a guy I don’t like, a completely senseless. 16x20 gold- 
framed picture, a head covered deep in lard, a face hideously 
ruined with stage make-up, a face with no eyes, a picture to 
shock pietists. 

Impossible pictures, a man with a tree: growing out 
of his head, « puppy pulling a truck, a tws-headed man, 
women with three eyes, a 97-pound frog, a boy standing in 
midair, the yodeling cat, walking on water, a mouse as big as 
a barn, man with skin like an alligator’s, a man lifting a 
house up, gravity is reversed in this house, a man with 
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his own head under his arm, a woman the size of my thumb, 
the things that are in back are in front, the dog that has 
wheels, the immense cockroach, water pouring up hill, the 
boy with a monkey teil, a man with dangling eyeballs. 
Comic pictures, how anyone can read a Chinese news- 
paper, the fastest floor mopper in the world, behind the 
policeman’s back, new uses for woolen underdrawers, artistry 
in eating peas with a knife, when she went to sit down, a 
man who pants like a dog, the impossible sex, variations on 
frying eggs, he opened the bag of flour with a hand grenade, 
caught in a noodle trap, a very determined needle threader, 
how to be sanitary, woman taming, Daddy outwits the baby, 
& new way to sleep, sneaking up on a sour pickle, the dog 
who trains his master, anybody can train a mouse with a 
whip and gun, tragedy at a taffy-pull, the wonderful machine 
that won't do anything, we found him stuck in the washing 
machine, misconduct while dunking for apples, the wrong 
way to tie trout flies, housebreaking the dog, a lust for lust. 
Loving pictures, my children as I love them best, my 
wife or girl friend as I love her best, a man who is gentle, 
the kind act I’ve seen and won't forget, the naive sweetness 
of children, precious gestures of people I love, why I love 


SOME EXTRA 


Since a list such as mine tends to get very boring after 
a time, I'll just offer you some more categories with self- 
explanatory names, and let you make up more projects for 
yourself, This additional list will, 1 hope, further expand 
your notions of the potentialities of amateur photography. 
It is, however, by no means exhaustive. 

Off-beat portraits, fantasy pictures, town or neighborhood 
history, small town sociology, architectural pictures, histor- 
ical architecture, puzzle pictures, sports pictures, biography, 
autobiography, ethnology, biology, archeology, microscopic 
photography, macroscopic photography, photojournalism, 


my home, why I love my own city, reasons I have faith in 
people, sleeping people are beautiful, why I love my pet, 
the reasons I love the people I do, the strength that comes 
from loving, the beauties of the aged, loving caresses, how 
one can tell that Jim and Mary are in love, the home where 
love is, loving is a way of looking at someone, he is ugly but 
lovely, teke away fear and love comes, a mother’s love, a 
father’s love, a child’s love, the universality of loving, love 
crosses all barriers, he who loves is beautiful, the radiance 
of a loved one. 

Communication pictures, go that way, come here, this 
object is precious, fiveness, sevenness, very hot, very cold, 
this thing is hard, a very heavy small object, very sharp, an 
almost infinite number of somethings, speedy, worthless, 
light as a feather, masculine, feminine, power, pressure, in 
space, contrast, softness, myopia, vertigo, claustrophobia, 
fickleness, immaturity, gloom, boredom, saintliness, resolu- 
tion, headache, despair, Spring, Summer, Fall, Winter, har- 
vest time, evil night, enchantment, noise, newness, a hero, 
a wise man, hands and face say yes, no, maybe, why, don’t, 
and good, some sorte feet, amnesia, blindness, hunger, very 
clean, a beautiful Coke bottle, alertness. 


CATEGORIES 


pin-ups, nudes, trick photography, horticultural photography, 
salon photography, experimental photography, moed pho- 
tography, photography of the unique or unusual, community 
service photography, photography as language, photography 
as an explanatory and teaching tool, color psychology, color 
illusion, illusions in photography, astronomical photography, 
professions and jobs in my town, plant and worker organiza- 
tion, occupations, recreations, hospitals, geriatrics, the police 
department, the fire department, city government, the courts, 
the legislative process, polities, schools, geology, embryology, 
theatrical photography. 


CONCLUSION 


I have tried to deal in sufficient detail with some of the 
factors which will decide whether or not you will maintain 


an interest in photography. Most of what I’ve written in- 


Now, pick up 


your camera 
and stay fascinated 


volves suggestions that you commit yourselves to various 
kinds of mental, emotional, and physical actions. These ac- 
tions are up to you. I hope I’ve been of service to you. 





Karsh in Rome continued from pag 


bonded. Then when he saw all the boxes 
of unused film, he locked all the film in 
i closet (probably thinking we were smug 
glers) and not until the next da¥ could we 
claim it, after paying a substantial duty 
Karsh, who had never had this difficulty 
before in Italy, quietly spent the first eve 
ning in his hotel room. 

But the next morning he bounced into 
my room with a cheery good morning. took 
one look at my bathroom, and selected it 
is the darkroom. Chambermaids were sent 
scurrying for blankets to seal the window 
an old table to be placed in the bathtub 
is Karsh’s “developing desk,” and empty 
wine bottles to hold mixed solutions. De 
veloping tanks were placed on the table 
the safelight connected, and clothespins 
on wires strung in the bathroom and criss 
crossed over my bed. Karsh was organized 


and ready to begin shooting. 


SHOOTING SCHEDULE SET 


In 12 days he was to shoot the Bishop 
ind his nephew at approximately 40 dif 
ferent locations, with several different 
angles to be photographed at each. A lis! 
of the places to be covered had been con 
piled by the Bishop, Karsh, and the pub 
lisher: following it led to some 14-hour 
working davs, chasing from location to | 
cation, checking many picture angles 

That first day was typic al of the others 
that followed. Karsh bounced into m 
room at 8 a.m. with a “Good morning 
Peter, did you sleep well?” Soon aftet 
were in the bathroom loading film holders 
At 8:30 all the equipment was loaded into 
the hired car with the help of the chauf 
feur Bruschi, a tall, heavy-set Italian who 
knew Rome perfectly, especially who it- 
best camera repairmen were and where 
one could purchase a stepladder (upon 
arriving in Rome Karsh’s first request had 
been for one to use for high-angle shots) 
Bruschi quickly learned to set up equip 
ment and act as the Bishop's stand-in for 
the camera. He also guided us with eas 
through Rome’s officialdom. 

By 9 o'clock we were at the first loca 
tion, the Villa of the Knights of Malta 
with its keyhole view of the dome of St 
Peter's. As Bruschi and | unloaded equip 
ment, young Jerry. on learning that vou 
could see the dome through the kevhols 
grabbed the door handle and pulled him 
self up for a peek. “There’s the picture!” 
exclaimed Karsh, so the 4x5 and small 


fill-in flash units were set up and the step 


ladder moved into place. As Jerry repeated 


the action, the picture was taken. 


USES MANY CAMERAS 


Then we drove to the Capitoline Hill 
overlooking the ancient Roman Forum. As 
the Bishop pointed out the local landmarks 
to his nephew, Karsh made an informal 
picture with the 35-mm. The next stop, a 
Roman ruin which harbors the city’s larg 
est cat colony, was photographed as Karsh 


December, 1960 


with Rollei and words of encouragement, walking down the st ps 


Again, an over-all 


caught Jerry hesitatingly feeding the cats shot was made with the 4x5, 
some tripe. By early afternoon, we were in Each night after dinner, Karsh would 
the out-of-the-way Piazza Mattei: Kars! develop the 4x5, usually for about 14 min 


pere he d 


on top of his stepladder, was shoot utes by the clock and then by inspection 


ing Jerry playing in a fountain. Checking the results, he would say that 


After 


Forum (with special permission trom the Other days would not be 


lunch, we drove into the Roman he could do much better. 


so hectic , but 


city) and unloaded our equipment again would involve official or technical prob 
Carrying it and the ever-present step lad lems. At one location, the guard would not 


der. we 


would follow Karsh as he searched allow us in with large tripods because of 


and probed for interesting angles. “This is a city law which forbids professional 


good,” he would say, and in front of the equipment in the parks. Bruschi talked to 


ruins ol 


an old temple with huge pilla: the guard, slipped him a “tip,” and in we 


he lay on the ground and used the 35-mm went. Eventually, we adopted the habit of 


camera 


with 2l-mm lens to shoot Jer ilways staying in the car until Bruschi. 


he shutter 
makes fhe camera 





lf the lens is the camera's eye, the shutter is its eyelids. 
A fair lens is the better for a fine shutter, and a fine lens 
cannot do without such a shutter. The world knows that 


Compur and Prontor shutters make the most of any camera. 


COMPUR-WERK, | ALFRED GAUTHIER, GMBH & 


A 
, cy 
MUNICH, GERMANY CALMBACH / ENZ, GERMANY 





new 


Sankyo 


MOVIMAT 


sankyo quality 


ELECTRIC-EYE 
3 LENS 
TURRET 
CAMERA 


complete with 3 {/1.8 lenses 
‘39 0 


The New Sankyo Movimat with built-in 
Electric-Eye is completely automatic! Elec- 
tric-Eye works perfectly and automatically 
with all three {/1.8 lenses, the normal, 
telephoto and wide angle! No manual assist- 
ance is required. Just aim and shoot! No 
meter to set...no meter to read...no lens 
to set...Result...every picture perfect. 
And the Sankyo 3-lens turret Movimat gives 
you all these “plus” features: 

@ Easy-to-turn Turret complete with normal, 

telephoto and wide angle {/1.8 lenses. 


@ Visual signal in viewfinder tells when to 
shoot, or when under-exposed conditions 
exist. 


@ Viewfinder is coupled to lens turret move- 
ment for normal, telephoto and wide angle 
lenses. 


@ ASA 10, 16, 20, 32, 40; shutter angle 160 
degrees. 


@ 8 foot continuous run on one winding. 
@ Easy drop-in film loading. 


@ Single frame exposure for tities and trick 
shots. 


@ Automatic footage counter. 

@ Pistol Grip coupled to shutter release, $10. 
additional (optiona!). 

See the new Sankyo Movimat 8mm Electric- 

Eye camera complete with 3 f/1.8 lenses 

for only $89.50 list, at your camera dealer 

today. Write for Brochure. 


Exclusive Sankyo Factory Representative 
n the U.S.A 


CAMERA SPECIALTY COMPANY, INC. 


705 Bronx River Road, Bronxville, N. Y 


West Coast: LACO PHOTO IMPORT CO 
4018 W. Olympic Bivd., Los Angeles, Calif 





with his flattering talk and 
suaded the guards 


a “tip,” per- 
not to notice us. 
Dampness in the catacombs caused dif 
| ficulties with the huge electronic flash unit. 
| Karsh had planned a shot in the very bot- 
| tom of one catacomb but after the equip- 
| ment had been lugged down and set up, it 
kept firing itself and giving Karsh shocks 
every time he touched the cable release. 
a handkerchief, he 


i few shots of the Bishop and Jerry next 


L sing managed to get 


| to tiers of bones Finally. we 
flash, 
synchronizing cord from the camera 
flash was 


interiors ol 


m inaged to 


shoot by open disconnecting the 


Open ised to light the 
ome of the large cathedrals, 
| with the flash unit being fired several times 
during the exposures. Karsh 


heads, 


also 


would pos! 


tion the five guided by the built-in 


modeling lights in showed 


ea h whic h 
Posing the Bishop and 
Jerry, he would say “All right. Peter.” and 


begin the time 


their coverage 


exposure At the 
panel of the unit | would begin playing 


what Karsh calls his “piano.” Each of the 


five flash heads has a button on this panel 


control 


which permits it to he fired separately from 
the others takes 
onds, so | could repeatedly fire the heads 
during the 


Recharging ibout six sec- 


exposure, The ones 
lighting the two 


used for 
fired 
often as the background 


illuminating the 


subjects would be 
ibout one third as 
flash used for 


churche The 


vast 
results were good and the 
piano 


technique was used in most of the 


cathedrals we visited 


About 75 vards of 


extension cord and various types of Euro- 


head- 


pean adapter plugs saved many a 


iche in using the unit. 


CAMERA IS A BARRIER 

Outdoors, Karsh would have me set the 
exposure, based on the meter readings and 
He feels that the 
camera is an impediment between him and 


the tests we had made. 


his subject, and he would like to forget any 
mechanical problems as he strives to 


ichieve rapport. In the large cathedrals, 
Karsh used his intuition to determine ex 
posure, telling me when to stop the flashes. 

At dusk one evening we made both color 
and black-and-white time exposures of St. 
Peter's. One a double ex- 
posure, the first being for the sunset and 


the second for the artificial 


color shot was 
lights which 

“What do vou sav for ex 
10 seconds?” he would ask 
opened the shutter tor the second 


exposure 


were turned on 


Peter 


posure, 
i 
is he 


] 


But then he might leave it open 


ior a minute Yet the color when deve loped 


Vas well expose d 


Karsh had planned the Bishop's and 


Jerry’s audience with the Pope as a closing 


ind was used nm the book. 


illustration 
to make this picture had been granted by 
the Vatican State Department. At the ap 


pointed time we ippe 


Ostensibly, permission for us 


ed at the entrance 


to the Papal chambers and waited as the 


Swiss Guards snapped to attention tor 


some passing clerical officials, then settled 
books. An official 
me out 


t and told us it would he mpos 


ick to read some comik 


sible to photograph the audience, although 
Karsh was granted an appointment to 
shoot a portrait of the Pope in the evening. 
Later we learned that one family has the 
photographic concession for the audiences 
and that the photographer concerned pre- 
vented us from making this picture. 

At 6 o'clock 


ushered 


that evening we were 


little 
throne room and reminded that we had 10 
minutes to make the portrait. Feverishly 
we set up equipment around the throne 
which we moved to the center of the room. 
Karsh placed the lights by having me sit 
on the throne as he che ked the modeling. 
lights behind the 
throne for separation, one for backlighting, 
one for fill-in, and one a main light. The 
shields 
over the lights to give a diffused effect. The 
mainlight also has a string attached which, 


when held taut from subject to lamp, gives 


into the searlet-tapestried 


Four 


were used: one 


fill-in and main have translucent 


the correct exposure ata tested /-stop. 


PONTIFF ENJOYS SESSION 

Soon the Pope walked in, weleomed us 
and warmly greeted Karsh, sat down on 
the throne, and told Karsh to proceed. 
Sometimes on his knees in front of the 
Pope with bulb release held behind him, 
sometimes crouched near the 8x10 camera, 
Karsh heseeched from the pontiff the ex- 
pressions he Always 
French Pope, he 
slightly 


wanted. 
with the 


talking in 
would adjust 
a barndoor on one of the lights, 
little, 
and then quickly squeeze the release to 


change the camera position just a 


catch some fleeting expression. 
about 12 four 
black-and-white sheets were exposed, with 


Eventually color and 
the Pope seeming to enjoy the session as 
it stretched to a half hour and kept four 
Canadian bishops waiting for their audi- 
When Karsh said he was finished, 


the Pope gave him a medallion, and ex- 


ence. 


pressed his desire for some color prints. 

On his last day in Rome, Karsh fulfilled 
two whimsical wishes—a ride on a motor 
scooter with Jerry, and throwing coins into 
the Fountain of Trevi, which is supposed 
to bring good luck and a speedy return. 

After flying back to Canada, Karsh proc- 
essed the undeveloped film and made con- 
tacts from all the negatives. Quickly 
glancing at them, he would pick what he 
considered his best and then make a master 
print which his technician followed in mak- 
ing the 11x14’s used for the book. 

This was Karsh’s first experience at a 
concerted traveling photography jaunt 
which did not involve solely portraiture. 
In typical Karsh fashion, he achieved ex- 
cellent results with the miniature cameras. 
But as he concluded: “You know, the trip 
was very, very hectic. The next trip I will 
make better photographs, and | think | 
will take Then he added, 
“And I shall always have the stepladder 
with me.”—m 

(The book, This /s Rome, with Karsh’s 
pictures and text by H. V. Morton, is pub- 
lished by Hawthorn Books at $4.95.) 


more time. 
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Glamor 


continued jrom page 14 


eee vou aan | ANNOUNCING CARL ZEISS JENA 
sivatentaesce | AUTOMATIC PANCOLAR FI2.0 


As far as variety of lenses go. 35-mm 
has many more but I find I can get away 


tare) §~PERFORMANCE, RELIABILITY...make 


150-mm and 250-mm. 


Although | shoot more 214-sq. than other 
sizes. | find that there are times when | 
reach for a 35-mm or 4x5. Half the fun of 
photography is in buying new equipment 
and if other photographers are like me, | 


they prefer a new lens to a diamond ring | 
or a new camera to a suit of clothes } h 

Soamioes « shileipegher son adil the greatest camera of our age 
waiting for the “perfect” camera and de- | 
cides to build his own. This prompted me | 
to design the 4x5 and 5x7 twin-lens Gow- | 
landflex which enables the photographer to 
focus and compose at the moment of ex. | 
posure, giving a 35-mm and 214 candid | 
feeling to large film so necessary if you | 
want expression and sharp focus as well as | 


top quality. 


My advice to Ed’s wife is to buy him a 


214 this year, a 35-mm the next, and see | 


me about a Gowlandflex in 1962!—m | 
| 


Travel-Photo Tips 


continued from page 48 


special Christmas tour (begins the day 
after Thanksgiving) that’s designed to ac- 
commodate Christmas shoppers by taking 
them to cities where many folk art and 
craft products will be available. However, 
it might be of interest to tourist photog- 
raphers who'd enjoy making picture stories 
or records of the wood-carvers, glass-blow- 
ers, straw-weavers, etc. The tour starts from 
New York, but can be joined in Europe, 
and covers Frankfurt, Munich, and Mit- 
tenwald, Germany: Vienna, Austria; 
Copenhagen, Denmark; and Milan and | 
Rome, Italy. 


CHRISTMAS IN FAIRBANKS 

An especially photographic feature for | 
the Christmas traveler can be found in 
Fairbanks, Alaska, and almost seems worth 
making the trip for—Santa Claus comes to 
town in a sleigh drawn by reindeer 

December features a once-in-a-lifetime | 
(or at least, once-a-year) opportunity to | AUTOMATIC EXAKTA VXIIA 
photograph schools of whales in action. | 
Over 2500 California Gray Whales can be 
seen on their annual trek from the Arctic 
waters to their breeding grounds in the 
warm bays and lagoons of lower California. 
The Whale Watching Station at Cabrillo 
National Monument on Point Loma, 
Calif., will loan you binoculars to watch 
with, but your longest lens will help you fill 

ur viewfinder frame. For a close up view 

i normal ni I in take a hale 

irsion trip trom one of the sportfishing s 

piers in the vicinit Jarry ; ARADA ane 


ecer 





interview 
with 


Questions by Charles Reynolds 


Stanley Kubrick at 32 is one of the young- 
est and most successful directors in Holly- 
wood. He has just completed the filming 
12-mil- 


Spartacus, 


ind editing of Bryna Productions’ 
lion-dollar Technirama saga 
Kirk 
Jean Simmons, Tony Curtis, Charles Laugh- 
ton, Peter 


starring Douglas, Laurence Olivier, 


Ustinov. and John Gavin. 


Q What do you think constitutes a good 
film? 

A There have been so many different films 
that have been good for such a variety of 
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KUBRICK 


this: A 


in the end, a film for which 


reasons that I would have to say 
good film is. 
you have great affection. Obviously a film 
can be good lor any or all of the following 
reasons: story, acting, cinematic invention, 
or a passionate sense of truth. The latter 
quality has raised many films above their 
technical or artistic limitations. 

Q Should a good film be, as one famous 
director has said, basically understandable 
with the sound track turned off? 

A A bit oversimplified but at least in the 
right direction. I have seen many great films 


Photogrophs by William Read Woodfield and Dick Miller 


" ¢ 
a : 


that would not quite have fit this definition. 
On the other hand, it has been obvious in 
watching the bulk of films that very little 
attention indeed has been paid to the eve. 
Q You came from still photography; hou 
did this help or hinder you as a movie- 
maker? 

A It helped me a great deal. It saved me 
the time of learning about lenses, lighting, 
composition and all the other factors that 
go into the visual esthetic of film-making. 
Q What movies, movie-makers, and writ- 
ings on film have influenced you in your 





work? What recent films? 


u ho are 


your 
favorite movie-makers? 

A The first really important book | read 
sbout film-making was The Film Technique 
by Pudovkin. T his was some time he lore I 
had ever touched a movie camera and it 
opened my eves to cutting and montage 
The book ignores many important aspects 
of film-making, and tends to oversimplify 
the the 


ultimate in film technique, but perhaps 


what was thought at time to be 
because of this it can be forcibly grasped 


by the uninitiated reader. | must confess 
that I never could quite figure out much of 
the time what Eisenstein was up to in his 
books. but I was somehow deeply moved 
by them, and much more moved by his 
films 
these film 


book s on 


Building a Character, and a book written 


Around the same time | was reading 
books. | Stanislavski's 
acting, An Actor Prepares and 


found 


about him called Stanislavski Directs, to 
be very clear and useful books to read. Ii 
anvone really wants to find out what “The 
Method” is, 
masterful original explanations of it. All 
the important schools of acting today have 
grown from the thoughts of Stanislavski 
I think the most influential film-makers 
for me have been (in no special order): 
Chaplin, De Sica, Bergman, Fellini, Hitch- 
cock, Welles, and Ophuls. 
Q What advice would vou give an ama- 
teur who wants to make effective films? 


they ought to turn to these 


Polaroid Land camera is used by Kubrick to 


of playe rs in each shot. Director is sitting in « ha 


ron huge camera boom next to camer 


A If you mean “home movies.” | 


say shoot close ups. 


would 
Five years later that’s 
all you really care about Mey are essen 
tially moving snapshots of people you love 
I know that’s all I children 


Forget about long shots. They never look 


shoot of my 


good in 8mm anyway. 


If you mean serious amateur film-makers 


who want to move into some prote ssional 


the key 
see good movies several times. what 
worked Don't 


worry at first about how to get what you 


capacity, I would say thing is to 
See 
how it achieved 


and was 


want: worry instead about what you want 
The bridge between being in and out of the 


film hest making a 


world is crossed by 
35-mm one-reel documentary. Until you've 
done that, it’s almost impossible to interest 
even the most enthusiastic film patron that 
you are worth taking a chance on. To 


finish a one-reeler with stock, and 
‘000 


You can figure the cost of film and piocess 


music. 
narration shouldn't cost more tha 


ing is about 10 cents per foot. A one-reeler 
is about 900 feet. If you shot at the rati 
of 5 to 1, the film and processing would 
only cost you $450. The rest should cover 
camera rental, cutting room, library music, 
a few hours in a recording studio, and the 
final composite print from the lab. 

Q Have you seen any good amateur films? 
Which ones, if any, have particularly im 
pressed you? 


continued on page 148 


Kubrick describes the 
action to his players in a 
brutal fight scene between 
(Kirk Dove 
and Draba (Woody 
Strode), a negro 


Spartacus 
las) 


slave 


record exact camera angles and position 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 

In the 
methods by which an amateur movie-maker 
ean add the important technique of the 
moving camera to his films. We will now 
summarize the ways in which 
camera movement can be used. Our previ 


ously emphasized rule that there should be 


a good reason for every 


last three columns we 


dis ussed 


some ol 


movement of the 
camera bears repeating here for it is the 
basis of all the uses of movement that we 
will consider in this outline 

l. The camera can move to follow action. 
When a person walks, the camera can pan 
with truck beside him, dolly 
hack in front of him, or dolly in after him. 
If the purpose is to follow the moving per 


son, 


him, along 


then the camera 


movement 18 moti 
vated. 

2. The camera can move to shou 
You a person looking at 
something and then move the camera to 
show looking at. By slowing 


down the revelation of this thing, rather 


rea 


tion, show 


can 
what he is 


than merely cutting to it, if 18 given extra 
emphasis. For this reason the technique 
should be used very sparingly and only 
in situations where such an unusual device 
of emphasis is appropriate 

3. The camera can move to ret eal some 
new and surprising element of the scene 
In a long shot we see the stagecoac h bounce 
ing across the plains. Suddenly, a quick 
Indians 
attack 
Watch John Ford's Stagecoach on the late 
TV movie next time they 


pan reveals a band of ferocious 


(in medium close-up) ready to 


show it and see 
how effective this can be. The difference in 
size, of course, between the thing first seen 
and what is later revealed adds tothe impact 

A dolly back movement of the camera 
can also provide a surprise by revealing 
some element of the scene previously un 
known to the audience. For example, the 
camera might show a happy family eating 
a sumptuous lunch and then dolly 


hack to 


picnk 
that 
a hungry-looking tramp hiding 
Any of the five basic camera 
tilt. dolly, truck, 


zoom) can be used to “pay off” a scene by 


reveal they are being scru- 
tinized by 
behind a tree 


movements and 


(pan 
providing such a surprise 


Next time you watch a film in a theater 
or on television. try to notice the ways in 
which the movie-maker has moved his cam 

It is very likely that you will discover 


uses of 


the three techniques we have dis 
cussed and you will probably get some spe 
cific ideas on how they are used effectively 
In next month's column we will continue 
our outline with more of the spec ific uses 


of camera movement.— 
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MOVIES 


Carefully measuring distance from card to 


can 


era. John Caruso prepares to make a shot 


Don’t throw away those Christmas cards— 


there’s a good movie in them! 


Axiom One of the film world is: “Your 
Yet, John Caruso. a 
(Queens (N.Y.) amateur, has fashioned a 
lively Yule 


subjec t must move 


movie from his collection of 
tide cards. 

John conceived the idea during Christ 
mas, 1952. Glancing through the greeting 
cards he had received he not ed how the 
various religious scenes pictured comple 
mented each other, so that they could be 
combined to relate a story—the 
the Birth of Christ 
to film it 


narrative in color, the cards 


story of 
and John was resolved 
Since he intended to record his 
} 


would have 


to match each other in tone, as well as in 
lighting and mood. It took him five vears 
to gather the ones he required. Meanwhile, 
the popular card format changed to a verti- 
ill-suited to the 
Nonetheless, 
shooting in 1957. 
to be 


camera a 


cal stvle. horizontal movie 


frame he was re dy 


to start 
His tools were the type 
found in 


most amateurs’ closets: 


H.-16, 
hand 15 years ago; a simple one-rail titler; 
146 


Bolex hought second- 


1 rack-over to eliminate parallax: one re- 
flector photoflood: and his wife’s ironing 
hoard, for a working bench. His lens equip- 
l7-mm Wollensak {/2.7 
Kodak Anastigmat 
{/1.9 normal, and a 63-mm Kodak Anastig- 
The 
entire movie was filmed on the titler, with 


the cards pinned from the back to its board. 


ment included a 


wide angle. a 25-mm 


mat {{27 telephoto, all period pieces, 


THE LIGHTING 


Lighting consisted of a single medium 
reflector floodlamp. Instead of aiming it 
straight at the titler’s board, John let it 
hot For the 
not titler’s 


frames 


scan past, to prevent spots. 
did his 


Shooting at 24 


per second, on Kodachrome Tungsten Type, 


same reason, he 


use 
built-in reflectors 


he usually had to open his lens to around 
f/4. He 


diaphragm 


could therefore close the 
for a thorough 
fade, which he would complete by covering 
up the lens for an assured blackout. Dealing 


with a still-life subject. John had to de- 


dow n 
‘ onsiderably 


pend heavily on such optical effects, as well 
as on camera movement, for film fluidity. 
However, he created every effect himself, 
right with his camera, and under rudimen- 
tary conditions. For example, lacking a 
zoom lens, he would (1) glide his camera 
on its one-rail titler for a close-up, (2) 
panning simultaneously, while (3) adjust- 
ing his lens’s distance setting. all with two 
hands. To simplify matters, he favored the 
wide-angle lens, which had enough depth of 
field to eliminate focusing during dollying. 

It took John three months of spare time 
to shoot his movie, but editing kept him 
busy for a year and a half. Sometimes he 
would be splicing away until four o'clock 
in the morning, leaving him just enough 
time for a nap before going to work in the 
morning. Meanwhile. he whittled down his 
original 700 feet of film to 350, with a 
just short of 10 


running time 


minutes. 


OPENING SHOTS 

“Midnight Mass” opens with a montage 
of Christmas cards, predominantly pastel 
in tone. The titles fade in, superimposed 
in white, and fade out. Among the cards, 
one stands out, for it is a contrasting blue 

a night view of a small town, clustered 
among the hills. The camera singles this 
one out. The next shot takes us over the 
roof-tops of a but carefully 
matched card. The roof-tops are 
framed by a 


different, 
nicely 
which the 
scene depth. This branch just didn’t happen 
to be there: John cut it out from another 
and pasted it on. The camera glides 
the roof-tops. We cut to a back-lit 
church window, on a different but match- 
ing card. Logically, we 


tree limb, 


gives 


ecard, 
over 


ire brought into 
the church, with a view of another church 
window, this one an interior. The camera 
pans down and comes to rest on the choir. 
It is Christmas mass, and the scene is built 
up with detail shots of the worshippers, 
groups of two or three choirbovs singing, 
the minister quoting the 
from the bible. As the minister «peaks, 
there is a flash back to the 


Annunciation 


Annunciation. 


IMAGINATIVE TOUCH 

Perhaps no other place in the film illus 
trates as well what is meant by imaginative 
movie-making. Most of us 
created this transition by 


have 
the 
minister, then fading in the Annunciation 
scene. Instead, John cut 


would 


fading out 


oa highly over- 
exposed view of the sky above. Then, as 
he closed down his lens, a bird fades into 
the brilliant sky, and the pans 
down to a shot of Mary as she is told that 
she is to be the Mother of God. In other 
words, John didn’t just cross-fade in the 
usual manner, Instead, he made the flash- 
back life in 
the blank sky by reducing overexposure. 
This, very subtly, sets the mood and the 
stage for the miracle of the birth of the 
Christ child. At another point, we F 
starry night sky; then, through double 
exposure, an angel fades in over a star to 
announce His birth. 


camera 


scene come miraculously to 


ser 5] 





One of the problems John encountered 
was that he had to keep using the same 
figures of Mary, the Christ child, and the 
Three Wise Men. He could turn to differ- 
ent cards for appropriate settings, but had 
to use the same sketches, the same inter- 
pretations, for these main roles. He solved 
this by cutting the figures out, placing them 
He used this 
same technique to bring groups together. 
For example, the Three Wise Men, be 
stowing gifts on the new-born Christ, are 


in the appropriate setting. 


all cut-«ruts. rearranged into a tight dra 
matic composition. As children and Wise 
Men alike look in wonderment at the 
Christ child, the camera 


angels 


pans up to the 
singing praises overhead in the 
sky, and smoothly dissolves to the choir 
boys singing in the church. The film then 
reverses the opening sequence, pulling back 
from the church exterior, gliding away ove 
the roof-tops, out of the card, out of the 
montage of cards, as “The End” title fades 
in on the screen. The titles, by the way, 
were hand-lettered by a friend of John’s. 
Drawn in black on white, John had a nega- 
tive photostat made of them, and double 
exposed the resulting white letters over his 


opening and closing footage. 


LIVE MUSIC 


For musical background, John tapped a 


source seldom even considered by the 


amateur: live music. Weaponed with his 


tape recorder, he called on a brother of 


Holy 
ance, who proved quite willing to play the 
assembly-hall him. As 
showed his small screen, the 
brother played appropriate music, smoothly 


the nearby Cross School for assist- 


organ for John 
film on a 


following each change of scene. The organ 
was the electric type. and John connected 
alligator clips directly to its speaker, in- 
stead of using a fidelity-repressing micro- 
phone. With live music, John was saved 
from having to juggle disks on a dual turn- 
table. The only recordings he copied were 
the hymns during the opening and closing 
titles and the bells. 

John recording 
with his voice commentary on another tape, 


combined his musical 


then copied this second, complete tape on 
to the film’s magnetic sound track. 
his recording projector. Since he couldn't 


using 


trust that projector and tape recorder 
would run in split-second synchronization 
during the copying process, John took care 
that the commentary would fall in the 
middle, rather than the beginning, of each 
scene. Of course, he could have recorded 
the music tape and his voice directly on 
the film, for perfect synchronization, but 
his method eliminated frequent reruns. 
From its conception to its completion, 
Midnight mass required seven years of 
spare-time work. Was it worth the effort? 
To John it was and is. Every time his film 
is shown before a movie club @r church 
group, it keeps its audiences spellbound, 
then ends with enthusiastic applause. That 
is enough reward for any amateur movie- 
maker.—Leendert Drukker 


Sequence of shots from cards illustrates the 
variety in material available, and demonstrates 
how an imaginative photographer works. Title 
(top, left) comes from combination of many 
cards and lettering. Film opens with long shot 
of church, 


moves to close-up of window, and 


changes to drawings of choirboys singing. Mor 
ing through this sequence prepares viewer for 
the Christmas story which starts in next four 
shots. Dove in light (top, right) turns into 
angel. Then, story action starts with close-up 


of camel's feet moving through desert sand. 





ETERNAL ITALY 


Photographs by Janos Reissman and text by 


Carlo Le Viking Pre New York, 122 


pages, hard ¢ er. 210 
One of the most photog: iphed countries 


this highly 


uneven travel book featuring full-page pho 


of the world is the subject of 


tographs by Janos Reissman. This “devoted 
and unhurried photographic survey 


Italian 


covers 


many aspects of the peninsula, 


sometimes with a fresh viewpoint and some 
times in the old 
salon-like 


irtiet Bre 


cliche manner. The range 
is from 


the ¢ 


pictorials to candids in 
on tradition 

Unfortunately, Reissman’s pictures suf 
fer from a lack of editing and from some 


highly 


outs. In fact 


uninspired and monotonous lav 


hook 


thin 


every picture in the 


is used full page with a mysterious 


margin always left at the outer edge - (pre 
number) No one 


ire used: thus every picture 


sumably for the page 


picture spre ad 


is an oblong vertical. Relatively little 


thought appears to have been given to the 


pairing of pictures facing each other. One 
can only wish that an expert at layout, such 


| 


as Brodovich, could have had a hand in 


the preparation of this book 
The 


good, and many of Reissman’s pictures are 


gravure reproduction is generally 


the book 


are eight color plates which reveal the 


enhanced by it. At the rear of 


photographer as a considerably 


superior 
and-white. Here he 


The 


the Italian novelist, Carlo 


worker in black- 
ubetted by the 
brief text is by 


1M.Z 


8 not 
reproduction. very 


Levi 


PHOTOGRAPHY FOR EVERYONE 
hy Fritz Henle with H. M. Kinzer, The Vik 
ng Press, New York, 147 hard cover 
84.95 


Viany people would like to take photo 


pages 


graphs but are somewhat intimidated by 
the technical language and gadgetry in pho 
togr aphy This hook is for those people It 
is solidly packed with advice and illustra 
tions from a successful professional (aided 
by Pop Puoro’s Managing Editor, H. M 
Kinzer) on how to get good pictures with 


a minimum ol 


sweat, strain, and mental 


calculation. How to handle most common 
shooting situations, the pros and cons of 
the various types of cameras, the easiest 
and best ways to use flash and even Polar 
oid cameras and home movies are covered 
in a clear and readable style. For the be- 
ginner in photography it would be hard to 
find a better way to start than by reading 


Photography For Ever yvone.- CR. 


POLAROID PORTFOLIO #1 


compiled and edited by John Wolbarst, design 
and art direction by Ernest G. Scarfone, 


American Photographic Book Publishing Co., 
New York, $5.95 


For those who have doubted that serious 
work could be done with the Polaroid Land 
Camera or Polaroid Land film this book 
should be an eye opener. Page after page 
are fine pictures (165 in all) laid out dra- 
matically by Mr. (who knows 
how to use pictures for maximum impact as 
pacing)—all made on 
Land Film. Professional photographers 
(Ansel Adams, Leonard Balish, Peter Gow- 
land, Fritz Henle to name 


Scarfone 


well as Polaroid 


a few) and 84 
amateur photographers contributed to the 
book. It runs through much of the field of 
photography from a “Housewife’s Album” 
to a scientific photograph of a ten-week-old 
human fetus. 

Wolbarst states that he has searched for 
photographs since 1955. He has done an 


exceptional job. However, missing from 


Portlolio are competitive sports 
Also. the 
is too briefly touched on. 


The hook is 


should serve as an 


pictures 
and news pictures. picture story 
beautifully executed, and 
inspiration to anyone 
who owns a Polaroid Land Camera or Po- 


laroid film accessory back—/.D. 





All hook s 


available 


reviewed in this column are 
through Popular 


Book Service (see pages 157-172). 
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VERIWIDE 100° 


CRAMPED 
QUARTERS 


You can handle almost any problem in cramped quarters 
photography —if you use the Veriwide 100. Its very wide 
angle—a true 100° —coupled with its ideal format propor- 
tions makes even the toughest jobs easy. Ample negative 


Pa 


size 2% x 34” on 120 roll film guarantees finest professional 
print quality. See the fast, easy handling Veriwide at your 


dealers, or write for folder. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 
7310 Melrose Avenue, Los Angeles, California 
624 South Dearborn Street, Chicago, Illinois 


PHOTOGRAPHY 





interview with Kubrick 


continued from page 115 


A Due to travel and living in 
cities at the wrong time, I have seen no 


the w rong 


amateur movies in the past five years. My 


recollection is somewhat hazy, and none 
in particular stand out in my mind as hav- 
ing heen very Impressive 

Q Could you tell us about your progress 
from an amateur still photographer fo a 
professional photojournalist to an amateur 
and, finally, to the 


movie maker one of 


major professional film directors? 
A | beg 
sold three picture stories to Look while | 
it Taft High School in the 
Due to the kindness and faith of 
Helen O'Brien (who was picture editor at 
the the late Jack 


(managing editor), | was hired as a Look 


in shooting stills when I was 12, 
was a student 
Bronx. 
time) and Guenther 
staff photographer upon graduation from 
high school in 1945. I never experimented 
with movie equipment of any kind until | 
first 35-mm documentary one- 
Day of the Fight, in 1950, Jay 
Bonafield at RKO bought it and I decided 
to quit Look and stick to movies. Later that 
year | made another one-reeler for RKO, 
Flying Padre. In 1951 1 made my first 
feature, Fear & Desire, released by Joe 
Burstyn. Killer's Kiss came in 1953, pur 
chased by Max Youngstein of United Art 
ists. I then producer, 
partner and dear friend, James Harris. We 


— 


made my 


reeler, 


met my current 


formed Harris-Kubrick Pictures, purchased 
a novel called The Clean Break by Lionel 
White, and got financing from United Art 
ists. The film was retitled The Killing. This 
was really the first film that was well re 
ceived by the press and industry. and it led 
directly to Paths of Glory, Spartacus, and 
Lolita to be one this fall. 

Q What did you concentrate on when 
learning the hases of film lec hniques j 

A Watching films I thought were good, 
over and over again. Reading and studying 
as much as possible about acting, while at 
the same time working as much as possible 
with small theater groups. 

Q Do you see any significant new move- 
ments in American film making that may 
produce great movies? 

A The opportunities afforded by televi 
(which | have never worked in) together 


ion 


with the new freedom found in independent 
companies, offer the greatest chance that 
has ever existed for someone interested in 
films. 

Q What relationship do you have to the 
editing of your films? Are they pre-edited? 
fre 


scenes taken from one (preplanned) angle 


Do you supervise the actual cutting? 


only so that there is hut one way to cut the 
several diffe rent 
the editor? 


film or are they shot in 
ways and assembled later by 
A 1 work with the editor right through 
until the film is ready for negative cutting. 
On Spartacus, my talented and patient film 


editor. Bob Lawrence, slaved seven days 


sc = 
—— * 


ws | 
— _ 


% 


a week with me for about six months in 


the cutting room There are three phases 
of film-making, each one equally important: 
1. The pre-production stage—script, cast- 
ing, and set design: 2. The actual making 
of the film: 3. Post-production—cutting, 
music, effects. The director 
function in all three periods 


Q What do vou feel is the function of 


sound in a good motion picture? 


sound must 


A Music is one of the most important ele- 
ments in a film, as is silence. The director 
must go over each scene with the « omposer 
and insure that the desired mood and feel 
scene is under 


ing of the music for each 


stood. [t is almost as important to decide 
where there will be no music, for the con 
stant use of a film score generally deadens 
the ear, lessening the effectiveness of music 
when it will he most wanted, 

Q Hou do you leel ahout u“ ide screens’ 
A I think far has said 
about the wide screen. It has its advantages 


disad 


compositions). In 


too much been 


(horizontal compositions) and its 


vantages (vertical 


any 
case, it has very little to do with the way 
a film comes out. It in no way should affect 
cutting Quick cuts and cutting montages 
work just as well, 

Q Do you prefer to work in color or black. 
and-white? 

A For a reason | cannot adequately eX- 
plain, | think black-and-white is more real 
istic than color, no matter how subtly the 


color is used.—m 








Christmas 
Stocking 


Gift Idea! 


Precise Enlarger 
Focus Every Time! 


Just fits the Christmas stocking of the camera fan 
who makes his own enlargements! This Enlarging 
Focusing Magnifier helps him to get professional 
quality enlargements every time. Simple principle 


assures positive focus same way the pros do 


Your photo dealer will demonstrate, 


Bausch & Lomb, Rochester, N. Y 


or write 


Only $6.50 


BAUSCH & LOMB 


Vv. 





ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


COLLEGE OF GRAPHIC ARTS 
AND PHOTOGRAPHY 


THE SCHOOL 
OF PHOTOGRAPHY 


Four-Year Courses 
Photographic Science (B.S.) 
Photomechanical Reproduction (B.S.) 


Professional Illustration (B.F.A.) 


Two-Year Courses 


In each of the above including Portrait 
and Commercial Photography (A.A.S. 
degree ) 


Summer Courses 


Six-week and one-week full-time 


courses in special areas 


For information and bulletins 


Degree Courses: The Office of Admissions 


Summer Courses: Director, Summer Session, 


Rochester Institute of Technology 
Rochester 8, New York 











MOVIES WHAT'S NEw 





| 


BELL & HOWELL JOINS 


ZOOM-POWER PARADE 


Offers Director Zoomatic cameras 


with power-driven zoom lens 


Bell & Howell. following the current trend, 
has added push-button zoom action to its 
Director Zoomatic series. The finger-molded 
control buttons are located on the top deck 
of the camera housing. Press the rear but 
ton and the //1.8 Varamat lens turns into 
1 9-mm wide-angle for an over-all view: 
push the front button, and the lens zooms 
gradually 


into a 27-mm telephoto for a 


close up look. The zoom action is powered 





by the same spring motor that drives the 
| film, and the manufacturer therefore calls 
| its system Duo Power. However. the camera 
won't run merely by depressing a power- 
zoom button. It differs, in this respect, from 
some of the other models that have been 
introduced recently, Nevertheless, the new 
feature makes the Zoomatic mechanically 
one of the most complex amateur movie 


cameras ever. Readers of our report on the 


recall that these were the first movie cam- 


eras to feature instant slow motion. Press 


| 
| 
| 
E models in the March 1960 issue will 


their release bar down, and the film will 
| run at the usual 16 frames per second. 
However, push the button down further. 
ind the film will speed up to 48 frames 
| per slow while the 


second, for motion. 


built-in electric eye automatically opens 
up the lens to maintain proper exposure. 

The new Duo Power version has such 
instant slow motion—the only power-zoom 
camera to offer any choice of running 
speeds at all—and incorporates it logically. 
At 48 frames per second, the lens will 
power-zoom three times as fast as at 16 
frames per second, so that on projection the 
zoom action will proceed at a normal pace. 
A complete power zoom, from 9-mm wide- 
angle through 27-mm telephoto, will use 
about 92 film frames, and screens in about 
5-6 seconds. This leisurely pace spares the 
audience's eyesight. 
like their sister Zoomatic 
cameras, the latest models permit the lens 
to be zoomed manually, though the control 
lever eliminated. The movie- 
maker may want to set the focal length by 
hand to compose prior to filming, and to 
zoom at a rate other than that provided by 
the spri « mechanism. 

Other features of the Duo Power Zoo- 
matics are identical to the original models, 
which will continue to be available. As a 
reminder, these include a very nice lens 
that focuses down to 6 ft. but has a lock 


Of course, 


has been 
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U.S.Color Photo announces: 


NEW LOW PRICES 


You can now save more than ever before and still enjoy the highest quality photo finishing from 
the largest independent color photo processor in the world, 


on all types of 


U. S. Color Photo has plants from coast-to-coast and satisfied customers in all fifty states and 
most foreign countries. Your film is developed by skilled craftsmen on the most up-to-date elec- 
tronic equipment. 


PHOTO FINISHING 


* All work is Guaranteed. If you are not 


* Daily Processing. Your photos are delivered 
completely satisfied, your money is promptly 


by mail to your door. We pay the postage. 


refunded. 


KODACHROME: EKTACHROME - ANSCOCHROME 
Developed and Mounted 
120/620/127 | Stereo 35mm 


35mm, 20 Exp. rolls | 35mm, 36 Exp. rolls 


98c $1.65 98c $1.25 


COLOR PRINTS from transparencies 


Kodachrome, Ektachrome, Anscochrome . . 





. Printed on new Kodak Ektachrome paper, 


25c | WALLET-SIZE prints. . 19¢ 


5 x 7 COLOR ENLARGEMENTS 


from your favorite KODACOLOR negative or TRANSPARENCY, Only 


JUMBO prints 








KODACOLOR eveliiind and Printing 
8 exp. roll dev. and JUMBO prints 
12 exp. roll and JUMBO prints 
20 exp. roll, 35mm, with WALLET-SIZE prints 
20 exp. roll, 35mm, with JUMBO prints 


SEND FILM TO CITY NEAREST YOU FOR FASTER SERVICE . . 
IMPORTANT: Write Dept. X on envelope 


Boston, Mass., P. O. Box 774 

New York, N. Y., Canal St. P. O. Box 42 
Washington, D. C., P. O. Box 1001 
Cleveland, Ohio, P. O. Bex 5190 

Dayton 2, Ohio, Wainut St. P. O. Box 127 
Detroit 31, Mich., P. O. Bex 704 


La Crosse, Wis., P. O. Box 199 
Minneapolis, Minn., P. O. Box 926 
St. Levis, Me., P. O. Box 7090 
Atlanta, Ga., P. O. Box 230 

New Orleans, La., P. O. Box 1466 


U.S. Color 





. Enclose cash, check or money order 


Chicago, lll., P. O. Box 8413 Dellas 


Kodacolor Reprints 


JUMBO SIZE 


WALLET SIZE, 
from 35mm 


Movie Processing 
Kodachrome 
8mm roll, 25’ 
7Sc 
16mm roll, 100’... $2.25 
16mm roll, 50’... $1.25 
lémm magazine, 50° OBc 


8mm magazine, 25’.. 


Black and White 
Developing and Printing 


8 exp. roll dev. and enlarged to 
JUMBO SIZE. ... BOC 


12 exp. roll sesdeoeun ae 
16 exp. roll. . eee . 89Ooc 
20 exp. roll , $1.26 
$2.00 


Reprints, JUMBO SIZE...... §c 


36 exp. roll.... 


- « « Minimum Order, $1.00 


, Tex., P. O. Bex 5622 

San Antonio, Tex., P. O. Box 91 
Denver, Cole., P. O. Box 1231 
Seattle, Wash., P. O. Box 2004 

San Francisco, Calif., P. O. Box 447 
Los Angeles, Colif., P. O. Box 5891 


Photo 


Piants from Coast-to-Coast to Serve You Better 





EXCELLENT XMAS GIFTS! 
FREE! Send for 144 Page Catalog “P” 


Order by Specs No.--Send Check or M.U0.— 
onc y-Back Guarantee! 
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Made! | 
OPAQUE PROJECTOR 


trations uf to 
ens tnem 


American 


Terrific Buy! 


ir ge 
gative eeded 

diagrams, pic- 
ttering in fu 


color or black-and-white on 115 
A.C. current. 6-ft. « 
cluded. Operates 


Approved by 


‘ voit 
ktension cord and plug in 
on 60 watt bu not included 
Underwrite: saboratories, Inc 
Size 12”x 8°x 4 wide. Weight 1 lb., 2 oz. Plas- 
tic case with built-in handle 


Stock No. 70,199-P $7.95 postpaid 





NEW! SCIENCE Fam PROJECT KITS 


| 
~, : | 


\ 5, 
te. 
ae, FT 


For Junior High School and beyond: 
men. neuLs “ys CRvSvAs MOSELS ser -R 


4 IT 

Stock No. "30, 413. e $2 sO tage 

NUMBER Svovess ABACUS la nd 

hibit dem trating t s other than tl 

decima 

Stock No. Jo. 334- P $4.25 Postpaid 

SOU TESTING KIT Bas 1 at x 

periments regarding growth « t 

Stock No. 60,118-P 

ye na A t nere 
olor ™m probler Moet 

Stock No. ‘be, 353-P "$6. 00 Penpals 

or ont Gnowme mer Gr eatht 


$2 00 Poupatd 


Stock No. 70, 336- Pp $9.50 Postpaid 
For Ages 8 Thru Jr. 
snare reees wT Be assed 
tions de iES« 
Stock No. 70, 325- > $3.75 Postpaid 
COLOR THROUGH Oey ee Show the beau 
tiful pr g pola 
theoust 1st a t ~- 
Stock No. 70, 350-P 
OPTICAL ILLUSION KIT 
et ww producing n 
Stock No. 70,352-P 
MATH TREASURE ene a 
that math an be 


selected ollec 


High School 


Saa8 —— 
Diagrams ses 
ar ma 


tions 

gadgets and other ite 

gir exciting un for 

time help him in sct 

ing of mathemat al prir pies ar 
Stock No. 70,327-P (For ages 5 to 8) 
Stock No. 70,328-P (Fer ages 8 to 12) 
Stock No. 70,329-P (For ages 12 up) 


$10.00 Postpaid 
10.00 Postpoid 
10.00 Postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Camera 


FOR EXCITING TELE 
PHOTO PICTURES bring 
distant objects 7 times near- 
er with @ 35mm camera, 
7x50 binocular 





ideal for long range photos 

of wild life, shies, people, 

planes, etc. Camera and bi 

nocular attach easily. Use any binocular or monocular— 

any camera, still or movie. Take color or black and white 

shots. Attractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s 


Stock No. 70,223-P $11.50 postpaid 
WRITE FOR 


FREE CATALOG-P 


144 pages! Over 1,000 Items 
ptics t space Era! Huge 
$€ fi prisms. war S ; 
surplus of | uments, parts | 
and accessorie Telescope mi 


scope satellite scope bin- 





jlar nfrared 

science experiment items 

Learning and Teaching Aids 
Request Catalog P 


snipers 


pes 
Math 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 














RINGTON, NEW JE 


| of roll 


} tary 


| mag 


LA rac 


movie-making has been developed by Syl- 


vania I 


| the 


or fixed-focus operation: automatic expo 


sure control with film speeds from 10 to 40, 
with provision adjustment: a 


for manual 


with an under- 
a built-in Type A 
filter for using indoor-type color film out 


15-fi 
magazine-film, 


lens-coupled zoom-finder 
exposure warning signal; 
doors in exceptionally easy 


L1-ft 


model: 


winding 
ong roll-film, or an 


run, depending on and a window 
that warns when it is time 

All Zoomati available 
in either roll- or magazine-loading versions. 
The feels that it has licked any 
mag problem. True enough, sharpness 

ind mag loads 
sh ible. 


occasional 


to rewind. 


cameras are now 


( ompany 
azine 
indis- 


zine seemed 


tingul but the 


magazine film showec 


oct asional and 


More 


lootage 


only momen- 


picture jump seriously. the 


izine model's 
iccidentally moved while 


The 


self-setting 


winding. 


roll-loading models have a 


footage counter. 

Price of the 414P 
$239.95: the 424P 
more iniormation trom 


7100 McCormick Red., 


roll-film 


magazine 
$259.95 


Howell 


SUN 
GUN 


A new kind 
of light 
for movie-makers 


ically new light source for amateur 


ighting Products. Called the Sun 


Gun, it employs a quartz halogen lamp and 


operates on standard household current. 
In appearance, the Sun Gun resembles 


the traditional press-type flashgun. Like it 


socket with the 
long 


aid of a bracket. Its : 


tubular lamp is centered in a brilliant 


$-inch- | 





counter can be | 


model is | 
camera is| 
Bell & | 
Chicago 45. | 


unit is attached to the camera's tripod | 


| 


Reg. U.S 


PERUTZ 


efeliel (= 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN'T! 


$985 


Taree iieltal Mi taslaal teiP ba 


processing 


te Burleigh Brooks 


NEGA-FILE 
eares for 
your slides 


A.3500-G: Seasoned 
wood. Holds 1625 cardboard 
mounts or 750 mounted 2 x 2 
slides, Visible and movable 
subject tabs. One-piece drawer 
pulls and card holders. 


841695 


Each sectional NEGA 
FILE may be neatly 
stacked. Files are immune 
to fungus attack. “Stops” 
prevent drawer from be- 
ing completely withdrawn. 


for FREE Catalog 


THE NECA F 


hard- 


Send 


LE COMPANY 


Trademark 





ly coated elliptic reflector, behind a wire 
shield. The combination emits a powerful | 
blast of light color-rated at 3400 K. by the | 
manufacturer. Light output is estimated at 
35,000 center-beam candle power, the 
equivalent of four R30 lamps, horizontal | 
coverage 36°, vertical coverage, 27 degrees. | 

Using an incident-light meter at 10 ft, we 
obtained a reading of {/2 for Kodachrome 
Type A film and a camera speed of 16 fps. | 
Shooting with an 8-mm camera and a 9-mm 
semi-wide-angle lens. coverage was sufh- 
ciently even to satisfy all normal amateur 
requirements (though we would hesitate to 
recommend it for titling). With a 6.5-mm 
wide-angle lens (41 degrees horizontal, 29 
degrees vertical angle of view), there was | 
some fall-off in illumination at the bottom 
of the frame. The light’s color temperature | 
proved to be an excellent match for this 
type of film. 

Mounted onto the camera, the Sun Gun 
provides a flat lighting, with minor intense 
shadow areas. depending on its position 
relative to the lens. While expec ted to ap- 
peal mainly to amateur movie-makers, seri- 
ous filmers might find it useful in conjuhe- 
tion with auxiliary lighting. For that matter, | 
the gun can be s« rewed onto a tripod, con- 
verting it into a light stand, Furthermore, | 
the lamp house can be angled upwards, for | 
bouncelighting, though this requires a cer- 
tain lens and film speed. 

The Sun Gun must be used with due 
precaution. Most subjects will need time 
to become accustomed to its small-area, 
high-intensity light source. The lamp quick- 
ly becomes hot, and should never be touched | 
while turned on, or while still glowing 
purple, or a burn may result. As a matter of 
fact, neither lamp nor reflector should be 
touched even when cold, to prevent damage 
to them. Replacement lamps come wrapped 
so that they can be inserted without finger 
ing. Lamp life is estimated to exceed ten 
hours. 

Grip of the Sun Gun features an on-off 
switch, and houses a fuse. The unit uses 650 
watts and operates on 110-120 volts a.c., | 
drawing six amps. 

Price of the Sun Gun, including lamp, is | 
$24.95. Replacement lamps are $5.98 each. | 
Manufacturer is Sylvania Lighting Products. 
Div. of Sylvania Electric Products Inc., 730 
Third Ave., New York 17, N. Y. 

WHAT'S NEw continued on page 154 
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December, 1960 


To get the best out of your 8mm camera 
you owe it to your film to own the 
ELGEET HI-LITE Direct Projection Editor! 


Your 8mm Camera can produce great home movies...the secret is the Elgeet 
Hi-Lite Direct Projection Editor. Remove bloops, blanks and repeats that 
hold up the action and lose your audience. Simplified framing, focusing and 
frame marking make it easy to “dry splice” sequences into a complete story 
-.-combine reels...check screen-action as you edit! The whole family pre- 
views your movies with this direct projection editor that loads like a tape 
recorder, operates like a projector. Buy it at your favorite camera counter. 


Eleet OPTICAL COMPANY, INC. 838 SMITH STREET, ROCHESTER, N.Y. 





TAPE 


PORTABLE AS A CAMERA: 
OPERATES 50 HOURS ON 
4 FLASHLIGHT BATTERIES 


@ Gives up to 90 minutes 
recording time on mar 
standard 3” tape 

@ Weighs 5 pounds. |__vart net SN a 

@ Size: 9°x5"x4%" THE MOST EXCITING TAPE RECORDER 

DEVELOPMENT IN YEARS! 


GREAT GIFT IDEA...USE FOR FUN, EDUCATION, 
BUSINESS, PROFESSION, “SOUND” MOVIES. 

At last! A true-fidelity recorder that lets you 

tape it wherever you go. Lightweight... compact 
... Convenient! Phono Trix operates indoors or 
out on 4 standard flashlight batteries ... ready 

to record and play back instantly anywhere and 
everywhere. Use it in office, home, school or car 
perfect companion for business trips, parties, 
beach. Quality-built for year of pleasure. Ask 
for demonstration at your local Phono Trix 

dealer or write for FREE brochure. 


FASCINATING ACCESSORIES AVAILABLE 
Telephone pick-up and amplifier $ 8.95 
Stethoscope earphones 8.95 
AC adapter 19. 
Cther Phono Trix models and kits 
priced from $79.95 to $149.95 
MATTHEW STUART & CO., INC., PPy 
156 Fifth Avenue, New York 10, N.Y. 4 
GENTLEMEN: | 
Please send me full details on Phono Trix, and § 
the name of my nearest dealer. 
Name 
Address 


Cty_._.__.___.___Zene____ State 
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WEBCOR 
| Fe 51 OF 8 eb 


for orab shots 
in sound! 


This is the new Webcor M/ICROCORDER 

the one portable tape recorder fit to 
be shoulder-strapped alongside your 
fine camera down to 
1', pounds, it has an unerring knack 
for grabbing all the sounds of life. 
Uncompromisingly built, the M7crRo- 
CORDER asks no quarter. It gives as 
good as as you can prove by 
playing back its clear 


Transistorized 


it takes 
voiced hour- 
long recordings on standard size tape 
recorders. Versatile! Push button op- 
dual track, 
constant by 


eration, two speeds kept 


capstan drive, recording 
level meter, battery life indicator, bat- 
teries and adjustable leather shoulder 
strap. A brilliant gift for the photog- 
rapher who is read) ea 
step up to tape. Lik = 
you. $175.00 complet: 


tape recorders, portable and 
console fonografa. radios 


‘ 
+ 


3} 16 X 2? 


regret az P itegter ]  iegter | 
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continued 


KALART/ 
VP-88: 


Serves double duty 
as projector and editor 


The Kalart/VP-88 is projector 
that doubles as motorized action editor. It 
switches from one to the other by flipping 
open a bracket, in front of the lens. This 


bracket looks like the pouring spout of a 


o 
an ©&mm 


salt container. It has, however, a built-in 


mirror. In open position, the 
deflected to an 
which in turn throw 


9) 


projec ted 


image is internal mirror, 


vs it onto the rear of a 
i6-in. groundglass screen for view- 
ing. 
The VP-88 is a compact, horizontally 
built machine, approximately 11 in. long, 
in. wide, and 9 in. high, 
2 lbs. It has a slide-off side cover and 
100-ft capacity. The 
double- 
toothed claw and a standard sprocket-wheel 
drive. Film can be re-framed by shifting the 
gate aperture. Front half of the gate is re- 
movable for cleaning. 


weighing only 
swing-out reel arms, 


film-transport 


system includes a 


\ single lever, interlocked with an on-off 


switch, sets the machine for forward or 


reverse projec tion; its speed can be dropped 
slightly below, but can not be increased, 
Film can be 


wound, reel to reel, by 


bevond normal. 


quickly re- 
pressing a button 
on the front of the housing. 

| ight source 18 a high-intensity, low-heat 
21.5-volt, 150-watt DCA bulb with internal 
reflector. Projection lens is a 17-mm Kalart 
Automar //1.4. Latter 


when swit hing 


must be refocused 
irom screen projection to 
editing, or vice versa. 
As an editor, the VP-88 provides still as 


well as forward and reverse projection 
\loreover, speed ol proyection can be con 
siderably reduced for painstaking editing. 
When the editing bracket is flipped open, 
a heat filter automatically drops down to 
prevent heat damage to film. However the 


can be lifted out of the wav by 


7 
. we 

TAKEN WITH A 
300-mm. KILFITT KILAR 


Exciting, unusual photos are everyday 
results with a Kilfitt long Kilar lens. 
You need a long lens to reach out for 
the image when your subject is distant 
Your choice, like that of professionals 
and amateurs in television, movie, press, 
magazine, medical, dental, scientific, and 
just plain photography, should be a Kil- 
fitt lens because all Kilfitt lenses have 
superb quality, design and engineering 
They are economical, too. Any one Kil- 
fitt Basic Kilar will will fit more than 
25 makes of 35-mm. and 2%:x2', still 
and 16-mm. and 35-mm. movi« Taeras 
with a simple exchange of an adapter 
or flange, or with a reflex housing. Kil- 
fitt long Kilars come in foral lengtha 
from 150 to 600 mm. at $164.5) up. Se 
them at your dealer or write for free 
folder on complete Kilfitt line 


KLIN G 
PHOTO CORP. 
257 Pork Avenue South, New York 10, MN. Y. 











Christmas Gifts! 
Photo Books! 


Solve your Christmas gift-giving 
problems right now! Turn to page 
157 of this issue of Popular 
Photography for a complete selec- 
tion of books on photography 


You'll find over 500 titles covering 
every wanted subject—many new, 
important titles — all sold with a 
7-day money-back guarantee! 


Order now to avoid the Christmas 
rush! 


POPULAR PHOTOGRAPHY BOOK SERVICE 
One Park Avenue, New York 16, N. Y. 








pressing a button, so that dense. underex 
posed footage may be vir wed with the aid 
of full light intensity but only when the 
projector is operating at a safe speed. 
Other features of the VP-88 include 
a frame identifier, which punches a tiny 
hole between the perforations, four frames 
ahead of the one being viewed: a frame 
adjustment: level and tilt adjustments. The 
VP-88 operates on 115-volts, 60 cycles a.c. 
only. Price, including a dual purpose 
cement and Mylar-type splicer, is $89.50. 
Manufacturer: Kalart Co., Plainville, Conn. 





For Beginners Only 


continued from page 30 


temperature recommendations with care 
and you'll get surprisingly fine-grain, high- 
quality results 
One of the classic problems in available- 
light shooting is too much lighting contrast 
—bright splashes of light on one side of 
the subject and black, unrelieved shadow 
on the other. If you expose for the high ‘ ‘ ‘ 
' A unique and welcome gift for the serious 
lights, the shadow areas go too dark, and oan 4 ae : 
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also get the strongest picture. Consider} | ’ BAGS AND PRICE LISTS 
something as simple as lighting a cigarette: | 


the initial scratching with a match, the | | | | 
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flares close to the cigarette’s tip. That's 
probably when to click the shutter.—® 
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Photography Gooke 
Make Perfect 
Christmas Gifts { 


Use the coupon below to order your 
Christmas Gift Photo Books from 
Popular Photography Book Service. 
Act now — to avoid the holiday rush! 
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POPULAR PHOTOGRAPHY BOOK SERVICE 
One Park Avenue, New York 16, N.Y. 
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if you need more space to list other titles, attach sheet of paper with additional list. 


My money order or check for the total above, $ . is enclosed. 
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WHAT'S NEXT? 


The current Polaroid scoreboard of re 
cent developments. in addition to the new 
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cally in the near future 
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ONE PARK AVENUE * NEW YORK 16, N.Y. 
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on a 7-day money-back guarantee basis. 
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Browse through this catalog as you 
would a library. Make your se- 
lections and place your order 
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1000. 1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS, Mcintyre 

The hard-to-find answers to both simple 
and complex questions, the kind that baf 
fle both amateur and professional. A short 
photography course, and a must for every 
photographer's library. Illustrated. $4.95 T 


6. BASIC 
PHOTOGRAPHY 
Weisbord 

Just what the title im 
plies—with very little on 
the mechanics of equip 
ment, but lots of infor 
mation about how, when 
and where to taxe excel 
lent snapshots. $1.95 T 
675. Cloth, $2.95 T 


204. COLOR MOVIES FOR THE 
BEGINNER, Tuttle $1.00 R 


426. PHOTOGRAPHY 
FOR TEEN-AGERS 
Marshall 

With any kind of camera 
any beginner can take 
better pictures and keep 
@ permanent record of 
proms, parties, etc. A 
perfect gift for teen 
agers, and a source of 
lasting pleasure for par 
ents. $3.95 T 


425. PHOTOGRAPHY, THE AMATEUR’'S 
GUIDE TO BETTER PICTURES, 

Zims and Burnett 

No matter how long he or she has been 
taking pictures, you'll find no greater gift 
value for anyone who owns any kind of 
camera. 392 photos—185 in color. Paper, 
$1.00 T. 681. Cloth, $2.50 T 


27. SECRETS OF 
TAKING GOOD 
PICTURES, Knopf 
It's a “snap” to get good 
pictures every time with 
this book as your guide 
Basic rules and top pro 
fessional instruction—for 
ali cameras. Excellent for 
schools, clubs, libraries 
$2.50 T 


651. PRACTICAL 


PHOTOGRAPHY, McCoy 
$4.00 T 


428. PHOTOGRAPHY 
FOR EVERYONE 

Henle and Kinzer 

Every day non-pros as 
well as professionals 
learn from this book how 
to take good pictures 
with all kinds of cam 
eras! Special chapters 
cover why people like 
some pics and ignore 
others, how to photo 
graph children, flash 
color, home movies, etc 
$4.95 T 


658. THE REAL BOOK ABOUT 
PHOTOGRAPHY, Gottlieb 

Some youngsters have taken first-rate pic 
tures, as this book shows. How to shoot 
animals, nature, people, followed by camera 
technique, advice on color films, etc. $1.95R 


713. BOYS BOOK OF PHOTOGRAPHY, 
Cash 


A book really designed for the younger gen- 
sration: a minimum of technical informa- 
tion with clear explanation of camera use 
and how to make good photographs. 137 
pictures. $3.25 T 


702. HOW TO USE 
YOUR CAMERA, 
Bomback 

Deals with all the prob 
lems to be encountered 
in all-weather photogra 
phy. whether you are 
using color or black-and 
white films, a box camera 
or a multi-iens miniature 
$3.50 T 


717. YOUR A-Z GUIDE TO BETTER 
PHOTOS, Bomback 

A completely new approach to practical still 
photography. An alphabetic list of common 
and unusual subjects and lighting condi- 
tions; essential information on exposure, 


films, filters; with useful cross references. 
$1.95 T 


375. HOW TO MAKE 

GOOD PICTURES 

A complete handbook on 

basic picture taking for 
the amateur photogra 


‘ pher. 192 pp. Paper, 

— $1.00 X. 683. Cloth 
| $1.95 x 

210. MOVIE MAKING FOR THE BEGINNER 

$1.00 R 


430. HOW TO TAKE BETTER PICTURES 

OF YOUR FAMILY, George and Cora Wright 
Family albums are often dull and uninter 
esting. But your pictures can be highly 
praiseworthy; learn how to make them so 
with this book. Many helpful tips, charts, 
fine examples of family photos. $3.98 T 


734. DONOVAN ON CHILD PORTRAITURE, 
Donovan 

This book tells how to get children where 
you want them and keep them there. It 
deals with portraiture by daylight and is 
full of valuable hints and tips. $4.95 T 


34. PHOTOGRAPHING 

CHILDREN, Szasz 

The photographing of 
children is presented as 
an enjoyable and refresh 
ing experience. Choice of 
background and sitting 
is discussed, with many 
simple and ingenious 
ideas. $1.95 T 


208. HOW TO PHOTOGRAPH YOUR CHILD 
A pefect guide to recording your child's 
unrecapturable moods in sharp, well-ex- 
posed pictures. $1.00 R 


13. COMPOSITION 
GUIDE, Wags 
Discusses the fundamen- 
tals of composition; a 
mood, a story, pace, or 
der and balance. Chap- 
ters devoted to faces, 
angies and distortion, 
distance, lighting, etc 
$1.95 T 


455. COMPOSITION SIMPLIFIED, Gabriel 
Recommended for use by schools, camera 
clubs and teachers of photography courses 
as a practical guide to picture planning and 
superlative composition. $2.00 R 


456. ART AND VISUAL PERCEPTION, 
Arnheim 


A renowned educator takes a realistic ap- 
proach to better composition through ac- 
tual psychological studies. Comprehensive. 
Understandable. 408 illustrated pages. 
$10.00 X 


457. IMAGE ARRANGEMENT, Haz 


Widely acclaimed and endorsed by noted 
photographers, the Haz principles are the 
accepted standards for finest composition. 
Details fully all aspects of the subject. In- 
cludes guide to picture analysis. $3.95 T 


721. PHOTO 
COMPOSITION IN 
BLACK AND WHITE 
AND COLOUR 

A new approach; from 
composition of the sub- 
ject to outdoor and in- 
door photography, dark- 
room techniques, and 
print presentation. Re- 
markably complete. 
$7.95T 


638. CORRECTIVE PHOTOGRAPHY, Kelisey 
In architectural and commercial photog- 
raphy, camera and lighting swings must be 
made to show the subject in good perspec- 
tive. Simplified and illustrated techniques 
to help all photographers. $5.00 X 


433. MORE COLOR 
MAGIC, Benser 

A European expert gives 
pertinent tips on achiev- 
ing color mastery via the 
Leica camera. includes 
many full color pictures 
and charming illustrative 
cartoons. A truly inter- 
esting photographic dis- 
cussion. $4.50 R 


378. KODAK COLOR HANDBOOK 

How professionals handie color. Empha- 

sizes techniques employed in taking better 

still pictures with Kodak equipment and 

supplies. 260 pages. 100 color illustrations. 

$5.00 X 
443. SUCCESSFUL 
COLOR PHOTOGRAPHY, 
Feininger 
One of our most famous 
photographers presents 
one of the best books 
ever written on color 
photography. Hundreds 
of heipful money-saving 
tips for perfect color 
photos, and thrilling il- 
lustrations. $4.95 T 


437. ART AND TECHNIQUES OF COLOR 
PHOTOGRAPHY, Liberman 

A gallery of great pictures in gorgeous color. 
196 full-page photos in living color. A lux- 
urious gift and a true collector's item, 
noted for its inspiring qualities. $10.00 R 


435. COLOUR PHOTOGRAPHY FOR THE 
AMATEUR, Hall 

An important new book devoted to the 
how-to’s of taking color pictures indoors 
and outdoors under al! sorts of conditions. 
Covers films, processes, color rendering, 
conversion and correction filters. $5.50 R 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 
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392. KODAK COLOR 
DATAGUIDE 

Basic descriptive and 
working data needed to 


correctly. ®. proc- 
ess et ¢ A ion pic 
turesin idnal and 


adva’ -amateur work 
40 pp. on varnished card 
stock. $4.95 X 


447. HOW TO MAKE BETTER COLOR 
PICTURES 

Colorful guide to good photography with 
Anscochrome and Super Anscochrome films. 
$.75 X 


434. EYE, FILM AND 
CAMERA IN COLOR 
PHOTOGRAPHY, Evans 
Applies the psychology 
of color to photography 
The result of 20 years’ 
investigation. Combines 
optics, photographic ba 
sics, psychology of color 
to achieve the aims of 
photography. $8.95 X 


442. REPRODUCTION OF COLOR, Hunt 

A Kodak research director explains the ba- 
sic principles of color—evaluates its appli- 
cation in both general and specific fields 
and situations. An excellent idea mart for 
advertising people. $12.75 X 


690. AN INTRODUCTION TO COLOR, Evans 
$10.00 X 


584. HOW TO MAKE 
PERFECT COLOR 
TRANSPARENCIES 
EVERY TIME, Johnson 
A how-to-do-it book, full 
of practical, vaiuabie 
heip for the amateur 
Simple, easy - to - under 
stand directions for us 
ing camera and equip 
ment in the professional 
manner. $1.50 T 


773. COLOUR PHOTOGRAPHY DIARY 1961, 
Bomback 

Sections on Ca 
Light SourcesN¥ 


pilus a 16 page\' 
plates. $1287 


\for Colour, Films, 
., Slides, Processing 
Ure log. 12 color 


724. TAKING COLOUR 

PHOTOGRAPHS, Ashton 

Provides the beginner 
with a simple, easily-un 
derstood outline of the 
way color processes 
work, plus practical hints 
for taking color pictures 
under a wide variety of 
conditions. $3.50 T 


566. HALF CENTURY OF COLOR, Sipley 
History and development of the last 50 
years of color photography. Many beautiful 
color plates. Diagrams and international 
coverage from ives and pioneer techniques 
to modern advances. $8.00 X 


7. BEGINNER'S GUIDE 
ro COLOR 
PHOTOGRAPHY, Costa 
A book for the beginner 
by an expert in color 
photography. Non-tech 
nical in design and 
planned to cover ali as- 
pects of color for the 
amateur. $1.95 7 


745. PILKINGTON 


A valuable hard-cover 
edition composed of full 
length work on color, 
listed below (746-751) 
Deserves a place on ev 
ery serious photogra 
pher's reference book 
shelf. $10.95 T 


746. COLOUR TRANSPARENCY 
PROCESSES, Pilkington 


An excellent short guide to the subject. 
$1.95T 


747. COLOUR BEFORE THE CAMERA, 
Heimer-Peterson 

Presents the creative approach to the aes 
thetics of color photography. $1.95 T 


748. COLOUR PICTORIAL PHOTOGRAPHY, 
Pilkington 

56 pages of useful information on lifelike 
color portraiture. $1.95 T 


749. COLOUR PORTRAITURE INDOORS 
AND OUTDOORS, Pilkington 

Covers all forms of lighting used in color 
portraiture work. $1.95 T 


750. COLOUR PRINT PROCESSES, 
Pilkington 

This is an excellent guide to color print 
making. $1.95 T 


751. COLOUR SEPARATION NEGATIVES, 
Pilkington 

Must reading for every color darkroom ama 
teur. $1.95 T 


1027. 1960 COLOR 
PHOTOGRAPHY 
ANNUAL 

An international treasury 
of the year’s best color 
pictures. Thrilling new 
discoveries and achieve- 
ments in color photog- 
raphy. 170 pages, 72 in 
lush, full color. Paper, 
$1.25 X. 1003. Cloth, 
$2.95 T 


631. COLOUR IN YOUR 
CAMERA, Skogiund 

Answers all your ques 
tions about handling col 
or subjects, improving 
color. “Do's 
and C 8‘) | wisually 
dem ated in 250 full 
color illustrations — the 
greatest number ever 
published in a book of 
this kind! $6.95 T 


445. THE SCIENCE OF COLOR, 
Optical Society of America 

Complete coverage in easy-to-understand 
language. Important scientific information 
for technicians, photographers, advertisers 
Psychology of color; how to use it. 384 
pages. Diagrams, charts, color photos. 
$8.65 X 


1012. COLOR—HOW TO 
SEE AND USE IT, Bond 
An expert telis how to 
capture the magic of 
color in your pictures 
explains color harmony 
in step-by-step pictures 
and illustrations. Spiral 
bound, $8.75 T. 1007. 
Cloth, $9.75 T 


209. MODERN COLOR PHOTOGRAPHY 
$1.00 R 


441. PRINCIPLES OF COLOR 
PHOTOGRAPHY, Evans, Hanson and Brewer 
Three top Kodak scientists pool their know!l- 
edge of color theory and practice. The re- 
sult is a vastly informative treatise on color, 
a valuable addition to any photographic 
library. $13.50 X 


1014. MAKING BETTER 
COLOR SLIDES, Bond 
This all-inclusive volume 
covers the methods and 
techniques for best re 

d sults with any film. 8 
pages of instructive coior 
photos. $3.50 T 


725. PHOTOGRAPHY IN COLOUR WITH 
KODAK FILMS 

Deais with picture-making in color, using 
flash and other light sources. Covers land 
scapes, portraits, still life, projecting trans 
parencies, processing Ektachrome film, 
plus advice on handling and storing color 
film, slides and prints. $3.95 T 


33. GUIDE TO YOUR 
PHOTO DARKROOM, 
Shumway 

To develop your own 
films and print your own 
enlargements, this basic 
book will give you ali 
you need to know to get 
startea and advaeice in 
technique. $1.95 T 


461. HOW TO DEVELOP, PRINT AND 
ENLARGE PICTURES, Epstein & DeArmand 
Step-by-step illustrations and text make de- 
veloping, printing, and enlarging so simple 
even a grownup can do it! $1.00 T 


47. SOLAR ENLARGER GUIDE, Mcintyre 
A guide for working with any equipment—as 
a short cut for the beginner, as a reference 
for the advanced worker. Based on prob- 
lems that can be solved with the Solar and 
its many accessories. $1.95 T 


211. NEGATIVE RETOUCHING AND 
PRINT FINISHING, Draper $1.00 T 


] 502. ILFORD MANUAL 


OF PHOTOGRAPHY, 
Horder 


6th edition, 725 pages! 

Important tables, widely 

used formulas, other cru- 

cial data for both ama- 

teur and professional 

users of iiford materials 
0 X 





728. BUILD YOUR OWN ENLARGER, 
Stevenson 

Full instructions and working diagrams for 
constructing a variety of enlargers and en 
larging accessories. Few tools will be re 


quired to foliow the precise scale diagrams. 
$2.95T 


458. PHOTOGRAPHIC CHEMICALS AND 
CHEMISTRY, Southworth and Bentley 
An English book for photographers who 
want to understand the chemistry of the 
processes they use daily and the properties 
of the chemicals they handle. $2.75 R 


776. DEVELOPING TANKS, Harris 

Since panchromatic film cannot be de- 
veloped in red ligh daylight tank has 
become indispSaheaeh }| Hundreds of practi- 
cal hints, mahy\ hot ‘préviously published, 
for all kinds of films and tanks. $3.50 T 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 
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403. THE NEGATIVE: EXPOSURE AND 
DEVELOPMENT, Adams 

Written by the originator of the Zone Sys- 
tem of exposure and development. Gives 
the methods for total control in photog 
raphy. Excellent illustrations and tech 
niques. $3.75 T 


404. THE PRINT: CONTACT PRINTING 

& ENLARGING, Adams 

The author reveals the secrets of pro per- 
fection in contact printing and enlarging. 
Describes equipment, chemicals, papers, 
darkroom and lab methods, toning, mount- 
ing, spotting, etc. $3.75 T 


363. KODAK MASTER 
DARKROOM DATAGUIDE 
Supplies data for proc 
essing, printing and 
copying with black-and 
white materiais. 28 pp 
Special coated paper 
stock. $2.95 X 


590. PHOTOGRAPHY HANDBOOK, 
Weegee, Pickow, Basch and others 

How to construct photographic apparatus, 
by top men who know what is needed! Ply 
wood sinks, tripods, remote control units, 
switches, electric film dryers, other equip- 
ment. $2.00 R 


213. PHOTOCHEMISTRY SIMPLIFIED, 
Spinatelli $1.00 R 


66. OMEGA ENLARGER 
GUIDE, Tydings 

A step-by-step course in 
the creation and enjoy 
ment of at Miarging 


the, hey applies to 
the \Nured) perform 


ance’\\ot-the Omega 
Generdéusly illustrated, 
complete with many ref 
erence pages. $1.95 T 


464. MORTENSEN ON THE NEGATIVE 
The major work by William Mortensen. The 
result of three years of research, picture 
taking and writing. Everything there is to 
be known on how to make perfect negatives. 
283 pages. $6.00 X 


587. HOW TO DEVELOP 
PRINT AND ENLARGE 

YOUR OWN PICTURES, 
Fiynn, Rosenberg 

and Kellock 

Shows you in words and 
pictures the easy meth 
ods for good developing, 
clear prints and enlarge 
ments, projection con 
trol. Has proven an ex 
cellent guide. $3.95 X 


712. PROPERTIES OF PHOTOGRAPHIC 
MATERIALS, Clerc 

In this major compendium, the world’s best 
known photographic scientist gathers 
knowledge from many original sources to 
explain clearly the photographic process 
Strikingly illustrated. $7.95 T 


anscocnaome 3. ANSCOCHROME 4 
EKTACHROME HOME 
PROCESSING, Bagby 
Custom process your 
own color film with this 
useful guide. Combines 
actual processing proce 
dures with good basic 
technical practices. 


$1.95 T 


Order Today 


D4 


564. PHOTOGRAPHIC 
CHEMISTRY, Voi. |. 
694. VOL. 2., Glafkides 
A two-volume French 
classic recently trans- 


lated wy. B up to 

date. as a 

compl =» for 
gy eld of 


the pho- 
tographic chemistry. Re 
lied on by pros and 
amateurs universally. 
$21.00 X each volume 


206. DEVELOPING, PRINTING AND 
ENLARGING $1.00 R . 


460. GOOD 

© PHOTOGRAPHY’'S 
DARKROOM GUIDE, 
Nathan 

A handy manual that will 
save the beginner head- 
aches, lots of money, 
and most important, 
many, many cherished 
photos. $2.50 T 


oo 





727. BASIC PHOTOGRAPHIC CHEMISTRY, 
Hornsby 

A relatively simple guide to the basic prin- 
ciples of chemical reaction involved in the 
photographic process. Written in a well- 
balanced style. $3.95 T 


720. MODERN 
ENLARGING 
TECHNIQUE, Wakefield 
and Harris 
For the beginner — how 
to get started in enlarg 
ail ing without tiresome hit 
or-miss methods or ex 
pensive experiments. For 
the advanced worker — 
how to use the enlarg 
ing process as a creative 
medium. $3.95 T 


mooen® 
emtaRGine 
recunigue 


739. PRINT CONTROL, Wooller 

Tells you all you want to know about mak- 
ing the best possible prints from your nega- 
tives—you can work for exact reproduction 
or expert touching up. $3.50 T 


1016. PRACTICAL WAY 
TO PERFECT 
ENLARGEMENTS, Foildes 
353 step-by-step ilius- 
trations and detailed text 
point the way to profi 
ciency and versatility in 
all phases of projection 
printing. For those who 
want ideal enlargements. 
$5.00 T 


68. BESELER ENLARGER GUIDE, Coles 
The significant extent to which this enlarger 
may be adjusted and controlled is covered 
fully in this @ulde\'Allfeatures, use and 
purpose of each adjdstment are explained 
and illustrated for perfect enlargements. 
$1.95T 


1022. PRINTING WITH 
VARIABLE CONTRAST 
ee PAPERS, Marx 
AS| Widely known under the 
rarvces | previous title, ‘Printing 
2 a | With Varigrams,” this 


<> ce useful book is now 
" brought up to date to 


nay 


include complete instruc- 
tions for printing on 
latest available contrast 
papers. $1.95 T 


FIGURE R)GLAMOUR CREATIVE FIGURE 
PHOTOGRAPHY, Abbott 
and Cobert 

Professional techniques 
explained for the ama- 
teur in photographing 
the female form in var- 
ious art and fashion 
poses. How to create 
illusion in illustrative 
photographs for adver- 
tising and editorial work. 
Paper, $1.95T. 676. 


Cloth. $2.95 T 


36. PHOTOGRAPHING WOMEN, Haimi 
Initiates the amateur and semi-pro into the 
simplest ways of photographing women for 
fun, as a hobby, as a livelihood. The ‘‘how- 
to's and where-to’s”’ plus hints for both 
model and photographer. $1.95 T 


—— : 468. POSING 


PATTERNS, Broome 
207. HOW TO 


Fashion photographers, 
art directors, advertising 
PHOTOGRAPH WOMEN, 
Gowland 


men! Draw new inspira- 
tion from these 650 fe- 
This acknowledged ex- 
pert solves for you all 


male poses and their 
576 diagrammatic varia- 
tions. Each pose carefully 
analyzed. Unequalied for 
study and reference. 
R 

the problems a photog- 

rapher encounters in tak- 

ing beautiful pictures of 

women. Psychology of 

posing and essential 


$10.00 
camera techniques de- 
fined. Paper, $1.00 R. 
679. Cloth, $2.95 T 


1011. HOW TO 
SHOOT FOR 
GLAMOUR, Bakal 
Any woman can be made 
to photograph more 
glamorously when you 
practice the posing, cos- 
tuming, background 
techniques in this book. 
- : includes 270 outstand- 
= = ing glamour photos by 
—" top experts. $2.95 T 


474. ART INTERNATIONAL 

A collector's prize. Photography of the nude 
at its artisic best, by world-famous photog- 
raphers. Printed in France. Large format. 
Limited edition. nai 00 X 


250. 100 STUDIES OF 

THE FIGURE, Rawlings 
An extraordinarily beau- 
tiful collection of photos 
of a single nude model. 
She goes through a 
dozen transformations. 
Technical facts make 
this a guide to mas- 
ter figure photography. 
$2.49 R 


GLAMOUR 
baal. 


469. THE MODEL: A PORTRAIT OF 
BEAUTY, Ten Master Photographers 

Ten distinguished photographers offer their 
remarkable studies of famous nude model 
Betty Biehn. Frank and unusual commen- 
tary by the model. 112 pages. $1.00 R 


1010. HOW TO POSE 
THE MODEL, Mortensen 
and Dunham 

How each part of the 
body may be posed sep- 
arately, then with artistic 
totality to achieve over- 
all pose-perfection. 156 
poses of clothed and 
nude figures. $4.95 T 


THE MODES 
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2 60. PHOTOGRAPHIC 
FILMS AND THEIR 
USES, Woolley 
The simple answers to 
what films to use for 
any given purpose. 
Covers film emulsions, 
types of films, color and 
black-and-white expo- 
sures, brand names ,film 
characteristics, all size 
films for all purposes 
$1.95 T 


1023. QUICK GUIDE 
TO NEW COLOR 
FILMS, Bond 

Handy reference to all 
necessary characteristics 
of modern color films: 
color, sharpness, speed 
etc. plus data on prints 
and transparencies. 
$.75T 


1013. KODACHROME 
AND EKTACHROME 
FROM ALL ANGLES, 


Bond 

Color transparencies and 
color prints made easy 
with a wealth of techni- 
cal and artistic know- 
how. Covers Koda- 
chrome, Ektachrome, 
Ektachrome processing, 
Ektacolor, Flexichrome, 
color print making. 17 
magnificent color repro- 
ductions. $8.75 T 


50. TELEPHOTO AND 
WIDE-ANGLE 
PHOTOGRAPHY, 

immons 

rom the basic prin- 
ciples to specific lenses, 
their use, the results you 
can get—with many use- 
ful illustrations—this 
book answers ali your 
telephotography and 
wide-angle questions. 
$1.95T 


73. BINOCULARS AND SCOPES AND 
THEIR USES IN PHOTOGRAPHY, Reichert 
Your trips will live forever when recorded 
with long-range aphs. Learn how to 
give a 50mm lensa@n) ive focal length 
of 1000mm; plus all aspects of this subject. 
$1.95 T. 677. Cloth $2.95 T 


21. INSTANT LENS 
TESTING CHART, 


in 

Soibination instruc- 
tion book and large wall 
chart and record dial en- 
ables you to make 23 
different tests in “one 
shot."’ Lenses, cameras, 
eniargers wear in use 
and should be tested 
with this four-color chart 
$1.95T 


577. CAMERA LENSES, Lockett 

A popular handbook on lenses and acces- 
sories for both amateurs and pros who 
really want to know their way in this com- 
plicated subject. Also an excellent guide to 
filters, view finders, range finders. $3.25 R 


57. WOLLENSAK LENS & SHUTTER 
GUIDE, Woco 

An informative book about the heart of the 
camera. Answers all your questicns about 
lenses and shutters. By Woco Associates, 
experts in this field. Generously illustrated 
with “cut-away” photos, diagrams, etc. 


649. PHOTOGRAPHiIc 
LENS MANUAL 
AND DIRECTORY, 


Nebiette 

A scientific account of 
lens design, testing, se 
lection, and perform 
ance, plus the World 
Wide Lens Directory 
Suitable for simple in 
structions or advanced 
theory. $1.95 T. 653. 
Cloth. $3.50 T 


EE 


771. FILTERS, Bates 

For the practical photographer, a new and 
up-to-date Gite With che is on color 
photography were, chapters on spe- 
cial filters and Available filter types. Paper, 
$2.50 T. 779. Cloth, $3.25 T 


476. PICTURE 
HISTORY OF 
PHOTOGRAPHY, 

Pollack 

A huge volume that 
traces every important 
development in the field 
of photography since 
1839. Presents 650 his 
toric pictures in mono 
chrome and color by the 
world’s foremost pho 
tographers. $17.50 R 


486. MATHEW BRADY: HISTORIAN 

WITH A CAMERA, Horan 

The most complete story of Brady's life 
and work ever published, as well as a major 
work in the history of photography. Large 
format. Over 500 illus., including invaluable 
photographs from the Brady-Handy collec 
tion. $3.95 R 


578. HISTORY OF PHOTOGRAPHY, 
Gernsheim. $17.50 X 


669. KINO: A HISTORY OF THE 
RUSSIAN AND SOVIET FILM, Leyda 

Fully documented-eqd illustrated, set 
against Russia’s social, artistic progress 
from the last Czar to-the present. $9.50 X 


411. HISTORY OF PHOTOGRAPHY, Newhall 
Photography as an art form, and the cre- 
ative meaning of technical advances. In- 
troduces you to the Einsteins and Picassos 
of photography. $3.95 R 


(see also 35mm) 


ronan (38. POLAROID LAND 

Ul in 

Bu of the few really 
good books on “picture- 
in-a-minute’’ photog- 
raphy. With this handy 
quide, you can't go 
wrong. You'll save time, 
film, and money. $1.95 T 


630. CAMERA TOURING 
GUIDE TO EUROPE 
How to shoot festivals, 
ert and architecture, 
fights and and 
more —~< 40; ; 
guide sone 
guide, 
by-country. Foreign photo 
words; services, supplies 
Fascinating facts and 
Sim data. $2.95 T 


29. MINOLTA GUIDE, Tydings 

Minolta owners have written their thanks 
for their sharp, well-exposed, well com- 
posed pictures. Includes Minolta Autocords, 
all 35mm and 16mm Minoltas; with two 
exposure dials built into guide. $1.95 T 


a 


1032. PHOTOGRAPHY 
DIRECTORY, 1961 Ed. 
A giant buying guide. 
Covers still and movie 
equipments (lenses, un- 
derwatet gear, lighting 
and derkroorr Supplies, 
stereo,’ films. 16 page 
: special on the technique 
- of wise buying. $1.00 X 


511. ROLLE! BOOK, Hearing 

An enjoyable, instructive guide which will 
multiply the value of your Rollei; covers 
also the cross-coupled shutter, the Rollei- 
flex 2.8D and Rolleicord V. $6.50 R 


664. THIS IS 
PHOTOGRAPHY, 

Miller and Brummit 
Cheerful, all-round intro 
duction to photography, 
with enlightening special 
sections on color, depth 
of field, making plates 
By two Kodak experts 
$2.95 R 


583. SMALL MINOX, BIG PICTURES, 
Kasemier 

A pocket handbook on the Minox camera 
containing dozens of ideas on sub-minia- 
ture picture-taking for amateurs as well as 
advanced enthusiasts. $2.95 T 


43. RICOH GUIDE, 


ings 
[Nhe manual to heip 
you use the full versea- 
tility of your camera. Re- 
sult: sharp, well exposed 
pictures. Approved refer- 
ence charts will be es 
peciaily heipful. $1.95 T 


41. REVERE “33"' STEREO GUIDE, Tydin 
Using the standardized and pre-set syst 
for stereo explained in this book you're sure 
to take perfect pictures immediately—reg- 
ular stereo, close-up, and distance. Special 
color section. $1.95 T 


62. SUBMINIATURE 

TECHNIQUE. Wahi 

Aa ay selecting the 

subminiature best suited 

to your needs and how 

; to use this camera in 4 

. variety of situations 
% Well illustrated, inciud- 

ing darkroom tech- 
4 niques. $1.95 T 


647, EVER-HANDY POCKET PHOTO 

UIDE, 3rd Ed., Fine 

complete reference and buying guide to 
films, exposure meters, latest color films, 
filter factors, newest equipment; common 
errors to avoid. Keep it with your camera! 
$1.00R 





BUILD YOUR OWN 


PHOTOGRAPHIC 
HANDBOOK Ht B i (on | 
366. KODAK PHOTOGRAPHIC 
NOTEBOOK 

A photographic handbook tailored to your 
own personal interests and needs can be 
yours with the new Kodak Photographic 
Notebook. It has a transparent pocket on 
the backbone into which can be inserted 
an appropriate title strip. A page of 
printed, card-weight strips is supplied 
with the Notebook. The extra-large binder 
rings will easily hold six Kodak Data 
Books, plus your personal notes and a 
number of small pamphlets. A set of 
tabbed separator pages for indexing and 
a supply of blank note paper are included. 
A registration card entitles you to receive 


periodic notification of new or revised 
Kodak publications. $1.95 X 


BASIC PICTURE TAKING 
* Snap Shots « Home Movies « Vacation 
Pictures « Basic Developing and 
Printing * Exposure Guides 


381. CLICKING WITH 
COLOR 
Basic tips on making 


good calor, pictures 
indoors oth a with 


Kodatt @° Ekta 
chrome, and Koda 
color Films. 32 pp. 
$.35 X 


303. BETTER MOVIES 
IN COLOR 
Tells simple ways of 
making interesting 
movies in color. 24 
pp. $.35 X 


304. BETTER SNAPSHOTS OF 

YOUR CHILDREN 

Picture taking from babyhood to school 
age. 36 pp. $.35 X 


305. BETTER 35mm 
SNAPSHOTS 

Tips for better black 
and-white pictures 
with a 35mm or any 
adjustable camera. 32 
pp. $.35 X 


317. DEVELOPING, 
PRINTING, 
ENLARGING 

Tells, step by step, 
how to develop films 
and make prints and 
enlargements. 26 pp 
$.35 X 


D 


Vacation Books 
the following books contain many sug- 
gestions for planning and photographing 
your trip. Specific locations and photo- 
graphic opportunities are discussed. 


354. VACATION 

CARIBBEAN WTH 
™ YOUR COLOR 

CAMERA 

48 pp. $.50 X 


355. VACATION 
EUROPE WITH 
YOUR COLOR 

CAMERA 

64 pp. $.75 X 


382. VACATION 


SOUTH HE 
Rv YOUR 
cor MERA 


48*pp. $.50 X 


344. PICTURE IT IN STEREO 
A step-by-step guide to amateur stereo 
snapshooting. 32 pp. $.35 X 


Exposure Dials 
Pocket-size calculators below for outdoor 
and indoor exposures on black-and-white 
and color films. 


383. KODAK SNAPSHOT DIAL $.25 X 


384. KODAK MOVIE DIAL $.25 X 


Color Photography « Industrial 
Photography « Professional Techniques 
Materials ¢ Formulas 


302. ADVENTURES 
IN OUTDOOR 
COLOR SLIDES 
Designed to help the 
advanced color-slide 
fan make better pic 
tures outdoors. 64 pp. 
$.50 X 


385. KODAK FILMS 

Covers the properties of Kodak black- 
and-white films that can be utilized for 
top picture quality. 7th Ed. 70 pp. $.50 X 


cnt 


_ SUDES 


301. ADVENTURES 
IN INDOOR COLOR 
SLIDES 

Suggestions for mak- 
ing better color slides 
indoors. 64 pp. $.50 X 


», 


321. FILTERS AND POLA-SCREENS 
Describes the theory and practical use 
of filters and Kodak Pola-Screens. 4th Ed. 
52 pp. $.50 X 


; Flash 
= z Pictures 


322. FLASH 
PICTURES 

Flash techniques with 
black-and-white and 
color films. 2nd Ed. 
64 pp. $.$0 X 


330. KODAK LENSES, SHUTTERS, 
AND PORTRA LENSES 

Presents information about lenses and 
shutters that will help you get best re- 
sults. 6th Ed. 60 pp. $.50 X 


320. ENLARGING IN BLACK-AND- 
WHITE AND COLOR 

Information on. se ifg paper, process- 
ag Sotins a Cohyols. 2nd Ed.56 pp. 


386. KODAK PHOTOGRAPHIC PAPERS 
Provides a better understanding of paper 
characteristics wie { tontribute to the 
finest print qualty, GtnEd. 64 pp. $.75 X 


310. KODAK COLOR 
FILMS 

Covers handling, 
processing and tech- 
nical data on Kodak 
color materials. 3rd 


Ed. 72 pp. $.75 X 


347. PROCESSING, CHEMICALS 

AND FORMULAS 

Presents recommended processing tech- 
niques and Kodak formulas. 5th Ed. 68 
pp. $.50 X 


370. PHOTO-CHEMISTRY IN 
BLACK-AND-WHITE AND COLOR 
PHOTOGRAPHY 

Explains the photographic process for 
people with little or no chemical training. 
124 pp. $1.25 X 


314. COPYING 

Discusses lighting, exposure, and proc- 
essing, plus data on Kodak films for copy- 
ing. 6th Ed. 48 pp. $.50 X 
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309. COLOR AS SEEN AND 
PHOTOGRAPHED 

Explains the basic principles of color and 
color photography. lst Ed. 68 pp. $.75 X 


312. COLOR PHOTOGRAPHY 
OUTDOORS 

Making high-quality color pictures in day 
light. lst Ed. 56 pp. $.75 X 


346. PRINTING COLOR NEGATIVES 
Explains thoroughly the techniques of 
printing on Kodak Ektacolor Paper. 56 pp. 
$.75 X 


348. PROFESSIONAL PRINTING 
Discusses the factors involved in making 
high-quality prints. lst Ed. 68 pp. $.50 X 


308. CAMERA TECHNIQUE FOR 
PROFESSIONAL PHOTOGRAPHERS 
Describes view camera adjustments— 
swings, tilts — and choice and use of 
lenses for the job. lst Ed. 64 pp. $.50 X 


353. STUDIO 
LIGHTING FOR 
PRODUCT 
PHOTOGRAPHY 
Explains the manipu- 
lation of lights in pho- 
tographing small ob 
jects in the studio. 
lst Ed. 64 pp. $.50 X 


326. HOW TO ORGANIZE AND 
OPERATE PHOTOGRAPHIC SERVICE 
DEPARTMENTS 

A manual for planning industrial and 
commercial photo departments. lst Ed 
60 pp. $.50 X 


341. PHOTOGRAPHIC PRODUCTION OF 
SLIDES AND FILMSTRIPS 

Covers preparation of visual! presenta- 
tations for industrial, technical, and edu- 
cational purposes. 2nd Ed. 52 pp. $.50 X 


325. HOW-TO-DO-IT PICTURES 
Describes the techniques for illustrating 


manuals and instructions. lst Ed. 60 pp. 
$.50 X 


333. MAKING SERVICE PICTURES 
FOR INDUSTRY 

Discusses pictures made within the plant 
for technical use. lst Ed. 72 pp. $.50 X 


328. INDUSTRIAL MOTION PICTURES 
Covers the applications of motion pictures 
in many special fields. 76 pp. $.50 X 


349. KODAK PROJECTION PRINT SCALE 
A simple, convenient aid for determin- 


ing correct exposure for enlargements. 
$1.15 X 


339. KODAK NEUTRAL TEST CARD 
Used in color photography and copying. 
The gray side has 18% reflectance; white 
side, 90%. Envelope of 4. $1.00 X 


Scientific, Aerial Photography 
Photomicrography « Graphic Arts 
Darkrooms 


387. PHOTOMICROGRAPHY OF METALS 
explains how to produce high-quality pho 
tomicrographs of metals. lst Ed. 44 pp 


343. PHOTOGRAPHY 
THROUGH THE 
MICROSCOPE 
Describes equipment 
and techniques for 
making photomicro 
graphs. 72 pp. $.75 X 


340. KODAK PHOTOGRAPHIC FILMS 
AND PLATES FOR SCIENTIFIC AND 
TECHNICAL USE 

Data on Kodak Films and plates for lab 
oratory use. 40 pp. $.50 X 


342. PHOTOGRAPHY OF GROSS 
SPECIMENS 

Helps in medical photography of patho 
logical specimens. 24 pp. $.75 X 


315. DARKROOM 
DESIGN AND 
CONSTRUCTION 

A manual for plan- 
ning and erecting spe 
cial-purpose dark 
rooms. 64 pp. $.50 X 


313. COLOR SEPARATION FROM 
REFLECTION COPY 

Describes direct and indirect methods of 
color separation. 2nd Ed. 48 pp. $1.00 X 


369. MASKING FOR REFLECTION COPY 
Explains in detail several methods of 
color correction. 2nd Ed. 72 pp. $1.00 X 


358. KODAK WRATTEN FILTERS FOR 
SCIENTIFIC AND TECHNICAL USE 
Describes characteristics of the complete 
line of Kodak Wratten Filters. 78 pp. 
$.75 X 


334. MASKING COLOR 
TRANSPARENCIES FOR 
PHOTOMECHANICAL REPRODUCTION 
Shows how to improve reproduction qual 
ity of transparencies by masking. 2nd Ed. 
60 pp. $1.00 X 


329. INFRARED AND ULTRAVIOLET 
PHOTOGRAPHY 

Describes the principles and practice in 
these fields. 48 pp. $.50 X 


388. EASTMAN MOTION PICTURE FILM 
FOR PROFESSIONAL USE 

General information plus specific data on 
35mm and 16mm films for professional 
use. $1.25 X 


352. STORAGE AND PRESERVATION OF 
MOTION PICTURE FILM 

Explains factors governing stability and 
permanence of the support and image. 
80 pp. $.50 X 


389. PHOTOGRAPHY IN LAW 
ENFORCEMENT 

Shows how photography can discover and 
preserve evidence. 80 pp. $1.25 X 


324. FILMS AND PLATES 

FOR THE GRAPHIC ARTS 

Contains detailed data and information 
on using sensitized materials for best 
results. 3rd Ed. 76 pp. $.75 X 


360. KODAK GRAPHIC ARTS 
EXPOSURE COMPUTER 

Computes exposures for halftone nega- 
tives, color-separation work, enlarge- 
ments, and reductions. $3.00 X 


390. KODAK COLOR SEPARATION 
GUIDES 

Consists of Kodak Color Control Patches, 
Gray Scale, and Register Marks. 7-inch 
set, $1.15 X. 393. 14-inch set, $1.50 X 


391. KODAK AERIAL EXPOSURE 
COMPUTER 

Contains Time-Motion Dial and Exposure 
Dial, a typical aerial exposure problem 
and its solution. $2.50 X 


375. HOW TO MAKE GOOD PICTURES 
See—Beginners’ Books. 


374. HOW TO MAKE GOOD HOME 
MOVIES 
See—Movies. 


392. KODAK’ COLOR ‘DATAGUIDE 
See—Color. 


364. KODAK MASTER PHOTOGUIDE 
See—Theory & Texts. 


365. KODAK MOVIE PHOTOGUIDE 
See—Movies. 


363. KODAK MASTER DARKROOM 
DATAGUIDE 
See—Darkroom. 
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(continued) 


55. VOIGTLANDER GUIDE, Tydings 

How to make the most of the new era of 
the zoom liens and the built-in exposure 
meter; and how to pre-select tested set 
tings which give consistently good results 
for sharp, clear pictures. $1.95 T 


59. ZEISS-IKON 35mm 
GUIDE, Tydings 

The Contaflex and other 
Zeiss stalwarts live up 
to their vaunted capa 
bilities with these simple 
recommendations. Learn 
the six basic shots that 
every Zeiss owner must 
know. $1.95 T 


402. CAMERA AND LENS, Adams 


How to select and use the equipment best 
suited to your needs, at home, in the dark 
room, in the studio. An excellent instruc 
tion manual. $3.75 T 


634 THE AMATEUR 
_- — PHOTOGRAPHER'S 
Pholncyaple HANDBOOK, Sussmar 
{hook Most complete amateur 
} ane photography guide 
= Covers all latest equip 
ment, films etc. and all 
types of pictures: night 
scenic, action. With fine 
photos tables short 
cuts, diagrams. $4.95 R 


559. LINHOF PRACTICE 

The problems and techniques of grand 
scale pictures. How to create panoramics, 
composites, giant pictures from conven 
tional size cameras. With extensive prac 
tical diagrams, charts, tables, illustrations 
$7.95 X 


58. ADVANCED 
YASHICA GUIDE 
Tydings 

Latest edition detailing 
all you need to know for 
the best pictures from 
all modets of Yashica re 
flex cameras. Many illus 
trations, and a special 
section on ‘different 
pictures are included 
$1.95T 


756. ROLLE! MANUAL 
A complete guide to twin-lens photography 
and the techniques.ferjthe Rolleiflex and 
Rolleicord camerss;-plus their accessories, 
modifications and improvements. Full de 
tails on developing, printing, enlarging 
$7.95T 


Peariman 


44. ROLLEIFLEX AND 
— ROLLEICORD GUIDE 

qolieifie* dings 

— noe Contains all the neces 
sary information for fine 
Rollei pictures. “Safe 
Set’’ method covers all 
types of photography — 
portraiture, scientific, 
color, etc. A guide for 
advanced workers as 
well as amateurs 
$1.95T 


“ » or 
rificore 


202. ART AND TECHNIQUE OF STEREO 

PHOTOGRAPHY, Gowland 

The magic of three-dimension is brought to 
life by a master of photography. A handy 
book to have around if you want to learn 
or improve stereo picture taking. $1.00 R 
678. Cloth. $2.95 T 


1000. 1000 PHOTO 
QUESTIONS 
ANSWERED BY 
EXPERTS, Mcintyre 
The hard-to-find answers 
to both simple and com- 
plex questions, the kind 
, that baffle both amateur 
@ and professional. A short 
o ages photography course, and 
=" a must for every pho- 
e tographer’s library. Illus 
¢ trated. $4.95 T 


768. EXAKTA MANUAL, Wurst 


Covers every aspect of Exakta photography 
Comprehensive’ details pf every model, ac 
cessory, and mbdification. 4 pages of color 
plates. $9.95 T 


663. HOW TO TAKE 
BETTER PICTURES 
Goldsmith 

For everyone with a 
camera —JegyA about 
compp$ition,\ ,exposure, 
flash, \ color, \ darkroom, 
the new fast films 
$2.50 T 


580. STEREO REALIST MANUAL, 

Morgan and Lester 

Actual 3-D photos in black and white and 
thrilling color. Stereo viewer comes with the 
book. New ideas for exciting 3-D pictures 
for all 35mm stereo fans. $2.95 T 


544. GRAPHIC-GRAFLEX 
PHOTOGRAPHY, Morgan 
and 16 experts 

17 informative chapters 
pave the way to publi 
cation and big prizes in 
photo contests. 33 prize 
caliber pictures, 19 in 
full color; over 360 
photos and technique 
itustrations. $6.95 T 


, GRAPHIC 
gt” GRAFLEX 
PHOTOGRAPHY 


764. ROLLE! HANDBOOK, Peariman 

Here's a 185-page book no Rollei or twin 
lens reflex owner should do without. Con 
cise, expert techniques to bring out the 


best in your camera. Fully illustrated. 
$2.95 T 


1004. 100 CAMERA 
PROJECTS FOR FUN 
AND PROFIT, Durniak 
Shaman and Wahiberg 
Step-by-step pictures and 
how-to-do-it text for 100 
unique projects that will 
inspire your picture tak 
ing and find new uses 
for shots already in your 
files. Simple and fascin 
ating. $4.95 T 


715. COMPLETE PHOTOBOOK, Johnson 
Better than ever edition of this best seller. 
Easy-to-read explanations from the camera 
and how it works to, latest color techniques. 
Fully illustrated: $3.50 T 


1017. ROLLE! 
PHOTOGRAPHY, 
Deschin 

An expert's evaluation of 
the characteristics and 
capabilities of the Rollei 
cameras. Has proved to 
be rewarding instruction 
for Rollei owners 
$5.00 T 


655. THE KODAK CAMERA GUIDE 
An all-around pocket guide to photography; 
with basic ideas and techniques for snap- 
shots under all conditions. Also a guide to 
camera types and accessories. $.50 X 


32. NIKON GUIDE, 
Tydings 

Pictures with impact are 
halimarks of the Nikon 
system, which is engi- 
neered for the needs of 
professional, magazine, 
and news photographers. 
Professional (simplified) 
methods are taught to 
realize the system's full 
possibilities. $1.95 T 


600. 35mm PHOTOGRAPHY, Stettner 
Photography with the miniature camera. 
This book has been expertly designed to 
give all the basic techniques and principles 
for users of the smaller cameras. $2.50 T. 
687. Cloth, $3.50 T 


755. RETINA 
HANDBOOK, Bomback 
The only compiete pock- 
et-size instruction book 
for all Retina cameras. 
Everything you want to 
know about the Retina 
system —exposure, films, 
lighting, etc. $2.95 T 


17. GRAPHIC 35mm GUIDE, Kingsbury 

Suggestions and ideas to help you get the 
most from your camera and accessories. In 
addition to camera operation, it covers 
films, flash, filters, processing, etc. $1.95 T 


215. THE VIEW CAMERA MADE SIMPLE, 
Abbott $1.00 R 


1029. 35mm 
PHOTOGRAPHY, 

1960 Ed 

World's first yearbook on 
miniature camera tech- 
niques and pictures. How 
to see, shoot, process, 
print 35mm. Also an ex- 
cellent buying guide. 166 
pages. $1.00 X 


51. 35mm REFERENCE GUIDE, Pollack 
All pertinent information about 35mm cam- 
eras that the photographer needs, what- 
ever field he is working in. Quick reference 
tables and know-how on optics, filters, 
films, cameras and projectors, illumination, 
etc. $1.95 T 


26. GUIDE 7 THE 
LEICA CAMERAS, 
Tydings 

Compiete and objective 
descriptions of the great 
Leica camera, its lenses 
and many accessories 
presented in a man” 
to make it aimost «s 
easy to handle ay a bo» 
camera. $1.95 T 


594. LEICA WAY, Matheson 
Expert coverage of Leica models, new and 
old, their characteristics and capabilities. 
A book that delves deeply into various Leica 
techniques. $5.40 R 
—ase 
~_——wa 581. POCKET LEICA 
BOOK, Kisseibach 
Definitive 228-page book 
covering all Leica mod- 
els, full of practical illus- 
trations, charts and ex- 
cellent photographs. 
Take it with you and 
your Leica! $2.95 T 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 


ds 





753. LEICA IN 
PROFESSIONAL 
PRACTICE, Stoeckler 
industrial, scientific and 
professional uses of 
Leica cameras, evaluated 
and explained; tech- 
niques that have pro- 
duced some of the Lei- 
ca's startling results. 340 
pages, with reproduc- 
tions in monochrome 
and color. $9.95 T 


69. BASIC ALL-35mm CAMERA 
SHOOTING GUIDE, Tydings 


You are taught to make sharp and well- 
exposed pictures? @/th any type of 35mm 
camera. A ‘‘rmuist’. bhok for cameras which 
have not hada Specific guide book written 
for them. $1.95 T 


601. LEICA MANUAL 
AND DATA BOOK, 
Morgan and Lester 

In one large volume, all 
the “‘how-to’s”’ of mod 
ern 35mm photography 
Latest data on equip 
ment, biack - and - white 
and color film, lighting, 
developing, printing and 
enlarging; copying slides, 
projection techniques, 
etc. $6.00 R 


74. ADVANCED HANDBOOK OF 35mm 
CAMERA SHOOTING PRACTICE, Tydings 
Advanced techniques and alphabetized sub- 
jects give you ia information beyond 
the scope of a @uide bo6k. The reference 
book you need er learning the basic 
shots. $1.95 T 


1015. PICTURE MAKING 
WITH THE ARGUS, 
Deschin 

A superb guide for Argus 
owners, who will here 
learn how to achieve 
truly superior results 
with their cameras. Spe- 
cial color section. Iilus- 
trated. $3.50 T 


765. BASIC LEICA TECHNIQUE, Bomback 
For advanced amateurs and professional 
Leica users, 16 informative chapters from 
loading of camera to photocopying and 
closeups. The valuable charts, formulas 
and appendices make this an excellent ref- 
erence tool. $4.75 T 


argus 


4. ARGUS 35mr, 
GUIDE, Tyding: 
Discusses the different 
Argus models and de 
tails their photographic 
capabilities. Specific 
techniques for success 
in portraits, stereo, sci- 
entific photography 
$1.95T 


722. PHOTOGRAPHY WITH A LEICA, Cash 
A fine book by a successful photographer. 
The fruits of his experience are presented 
here for the benefit of all Leica and other 
35mm camera users. Includes 48 pages of 
plates. $3.25 T 
1008. EXAKTA 
PHOTOGRAPHY, 
Deschin 
Latest 35mm Exakta and 
Exa cameras defined 
250 fine examples of the 
pictures they take, their 
advantages and limita 
tions. Applications to 
your camera technique, 
with cherts and tables 
$4.95T 


1. AIRES GUIDE, Simmons 


A handy ‘“‘how-to"’ manual and useful ref- 
erence book for Aires owners. Step-by-step 
instructions on getting the most out of your 
camera. $1.95 T 


46. SINGLE LENS 
REFLEX GUIDE, Wahi! 
Will assist you in select 
ing the equipment you 
will want, and in using 
it most effectively. Al! 
important single lens 
features are discussed 
in detail and evaluated 
for practical instruction 
$1.95T 


741. JOUHAR ON 35mm PICTURE 
MAKING, Jouhar 


The art of making beautiful.and expressive 
pictures with a 35mm camera, by one of 
Britain's foremost authorities. For all cam 
era owners who want to take fine pictorial 
photographs. $6.50 T 


67. PETRI GUIDE, 
Tydings 

Now! First handbook 
published ais 35mm 
camera -> if, \great fea 
tures\and fb lens 
Disc ‘mil'models and 
their capabilities as they 
apply to technical as well 
as creative photography 
$1.95 T 


24. KODAK MINIATURE GUIDE, Tydings 
A complete handbook on Retina, Signet, 
Pony cameras. By following these direc 
tions, the Kodak mini owner can expect al! 
his indoor and outdoor pictures to be wel! 
composed, lighted and focused. $1.95 T 


512. THE ALPA 
CAMERA, Deschin 

First book devoted to the 
Alpa 35mm single-iens 
reflex. Both a complete 
manual on the operation 
of the camera and its 
wide assortment of ac 
cessories and a compre 
hensive guide to 35mm 
materials. $4.95 T 


595. MINIATURE AND PRECISION 
CAMERAS, Lipinsky 


An engineer details the 35mm mechanisms 
and designs of today’s miniature and high 
precision cameras. Authoritative, technical 
answers to unusua/ camera problems. 300 
pages. Illustrated. $7.95 T 


754. EXAKTA 
HANDBOOK, Allison 
This expert and exclusive 
user of the Exakta shows 
you how to understand 
your camera, what lenses 
to use, facts you should 
know on exposure and 
accessories, and how to 
photograph perfectly in 
all situations. $2.95 T 


596. MANUAL OF THE MINIATURE 
CAMERA, Bentiey 


An important book that illustrates and de 
scribes the latest equipment and also the 
processing techniques in this field. $5.50 R 


14. ADVANCED 
EXAKTA-EXA GUIDE, 
Tydings 
A new, ady guide 
= sional 
gr Zin sub 
tle or ft techniques 
for the proud Exakta 
Exa owner. $1.95 T 


1018. 35mm 
PHOTOGRAPHY, 
Deschin 

Fascinating facets, tech- 
nical data, myriad appii- 
cations of 35mm tech- 
niques in many fields; 
a comprehensive review 
and working guide to 
modern 35mm photogra- 
phy. $5.00 T 


10. BOLSEY GUIDE, Abel and Tydings 
Primarily written for the beginner, this val- 
uable reference book gives suggestions that 
will lead to new fields of endeavor, more 
imaginative picture taking. $1.95 T 


12. CANON GUIDE, 
Tydings 

Step-by-step, basic infor 
mation for taking por 
traits and action shots 
with a Canon. Special at- 
tention is given to color, 
flash and available light 
photography. $1.95 


497. CONTAFLEX MANUAL, Bomback 
Thoroughly explores. black-and-white and 
color photography with Contaflex single 
lens reflex cameras. Contains complete in- 
structions for all models, plus full details 
on the wider scope of photography with 
these cameras. $7.95 T 


1006. CANON 
PHOTOGRAPHY, 
Deschin 

220 illustrations and 
well defined text on the 
Canon cameras. Com 
bines sophisticated dis 
cussion with simple op 
erating directions. A 
splendid working man. 
ual, $5.95 T 





500. PRAKTINA PRAKTICA POCKET 
WORKING MANUAL, Tydings 
Your work with these and many other simi- 
lar cameras made simple by following the 
tips and exposure guides in this heipful 
take-it-with-you handbook. Fine photogra- 
phers have been caught reading it for pleas. 
ure. $2.95 T 
. 762. RETINA MANUAL. 
Bomback 
Step-by-step for fine 
35mm photography with 
Retinas and Retinettes. 
The whole story of this 
remarkable camera sys 
tem, as well as ali 
branches of pictorial 
and technical photogra- 
phy. 380 pages. iilus- 
trated. $7.95 T 


1005. BOUNCE 
LIGHTING, Halford 
Bounce is the easiest 
lighting to use. This book 
explains every technique, 
shows ali applications. 
itustrated. $1.95 T 


706. FLASH PHOTOGRAPHY, 
Heath 


A comprehensive guide to all aspects of 
flash photography. Includes specifications, 
tables, etc. Generously illustrated. $2.95 T 


201. ADVANCED FLASH PHOTOGRAPHY, 
Arnold $1.00 R 





27. LIGHTING IN 
PHOTOGRAPHY, 
Simmons 

Itustrates and explains 
the methods and tech 
niques of using light to 
obtain a defined result 


yess 
Discusses the meaning 


an = and purpose of lighting 
- 


. — in relation to expo 


- 
a sure, development, print 


ing, filters, etc. $1.95 T 
15. EXPOSURE METER GUIDE, Coles 
The values and uses of reflected and inci 
dent light meters are explained, and how 
each meter is used under various condi 
tions. A practical book which will be of im 
mediate value to the photographer. $1.95 T 


31. NIGHT 
PHOTOGRAPHY GUIDE, 
Woolley 
Written in an easy con 
versational style which 
creates enthusiasm for 
the beauty of the night 
Clearly describes the 
processes, techniques, at 
titudes and patience so 
— necessary to artistic pho 
tography. Profusely illus 
trated. $1.95 T 


409. FLASH PHOTOGRAPHY, Parks $1.00 T 


212. NEW LIGHTING TECHNIQUES 
$1.00R 


5. AVAILABLE LIGHT 


r\ LE PHOTOGRAPHY, Latham 
Step-by-step working 
procedures for photog 
raphers eager to capita! 
ize on the great new 
films, lenses and devel 
opers which have opened 
new photographic fron 
tiers. $1.95 T 


774. SPEEDLAMP PHOTOGRAPHY, Snow 
The exciting possibilities of electronic flash 
What to buy fpr\ arate or professional 
use; print quality, ‘exposure, synchroniza 
tion, studio use, etc. $8.95 T 


513. PAINTING WITH 

[oe LIGHT, Alton 
se An “Oscar winner for 

‘ his “American in Paris 
the author tells how to 
capture mood in pic 
tures, how to achieve 
compelling special ef 
fects through imagina 
tive lighting, what equip 
ment to use in every 
situation. $7.95 X 


Painting 
with Light 
hed 


665. ZONE SYSTEM OF EXPOSURE 
Minor White's own personal method or 
working with the Anget|/Adams Zone Sys 
tem, as he teathes jt in| the Cal. School of 
Fine Arts. A complete course in itself 
$1.95 T. (Available Jan., 1961.) 


- gxsason! 


White 


48. STROBONAR 
ELECTRONIC FLASH 
GUIDE, Arnold 
Primarily for owners of 
Strobonars. Ten chap 
ters explain why strobe 
is so popular, how it 
works and how to use 
it. Complete table of ex 
posure guides for ail 
Strobonars and all pop 
ular films. $1.95 T 


465. EXPOSURE RECORD, Adams 

Your negatives readily available, always 
under complete contro! with this handy 
record book. 100 charts to hold all data 
on 1,200 negatives. Plastic binder, $1.75 T 
682. Standard, $2.95 T. 688. Deluxe, $3.95T 


D110 


408. FLASH! ULTRA HIGH SPEED 
PHOTOGRAPHY, Edgerton and Killian 
Fantastic effects with fascinating subject 
matter. Arresting motion on film .is like 
stopping the world to get off. Here’s HOW 
to do it and WHAT to look for. 8 x 11, 215 
pages. $6.50 R 


689. EXPOSURE 
MANUAL, Dunn 
Accurate answers to 
more exposure probiems 
than have ever before 
been dealt with in one 
book. How and why to 
use every exposure 
measuring device. 5 
pages in full color 
$7.50 X 


405. NATURAL LIGHT PHOTOGRAPHY, 
Adams 

Vivid presentation of how best to utilize 
daylight, moonlight and room light for ver- 
satile photographs and how to get the exact 
amount of exposure you want. $3.75 T 


61. ULTRABLITZ 
GUIDE, Tydires 

Not only does this guide 
introduce you to the 
practical use and excel- 
lent results obtained by 
Uitrablitz, it is also an 
easy-to-understand in 
troduction to electronic 
flash in general. $1.95 T 


406. ARTIFICIAL LIGHT PHOTOGRAPHY, 
Adams 

The basic book on using artificial light 
sources of all kinds for perfect pictures or 
unusual effects, with simple, inexpensive 
equipment. $3.75 T 


744. MAKING 8mm MOVIES, Grosset 
Perfectly designed for the 8mm movie 
maker, this book covers cameras and pro- 
jectors, shooting, screening, editing, titling, 
planning, directing, color, indoor shooting, 
etc. 240 pages. $8.95 T 


759. HANDBOOK OF AMATEUR 
CINEMATOGRAPHY, Ed. 2, Bomback 
Comprehensive guide to the use of color 
in films. Techniques of animation, trick car- 
toon photography, film processing and 
other important finishing touches. $6.50 T 


1030. HOME MOVIE 
MAKING, 1960 Ed 

How to create, improve 
and enjoy home movies 
— shooting, planning, 
editing, adding sound 
ideas galore! Complete 
equipment directory 
Includes special 16 page 
bonus, “Secrets of Suc 
cessful Movie Making.” 
$1.00 X 


670. ART OF FILM. $7.75 X 


40. REVERE MOVIE GUIDE, Mankus 
Profusely illustrated, remarkably complete 
handbook: written for the amateur movie- 
maker who is anxious to get the most out 
of a Revere camera, as well as for those 
selecting movie equipment. Covers all 
shooting” needs. $1.95 T 


8. BELL & HOWELL 
MOVIE GUIDE, Tydings 
Learn how to make mov- 
ies from start to finish 
with Bell & Howell equip- 
ment. ‘Set - sight - and - 
shoot’’ method with reg- 
ular cameras, zoom 
lenses, automatic elec- 
tric eye cameras, special 
accessories, etc. $1.95 T 


531. HOW TO TITLE HOME MOVIES, 
Cushman 

What kinds of titles to use and why, fol- 
lowed by how-to-do-it photos and complete 
exposure data. $1.50 T 


731. CINE DATA BOOK, Bomback 

A handy pocket book giving immediate an- 

swers to the vital problems involved in 

8mm, 9.5mm, 16mm and 35mm movie 

camera work and projection. 286 pages. 

$5.95 T 
518. 16mm SOUND 
MOTION PICTURES, 
Offenhauser 
An authoritative 592- 
page reference and an- 
swer book that covers all 
phases of 16mm film 
and television—sound or 
silent. Tremendous cov- 
erage in sharp, clear lan- 
guage; for amateur and 
professional. $12.50 R 


633. AMATEUR MOVIES AND HOW TO 
MAKE THEM, Strasser 

Five broad chapters on all phases which 
the amateur will want to consult constantly. 
Profusely illustrated. $5.00 R 


365. KODAK MOVIE 
PHOTOGUIDE 
Computers and tables 
provide information on 
exposures, continuity, 
close-ups, lenses, filters 
and films. Pocket-size. 
32 pp. $1.75 X 


-9--- 


71. 8mm MOVIE REFERENCE GUIDE, 
Pollock 


Refresh your memory the way profession- 
als do—with this data book. Specially de- 
signed for easy ‘‘looking up’’ of important 
shooting facts that make the difference for 
better movies. $1.95 T 
» 515. HANDBOOK OF 

=a BASIC MOTION 
PICTURE TECHNIQUES, 
Brodbeck 
A practical guide to mo- 
tion picture camera se- 
lection and a step-by- 
step analysis of the ten 
major problems that 
confront movie makers 
A real help to producers, 
directors, set designers, 
scenarists, technicians. 
$6.50 X 


770. CINE TITLING SIMPLIFIED, Daborn 

Proved, effective titling methods, stressing 
the importance of design, lettering styles, 
etc., and new techniques for easy, first- 
class work. Paper, $2.50 T. 778. Cloth, 


436. HOW TO TAKE 
BETTER HOME 
MOVIES, Gowland 
Tips and techniques from 
top Hollywood movie 
makers which will enable 
you to take improved 
and livetier home movies. 
Generously _ illustrated. 
T 


‘ 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 





23. GUIDE TO 8mm 
KODAK BROWNIE 
MOVIE CAMERAS, 
T 


ydings 
Shows what outstanding 
results can be achieved 


with “the ald box 
camera. +> \\shows 
you now a | ovie 
story’’ ds can 
enjoy. Many professional 


hints on indoor and out- 
door lighting, etc. 
$1.95T 


517. THE TECHNIQUE OF FILM EDITING, 
Reisz 

“An absolute ‘must’ not only for film tech- 
nicians but for every intelligent film-goer— 
a fascinating and lucid exposition of pos- 
sibly the most important stage in the cre- 
ation of a film.’’ $7.50 X 


726. SPECIAL EFFECTS IN 
CINEMATOGRAPHY, Bulleid 

A comprehensive guide to the production of 
practically every special effect possible for 
the amateur—ranging from the very simple 
to the complex and covering the whole field 
of film making. 256 pages. $5.25 T 


1019. CAMERA 
TECHN 
THE 


A basic method of 
approach to the success 
and fun of making color 
movies. Many new ideas 
for using equipment and 
improving technique 
$1.95T 


22. KEYSTONE MOVIE GUIDE, Tydings 
How to plan your shots and sequences and 
get best mechanical and pictorial results, 
eliminating need for editing. Practical dis- 
cussions of 8 and 16 mm rolifilm, magazine 
cameras and projectors, plus electric eye. 
$1.95 T 


519. FILM AND ITS TECHNIQUES, 
Spottiswoode 

Covers all processes of movie making from 
selection of staff and crew to use of camera, 
through cutting, developing, sound, light- 
ing and projection. Production techniques, 
including 16mm, fully described. $7.50 X 


757. MOVIE MAKING 
FOR EVERYONE, Alder 
Aimed at the man start- 
ing in the hobby with the 
idea of photographing his 
family; but it would be 
surprising if, after read 
ing the book, the novice 
were not fired to under- 
take work of wider appli 
cation. $2.95 T 


52. TRAVEL AND VACATION MOVIES 
GUIDE, Gunnell 

Reliable techniques for shooting travel mov- 
ies which will both capture your vacation 
memories and be of interest to friends and 
community organizations alike. $1.95 T 


659. THE TECHNIQUE OF FILM MUSIC, 
Manvell and Huntley 

For everyone interested in the film, as well 
as film makers and composers. Analysis of 
some sections of famous scores; music for 
various types of movies; index to British 
and American film music records, etc. 
$9.00 X 


516. TV AND FILM PRODUCTION 

DATA BOOK, Pittaro 

A great new book that gives all the answers 
to production problems that plague TV and 
film studio producers, directors, technical 
men and advertising agencies. 448 pages 
of illustrated, professional information. 
$6.95 T 


64. BETTER 8mm HOME MOVIE GUIDE, 
Duitz 

A different approach for the amateur, pri- 
marily concerned with how to make movies 
more interesting. Specific rules for plan 
ning, editing; and instructions on the me- 
chanics of shooting successful movies. 
$1.95T 


703. AMATEUR CINE DIARY 1961 
48 pages of referer terial (exposure, 


artificial lightin ming) plus a 32 
page exposure @ 16 pages of color 
charts. $1.50 


wae 


520. HOW TO SHOOT 
A MOVIE STORY, 
Gaskili and Engisnder 
In simple language, with 
fine illustrations: how 
the amateur cameraman 
may pack high entertain 
ment, drama and conti 
nuity into his movie 
making. Paper, $1.95 7 
686. Cloth, $3.50 T 


i 
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528. STORY-TELLING HOME MOVIES, 
Salkin 

Gives the fundamentals of film story telling 
in straightforward language. Outlines the 
steps to follow to achieve professional re 
sults with your movie camera. $4.95 X 


374. HOW TO MAKE 
GOOD HOME MOVIES 
Explains thoroughly how 
to make good-quality 
entertaining amateur 
movies. 192 pp. Paper 
$1.00 X 


534. TECHNIQUE OF FILM AND 
TELEVISION MAKE-UP, Kehoe 

For make-up technicians, an up-to-date 
source of necessary information: trade 
names, addresses, material sources, tech 
niques of application. Over 200 illustrations, 
charts, formulas. 256 pages. $9.00 X 


732. CINE FILM PROJECTION, Hill 
Designed for all owners of 8mm and 16mm 
sound or silent projectors. Discusses in 4 
thorough and logical way all aspects of 
care, maintenance, and use. $3.95 T 


« 


CORRASCOPE TRAVEL FILMS 

Beautiful full color movie film for 8mm and 

16mm. Magnificent. ion pictures from 

around the wofid-spla you might have 

visited yourselfand for ‘armchair travel 

ers’’. Please specify: 8mm, 50 ft. $9.95 R 

16mm, 100 ft. $13.95 R 

254. 8mm—U.S.A.—Grand Canyon 

260. 16mm—(same subject) 

255. 8mm—Japari—Tokyo & Kyoto Street 
Scenes 

261. 16mm—(same subject) 

256. 8mm—italy—Rome, The Eterna! City 

262. 16mm—(same subject) 

257. 8mm—France—Paris Tourist 
Attractions 

263. 16mm—(same subject) 

258. 8mm—French Riviera—Nautica! 
Carnival 

264. 16mm—(same subject) 

259. 8mm—Germany—Picturesque Bavaria 

265. 16mm—(same subject) 


Ask for FREE complete catalog describing 
85 selected Corrascope Films in full detail 





521. FILM AND THE 
DIRECTOR, Livingston 
Professional guidance on 
the prudent selection and 
use of equipment. Se- 
crets of good composi- 
tion, continuity, casting, 
lighting, editing. How to 
direct amateurs. A 
wealth of information 
that makes you an ex 
pert. $4.50 X 


514. MAKING AND SHOWING YOUR OWN 
FILMS, Sewell 

Deals with cameras, loading systems, meth- 
ods of film processing, plus actual film 
making and projection, lighting, exposure, 
fliters and color interpretation, sound 
tracks, prints, duplicates and cuts. $4.50 R 


758. CINE HINTS, TIPS AND GADGETS, 
Davis 

New and novel ideas on filming, lighting, 
processing, editing, titling and projection. 
Full of information on motion picture pho- 
tography. $3.50 T 


772. EXPOSING CINE FILM, Gibson 
The basics of exposure deterrnination for 
cine film. Explaing A@H§! fiters, lenses etc. 
as a basis for dal Work and analyzes 
a script shot-by'shot for exposure problems. 
Paper, $2.50 T. 780. Cloth, $3.25 T 


1020. EDITING YOUR 
COLOR MOVIES, 
Cushman 

This fine book explains 
all editing techniques 
and shows how proper 
editing can improve ev 
ery movie. $1.95 T 


525. COMPLETE TECHNIQUE OF 
MAKING FILMS, Monier 

A complete reference volume to learn the 
principles of movie making—from script to 
screen. Describes the basic techniques of 
making films, how to use the camera, film- 
ing indoors, outdoors and in color. $6.00 R 


719. BELL & HOWELL Bmm CINE 
MANUAL, Bulleid 

A complete manual on B&H '8mm equip- 
ment, explaining the purpose and functions 
of each item, and including advice on using 
equipment more effectively. 257 pages. 
$7.95T 


535. TECHNIQUE OF FILM ANIMATION, 
Halas and Maxwell 
The film and television know-how of ex- 
perts the world over. 330 information- 
packed pages, over 300 illustrations, a 
complete glossary of terms, and a compre. 
hensive handbook covering all phases of 
anirnation. $10.00 X 
1021. LENS 
TECHNIQUES FOR 
COLOR 1E MAGIC, 
Turner 
The “how, when and 
why” of the movie lens 
is all-important and this 
clear and concise book 
makes remarkable re- 
sults possible. $1.95 T 


70. BASIC ALL-@mm MOVIE SHOOTING 
GUIDE, Tydings 

Comprehensive coverage of ali 8mm cam- 
era types. Gives (Wu) Sharp, well-exposed 
movies that tell @ story; A fine investment 
for camera owners. $1.95 T 


648. HOME MOVIE SCRIPTS, Provisor 

Simple, human interest scripts and iliustra- 
tive drawings for home movie makers. Four 
scripts on a professional level. Will give you 


a feel for plot and drama in your movies. 
$1.50 R 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 
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9. BOLEX MOVIE 
GUIDE, Tydings 

The Bolex Camera Fam 
ily is a versatile one 
You're probably not get 
ting all you can from 
your equipment if you 
haven't read this book 
Here's the inside story 
on how to make movies 
“real.” $1.95 T 


635. COLOR MOVIE MAKING FOR 
EVERYBODY, Cook 

The condensed, practical experience of this 
color photographer and teacher in easy text 
with Q. and A. sections. From equipment to 
latest techniques, sound and money-mak 
ing films. How to do it—right. $5.00 ” 


766. FILMING IN COLOUR, Townse:’ 
Do you want beautiful pictures of fireworks? 
Aerial views? Suenses/ What equipment to 
use, how to master Vt With Q. and A. sec- 
tions covering your problems pius an exten- 
sive cine glossary. $2.95 T 


522. MOVIES FOR TV, Battison $5.50 X 


523. SCREEN 
WRITING AND 
PRODUCTION 
TECHNIQUES, Curran 
In non-technical lan 
guage, the fundamentals 
of producing motion pic 
tures, filmed, taped and 
live TV programs and 
commercials. Full cov 
erage of Video tape, 
script writing formulas, 
glossary of technical 
terms, instructive illus 
trations. $4.95 X 


561. PRINCIPLES OF 

CINEMATOGRAPHY, Wheeler 

Explains in detail all the processes and 
equipment used in present-day motion pic 
ture production and exhibition. Includes a 
clear description of stereoscopic techniques 
and the theory of polarization. A compre 
hensive volume for serious students of 
cinematography. $12.75 X 


530. HOW TO REVERSE MOVIE FILM 
A helpful guide on how to develop and 
process reversal movie film. A must for 
movie darkroom amateurs. $1.50 T 
——— 
' 533. HOME MOVIES 
MADE EASY, Knight 
Full of important infor 
mation on which type of 
equipment is best for 
you, and clear explana 
tions of every aspect of 
home movie making 
$3.95 R 


517. THE 
Reisz 

Ten experts reveal their experience in film 
creation and analyze sections from famous 


TECHNIQUE OF FILM EDITING, 


films. 288 pages, 
$7.50 R 


almost 200 photos 


767. CHOOSING AND USING A CINE 
CAMERA, Gilmour 

What you should know about new and old 
cameras, lenses) ‘Wiewtinders, features and 
practical hints: for better exposure and 
sharpness. $2.95 T 


775. CHOOSING AND USING A CINE 
PROJECTOR, Gilmour 

Explains in detail the function of each part 
of the cine projecten describes the new and 
second-hand models -available, care and 
film showing: ‘Paper, $2.50 T 781. Cloth 
$3.25 T. 
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1024. SOUND FOR 
YOUR COLOR 

MOVIES, Cushman 

A handy manual to en- 
able you to choose and 
use the right equipment 
for sound motion pic 
tures. Additional facts on 
when to use sound are 
included. $1.95 T 


742. INTRODUCTON TO CINE, 
Postlethwaite 

Fully illustrated chapters give the beginner 
all the advice he needs. Covers how the 
camera works, which to choose, exposure, 
focusing, filters, scenes and sequences 
lighting, editing, projecting. $3.50 T 


1025. TITLING 

YOUR COLOR 

MOVIES, Moore 
Written for the amateur 
movie maker who wants 
to add the ‘professional 
touch.” it's easy to im- 
prove movie-making and 
viewing with simple titl- 
ing techniques. $1.95 T 


698. ITALY, Guilers 
and Trenter 

Author and photogra 
pher show an apprecia 
tion for Italy that has 
never \héen )sutpassed 
From \ Sicily ‘to Milan, 
Italy's glorious past and 
truly awesome present 
83 photos. $1.95 T 


494. THE WORLD OF WERNER 
BISCHOF, Bischof and Gasser $7.95 X 


Outstanding pictures 
from around the worid 
... pictures that describe 
the diverse races and re 
ligions in the universal 
language of humanity. A 
magnificent collection of 
saion photos in beauti 
fully bound library edi 
tion. $5.95 T 


1400. PHOTOMAXIMA IV 
Available November, 1960. $5.95 T 


251. SINEWS OF LOVE, Burke 
Compelling photographs from all over the 
world—taken) by Jesuit missionaries, show- 


ing the peopl they\cared for, and their own 
labors. $1 R 


416. PHOTOGRAMS 

An exciting new gallery of over 100 best 
pictures from many countries with descrip 
tive details of how they were created. A 
source of true inspiration and a key to the 
achievement of unparalleled camera ability. 
$4.95 T 


~ 415. GERMAN 

PHOTOGRAPHIC 
ANNUAL— 1960 
Outstanding examples of 
German camera crafts 
manship plus excellent 
articles clearly trans- 
lated make this a truly 
great annual and an 
ideal gift. Linen bound 
with box. $7.95 T 


1401. GERMAN PHOTOGRAPHIC ANNUAL 
1961 
Available November, 1960. $7.95 T 


646. PHOTOGRAPHY TODAY 

An international collection from the greatest 
contemporary photographers. The book 
tells you much about the artists themselves 
and gives an insight into the technical side 
of each shot. $5.95 R 


697. PHOTOGRAPHY OF 
THE WORLD 1960 

110 of the world’s finest 
monochrome and color 
pictures wi' on the 


reg, illus- 

of nude 

ography by a Japa- 
nese critic. $10.00 T 





419. INTERNATIONAL 
PHOTOGRAPHY 
YEARBOOK 1960 

An international exhibi- 
tion. Surpasses even the 
1959 Yearbook for the 
breathtaking beauty and 
superb quality of its pho- 
tographic masterpieces, 
and its broad scope in 
the interpretation of 
events, peoples, places 
and things. $6.95 T 


602. LEICA WORLD, Balish 

148 superb pictures by world famous pho- 
tographers, many in full color; with the fine 
text, they show the range of the Leica cam- 
era. Large format. $6.95 T 


ee 
tography. Modern-made 


aay 


4 Sensitive, artistic photos 
that recreate the spirit 
of the Renaissance, the 
Catholic ascendancy and 

the Roman Empire. 162 
classical pictures in 
black and white and 
thrilling color. $10.00 T 


422. FIAP ANNUAL— 
1960 
The best in Italian pho- 


253. SKi AND SNOW, 
Atkeson 

For skier, photographer 
or traveler. Superb snow- 
scapes, swerS/in action, 
and 3 text pieces featur- 
ing histor~oot skiing, ski 
photography, and the 
Winter Olympic Games. 
$8.50 R 


695. U.S. CAMERA 
ANNUAL 1961 

The Picture Universe 
Handsome Silver Anni- 
versary, Contains 
unique section 
devoted fo, rf’ of pho- 
tographs published in 
all previous annuals. 
$10.00 T 


1027. 1960 COLOR PHOTOGRAPHY 
ANNUAL 

Paper, $1.25 X. 1003. Cloth, $2.95 T. (For 
full description see—Color.) 


570. UNDER FULL SAIL, 
Rosenfeld and Morris 

The brilliant marine pho- 
tography of M. Rosen- 
feild described apprecia- 
tively by E. D. Morris. 
Golden Anniversary edi- 
tion covers 50 years of 
magnificent pictures of 
sea, ships and sky. Over 
200 photographs, bound 
in saiiciloth. $7.50 T 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 





573. PHILIPPE 
HALSMAN’S JUMP 
BOOK, Heisman 
The personalities of such 
people as Nixon, Steven- 
son, Oppenheimer, Grace 
Kelly, and the MM show 
significant or unsus- 
pected sides. “Jump” 
photographs (and sug- 
gestive interpretations) 
of 178 of today’s public 
figures. $3.75 T 
§& THE PRIVATE WORLD OF PABLO 
PICASSO, Duncan 
Intimate photographic portrait of this in- 
triguing ringleader of modern art. Picasso 
at work and play. Over 300 photographs of 
the great artist, the people around him, and 
his work. Paper, $1.50 T 


“PP MOTOGRAPHY 


Te 1031. PHOTOGRAPHY 
ANNUAL 


ANNUAL, 1961 Ed. 
Features: glamor — ab- 


straction — n from 
Japan. alism 
—indy ing— 
inter® af portfolio 


and a new showcase of 
great photographs. Pa- 
per, $1.25 X. 1034. 
Cloth, $2.95 T 


1026. PHOTOGRAPHY ANNUAL, 
1960 Ed. 

Tenth Anniversary Edition. World's greatest 
photographs and prize pictures by 174 
leading photographers, as selected by the 
Editors of Popular Photography. 244 pages, 
32 pages in full-color gravure. Paper, 
$1.25 X. 1001. Cloth. $3.95 T 


576. POET'S CAMERA, 
Holme and Forman 
Pictorial, expressive pho- 
tographs with selected 
poetry create an alto- 
gether new esthetic ex- 
perience. Perhaps in no 
other way could certain 
of the insights here into 
America, people, and 
nature have been ex 
pressed. $5.00 T 


674. THE ARTIST IN 
HIS STUDIO, Liberman 
Photographs of 35 fa- 
mous painters in their 
studios, their works, and 
absorbi Tom per- 
sonaN\ ews: -in- 
cludes \P , Bran- 
cusi, Dali. The artist— 
his aims and work, his 
surroundings. 250 illus- 
trations, 50 in color. 
$17.50 X 


589. THE DECISIVE MOMENT, 
Cartier-Bresson $12.50 X 
696. GREAT 
MOMENTS IN NEWS 
PHOTOGRAPHY, Faber 
57 great photographs 
Wnpact 


tury history and its fa- 
mous people. $4.95 X 


PORTRAITS, Gruber 
These 120 unforgettable 


Karsh .).Bertiot by Ave- 
don... Sibelius by Karsh; 
Toulouse-Lautrec, G.B.S., 
etc. $10.00 T 


477. PORTRAITS OF 

GREATNESS, Karsh 

A selection of 96 strik 
ing portraits of worid 
important figures. Each 
picture suitable for fram- 
ing and salon display 
includes: H. M. Queen 
Elizabeth, Sir Winston 
Churchill, Konrad Ade 
nauer, Pope John XXil! 
Laurence Olivier, Pi 
casso, etc. $17.50 R 


56. GUIDE TO WINNING PHOTO 
CONTESTS, Simmons 

A short-cut to the ‘‘what, where and how’’ 
of contest pictures. Explains and illustrates 
all the essential information needed to en 
ter any picture competition — and win! 
$1.95T 


636. THE COMPLETE BOOK OF PRESS 
PHOTOGRAPHY, Costa 

29 articles and valuable reference materia! 
on every phase of press photography; how 
to shoot, develop, print, sell newsworthy 
pictures. Many dramatic and famous shots 
of sports, politics, disasters, etc. $7.50 X 


18. HOW AND WHERE 
TO MARKET YOUR 
PICTURES, Simrnons 

In these pages you will 
learn who buys pictures, 
what kind they buy, how 
much they pay for them, 
and how best to present 
pictures to potential buy 
ers. $1.95 T 


20. INDUSTRIAL & BUSINESS 
PHOTOGRAPHY, Meinitsky 

Ways in which photography can be used 
by salesmen, truckmen, contractors, ma- 
chinists, retail store operators and other 
business people to expedite a specific job 
or operation or to keep records. $1.95 T 


25. LEGAL ASPECTS OF 
PHOTOGRAPHY, Sherwin 
A book devoted to a dis 
cussion of such vitally 
important problems as 
obscenity, copyrights, |i 
bel suits, invasion of pri 
vacy, contracts and re- 
leases and other matters 
of direct concern to the 
photographer. $1.95 T 


492. ELECTRONIC FLASH 
PHOTOGRAPHY, Aspden 

Covers the theory and applicatior: of ultra- 
high-speed photography. Written on a tech- 
nical level, it is designed for engineers and 
scientists in research labs and industry. 
Fully illustrated. $8.50 X 


710. PRESS PHOTOGRAPHY IN 
PRACTICE, Harrison 

Gives all the inforrnation the free-lance 
photographer needs. Telis how to find pic- 
ture stories, how staff photographers work, 
fees, how to keep accounts. Covers equip- 
ment. insurance, captions, processing, 
copyright, agencies, markets. $12.00 T 


692. COLOR IN BUSINESS, SCIENCE AND 
INDUSTRY. $8.50 X 


452. MICRORECORDING, INDUSTRIAL 
AND LIBRARY APPLICATIONS, Lewis 
and Offenhauser $9.50 R 


449. HOW TO MAKE 
MONEY IN 
PHOTOGRAPHY, Hanson 
Magazines, newspapers, 
business, science, indus- 
try your market for 
pictures is limitiess 
Over 40 different fields 
outlined in this book of- 
fer big profit opportuni- 
ties 50 T 


453. WEEGEE’S CREATIVE CAMERA $4.95R 


362. KODAK INDUSTRIAL HANDBOOK 


New applications of photogreery to modern 
science and industry. $4.00 X 


650. SUCCESSFUL CAMERA RETAILING, 
Langer $3.95 X 


693. FEATURE PHOTOS 
THAT SELL, 

Arnold and Dodds 

365 picture ideas for an 
interesting, salable fea- 
ture photo every day. 
The extra touches of 
camera technique or sub- 
ject humor that make 
the difference, with some 
hilarious examples. 
$1.95T 


451. PHOTOGRAPHER'S MARKET 
PLACE, Bennett 

Have you considered selling your pictures? 
Here is the definitive guide on how and 
where to market them. Gets right to the 
facts! $1.95 R 


* 11. CANDID WEDDING 
PHOTOGRAPHY GUIDE, 
Tydings 
Be the wedding photog- 
rapher who gets the job! 
How to shoot the “over 
100" shots in a wedding 
scenario. Details pricing 
techniques, sources of 
wedding accessories. 
Built-in dial answers 
wedding questions most 
asked of photographers 
$1.95 T 


668. MOTION PICTURE PRODUCTION FOR 
INDUSTRY, Gordon $8.00 X 


448. FREE LANCE 
PHOTOGRAPHER'S 
HANDBOOK 

Here's how to prepare 
and submit your pictures 
properly — increase your 
chances of publication 
Also gives 1,100 market 
listings, tells where, what 
and to whom to sell, aiso 
rates paid. $4.00 R 





673. ABC OF FILM & TV WORKING 
TERMS, Skilbeck 

A handy guide for the studio pro, new 
comer or visitor; defines the special words 
(technical, slang, professional) used in 
British and American film studios. $3.95 X 


429. FIND A CAREER 
IN PHOTOGRAPHY, 
Hood 

How great photographers 
have earned fame and 
fortune in photography; 
how anyone can make 
photography his or her 
profession. The stories 
of Philippe Halsman 
Sam Falk, irving Penn, 
\'tred Eisenstaedt and 
‘thers. $2.75 T 


495. COMMCRCIA. 


AND INDUSTRIAL 
PHOTOGK/ Pr ?- 


Chartes $10.50 X 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 
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565. COLOUR IN INDUSTRY TODAY, 

Wilson $8.00 X 
45. SECRETS OF 
SUCCESSFUL FREE 
LANCING, Feitei 
“Tricks of the trade” in 
@ book on how to think 
about pictures you want 
to sell. Sound thinking 
based on a sound knowl 
edge of the field will 
spell success! $1.95 T 


657. UNDERWATER PHOTOGRAPHY 
AND TELEVISION, Cross $6.00 X 


752. PROFESSIONAL 
METHODS FOR 
AMATEUR 
PHOTOGRAPHERS, 
Dixon 

Amateur and profes 
sional meet on equal 
ground in this book. De 
tails many methods em 
ployed by top commer 
cial photographers 
$5.95T 


568. RETOUCHING AND FINISHING 

FOR PHOTOGRAPHERS, Adamson 

Fourth edition of a thorough treatment on 
a difficult subject. Deals with necessary 
tools, color and black-and-white finishing, 
formulas, trade pictures, etc. $2.75 X 


Retom hing 
netalives 
and prints 


39. RETOUCHING 
NEGATIVES AND 
PRINTS, West 
Complicated manipula 
tions and antiquated 
styles are eliminated 
With simple tools and 
techniques, the author 
shows how to get satis 
faction and achieve fine 
results. $1.95 T 


761. COLOURING, TINTING AND 
TONING PHOTOGRAPHS, Walley 

How colored photographs can be made 
from ordinary black-and-white prints. 
Covers the various methods of coloring (1) 
by hand, and (2) by chemical means 
$3.25 T 


574. PHOTO OIL COLORING FOR FUN 
OR PROFIT, Marshall $3.95 T 


630. CAMERA TOURING 
GUIDE TO EUROPE 

How to shoot festivals 
art and = architecture, 
fights . aasct hae and 
more + \ip 4 weather 
Com plete'ph rapher's 
guidé, indexed country 
by-country. Foreign photo 
words; services, supplies 
Fascinating facts and 

thew, date. $2.95 T 


2757. RIBBONS OF SOUND, Barieben 
With this complete book on devices, editing, 
listening and recording you and your friends 
can get the most pleasure from any tape 
recorder. Profusely illustrated. Paper, 
$2.50 T. 2772. Cloth, $3.50 T 
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736. FILM STRIP 
PROJECTION, Hill 
Features: Film Strip and 
Slide Production, prepar- 
ing teaching notes and 
commentaries, the use 
and maintenance of film 
and slide projectors and 
a special section on ex- 
pert fault finding. $2.50T 


691. MICROPHOTOGRAPHY: 
PHOTOGRAPHY AT EXTREME 
RESOLUTION, Stevens 

The apparatus and techniques for greatly 
reducing the size of photographs, with spe 
cial applications. $8.50 X 


711. PEARLMAN ON PRINT 

QUALITY, Peariman 

Thorough treatment of exposure problems 
and darkroom processes. Photographers 
seeking finest quality prints will find this 
book indispensable. $3.50 T 


672. TECHNIQUES OF 
PHOTOMICROGRAPHY. $12.75 X 


54. GUIDE TO 


Clearly outlines the dif- 
ferences between condi- 
tions on land and under 
water; cowiprehensive 
guide to selecting your 
equipment: surms up the 
techniques that will give 
you excellent § resuits 
$1.95T 


42. REVERE TAPE RECORDER GUIDE, 
Tydings $1.00 R 


671. PHOTOMETRY, Waish $12.75 X 


540. ANATOMY OF NATURE, Feininger 

Beautiful photographic study of the won 
ders of nature. From the bright web of stars 
to the quiet spider's web. A thrilling array 
of pictures from nature's worid. A book with 


scientific as well as photographic value. 
$5.95 R 


645. INSECTS CLOSE UP, Ross 

Photographs of highest interest showing 
“the ant's a centaur in his dragon world.” 
How to photograph, collect and study in 


sects; both a picture collection and practical 
guide. $1.50 X 


2. ANIMAL 
PHOTOGRAPHY, Dunton 
Explores the field of ani 
mal picture-taking both 
indoors and out, from 
the point of view of 
equipment, lighting, sit- 
uation and even animal 
psychology. $1.95 T 


30. NATURE PHOTOGRAPHY GUIDE, 
Shumway 

Field-tested techniques for still and movie 
cameras are presented to make wild-life 
photography a thrilling reality for every 
photo fan. Brimming with fun and excite- 
ment. $1.95 T 


536. HUNTING WITH 
THE CAMERA, 
Cruikshank and others 
How to stalk and ‘‘shoot”’ 
wildlife. Problems in set- 
ting up, timing, remote- 
control, close-ups admi- 
rably dealt with. illus- 
trated. $4.50 X 


632. ABC'S OF CAMERA REPAIR, Love 
$3.95 R 


667. ASTRONOMICAL PHOTOGRAPHY 
AT THE TELESCOPE, Rackham $7.95 X 


37. PHOTOGRAPHING YOUR 
FLOWERS, Roche $1.95 T 


539. PHOTOGRAPHY IN THE GARDEN, 
Gunn $6.00 R 


35. PHOTOGRAPHING SPORTS EVENTS, 
Kauffman $1.95 T 


49. TAPE RECORDING 
GUIDE, Marshal! 

A comprehensive and 
impartial analysis of this 
medium. Detailed direc- 
tions for business and 
professional use of tape 
recorders. Pictures and 
specifications on 53 ma- 
chines. $1.95 T 


777. MED {OTOGRAPHY IN 
PRACTICE, \{ingsen $15.00 T 
28. MEDICAL AND DENTAL 
PHOTOGRAPHY, Tydings $1.95 T 


700. HOW TO PHOTOGRAPH BOATS, 
Coote $1.95 T 


708. HOW TO PHOTOGRAPH TRAINS, 
Mills $1.95 T 


sf) 


769. HOW! : 
Shephard $2. U 


DGRAPH AIRCRAFT, 


660. UNDERWATER PHOTOGRAPHY 
SIMPLIFIED, Greenberg $2.00 T 


652. UNDERWATER PHOTOGRAPHY, 
Schenk and Kendali $3.50 R 


1004. 100 CAMERA 
PROJECTS FOR FUN 
AND PROFIT, Durniak, 
Shaman and Wahiberg 
Step-by-step pictures and 
how-to-do-it text for 100 
unique projects that will, 
inspire your picture tak- 
ing and find new uses 
for shots already in your 
files. Simple and fasci- 
nating. $4.95 T 


723. ERITH ON PICTORIAL 
PHOTOGRAPHY, Erith 

A standard work of real importance for 
modern photographers by a British expert. 
This book will put you well on the road to 
successful photography. $7.95 T 


705. CREATIVE TABLE 
TOP PHOTOGRAPHY, 

E. Heimann 

Shows how to create ef- 
fective table-top photo- 
graphs, and gives de- 
tailed descriptions of the 
more complex pictures. 
Glasstop work, greeting 
cards, color — fully de- 
scribed. $7.95 T 


214. PHOTOGRAPHY FOR THE 
TRAVELER, Nibbelink $1.00 R 


738. ZOOLOGICAL PHOTOGRAPHY IN 
PRACTICE, Cott $12.00 T 


572. CATS, HOW | PHOTOGRAPH 
THEM, Spies $3.95 X 


743. TECHNIQUE FOR PHOTO 
SHARPNESS, Bomback $5.25 T 


216. MAKE YOUR PICTURES INTERESTING 
$1.00 R 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 





1009. FRED ARCHER 
ON PORTRAITURE 
Latest techniques of pos- 
ing, lighting, retouching 
Creative portraiture at 
its modern best, in 212 
step-by-step illustrations 
and photos. $5.75 T 


733. MODERN CONTROL IN 
PHOTOGRAPHY, Erith 

Described by one reviewer as the finest 
text book of its kind ever published. This 
book covers ali the creative aspects of con- 
troiling the photographic medium. 214 
pages. $7.95 T 


704. CAMERA MOVEMENTS, Wakefield 
Describes in detail the problems of camera 
movement. Tells how to take advantage of 
movements to make photography more 
effective. $3.95 T 
72. PORTRAIT 
PHOTOGRAPHY, 
Tydings 
You have to know psy- 
chology as es pho- 
togr y- e fine 
pet Peete 4s the 
benef oF 46ng experi- 
ence to guide you to su- 
perior results. Well illus- 
trated! $1.95 T 


763. PHOTOGRAPHIC MAKE-UP, 
Emeraid 

Successful make-up technique. This book 
tells you what make-up to apply and how 
to apply it, for all occasions and purposes. 
Fully illustrated. $4.95 T 


1002. SAY IT WITH 
YOUR CAMERA, Deschin 
Technique and photog- 
raphy as a creative art 
are discussed ip this un- 
usual bogk (ip\terms of 
the man behing the cam 
era—hiks\ petsoriality, his 
equipment and his abil- 
ity to create a thought 
ful, meaningful photo 
graph. $4.95 T 


252. MANUAL OF MODERN 
PHOTOGRAPHY, THE TECHNIQUE, 
Windisch 

The much desired translation of the authori 
tative German text covering every aspect 
of photography. Eleven comprehensive sec- 
tions handsomely illustrated in mono- 
chrome and color. $6.95 R 


729. HINTS, TIPS 

AND GADGETS FOR 
THE AMATEUR 
PHOTOGRAPHER 

A collection of time and 
money-saving ideas se 
lected from the pages of 
the top British photo 
graphic magazine, ‘‘Ama 
teur Photographer.’’ 
$2.95T 


760. PORTRAIT MANUAL, Cappel and 
Bomback 

From England, a first-rate reference book. 
Hundreds of novel and stimulating ideas 
authoritatively presented and illustrated in 
304 pages of practical portraiture informa- 
tion. $9.95 T 


542. PHOTOGRAPHIC OPTICS, Greenleaf 
Newly revised 11th edition covering alli the 
latest developments in optical design. Thor- 
ough treatment in easy-to-understand lan- 
guage is ideal for reference, or advanced 
study. Illustrated. 219 pages. $6.00 X 


560. THE SCIENCE OF 
PHOTOGRAPHY, Baines 
A scientific study, in sim 
ple language, of the the 
ory, practice, materials 
of modern photography 
Non-mathematical treat 
ment of latent image 
theory, the mechanics of 
development; reciprocity 
failure and color mask 
ing, etc. $7.50 X 


541. THE PRINCIPLES OF OPTICS, 
Hardy and Perrin 

632 pages of facts and diagrams on every 
phase of optics: the eye, light, photography, 
photoelectric effects, color, optical glass, 
lenses, polarization, stereo, telescopes, mi 
croscopes, etc. $10.00 X 


558. FOCAL 
ENCYCLOPEDIA OF 
PHOTOGRAPHY 

A compiete photographic 
library in one giant vol 
ume. Written by nearly 
200 experts. 1,468 
pages. 2,000 articles 
hundreds of photos, 
pictures, diagrams. No 
one book more impor 
tant to any photogra 
pher. $20.00 X 


563. HOW PHOTOGRAPHY WORKS, Walls 
Presents a ‘‘crash’’ course in the physics 
ami chemistry of photography in down-to 
earth language, without sidestepping the 
more complicated areas of technological 
research. $8.50 X 


- 666. FOCAL 
ENCYCLOPEDIA OF 


PHOTOGRAPHY, 


at 
Epona 


Handy edition .of the 
classtqg, WOFK HanAtaining 
the most fripertant facts 
and ‘for all pho 
tographers. $6.95 X 


KODAK REFERENCE HANDBOOKS 

Principles, materials and techniques of 
black-and-white photography using Kodak 
equipment. All about flash, lenses, shutters, 
films, filters, screens, enlarging, process 
ing, copying, chemicals, formulas. 379. 
Vol. 1. 380. Vol. 2. Each volume $4.00 X 


ANSEL ADAMS BASIC PHOTO SERIES 
Here is a complete photo course, compris 
ing five volumes, by one of the world’s most 
famous photographers. (Refer to full de 
scriptions of each book elsewhere in this 
catalog.) Each volume $3.75 T 
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402. CAMERA AND LENS 
See—instructional Guides 

403. THE NEGATIVE 

See—Darkroom 

404. THE PRINT 

See—Darkroom 

405. NATURAL LIGHT PHOTOGRAPHY 
See—Lighting & Exposure 


406. ARTIFICIAL LIGHT PHOTOGRAPHY 
See—Lighting & Exposure 


Netetn A gt 


591. THE CREATIVE 
PHOTOGRAPHER, 
Feininger 

A new Feininger book 
that illustrates and de- 
tails the methods and 
techniques which, over 
15 years, have won the 
photographer worid fame 
and fortune as @ con- 
tributor to Life maga- 
zine. 320 pages. $4.95 T 


716. PHOTOGRAPHER'S DATA BOOK, 
Bomback 

A handy quick-reference book to details and 
accurate data applicable to everyday shoot 
ing. Tables on lenses have been worked out 
for the range of focal lengths and aper 
tures in common use. $2.95 T 


459. PHOTO-VISION, 
Bethers 

Don't just stand there 
taking pictures — create 
them! So advises this 
famous painter and art 
editor who tells how, 
shows how to ‘'see"’ 
things into pictures. 
Used as standard text- 
book by the U. S. Army 
$4.95 T 


550. CAMERA REPAIRMAN’S HANDBOOK 
$5.95 X 


364. KODAK MASTEK 
Pri GOGUIDE 

Dial computers, tables 
and text present data on 
exposure, filters, lenses, 
depth-of-field and other 
essentials. Pocket-size 
32 pp. $1.75 X 


714. PHOTOGRAPHIC EXHIBITOR’S 
REFERENCE BOOK, Harris $1.25 T 


592. SUCCESSFUL 
PHOTOGRAPHY, 

Feinin 

A complete photography 
course in one all-inclu 
sive volume, One of the 
most compact and prac 
tical books on photogra 
phy available. 288 pages 
$4.95 T 


» 


361. KODAK GRAPHIC ARTS 
HANDBOOK 

A looseleaf ‘‘how-to’’ notebook replete with 
important data. $6.50 X 


552. PHOTO-LAB 
INDEX, Carroll 

The technician's Bible— 
newly revised, now over 
1,400 pages, 24 big sec- 
tions. Loose-leafed in 
heavy-duty binder for ad- 
ditions of quarterly sup- 
plements. Huge, easy 
reference to thousends 
of photo facts and fig 
ures. $19.95 R 


W/ IVT OLGHd 


rh 


562. PROGRESS IN PHOTOGRAPHY iil, 
Spencer $10.00 X 


548. PHOTOGRAPHY, 
THEORY AND 
PRACTICE, Clerc 
Recognized worid-wide 
as one of the greatest 
books on photography. 
New 3rd edition is big- 
ger, more informative 
than ever! An ideal gift, 
and a “must’’ for any 
+ bookshelf 
$16.50 x 


Order Today from: POPULAR PHOTOGRAPHY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 
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1002. SAY IT WITH 
YOUR CAMERA, Deschin 
Technique and photog 
raphy as a creative art 
are discussed:in this un 
usual bo@k iA \terms of 
the man behind the cam 
era—tiis, personality, his 
equipment and his abil 
ity to create a thought 
ful, meaningful photo 
graph. $4.95 T 


549. FUNDAMENTALS OF PHOTOGRAPHY 
Boucher 

A great book newly revised to incorporate 
ultraviolet, infrared and X-ray photography, 
in addition to standard practices. Basic 
formulas explained and illustrated in 473 
pages. ideal for school, class and club use. 
$7.95R 


553. PHOTOGRAPHY 

ITS MATERIALS AND 

PROCESSES, Nebiette 

Greatly enlarged, com 

“ pletely revised and 

are brought sharply up to 
date, this famous book 
traces optics, theory, 
processes, techniques of 
better negatives and pic 
tures. Many new chap 
ters added on color. 865 
pp., illus. $10.00 T 


Photog aply 


654. PRINCIPLES OF OPTICS, 

Born and Wolf 

The classic optics book of the English. 
speaking world. Features: new advances; 
treatment based on electromagnetic theory; 
integral equations, as well as Maxwell's 
equations, for matter-field interaction, etc 
$15.00 X 


551. INTRODUCTION TO PHOTOGRAPHIC 
PRINCIPLES, Larmore 

A splendid source of scientific information 
on cameras, lenses, optics. 230 pages, over 
100 illustrations, define all basic principles 
of physics and chemistry in photography 
$8.00 X 


593. ADVANCED 
PHOTOGRAPHY 
METHODS AND 
CONCLUSIONS, 
Feininger 

Here is how to use your 
technical skills and cre 
ative ability in photog 
raphy. The results will 
make you proud of every 
picture you take with 
this book as your guide 
Over 250 superb photos 
8% x 11. $7.50 T 


554. DICTIONARY OF PHOTOGRAPHY, 
Sowerby 700 pages. $10.00 R 


656. PRACTICAL AND THEORETICAL 
PHOTOGRAPHY, Blair 
A fine course in photography. $2.50 X 


557. FUNDAMENTALS 
OF PHOTOGRAPHIC 
THEORY 

James and Higgins 

A textbook of extraordi 
nary value and complete 
ness; concise yet thor 
ough. Complex subjects 
clearly explained by two 
experts who have ex 
plored the entire field of 
photographic theory. A 
huge-scope, highly in 
formative volume 
$7.50 R 


556. POCKET PHOTO 
DATA BOOK, 

Morgan and Morgan 
New pocket-sized loose- 
leaf book always handy 
for quick reference. Cov- 
ers film speeds, guide 
numbers, depth of field, 
color film, formulas. in 
cludes charts and dia- 
grams. in gold-stamped 
viny! plastic, $3.95 T. 
685. Deluxe, $4.95 T 


730. THE M.C.M. PHOTOGRAPHIC DATA 
BOOK OF FACTS AND FORMULAS, Harris 
This book has been compiled with the idea 
of providing in convenient indexed form 
some of the more important data required 
by all miniature camera users. $3.25 T 


1032. PHOTOGRAPHY 
DIRECTORY & BUYING 
GUIDE, 1961 Ed. 
Complete product infor- 
mation. What photo 
equipment to buy and 
where to byy\it Over 
5,000 dis 95 cate- 
gories, still and 
movie\carieras, latest 
models, prices, features. 
Big new iens section. 
Helpful photo fact cards, 
charts. $1.00 X 


400. PHOTO DICTIONARY, 

Morgan and Morgan 

Quick reference to photographic words and 
terms. Well chosen coverage, sufficient for 
the needs of most photographers. $2.50 T. 
684. Cloth, $3.50 T 





See Your Camera Dealer 


Ox Bookseller On 


Use "Jhis Coupon “Joday/ 


Leading camera dealers and booksellers 
everywhere are making their stores head 
quarters for books on every photographic 
subject. You can take this list to your favor 
ite store for immediate purchase. 


if your local camera dealer or bookseller 
does not carry photographic books, use the 
coupon for prompt delivery from POPULAR 
PHOTOGRAPHY BOOK SERVICE, with a 7- 
Gay money-back guarantee. 





POPULAR PHOTOGRAPHY BOOK SERVICE 


Please 


One Park Avenue, New York 16, N.Y. 


Please send me the books listed below 
pletely satisfied, | may return any or all books within seven days for a full 


refund 


CAT. NO 


| understand that if | am not com 


be sure to: 


1. Print complete 
name and address 


mt” POLAROID 
LARD CAMERA our oe 


Clearly. 


PRICE 


2. Include catalog 


number, title 
and price of 
each book. 








if you need more space to list other titles, attach sheet of paper with additional list. 


My money order or check for the total above, $ 


NAME 
ADDRESS 


cITY 


Order Today from: POPULAR PHOT: 


D16 


ZONE 
On New York City orders, piece: 
Sorry—no Charges or C.9.D. orders 


3. Enclose full 
payment. 

(NYC residents 
add 3% 


TOTAL 


sales tax.) 
Your books 


will be shipped 


is enclosed 


promptly — 


postage-paid. 


All Books 
Sold With a 


STATE 


2 ade 3% sales tax 


7-Day 
Money-Back 
Guarantee! 


LA°RY BOOK SERVICE * ONE PARK AVENUE * NEW YORK 16, N. Y. 





Big Switch to Smali Lights | THIS 1S THE 
continued from page 109 GREATEST 


shaped flood that uses a tiny 650-watt bulb 


and is said to replace a four-bulb movie ‘CONTINENTAL’ 


barlight of twice its wattage. 


How does it do that? Well, in a sense it’s OF THEM 


done with mirrors, because the l-inch bulb 
it uses is small enough to be placed at the 





optical center of a very effective mirror 
surfaced reflector which concentrates the 
light into about the same pattern as is cov- 


5 


Comparative sizes of three smallest flashbulbs 
bulbs are shown slightly larger than half-size 


ered by a normal movie lens. This elimi 
nates the wasted spill light of the regular 
movie bar. 


From one manufacturer comes the latest th, breleo 


SMALL-LIGHT SUPPLIERS 
Accura: Photographic Imp. & Dist. Co., P.O. Box CONTINENTAL ‘400’ 
47, Flushing 52, N.Y , 
Aires: Arel Inc., 4916 Shaw Ave., St. Louis 10, Mo New 4-track 
Alpex: Allied Impex Corp., 300 Park Ave. S stereo-record/stereo-playback 
New York, N.Y. —— oftnes 
Avigo: Service Photo Suppliers, Inc., 32 W. 20th tape recorder 
St., New York 11, NY. f 
Braun: E. Leitz Inc., 468 Park Ave. S., New York CONTINENTAL ‘400’ P] 
16, N.Y 
FR: FR Corp., 951 Brook Ave., New York 51, NLY 
General Electric: GE Photo Lamp Div., Nela Park 
Cleveland 12, Ohio 
Heiland: 5200 E. Evans Ave., Denver 22, Colo 
Kodak: Eastman Kodak Co., Rochester 4, N.Y. 
Mecablitz: Burleigh Brooks, 420 Grand Ave., Engle d ‘ price 
wood, N.J. * FOUR-TRACK STEREOPHONIC RECORDING AND 
a ey — Corp., 257 Park Ave. S., New | PLAYBACK ¢ FOUR-TRACK MONOPHONIC RECORDING 
or N.Y. 
wis mint ing Cap 17], RUDPLAYEAGN THREE TAPE SPEDE 34 2% AND 71409 
Pearson St., Long Island City, N.Y. = ’ ° 
Nikon: Nikon Inc.. 11 Fifth Ave.. New York 3. N.Y | ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND 
Opta-Vue: Optics Mfg. Corp., Amber and Willard TWO NORELCO WIDE-RANGE LOUDSPEAKERS (SECOND IN LID) 
Sts., Philadelphia 34, Pa * CAN ALSO BE USED AS A QUALITY STEREO HI-FI REPRO. 


PM: Are! Inc. (see Aires listing 
Reade: Service Photo Suppliers, inc. (see Avigo DUCING SYSTEM WITH TUNER OR RECORD PLAYER ¢ 


listing FACILITY FOR MIXING PHONO AND MIKE INPUTS Sed 
Sylvania: Sylvania inc., 1740 Broadway, New | * HEAD-GAP WIDTH —.00012” ¢ FREQUENCY (Norelco) 
York 19, N.Y RESPONSE—SO TO 18,000 CPS AT 7', IPS + 
Ultrablitz: Allied Impex Corp. (see Alpex listing WOW AND FLUTTER—LESS THAN .15% 
Walz: US. Photo’ Supply, 6478 Sligo Mill Rd AT 7% WS ¢ SIGNAL-TO0-HOISE 
0 upply, igo Mi a 
Washington 12, D.C RATIO—48 DB OR BETTER + 
Yashica: Yashica Inc., 234 Fifth Ave., New York 1 CROSSTALK—SS DB ¢ 
NY PORTABLE STYLED BY 
a" ag ae bulb a A | CTHE CONTINENT’S 
in reflec tor floods. the DA " a bu b that ' ’ TOP DESIGNERS 
consumes 200 watts yet is only 354 inches ANoreleo | 


4 ‘ ; ; dual element | * RUGGED 
long, or just 24 the size of the R-30 it was | nome 


designed to replace. Which means that now | 


stereo- | 
dynamic i 


microphone 


ant iF 
me 
SOARR WARNS 


even a four-bulb bar can be ridiculously | 


is standard 
small. 


equipment 


with the 
CONTINENTAL 
“400° 


So as you Can see, new developments are 


Intercontinental Marketing Corp. 


causing photography to create a new world 
of its own. Small world isn’t it?—® 
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POPULAR PHOTOGRAPHY FIELD-TESTS IMPORTANT NEW PRODUCTS 


PRISM 
STEREO 


Quality 3-D for everyone 


By GEORGE D. MARGOLIN 


1 complete tereo 
. Stereo unit 
Ine 
n kvlighted 
eamera 


licle 


After focusing 


beam-splitting” camera must be tilted upward alter 


n the past, and cussing to point the mirrors at the subject 

| Although this may look awkward. we doubt 

that you'll find it so, because it is a con 

venient camera-holding position, and the 

brilliant viewfinder in the center of the 

housing provides bright parallax-free view- 

trouble in f i | often ing. You simply tTocus with your range 


eyestrain and head s), and finder, flip the prism housing up to your 
ss (demanding a full p more ex eye, frame, and shoot. 
posure ) 


This new system, on the other hand pro- Seeing the slides 
vides horizontal pictures, permits no distor Viewing these stereo slides is even easier 
(since the m system acts in effect than taking them, thanks to the effort the 


id although Mainardis put into designing their viewer. 


loss such as It is an extremely small one which uses a 


flops at : ; oe b | by any beam-splitting sys- series of mirrors to reinvert the images so 


which are orient . , } m, t Ss small enough to that little that they appear the same size to the person 
made. In fact, under viewing as they did to the photographer 


Viewer flops them back :;: st umstances normal settings will shooting. In addition, the lenses are large 
When haced n in eq ally nger ; 


| factory but somewhat satu enough to permit trouble-free viewing by 
viewer the two nearly anyone. without need for adjustment 
iround (this “strange” feature in the system to individual eyes. 
fuse f operation. As you can see continued on page 180 


n use, the WHAT'S NEW continued or page 176 


Di 





POPULAR PHOTOGRAPHY READERS: MAIL COUPON FOR 


FREE 7-DAY 


TRIAL EXAMINATION! 


NOW YOU CAN SHARE IN THE THRILLS 
— AND SKILLS — OF THE 
WORLD’S GREATEST CAMERA ARTISTS 


PHOTOGRAPHY OF THE 
WORLD— 1960 


including 


“100 YEARS OF NUDE PHOTOGRAPHY” 


ERE’S a breath-taking gallery 
H of superb new pictures, pub- 
lished in Japan...thrilling shots 
by English, French and German 
lensmen ... beautiful photographs 
from rarely-represented countries 
like Czechoslovakia, Hungary, 
Korea...outstanding work by 
such American masters as Blu- 
menfeld, Stackpole, Steichen—all 
in exquisitely reproduced color 
and black-and-white 

Now you can compare Ameri- 
can accomplishments with the 
work that’s being done abroad — 
and pick up valuable pointers for 
your own work while doing it 
The book covers every aspect of 
photography: famous flash pic- 
tures...striking solarized prints 
...underwater color photography 

..& picture combining negative 
and positive in one print...and 
many other unusual shots. The 
exceptional informative notes tell 
how the pictures were taken, show 
what problems were overcome, 
and in many cases give the whole 
background story behind the shots. 


A “SALON” OF NUDES 
A special section of the book is 
devoted to the history of nude 
photography from mid-19th cen- 
tury. You'll see an early figure 
study by Thomas Eakins (1844- 
1916) ... history-making nudes by 


MAIL THIS FREE-TRIAL EXAMINATION COUPON 


ing, owe nothing. 


Name 
Address 


City 


full guaranteed 


Popular Photography Book Service, One Park Avenue, N. Y. 16, N. Y. 


Please send me ‘PHOTOGRAPHY OF THE WORLD — 1960” for a 
no-risk free 7-day trial examination. Only if | am completely delighted, 
will | keep the book and remit $10.00 plus a small charge for postage 
and handling. Otherwise | will return it within 7 days — and pay noth 


(please print) 


; 
C1 SAVE MONEY! Enclose $10.00 (check or money order) with this coupon, and 
we'll pay all shipping charges. Same return privilege and prompt refund in 


( 7-day free trial offer good only in U.S.A. and Canada. Foreign customers must 
enclose payment in full. Satisfaction guaranteed or money refunded 


Man Ray, Moholy-Nagy, Stie- 
glitz, Weston...lithe and sensi- 
tively posed Japanese subjects 

a stunning picture of a swimmer 
by Andre de Dienes 


A MASTERPIECE OF 

BOOK PRODUCTION 
“Photography of The World — 
1960" was edited and produced 
in Japan as a joint venture of 
Heibonsha Lid. and Ziff-Davis, 
the publishers of “Popular Pho 
tography.” The large 8% x 11 inch 
book is strikingly designed— 
printed in gravure and letterpress 
on selected heavy stock — hand- 

somely bound and jacketed 


SEND NO MONEY NOW — 

ACCEPT A 7-DAY FREE 

TRIAL EXAMINATION 
“Photography of The World — 
1960” is a striking and exceptional 
buy. But you are invited to judge 
for yourself for 7 full days at no 
cost or obligation. Only if you feel 
that you'll be proud to have this 
euperb volume on your living 
room table or bookshelf...or give 
it as a highly appreciated gift, do 
you remit $10.00 plus a small 
charge for postage and handling 
Otherwise you simply return the 
book within 7 days and you don’t 
pay — or owe — us a penny. Mail 
no-risk coupon now, while this 

limited edition is availabie! 


TODAY! 
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SOMETHING DIFFERENT THIS 
Christmas + 


Make an exciting holiday dis- 
cove»ry «+- give a 

gift that will 

provide many 

hours of re- 

warding pleas- 

ure. Anyone from 

8 to 80 can easily 

color tre asured 
photos, snapshots, 
Polaroid Land prints 
and Christmas Cards 
with beautiful results. 4 
Complete Kits with step 
by-step instructions from 
$1.65 to > 28.95 


JOHN G. MARSHALL MFG. CO., 
167 W. 9th St 


INC 
Brooklys 11, ¥ 


Dept PP 


New 


THE WORLD’S 


FIRST AND ONLY) 


SUPER-SLIDE 
SINGLE-LENS 
REFLEX CAMERA 











KOMAFLEX:S 


FOR THE FIRST TIME, you can shoot large Super 
Slide Transparencies with ‘Single-Lens Reflex Ac 
racy. @ Automatic Pre-Set Diaphragm © “Big 
picture” slides @ Thru-the-lens focusing @ 1 sec 
to 1/500 sec. B, built-in self-timer @ Fully syn 
chronized at all speeds @ Cross-coupled for EVS @ 
Between-iens Seikosha shutter @ 65mm Prominar 
1/2.8 lens @ Uses size 127 film y 369.965 
00) 
available. 


For more information, 


eather case packed with 
and wide angle aux 


ee 


see your dealer or write Dept. 6 
NIW masters > ‘ Excvsive US. Agents 
: 4 ce > 
A Xcorr 


amera, $10 
Telephoto ary lense 


oe, 


— a 
— 


150 Fifth Ave. New York 11, N. Y. 
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continued 


PCA PRISMAT 








Interchangeable-lens 
SLR has follow-pointer 
automation 


sensitive and ac 


Boasting a surprising! 


curate cross-coupled follow-pointer metet 
easy-to-see and 
the PCA Prismat 


small camera with 


system which has its use 


pointers in the viewfinder, 
V-90 is 


name 


a fairly a long 


ind an list of 


It is a 


impressive features. 


pentaprism single-lens reflex fea- 


turing a behind-the-lens Seikosha leaf | 


shutter speeded from | to 1/ full 
MX synch, and 
The V-90 is 


8-mm Mamivya-Sekor / 


S00 sec. 
1 built-in self-timer. 
delivered with an automatic 
1.9 lens which re- 
mains wide open lor focusing and closes 
down to the 
fired. 


the 


preset aperture when the cam- 

Then, the 
mirror returns to viewing 
the 


era 18 when shutter is 


cocked, 


tion 


posi- 
and diaphragm reopens to full 


focusing aperture This lens produced very 
satistactory 
Other 


neludé its meter 


sharpness during our tests. 

the V-90 
which has provision for 
from E.L. 6 to 800: 
standard Pt 
und the 


features of interest on 


film peeds two sve h 


sockets (one a 
front of the 


socket on the 
other built into 
shoe): self 
very bright 


split-image 


body. 
am-mounted 
film 


pentaprism, with an 


ICCEeSSOrTy 


the pr 


starting counter: and a 


optical 
rangefinder in rather 


cle al 


its large 


ground 


center, a 


irea ot er | iss around it, and a 

glass around that with fresnel rings to ex- 

tend the brightness to the corners 
All told then, we found the V-90 a 


performer satisfactorily 


good 
whic h produced 
sharp and correctly exposed pictures under 


1 wide variety of shooting conditions. and 
found on a 
The model tested 
seemed well made and carefully finished. 
the Prismat V-90 with 48-mm 
Mamiva-Sekor {/1.9 lens is $159.50. 
Other 


1 38-mm and 100-mm //3 


offered features usually 


not 
camera in its price range. 
Price of 
plus 
case. automatic lenses available are 
5. A 135-mm lens 
The 
s Photronic Corp. of America, 6478 


Mill Rd.. Takoma Park 12. Md 


WHAT'S NEW continued on next page 


is slated for delivery soon. importer 


Sligo 
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Photo Books Are 
Welcome Gifts at 
Christmastime! 


For a complete selection of over 
500 most wanted titles—on all sub- 
jects—see page 157 of this issue of 
Popular Photography. 

All books are “in stock” — avail- 
able for immediate shipment — 
with a 7-day money-back guar- 
antee! 





Order now to avoid the Christmas 
rush! 


POPULAR PHOTOGRAPHY BOOK SERVICE 
| One Park Avenue, New York 16, N. Y. 














Nt DISTORTION-FREE 
3D for 35mm 


PROM se 3) 
SERED eo" eee, 


Prism Stereo is completely free of the eye-strain- 
ing distortion inherent in all other single lens 
converters historically identified with side-by-side 
images. Each 3D shot is processed as a regular 
2 x 2 slide containing an integral pair of head- 
to-head stereo images which are never separated. 
The heart of Prism Stereo and the source of its 
amazing attributes is an optically ground and 
polished 60° prism 


Check these features among many others: 
instant conversion to high-quality stereo 
Intermix 20 and 3D at will on same roll 
Ne compromise on film speed or camera setting 
Up te 40% more stereo shots per roll 
Save all stereo mounti charges 

Stunning stereo in ideal panoramic format 
Life-size 30 with pocket-size “‘skytite” viewer 
Project stereo single-frames with your 2 x 2's. 
Recommended for lenses up to f 2.8, 50 mm 
taking Series V, Vi, Vii, Vill filters and Argus C-3. 


TRI-DELTA ENGINEERING 
Box 53, Fair Law New JarsBy 


Please mail me the following postpaid: 

C) Complete plug-in outfit for C-3 @ $28.75 

CJ Complete screw-in outfit for Series V @ $28.75 

To fit... Series Vi Series Vil Series Vill 

Add.... $1.80 $2.75 $4.95 
— Additional Viewers @ $8.95 

Enclosed is check, money order for $ 

NAME 

ADORESS 
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MIRANDA D 


Economy model boasts 
full range of features 





Iv'sa strange world when this year’s “econ 


omy” model has all but o of last vear 





“luxury” model features plus some im 
provements of its own. But that’s the way 
things stack up with the Miranda D, the | 
line's lowest priced camera. 

the 
(just to get them out of the way) the | 
Model C does not have a self-timer and | 
1/500 sec 1/1.000. But 
this one missing speed and one left-off 
the 
($120) saving. In addition the new camera 


has 


didn’t: a 


Starting with two things missing 


goes to insead of 


gadget net purchaser a substantial 
a happy little feature the older one | 


short-stroke, ratcheted (so you | 
can use two or more partial strokes if you 
want to) film advance, Many photographers 
would have found this little plus worth the 
two even the 

In addition, all of 
anda lealures h ive been m 1intained 


the 


without lower 


losses price . 
Mir 
These 


body. | 


the traditional 


include rugged and compact 


instant-return mirror, surprisingly quiet 
focal-plane shutter with speeds down to one | 
second, FP synch at all speeds X synch o| 
1/50 see. bright viewfinder screen witl 
finely ground center spot for accurate focus 
ing and fresnel rings to extend the bright 
ness to the corners. removable pentaprism 
finder with provision for waist-jével or high 

magnification finder for critical work. | 
proven automatic spring-loaded 50-mm Soli 

Miranda //19 lens, and Miranda's 


gor 


unique and versatile lens mount that adapts 


to an amazing variety of lenses from a huge 
number of “other brands” of 
well as its own extensive line of automatic 
and preset optics 

Automatic Soligor lenses (with depth-of 
held preview which fit the “D 
9 


are: 28-mm f/2.8, 
? 


control) 


1/28. 35-mm 


{/3.5, and 135-mm 


the Model 


1/2.8. 
Price of D with 
$119.95. For 
contact the importer, Allied Impex Corp. 


JOO Park Ave a New York 10. N. y. 


WHAT'S HEW 


preset, further 


MIRANDA 'D' 


cameras. as 


50-mm | 
{/1.9, 50-mm {/1.5, 105-mm /{/2.8, 135-mm | 


automatic | 
50-mm £/1.9 is $159.95: with 50-mm //2.8 | 


information | 


For Sheer Dollar 
One Single-Lens Reflex 


Value... 
Is Out In Front 


Imagine a true luxury camera priced to fit the tightest budget 
incredibly sharp Muiranda-Soligor {1.9 Automatic lens 
interchangeable with most other 35mm lenses; instant-return 
mirror, eye-level pentaprism viewing; synch. shutter to 1 /500th 
second, rapid film advance and rewind and lots more! Plus 
quiet, vibration-free operation typical of Miranda 
quality. Ask your dealer to introduce you see 
how much you get for a mere $159.95! 
4LLIEO tree CORF 500 Fane ave sc “aw York to 
CHwIcaeGo 10 «¢ OALL4E 7 © LOS ANGELES 56 


2 {thot 





World’s First.” Compact” Zoom Projector 


vew' SEKONIC, ZOOM 


8mm Movie 
Projector (mode: sor 


SO SMALL 
SO EFFICIE 


T 


JO ECONOMICAL. 


ty z m | 


; peanut 
avyweight 
zooms y 
clures thar 
heat. Oper at 
Splicer, e 
Capac 
some 


b 


SEKONIC 8 Model 53B Elec- 
tric-Eye Turret Camera, com- 
plete with 3 lenses. 89.50 


SEKONIC 30C 8mm Movie 
Projector, with f14 wide- 
angie lens and case. 89.50 


SEKONIC INC. * 130 wii 42nd 51 te 


NEW YORK 36, N.Y 





SN VW 


FOR FUN == SUN cM NEW 


NM) 7 W “p y ALPA continued 
6c 
COME TO Revised model has 


LA PROVINCE DE |straight-through view- 
ing and built-in meter 











Bring the whole family along .. . and don't forget your 
camera! You'll all enjoy every moment of your ski vacation in 
La Province de Québec... the photographer's paradise. De- 
pendable snow condition, bright clear sunshine, dry healthy 
atmosphere. Ski slopes for all, lifts, well-marked trails. And 
you will be welcomed with truly French-Canadian hospitality 
and delicious cuisine in comfortable modern inns and hotels. 


For free booklet “SKI IN QUEBEC”, send in coupon below, or 


address to the Previneial Tourist Bureau, 48 Rockefeller Plaza, 
New York 20, N.¥ 


ee ee - A s , 
The Swiss Alpa, of the 45-degree view- 
Provincial Tourist Bureau, 
710 Grande-Allée East, Dept. $21, A finder, has a new partner called the model 
— City, Canada 6c which boasts a more conventional (and 
aie ene an . 


@ FREE booklets to help plan my winter vacation in zg rr ” P 
Lo Province de Québec - popular) “straight-through” pentaprism, a 
| built-in exposure meter, and a clever re- 
| tracting rapid-rewind crank. 
ee 4 | Although many Alpa owners have found 


| the 45-degree prism to their liking, others 
City 


wate a | have felt that, while the system was excel- 
-— oe — lent for shooting horizontals or for photo- 


micrography, vertical picture taking was 


ANYONE CAN AFFORD THIS Say “Merry Christmas’. made more difficult. This was because the 


head must be held at a 45-degree angle 


BEST 35mm VALUE to friends and relatives with | away from the subject being photographed. 
We're 


the year’s most welcome gifts sure that many owners of the 


older models are fully accustomed to the 
| system and make it work quite well, but 
| | for ourselves, we found the new penta- 
| . prism more satisfactory for general work. 
ce 


The built-in exposure meter, also new 
on this model, is very small but it proved 
sensitive enough to give us accurate read- 
ings down to 1/30 sec at {/2 with E.I. 200 
film. The meter, however, is not coupled 
to speed or aperture controls and the read- 
ings must be transferred. 

Familiar Alpa features that have been 
| retained on the new model include the 
SAMOCA Prince a rapid film-advance lever which permits 

| cocking the shutter without removing the 

with Electric-Eye | rs - 
camera from the eye (since the lever is 

on the front of the camera): X synch to 
e Coupled Rangefinder 1/75 see: removable back: accessory shoe; 
to 1/300th se bright groundglass viewfinder with optical 
rangefinder in the center (whose split is 
BOOKS ON PHOTOGRAPHY ! at 45 degrees to permit alignment on either 
QUALITY! 2 vertical or horizontal lines without twisting 
RELIABILITY See page 157 for a selection of over the camera) ; condensing lens over ground- 
and under 500 Photo Books—at lowest prices glass to extend brightness to the corners; 


; " and instant-return mirror. 
| with a 7-day money-back guar- 7 “ow 
: The lens selection for the Alpa has now 
antee: | been increased to 10 spring-loaded, fully- 
Extra | automatic lenses, which close down when 


POPULAR PHOTOGRAPHY BOOK SERVICE | | thegrelease button is pressed and reopen as 


SS SCOPUS, INC. One Park Avenue, New York 16, N. Y. pressure is relaxed. These include 24-mm 


404 Park Avenue South, New York 16, N.Y p = (43.5, 28mm {/3.5, 35-mm {/2.8, 50-mm 


e Qual ty {2.8 50mm Len 
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FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you 
Mail directly to POPULAR PHO- 
TOGRAPHY. We'll be happy to 
pass your requests along promptly 
to the manufacturers concerned. 


CAMERAS, STILL 
3. Booklet: Minolta “A”; Minolta 35 
II and Rokkor lenses 
5. Booklet: Minolta 
and accessories, illus 
6. Pamphlet: Minolta Autocord 
built-in light value meter, 
accessories, illus 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light ohotography as told 
by Bob Duncan on using the Minolta Auto 
cord. Kanematsu, Inc 
10. Brochure: New booklet on the Prakticon- 
Praktifiex. FX. Standard Camera Co 
25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
27. Nikon Price List 


accessories 


Model 


Autocord, description 
Model L 


description and 


this camera for cam 
eras, lenses Nikon Incorporated 
185. Booklet: The Beseler Topcon single lens 
35mm reflex camera plus all lenses and a 

essories. Beseler Co 

190. Pamphlet: 8 pes. Describes 
ica ITIA, IIIM, Konilette 
Koniflash Meter and 
Konica Camera 

193. Booklet: Buyers Guide 35mm Cameras 
(Baldessa); Pride of Possession ( Balda- 
matic); The Magnificent Minox and Its 
Ultra-Miniature Accessories. 194. Brochure 
Linhof Technika Press 2%%x3% 
Linhof-Color 4x5 Monorail 
Kling Photo Corp 

200. Price List: Heiland Pentax Cameras & 
Accessories. Pamphlet: Pentax H-2 
single lens refiex. Heiland, Div 
Honeywell 

208. Brochure: Describes the New Automatic 
Exakta Lightmeter VX-IIA; specifications, 
prices, etc. 208. Booklet: Macrophotography 
and photomicrography with Exakta; 12 pes 

illus. 210. Brochure: Describes the new Exa 
35mm Single Lens Reflex Camera: prices, 
specifications, etc. Exakta Camera Co 

211. Brochure: Describes Ediza Precision 
35mm Miniature, designed for today's color 
photography. 212. Pamphiet: Describes the 
Regula “L” Automatic Camera. 213. Bro 


1960 


35mm Kon- 
Konica Zoom-8 


close-up accessories 


cameras, 
View Camera 


35mm 
Minneapolis- 


chure: Describes the Rollop Twin-Lens Refiex 
Camera, giving specifications, etc. Camera 
Specialty Co 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras 
Camera Company 
139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera, lists 
the Eumig clectric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac 
cessories 141. Pamphiet Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis 
cusses and describes the Eumig Electric and 
Eumig P 8&8 projector 
mark Photo, In 


by Revere. Revere 


and accessories. Uni 


LENSES 
186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at 
tachments and filters, neutral density filters 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiflen Mktg 
195. Booklet: Interchangeable 
lenses for 35mm single-lens reflex cameras 
(Rodenstock). 196. Brochure: Lenses for 
Linhof Precision Cameras. Kling Photo Corp 


automatix 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pgs., illus. Amplex 
48. Folder A: Graflite. Folder B: Stroboflash 
Grafiex, Inc 
58. Folder: Describes the Ultrablitz Super 
Comet and meter. Interstate Photo 
67. A comprehensive, 8 page, illustrated cat 
alog by the world’s largest exclusive manu 
facturer of photographic lighting equipment 
Smith-Victor Corp 
75. Specification Sheets: 1 
2. Projection Lamps. 3 
larger Lamps 4 
Electric 
109. Booklet 
Kanematsu, Inc 
112. Booklet 
tion 
115. Brochure 
illus 
tions for 
Supply 
184. Pamphlet: Data, prices 
Braun equipment. E. Leitz 
202. Hershey Model 1000. Brochure 
the perfect flash for both commercial 
203. Hershey Hi-Pro. Bro 
pages, illus.; describes uses to the 
advanced amateur of this most powerful, yet 
small, unit which is fully equipped 
modeling light. Hershey Mfg. Co 


Blue Dot Line 
Darkroom and En 
Super-floods Sylvania 


Minolta Jr. B-C Flash Gun 


Electronic Fiash. FR Corpora 
Walz Fiash Master: 12 pages 
describing and giving complete instruc 
this flash attachment. U. 8. Photo 


Ceyoo, Chico 


4 pages 
illus 
and amateur use 
chure: 4 


with a 


PROJECTORS, SLIDES. SCREENS 
151. Booklet: “How to Show Your Slides 
Without Losing Your Friends,”’ step by stez 
procedure for building a slide 
stead of a series of individual pictures. Lea 
Belle Industries 
152. Booklet Slides-On-The-Spot” dis 
cusses Polaroid Transparency System (black 
and-white slides finished in two minutes) 
industrial-business-education applications 
new 1000-speed Land Projection Film, Pro 
jector, Copymaker, title and chart-making 


program im 


ccc —_— — — 


To: POPULAR PHOTOGRAPHY 
P.O. Box 201 

Village Station 

New York 14, New York 
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NAME (Print clearly)___ 
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179 


Please arrange to have the booklets wh 
circled sent to me as soon as possibic 


137 
173 
198 
217 


ZONE 


kit, other components; 8 pp. illus. 183. Book 
let On Your Feet” gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically 
Polaroid Transparency System, tips on select 
ing room screen subject matter of 
plus speech-making techniques; 12 pp 
Polaroid Corporation 

191. Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!" Baia Corp 


with new 


slides 
illus 


DARKROOM SUPPLIES 


182. Pamphlets: Durst Enlargers: Durst M35 
trol. Durst D659 24x36mm to 2%23% in 
Durst R305 35mm. Durst 609 
Durst Laborator 54, Professional 
Enlarger, 4x5. Durst 243 
10x12 in. Durst U70 
35mm to 2°422% in 
1Y¥axl™ in 
wanted 


2%23™% in 
Precision 
Form. 24x30 cm 

2%223% in. Durst 606 
Durst 404, 24z36mm 
Please specify which pamphlet 
Durst (USA) 


PICTURE TAKING ACCESSORIES 
158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds, Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft 
189. Brochure 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices 
tion of the Hollywood 
Hollywood Clampocular 
ing Company 
182. Booklet: “Photography——It's Wonder 
ful’; Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen 
Repair School 
199. Brochure 
Every 
Corp 
206. Catalog: 38 pes., fully illus. Describes 
more than 500 books on photography. Com 
plete rundown by subject. All prices included 
Photography Book Service 


also includes descrip 
Monopod, and the 
Pagliuso Engineer 


National Camera 


Linhof Precision Tripods for 


Photographic Purpose. Kling Photo 


VIEWERS AND BINOCULARS 
166. Brochure Bino. Fotography Booklet 
“How to Select Binoculars.” D. P. Bushnell 
Co 
169. Brochure: 4 pp., illus., 
15mm Opta-Vue hand view 
turing Co 
171. Brochure 
Mikron series 
172. Booklet 
oculars 
173. Price list: Nikon binoculars, Nikon 
207. Brochure: How to Know and Select Bin 
oculars. R. B. Taylor 


data, details on 
Optics Manuf ac 


Nikon Binoculars—describes 


Tests to make in selecting bin 


EXPOSURE METERS 
128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
te specific requirements. Booklet: Color Con 
trel Meter and Variable Color Filter; how 
to achieve full control of color. General Elex 
tric 
197. Booklet: What Does Color Temperature 
Meun? (Goseen Sixticolor Color Temperature 
Meter). 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp 
217. Brochure: Unittic Photoelectric Exposure 
Meter for still and movies; illus. Camera Spe 
cialty Co 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


‘ 


Indicate total number 
of booklets requested 


»ose numbers I have 


25 26 27 45 48 S58 67 
139 140 141 142 151 
182 184 185 186 
199 200 202 203 
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Dealers everywhere 


¢ Highest Resolution 


Buy Adox at FR Franchised 








Our guarantee 


2) 


THE FR CORPORATION, 951 BROOK AVE., NEW YORK 


FILM 


¢ Ultra Fine Grain 


* Permits Grain-free Blow-ups te Mural Size 
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135-mm 


OO-mm 
f/3.5, 
180-mm {/4.5. 
with 50-mm Macro-Switar {/1.8 
(focusing to 7 inches), is $459: with stand- 


(/2.5, 100-mm {/2 (new), 


150-mm {/2.8 (new), and 


Price 


Creating 


a class of its own by being the 
its the Komaflex-S 
from Japan is the first modern single-lens 
reflex to be made for use with 127 film. 


camera ol class, 


And although this film size has not gained 


great popularity for adjustable cameras 
despite the number of models now being 
made for it, of this SLR 


this format a 


the entry may 


give deserving desirable 


boost. 
The 


pact, 


Komaflex-S 
well 


is an extremely com- 
easy-to-handle 
little instrument equipped with a four-ele- 
ment {/2.8 which 
focuses down to exactly 3 feet by means of 
Its 


diaphragming 


designed, and 


65-mm Prominar lens 

shutter is an 
Seikosha SL\ 
geometrically doubling speeds from 
l / S00 sec. E\ 


EV15. Therefore all viewing is at full aper 


front-element focusing. 
automatic 
with 


settings from EV6 to 


ture with the diaphragm stopping down at 


the moment of exposure. The shutter pos 


ard Switar (focusing to 20 inches), it is 
$399; case is $19.95. The older Alpa 6b 
with 45-degree prism is still available. The 
importer is Karl Heitz, Inc., 480 Lexington 


Ave.. New York up N.Y. 


sesses full MX synch and has a built-in 
self-timer as well. 

The focusing screen. consisting of a 
ground center spot and a fresnel screen, 
is extremely bright and evenly lit its 


edges, and the focusing hood is all metal 


to 


ind erects and folds down with a minimum 
of fuss. In addition, it has a simple and 
effective sportsfinder and pop-up magnify- 
ing glass for critical focusing, which shows 
the entire groundglass. 

Once the user sets the counter on the 
number one position, the transport mech- 
anism counts each and auto- 
matically stops at the next frame when the 
quick-operating 


exposure 
side-mounted thumb §ad- 
The transport 
works well and requires a minimum of ef- 
fort by the user. 


vance 18 pressed. system 


Shutter cocking is not automatic, but the 
location of the cocking lever (or bumper) 
is so convenient, falling as it does 
under the left thumb, that it is a 
Double are automati- 
cally prevented by an interlock with the 
film transport mechanism. 


just 


jov to 


operate. exposures 


Accessory lenses for the camera can be 
serewed over the prime taking lens and 
will provide wide angle (45-mm) and tele- 
photo (97-mm) coverage, but as with many 
such auxiliary lenses the result of adding 
a number of extra lense elements greatly 
reduces the quality that one can expect 
from the total lens combination. 

All told, then, the Komaflex-S provides 
compact through-the-lens 
worthwhile 


shooting in a 
that 
enough to produce “super-slides” 
fit current 35-mm_ projectors, 
and large enough to allow viewable con- 
tact prints 


largements. 


size, a format is small 
in color 


which most 


and easy black-and-white en- 


Price camera, case, $79.95: importer: 
Ideax orp.. 150 Fifth Ave.. New York ll, 
\.Y.— 





Prism Stereo continued from page !71 


The particularly clever thing about the 
“sky- 
light” on top which provides brilliant and 
even illumination for easy slide viewing by 
capturing overhead light. And if there is 
no light overhead, a slight tilt downward 


viewer, however. is the frosted glass 


will easily place a table lamp or window in 
the proper position to illuminate the slide 
so that it seems to be self-lighted. 

The has in it a 
pointed marking pune h that aids in posi- 


compact viewer also 


tioning the slide and later in punching it, 


so that it will thereafter always be in the 


proper position for accurate 3-D viewing. 

The Mainardi brothers are not as vet in- 
tending to produce a stereo projector for 
their system because it would defeat their 
purpose of providing good stereo at a low 
cost, since any effective projector would be 
many times the price of the system. 

The price of the complete conversion kit 
and viewer for cameras taking series 5, 6, 
7. or & filters, or a special kit for the Argus 
C3 is $28.75. For further information, write 
to Tri-Delta Engineering, 65 Gibson PL, 


Glen Rock, N.J. 
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FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! Try It and You'll Buy It . . . Again and Again At These Fantastically Low Prices! 


__| 25Sheets | 100 | S00 | 8x10 ENLARGING PAPER | aon, | 
“00x 400" | 2.39 | 8.95 | 44.00/5S. W. Glossy No. 2, 3, 4 


syena% Pes | 1.49 | 495! 22.75 Ww. Glossy Variable Contrast 
1.89 | 7.25 33.00\5y 


3%14V_ Pan— w. Glossy No. 2 or 3 s 

ASA 200 . W. Lustre or Silk No. 2 or 3 
3.98 14.95 70.00 |b. w. Lustre, Variable Contrast __| 650 | 31.50 

7.75 29.00 142.50 |! . W. Semi-Matte 2 or 3 6.50 | 31.50 


(100 Sheets S. W.—4 Ibs. D. W.——6 tps.) 
(Up to 4x5——-25 sheets, 1 tb., S90 onan 2 thes. 


. ) 

5x7 or 8x10—25 shts, 2 tbs., 100 shts, 7 ths.) 5x7 and 7x9 ENLARGING PAPER 

5x7-D.W. Lustre or Silk No. 2 or 3 100 sheets 3.25, 500—15.50 

5x7 D.W. Lustre, Variable Contrast ay & we 3.25, 500-—15.50 
(Wat. 100 sheets — 2 | 

7x9 $.W. Glossy No ) or 350s sheets 7.95—-$00— 15.00 
(wen. 7 ths, and 12 ithe 

11x14 ENLARGING PAPER cneets | 

D.W. Lustre, Silk, or Semi-Matte Grades 2 or 3 6.79 

D.W. Lustre, Variable Contrast 6.79 

$.W. Lustre Grades 2 or 3 


3.98 
M 2—12 for 1.18 $.W. Glossy Variable Contrast 3.98 
25 Sheets Case of 144—12.95 Wal. -80 chests @ the 


TOO sheets—? Ibs.) 
Write for quantity prices on above film and paper 





Sheets 
5.25 | 24.00 
| 5.25 | 24.00 
6.25 | 29.50 
| 6.50 31.50 


\e— = 
fs \ WORLD 5x7 Pan—aASA 
1A4 FAMOUS - 200 or 400 


™ | QUALITY hie 


1 
64, or 200 
____4 120, 620, & 127 PAN ROLL FILM (ASA 100) 
aa Freestyles 12 rots 3.00 24 ous 5.75 100 rons 21.00 


(Wet. 12 rotis, & th.; 24, 2 ths.; 100, 10 ths.) 


FILM SPECIALS! G. E. FLASH BULBS 
PRIC Es/ 

















Guy the best and be sure of every 
3141414 Pan ASA 64 | shot Ne. S12 1 1.39 
5.49 jo. S— or 1. 
0ee Sheets Case of 144—15.95 
8x10 ASA 400 














VARIGAM 
ENLARGING PAPER 
8x10 S.W. VARIGAM 


DAVIDSON TRIPOD 


Continental 
Mark tl! 


SUPERB 7-ELEMENT OLYMPUS 
PRECISION LENS 


KODAK AERO EKTAR 7” 12.5 


in barrett, — » aphreem. 
a 


4x5 €. K. 
EKTACHROME 


ange ¥pe. Outstana- 
Box 

or 10 sheets 179 

3 boxes, 4. 50; 6 - 7.80 

(Wet. @ oz., 24 4 ths.» 


click 


Elevating. cost over $250.00 


in custom-made precision tocus in; 
mount for 35mm Reflex Cam 50 
eras—Exakta, Practica, etc. 


3- section. 

Beautifully 

machined 

and, precision 
ade . nog. 

price 25.95. 
(7 ts.) 
—pavIDSON | STAR nO 
TRIPOD—Mode! 


Res: price 


30x24 5.W. VARIGAM 
Glossy. High Speed 


Box of 50 sheets 10.25 

_( Wet. 32 ths. box) 

10x10 S$.W. VARIGAM 
Semi-Matte 


100 sheets ...... 3.59 


250 sheets 
(100.5 t)s.; 250, 10 ths.) 


(tm Mount tor any 
425 Press Cam- 
ora—62 .95) 





inciuding © uTHO FILM 
ri 


at. 3 ts.) 





35mm E. K. Fine GRAIN POSITIVE 
Make your own wanspare oy I 
3 rotts Pl so 


16mmx50 Rolls 
Ansco Hypan 

(ASA 50) Reverse 
12 Rolls 

30 Roll Can 


169 


35mm BULK FILM LOADER 
plus 12 1 sand £.x. 550 





Our 
vyvee KODAK BLACK & WHITE 


:. rH 
REVERSAL DEVELOPING ait 2 Cans i850 
Se makes s gale, of wore: (12 Rolls 2 ibs; i can 5 
ibs.) Load Your Own! 
Empty 16mm sngeaines 
59¢ * 


12 tor € 90 


‘t ®. es. 12-7 


wee 3 ibs.) "ite tor "oe 


With Mico 
Focusing ~< 
Slide Viewer ’ 
Hand Held or Table Modei. For 
35mm & Bantam. Optical ziass 
lens. American Made. Viewer 
alone 2.95 


(Wet.—2 ibs.) 
CHANGING BAG AWE 


CONTACT PAPER 


4x 400 
jen mneer PLus B chine ures Se 


200 She yates 
ets of No. 4 ali Brreestrie SPECIAL 2.95 


3.95 fers, Fas. S23" 


(Shp. by Motor bretgwid 


tes.) 
(Wet. 6 ims. .- 











AL BUY! 
Fresh 1961 Kodak Film 
35mm x 100’ Roll 


ry + ~~) a aK 3. 95 
TRI- Red (ASA 250) 3. 50 2 Rotts 5.49 


-i th. /ret) 4 Rotts 9.95 
mpty 35mm Cartridges-——100 tor 4.95 


CONTACT PAPER 


Waterproof Wathes 
fixes in minutes. 
3s. 4 


i, 2 

see Sheets 1.95 
10x10 00 sheets 7.95 
(Wat 100 shents—4 ins.) 


35mmx100’ Rolls 
Fresh Kodak Micre-File 
(the perfect copy iim) 
or pont ° 
(ASA 250) 
i Rot! 2.95 


reat and 
Grades 


BRAND 


100 sheets. 2.50 
10X20 560 sheets 9.95 


Case of 24--100 sheet 
9.95 





5x7 ANSCO PRINTON 16mm Movie Film 
Moke your own color 300 


Super Hypan—PREE 11 95 

int @ womendes pRocessine iNcLUDED’ 1 ‘Non *. 25. 4 Rotis 8.95 
Laer fe - ° Without Processing 1 pe 1.79, 6 Rotts 

savings. Box of 98 100° Kodak Tri-K Reversal AGA 200-—rRree 11.95 
PROCESSING INCLUDED 1 Nnen 4.29, 3 Rotts 

Without Processing 1 Roll 2.49, 3 Rotts 7.25 

2.95 


nes 39. 
(Wet. 100 sheets —6 ths.) 





CUT FILM SPECIALS! 
K-20 AERIAL ci MERA 6.95 


FREE! Carrying, case 





100’ Kodak Super KK Negative 


+ 2° +26 
ASA 100. i Roll 1.09, 3 Rotts 


and 6 Rolls 5's —, 
Super XX. 

rapid sequenc 

6%,” 14.5 tens. Makes 
4x5 negative. 3 shut- 
ter speeds— 1/125, 
1/2580, 1/500 sec. 


FIDELITY or LISCO 
4x5 Cut Film — 


B5 STAINLESS STEEL 
DEVELOPING TANK 


Se'f-reversi 


Ektachrome Hi-Speed 
ISmm Deytight Aero 
asa 40 
"aol «395 23, 750 
Sig x40’ Reli—With 
Free 114 gation Kit 
Onty 895 «7 ms.) 


Ekta. Processing Kits 


44 Gat. 14% Gat. Gai. 
1.50 ° 
(3 ibs.) (Sims.) (12 ims.) 


Mo. 2 
Lowest 
tinghouse . 


Photaficods 
PRICES — G.E. 
west etc. 


w de F- Pas.) 
‘ or 
Dark Esom Bulbs 25 watt 
Ruby G.£. Gults Reg. $1 
ea. 


(Wet.——-3 for i i.) 


Be sure te include pos 
fresh are past date but ful 


Takes Any Size Fite 


“¢ for 18.50 
12 fer 35.95 
(we A a 


December, 1960 


914x200 1 Ve to 
BRAND 


rixecet 12950 


(Sh. Express.75 1s.) 


VISIT OUR STORE + 


so e x weume roe FREE PROC. 
essine ' LUDEO. ” 2.39. 2 For 


50° Hodak Tri-k  semeeee “race Socenes- 
ING INCLUDED 2 


(Wet. 100° a ee a Ay ts 


hotes ste 
12.95. 


4.95 


” tor 
ity. Reg. 4. 95 «a. quat 


guar 
OPEN DAILY— MONDAY TO FR 


’ sheets 
5.95. 100 sheets 
Sx10 £.K, PROCESS Fitm 
a es 


- All C.0.0."s 30% Deposit. Items not marked 
anteed. Calif. residents add 4% sales tax. 


FREESTYLE SALES CO. 


1/427 No. Western Ave., Hollywood 27 Cali. 


Film FREE! 


AERIAL Fit 
Kodak dak Super xx 


new Outstang 
terrliee saving 
s 3 
by 


02 STAINLESS STEEL 
DEVELOPING TANK 


(wet.—25 tos.) 





Start your own photography 
library with 


unique Reference 
Series! 


THIS MONTH'S INSTALLMENT IN 


REFERENCE SERIES IS AN 


ELECTRONIC FLASH FACT SHEET 


Here's your chance to get in on one of the most exciting and rewarding 
new features in PopuLAR PHotoGcraPny's history! You can actually start your 
own reference notebook of valuable photographic information—right now. 


It's so easy! During the coming year, Poputar PHoTtoGcrRapPny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging 


All YOU do is cut out the section each month, and place it in the hand- 
some binder shown below. As you add to your reference notebook with 
each issue of Popucar PHotocrapny, it grows—both in size and usefulness. 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 


And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHotocrapny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 


Made of sturdy Vinyl 
Handy size—6%4" x 8” 
Handsomely imprinted 
Maroon color 

Three Rings 


ONLY $1.50, 
INCLUDING 
POSTAGE! 


USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
REFERENCE SERIES: 


Popular Photography Box 1331, 
Church Street Station, New York 8, New York 


Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 
binder at a st of $1.50 


| enclose $__ - in money order or check. 


( pays the postage.) 


Name 


Please Print 
Address a 
City — Zone Stete__.. 
sorry—no charge or C.O.D. orders 


*on New York City orders, add 3% sales tax P126 



































































































































We would suggest that you cut out these pages 
carefully and use a hand punch to make holes in 
the edge of each page. To insure that pages will 
not tear out of your binder, we advise that you use 
reinforcements. 
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NAME & PRICE | WATT-| BCPS 
| SEC 


| 
| 


RECYCLE TIME 


WEIGHT POWER SUPPLY FLASH 
(NC: nickel-cad- DURA- 
mium battery) TION 





amas 
Speedlight 350 $39.95 


| 
| 
| 





AmeL_o 
D-100 
D- 200 
DAC 135-3 
DAC 380-4 


or wet cell 
c. Or wet cell 
or wet cell 
c. or wet cell 








_ - 
3333 


“ew 
a 
al 


65m 


6500 


6500 
6500 
6500 
oon 

6500 


6500 
65x 
6500 


)-welt ary cell 
onty 
welt dry cell 





BALCAR 


T- 1000 





SEATT 


50 
too 
200 





BOLSEY 
MEDICAL 





=EF.2 
=F-3 
Pocket -Pac 





ECONO-FLASH 





FR MODEL 150 


NAME & PRICE 


RECYCLE TIME 


KODACHROME 
(im sec.) 


GUIDE NO 


WEIGHT 


POWER SUPPLY 
(NC: nickel-cad- 
mium battery) 





MEILAND 


Strobonaré0-s $ 79.80 | 
59.95 


Strohonar 72 99.50 


240-volt battery 


a.c., Ceell, or NC 
battery 

510-velt dry cell 
only 





HERSHEY 
41-PRO 


Model M 


HI. Pre 
Hi-fre 75 


4% ib 








HERSHEY 


Sun Ring 
Sun Lite Il 
Sun-Lite 11-225 


ent 
only 
volt batt. only 





mIco-ute 


Momte 


Model K 
Mute 








LIGHTNING 
Live 








MECABLITZ 




















GRAFLEX 





Strebotiash I! 99.50 ” } ‘ Tig tt ee y 4 OPTA-FLASH 
cet GALAKY 


Stredofiash IV 168.95 
Mrobomite 4.50 








Nature 


S&9 
continued from page 52 


failure of film calls for a substantial ex- 
posure 


If the 


and 6 seconds, 


calculated exposure is between 2 
15 


four times what your 


15 seconds, triple it, and if between 


and 1) seconds, give 


meter indicates. There is a desaturation 


of all colors and a shift of color balance 
with all common color films at unusually 
Adding a light yellow 


or red filter will help. Which color and how 


long exposure times. 


dense a filter is desirable depends on the 


increase when using long exposures. | 


double it. If between 6 and | 


type of film, that particular emulsion batch, | 


the processing, and the length of exposure 
To 


overexposure 


use long exposures without causing 


you may have to use a neu 


tral density filter, Gelatin filters are avail 
ible in a wide density range and are quite 


10X 
100X 


! 
inexpensive, Carry one calling for a 


increase, and another requiring a 


increase, to be fully prepared. 


HOW TO CATCH LIGHTNING 


Lightning is dramatic, fascinating, and 


easy to capture on film. Before the storm, 
pick out a protes ted piace tor the camera 
ind tripod, where you'll have a clear view 
of a good portion of the sky and horizon 
There should be few, if ny, street or house 
lights in the picture. An unscreened porch, 
You 
open window 


When the 


train the camera in that gen 


garage or shed makes a good shelter 
can also shoot through an 
with the room lights turned off 
show starts, 


eral direction, open the shutter, and wait 
until several good flashes have occurred. 
Seldom 


expose 


will you get too many, or over 


i frame. If there’s 
behind 
rare. A 


Bb won 


a good deal ol 
“sheet” clouds. 


to 


lightning. 


you 


might do so, but its five- ten 


minute exposure at //2 
Daylight 


I be too mut h 


tor Ektachrome (kb 2). 


TRY FOG 

Kog is a 
add 
It may even cover up some unsightly parts 
of the i light 
i CCLIOB. to prevent the fog 
iw muddy. A blue 


the fog effect on black 


good subject in itself und can 


ore ithy oa mas ip lor example 


scenery | color work iry 


blue filter. like 
ook i 
will 


white 


fron conversion 


filter 


increase 


and pictures. Reflected-light meters 
tend to underexpose: double the indicated 


exposure. Bracket one ate p in either direc 
the 


i particularly 


tion to issure desired eflect. it «the 


scene 1 
The 


light 


Food one 


tremendous changes n subjects 


intensities ind atmospheric condi 
| 


tions make the keeping of accurate notes 
even 


more important here than in 
vith a 


meter is ‘less 


other 


helds. Often. as night moonlight 
picture ’ 


work the 


ind previous 


sf rite 


acts and conditions: 


only basis tor 


estimates 
lown all pertinent { for 
instance, “Moon half-full, three hours after 
rising, ground partly 
thin layer of clouds, Kodachrom Type A, 
{/3.5, exposures 5, 10, and 20 minutes, 


= 


clear at ground level.” 


snow ~< overed. high | 


| 
| 


air | 


| 


YOU CAN 








INTRODUCTORY 
PRICE 


| 87° 
postpa d 


Complete with all filters, 
assembled, ready to use 
Illustrated mstruction 
booklet shows you the 
simple steps to 

color printing 


BUILT-IN VOLTAGE REGULATOR ~ Regulates light 
intensity from your enlarger to 
quality throughout entire printing 
every time 


assure consistant 
balanced prints 


STEP UP TO- THE WORLD OF COLOR PHOTOG 
RAPHY -The McClure Direct Color Printer has cut 
usual color costs to a fraction, has simplified the 
whole color process. You can start today in exciting 
field of color. Make sparkling color prints from color 
negatives such as Ecktacolor, Kodacolor and similiar 
materials 


MAKE PERFECT COLOR PRINTS 


WITH YOUR PRESENT 
BLACK AND WHITE 
ENLARGER... 


and a 


MeCLURE 


Dtvech Color 


PRINTER 


THE SIMPLEST, MOST DIRECT APPROACH TO 
COLOR EVER DEVISED! 


SHORTCUT TO COLOR 


If you are making good 
black and white prints 


you will be able to make 
fully saturated color prints with your first attempt 
No frustrating trial and error guesswork selecting 
correct filter combination —- ordinary methods re 
quired you to buy dozens of expensive filters and 
correction filters' Uncomplicated operation 
just position next to your enlarger, set the aper 
tures, and expose the color negative! The whole 
process is now as basic as printing black 
white except the extra finishing steps. 
Unit does not attach to your enlarger in any way, 
and is set aside when not in use. Your present 
enlarger regardless of age can be used if in good 
working order. No expensive lamp houses, adapt 
ers, or filters to buy 


color 


and for 


WHAT (tS DIRECT FILTERING? A process of 
three primary color filters revolving into the light 
beam of your enlarger one at a time for maxi 
mum color filtration This arrangement elimi 
nates need for Ultra violet filters, and heat ab 
sorbing glass 


AUTOMATIC MASKING APERATURE -fuilt into 
filter drum to automatically mask color filters in 
rotating sequence. Insures richness and depth in 
every print, even from very contrasty negatives 
Masking and filter aperatures adjustable im hun 
dredths 


AVAILABLE DIRECT FROM MANUFACTURER 


ONLY! 


USE THIS 
CONVENIENT 
COUPON 


TO ORDER 


Enclose 


Please send inform 
Ship to 


Addres 
DEALERS 
ATTENTION 
Write for details on 
this important new 
development 


DRYt 


INSTANT FILM DRYER 


Cuts out the longest step between 
picture-taking and picture-making 

Dries film flat, without shrinkage. Hardens 

emulsion, eliminates water drying marks 

reduces static electricity, and makes film 

more pliable. Yankee Instant Film Dryer 

is reusable. See simple instructions 

on the handy plastic bottle 


City 


For information about this 
and other Yankee Products, write to 


<< 
YANKEE PHOTO PRODUCTS 


3325 Union Pacific Avenue, Los Angeles 23, Calif 


Hollywood 28, ¢ 


deposit for ( 


stion on Bank Time Pay 


10-DAY MONEY BACK GUARANTEE IF NOT COMPLETELY 
SATISFIED! PATENTS APPLIED FOR AND PENDING 


NG TIME jam 0-120... 


McCLURE Uriect Color printer 


404 Hollywood Bivd 


TO ORDER: Send check 


state Tax 


alif 
cash or MO. ¢ 
O.D 


alifornia resident 
Price incl. Fed 


wid 4° 
Excise Tax 


ment Plan 


Zone State 


‘ 


2 
4 


your dealer's. 


pints $2.25 
quarts 3.95 
gallons 12.50 





positive 


“LIP-SYNC” 
SOUND 


for your 16mm movie camera! 


The amazing, versatile /-Ib. rec 


reproducer S$ @ precisi hi-fidelity 
produced by 
leaders in the 


magnet re 


magnet 
Magnasyn 
design and mar 
ording system: 


recording 
international 
facture of 


instrument 


Outstanding Nomad features 


Nomad mo 
Bolex 


Nomad 


16mm movie 


ints to your 
Cine Special, Arrifiex and 


amera 
others 

magnetic recording filry 
rcket-h er cked thru flex 
CANNOT GET OUT OF “SYNC.” 


drives Nome at 


and camera 
film are spr le int 


ble cable 


Camera 
motor drives both 


speed 


Remote contr« uni 
to belt or pocket 


Nomad twin-track film re 


e track, and backgr 
later. on the other. @ 
ally mixed in pl 


th tr 
aybDack 
May be used as a 
recorder 


Picture and Nomad films easily edited by you 
Provides all the adva 


double-system editing 


tage f professiona 
Your projector drives Nomad for p-sy 
yroduction 
nad is transistorized and completely 
tained with rechargeable batteries 
Light-weight niy 7 Ibs 
rugged 
Can be 


portable and 
hand-held r tripod mounted 


100 ft. capacity, or 400 ft. with adapter 
Wide selection of a 
teed 


* Factory guaran 


yipment 


Complete Nomad bas eq 


consist t der /reproducer 


remote hand mixer and camera m 


1 DOD 


See your dealer, or mail coupon today 
descriptive literature 


MAGNASYNC 
CORPORATION 
North Hollywood, California 


MAGNASYNC CORPORATION 
5536 Satsuma Ave., North Hollywood, Calif 


Gentiemen: Please send me 
the N 


10 Obligatior 


mmplete de 


scriptive literature 


reproducer, at 


Name 


Street 


= | uiwe ard 


| 
| 
| 
mad recorder/ |= 
| 
| 
| 
| 
| 


Just 10 Seconds... 


continued from page 32 


Ime 


r ipher who uses Polaroid asac heck along 
| (No use 


side almost every 
too many ol 


job he shoots. 


trying to guess who: there are 


them.) The reporter said, “The success of 


your finished picture depends on a great 


many details—the precise coming together 


ol pose, gesture, expression, « ountless other 


inexpres ible factors. How 
that ‘the 


can you be sure 


most perfect combination of all 


those ingredien is going to happen on 
Polaroid?’ 
And the famous ph ytographer frowned and 
said, “I can't 


famous photographer send his assistant hur 


conventional film. and not on 


The reporter never saw the 


with an 
packet of Land film. But he 
it never happened 

Be that as 


rying to the darkroom unopened 


isn't sure that 


it may, I'd like to hear from 


ou about your own experiences in fixing 


And Vl bet I get at 
least a small handful of mail from readers 


ho h ive 


) , 
Polaroid negatives. 


discovered how to 


too.—_ 


fix Type 47 


negative 





High Speeds Aren’t 


continued from page 99 


New 


ecret art to the 
ol the 


preparatior ol the collodion 
wet plate The collodion had to be 
well ripened in advance to a critical con 


dition before t was poured on the plate, 


had to be 
whe n the developed 


ind fixed, it had to be 


ariel =the dey used with at 


very potent 


image wa 
/ 


intensified 


Keach 


by t se ot mercuri chloride. 
tep had to be performed with exact 
solutions in 
but 


ind professionals 


number of 
to discourage any 
teurs 
find that only a few pho 
n in this field 


tographers b me well know 


By far the finest done by the 


for | An 


work wa 
vho took 
thony & Co. of New York 


MANY ON THE BANDWAGON 

Other 
Anthony 
butt of Chicago 


W atkins ne 


San Francisco 


photographers stereos 


photographers who followed the 


lead were |. Crater and John (ar 
John Soule of Boston, and 
Laurence & Houseworth of 
English and French 
id beautiful instantaneous work 
1860's. The 


iwtually preceded the 


Some 
firms also d 
Stereo 
Anthony 
views with instantaneous shots of the first 


ble celebration in New York 


but these views 


in the early London 


scope Lo. 


transatlantic ¢ 
mn LBo8. | were quite fuzzy 
ind taken at a considerable distance 

Very few instar 
by Brady and his 


Wat 


not otten si 


taneous views were made 


staff during the Civil 
in the field naturally were 


work. 


the capture ot the split see 


{ onditions 
titable for such 
After the war 


ond seemed to 


precise 


oro 


ose its appeal, but in 1878 


\Muvbridge. the famous Califor 


nia photographer, electrified America and 


Europe with his first high-speed photo 


graphs of a horse galloping at right angles 
to the camera The purpose ot these photos 


e a $25.000 bet made in 1872 


! 
| 
. . 
] and out of print photographic books for 
1 
| 


THE PERSONAL 


a LO} LO) 


CHRISTMAS 


CARD 


LIMITED TRIAL OFFER 


The Christmas card thet only you can send 


See before you buy! Send your bieck & white 


FREE 
SAMPLE === 


504 tor new negative.) Offer expire: Dec. 5, 1960. 
Free Imprinting 27 =)" 


tor 75 cords or more. 


FULL COLOR PHOTO CARDS 


NEW LOW PRICE SEE SAMPLE BEFORE YOU BUT! 
10 ter $195 ‘end cater negative or vide (returned te you womb 


vamgie! eh 101 to Nandiing ond povtoge ‘ou mey 

wie 15 " ? ’ 
Pius 25¢ fer 9 for $2.95 phos 254 chipping 75 for $4.95 
Envelopes incivded 


pis 354 Dipping 50 fer 9975 ples Bie, 100 tor 
S19 0 pls S50 


SEND Dept. P2 
oroer 


* Santa-Cards 


©? ©. Bex 2774, San Antonio 6, Texas © P.O. Bex 1604, Genwer 1, Cole. 
*?. ©. Bex 5851, Getta: 77, Texas . ?. ©. Bex 58, Memphis, Tenn. 
©. ©. Bex 1741, Heuston |, Temes © P.O. Sex 224, Mow Grivens 3. la. 











Have you seen 


ELMO 


Words just can’t describe the new 8 mm 
Elmo Movie Camera. You've got to see 
it yourself. 
AT All 
FRANCHISED 
PHOTO DEALERS 





—_—_———_—— meee ee 
r ‘PHOTO-DESIGN 
COLOR ENLARGING METER 
Photoelectrically de- 
termines correct ex- 
posure for all color 
and Biack and White 
enlarging. Used by 
leading schools, stu- 
dios, and color labo- 
ratories. $135.00 
STOP-LITE 
DARKROOM LAMP 
A miniature lamp for 
illuminating the step 
openings of any en- 
— lens. Complete 
wi 8 line cord, 
mounting clip and 
eee hardware. $2.95 
PRINTOR ENLARGING METER: An easy 
to use, fast and accurate meter. Seves 
time and money. $39.95 
PHOTOGRAPHY BOOKS: Rare, scarce 


O 


the student and researcher. 
WRITE FOR FREE LITERATURE 
LESTER C. HEHN — Engineering 
30 Manorhaven Blvd Port Washington, N. Y. 
POrt Washington 7-2676 


5 . y 





Frederick | 


| 
question ot} 


between Leland Stanford and 
Mact rellish on the 
whether a horse 


ancient 
in full g 
feet off the 
Muybridge worked for years, perfecting the 


zallop ever has all 


four pitty simultaneously. 


technical means for obtaining the photo- 


graphs necessary to prove the point, He 
finally set up a series of 24 cameras along 
the track with the 


strings that the 


shutters with 
broke 
The shutters, driven by springs and rubber | 
bands, snapped at a speed that Muybridge 


quoted is 2.0 of a ty 





rigged 


horse as he poems. | 


“less than 1/: second. 
Even though ideal lighting, full lens aper | 
ture, and “lightning” collodion were em 

| 


ployed, the pictures were like silhouettes. | 


Nevertheless they proved that a galloping 
horse does have all four feet off the ground | 
Stanford won the bet, but it is 
that he 


amount in his subsidy of Muybridge’s ex 


it times. 


believed spent almost twice the 


periments. (In pre-income tax days!) 


DRY PLATES FASTER 


The introduction of the dry plate, 
emulsions that took as little 
standard wet plate, 
880's. When Muybridge | 


repeated his experiment with dry plates, 


with | 


as one-tenth 


the exposure ol the 


occurred in the 


he was able to stop the motion of running 


horses, men, and women and to get full | 


detail in their images. His photos were | 


j 


published and sold widely, as they showed, 


for the first time, exactly how animal loco- | 


motion was act omplished, 


and proved in- | 


valuable to artists. 
Muybridge’s work, 


of the dry plate, 


plus the perfection 


aroused new and wide 


spread interest in instantaneous photogra- 


phy. There were several new shutter de 


signs available which every amateur could 


circular, 
shutter, 


afford: a 


old drop 


form of the 
eight 


plac ed 


revolving 
with as many as 


speeds: the roller blind shutter. 
either before or behind the lens, 


which had 
iggested as early by Relan 
din but was only now periec ted, leading to 


the well known Thornton-Pickard 
and, finally, the flap-type 


been si as 1855 
model: 
which 
pneumatic bel 
gh-speed ama- 
1886 was a 
which held nine plates 


(Shades of 


shutter, 


was now obtainable 


lrive. 


with 


lows ¢ One peculiar hi 


teur camera brought out im 


“revolver” design. 
> : 

¥4-inch square, in a cylinder 
our modern subminiatures!) 


ONWARD, EVER ONWARD 
1890's on. 


lered commonplace, al- | 


From the instantaneous pho- 
tography was consi 
though freezing the action of sports events 
it a close range was still a challenge. Cam- 
era and film manufacturers kept improving 
lesigns. and film emulsions. 


shutter « lenses, 


er seeking the optimum combination of 
high speed and picture quality. 

the light barrier has been crashed 
light” lenses and b&w film, 
and the speed of color film is 


ward, The 


thony. 


Today. 
with “available 
shooting up- 
problems which Draper, An- 
history. and yet we 


to these gents! —_ 


now a matter of can 


still tip our hat 


CAMERA. 


CRAFTSMAN 
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Trey Immersion Heaters ples inte 


romreiied 


IMPORTER: E. FISCHEL, IR. INC 
5 FIFTH AVE. NEW YORK 17 
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and Muvbridge faced and solved are | 


YOUR BEST BUY 
SINCE 1854 


AIK 


FINE OPTICAL GOODS 
AT BUDGET PRICES 


SEE YOUR 
_ DEALER 


eit c0., 


lnc. a East ‘D0nd St, New York 10, N.Y. 





STATIC: mas master 


THE MOST PRACTICAL 
you CAN|WRAP 


3” Model 


$Q95 


The Polonium Strip 


STATIC ter does the trick! 
for removing static attracted dust & 
lint from negatives before printing 
for cleaning transparencies 
before mounting or projecting 


Buy STATICMASTERS at your local pape store 
or order direct...sent postpaid with order 


NUCLEAR PRODUCTS CO. 


10175 E. Rush Street, El Monte, California 
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FOR THE NEWEST 
IN ENLARGERS 


* Unique 
design 

* Precision 
construction 


BOGEN Color 


VOSS PHOTO CORP. 


GERMAIN scuoo 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[ )¥Yes, | want a money- 
making career in 
photography 

| am interested in 


commercial photography 
portrait’ photography 
color photography 
color printing —Type C 
dye transfer printing 
industrial photography 
camera repair 

negative retouching 
airbrush retouching 

oil coloring 

motion pictures 

audio visual 
photo-journalism 


Send FREE catalog on photography coreers to 


Name 





Address 





City Zone—__ State 
Se ee eeeeneeeeeeaenteeae «= «= 
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| PHOTOGRAPHY 


;m arking 


| popularity 


| circulating 


OUR 
WINNERS 
GO ON 
TOUR 


More than three quarters ot a 


million 
POPULAR 
Exhibits be 
this 
demonstration f 
in-the-flesh 


International 


expected to view 


International 
and June 


tween September season 


the greatest 
1or observation of 


the Picture Con 


magazine s 
test's winning photos since the competition 
gan 21 vears igo. 
With the selection of the 1960 winners. 
innounced in 


this 


years ot 


issue, the top photo 


graphs ot tive contests 
the United 


About 250 exhibitors are be 


are now 


throughout States 
and Canada 
| 


ing s« he« uled tor dates to receive their sel 


ol pr ture 


COLLEGES TO FAIRS 
I ist with 


hibits crisscrossing North 


vear hive copies ot tour ex 


America, a total 
of 500.000 persons attended the showings. 
Five more copies will be made of the top 
1960 winners. Consisting of about 100 best 


of the more than 200 winners of any one 


vear. the exhibit generally makes the 


rounds of large institutions. Colleges, uni 


versitte ind libr iries become most ol the 
‘ xhibits customers.” 


in bank 


center irt 


but they also appear 
clubs, 
galleries, and resorts 

both and black 
will make up this year’s 14th 
traveling exhibit, for which requests are al 


camera museums, Civic 
lars, 
lop 


winners in color 


and white 


ready piling up on the desk of the exhibits 
director, who supervises the reproduction 
of the prints to make five complete sets pet 
that they still in | 


year sees food 
ind that rep! cements are 


are all 
condition vearly 
made where needed. makes sure that ill 
prints are labeled with pertinent informa 
tion, and oils the wheels for the exhibits 


mut the United States 


‘A LESSON AND A HELP" 
the 
exhibits. 


vdditior lo 


hundreds of vearly 


for the the department 
numerous letters of appreciation 
ition: “Your organized presenta 
: lesson to the novice and a help 
expert.” wrote J. I. Biegeleisen. 
in of the art department at New 


York Art. Another 


etter trom the L niversite I aval in Quebec 


™ hoo! ot 


Industrial 


reported 


This exhibit will contribute to 


provram oft good photogr iphy expan 


Prize pictures will 
be shown in clubs, 
colleges, museums 
across the continent 





sion here at Laval. The technical quality 
of the pictures as well as the variety of the 
subjects was greatly appreciated 

The favorites indicated by the viewers 
have prompted the editors to compile a 
“hit parade” among the classes of photos 
exhibited. Top favorites always are winners 
Nudes rank 
and children: 
and sports: in that 
order. The rear of the list is brought up 
by the documentary class and the scientific 
entries, 


in the human 


interest class. 


sixth behind animals, pets 


landscapes: dramatic: 


Fan letters from some exhibitors go back 
to 21 years ago when Poputar Puoroc 
RAPHY'S first picture contest winners were 
exhibited. A librarian from a small Ohio 
town has written each year since 1939 to 
order a contest winner exhibit. Last year, 
she sadly the magazine 
that since the physical organization of her 
library has been changed beyond her con 
trol, she no longer had room to display the 
photos. She asked, however, to be kept on 
the mailing list. PopuLar PHorocraprny 
shared her disappointment. 


wrote to inform 


SPACE PROBLEM 

The exhibit does take a lot of space. To 
be properly displayed, the pictures should 
be hung in about 400 feet of wall space. 
All of the pictures are mounted on 16x20 
mat boards. The five top winners in both 
color black-and-white are flush 
mounted. All others are 11x14 prints. The 
large size of the entire show did not dis 


and 


courage 121 organizations in 46 states and 
four Canadian provinces who took the two 
week exhibit last year. 

Besides the production of original salon 
black-and-white photos and highest quality 
dye transfer color prints, once a year the 
damaged pictures are refurbished and any 
missing ones replaced. Seldom, however. 
print set 
PopuLaR PHorocrapuy. 


is a absent when a 


returns to 
Once, though, a nude winner was miss 


ing, and an anguished, apologetic letter 
from a college president was received in 
place of it: he promised to scour the uni 
versity personally. (The picture was later 
forwarded to PopuLar Puorocrapny after 
being retrieved from a dormitory.) 

Many of the millions of viewers of the 
Exhibit 


raphers, but simply persons who appreciate 


International are not photog 


PH >RAPHY 





the imagination, vision, and technical ex 
cellence of photographs pie ked as the cream | 
from the biggest yearly photographic com- | 
petition in America. For photographers, | 
however, technical information on eac h} 
picture, describing equipment, camera set- | 
tings, conditions, film, ete., is displayed 
discreetly on the corner of ils mounting. | 
The exhibit is shipped in one locked | 
case to each exhibitor. The key is forwarded 


to 35mm film 
With Schneider 


Componar £3.5/50mm 


by registered first-class mail. Sometimes 


MICROMAT 
AUTOFOCUS 
ENLARGER 
COPY CAMERA 
For subminiature 


DURST M-35 


they have not been received together: | 
“The exhibit is here! As you know, the | 
case is locked and we have no key.... We 
are dying of curiosity and are anxious to 
get our hands on this exhibit,” wrote Ed- | 
ward A. Heep, vice president of the At- 
lantic Federal Savings and Loan Associa- 


105mm 


tion, Fort Lauderdale, Florida, last year. 
(The key arrived soon afterward—in time 


LESS LENS 


for the bank's exhibit to get up on sched. 
ule.) 


1140 Broadway, New York 1, N.Y. 


With Schneider 
(USA) INC. 


Comporar f4.5 


As the editors consigned the pictures 
for this years exhibit to the wheels of 


DURST 609 
ENLARGER 
COPY CAMERA 


Railway Express, they felt sure that the 
photographs would receive an even greater 
reception throughout the continent. The 
response from exhibitors has shown that 
hundreds of thousands are waiting to see 
the newest trends in fine photography 

trends reflected in this show that grows out 


of the world * largest picture competl 


tion - 


am 
e 
Le 
a 
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DID YOU KNOW THAT... 


You can take snapshots of 
movies at 1/25 sec at 

{/2.8 or {/3.5, provided you 
use very fast film? But 


sinice movies are 


DURST 606 
ENLARGER 
COPY CAMERA 
LESS LENS 


copyrighted, the results 
can be only for personal use, 


not for reproduction 


12 Frame Cameras 

continued irom page 110 

posures on a roll of film. And all sell for 
ess than $42. case included 


These cameras don't claim to he sophisti- 


44.5/50mm 


cated, Thev were designed to be carried by 


LESS LENS 


the sn ipshoote r. but they offer much to the 


ENLARGER 
COPY CAMERA 


DURST 404 


caretul photographer (as the enlargemer 


Componar 


/ 


on the opening page will attest) 


more important, they point the 


ne kind of camera that is a logic 


promise between 40-mn quality 


intature convenience 


Why half-frame? 
(,one are the davs of the pocket 


bellows that happy device that 
, ' ' ll wh ' 
g cameras smalil Mn not in use 


simi 


| 
ipl 


rie ¢ ameras have become iuto 
and complicated. and the mini ature. 
the automobile. is gotten 


and prettier ny photographers, 


higge r 


ire turning t the subminiature 


DURST R-305 
ENLARGER 
COPY CAMERA 
LESS LENS 


i t mpan but are hnd 
! | 


ter doest 





NIKOR 


mm 


cine film 


PROCESSING MACHINE 


Interchangeable reels available for 8, 16, 35, 
46, 70, 34%” and 105 mm. Easy, quick load- 
ing. Reels and nesting processing tanks of 
life-time stainless steel. Motor attachment 
(illustrated) available for rapid, even drying. 
Also, automatic roto-wash tank for quick, 
uniform washing. Literature available. 


BURLEIGH BROOKS, INC. 
420 Grand Ave., Englewood, New Jersey 
CHICAGO - HOLLYWOOD 





POPULAR PHOTOGRAPHY 

HAS A BUYER FOR YOUR USED CAMERA, 

PHOTO EQUIPMENT, AND ACCESSORIES! 
The 400,000 purchasers of POPULAR PHOTOG- 
RAPHY are always in the market for good buys 
lf you have something to sell, let POPULAR 
PHOTOGRAPHYs readers know about it through 
our classified columns. Only 45¢ a word (non 
commercial rate) will highlight your ad in the 
PHOTO SHOPPING CENTER. Minimum message: 
10 words. @ 


For 
further 
information 
write: 


Martin Lincoln 
POPULAR PHOTOGRAPHY 
One Park Avenue 

New York 16, N.Y. 





age on film. T/ 


produce the kind of print quality they de- 
mand. the 
hand-mounted 


And for color. 
be 


through a 


tiny transparency 
must projec ted 
(A 
is only of a 35-mm 
the “half.”) The 
on the other hand can easily provide 


slides, 


growing num- 


and 


special projector. 16-mm 


1/6 the 


size 


negative size 


negative, 4 of a 


“half 


the quality needed; and the which 


are now being mounted by a 


ber of finishers. can be shown with a normal 
Jo-mm_ projector. 

In addition the ability to get twice as 
Tessina, reproduced here within a fraction 
of an inch of full size, is by far the smallest 
that standard 
but requires self-loaded cassettes, 
half 
u hic h 


ll size by ingenious use of mir- 


camera we have seen uses 
15-mm filn 
produc es negative slightly sir alle r th an 


frame. Camera is twin-lens reflex 
achieve 
rors for both viewing and for projecting im- 
4 greatly reduces bulk of cam- 
located on side of ¢ 
Shutter speeds l to 1/500 sec: 
Te ssinmon {/2 8's. Film is 
spring motor firing up to 8 shots at a wind 
For further contact Karl 


Ine 408 New York 17. 


era Lenses are amera, 
lense 5 


advan: ed by a 


ing 


Heitz 


information 


Le xington Ave.. 


many pictures on a roll of film could prove 
valuable to people such as travelers who 
can t carry great quantities of film, yet want 
a thorough record of their trips. 
There then, 
in the number of 
models of half-frame cameras, and with this 
growth an increase in the features and qual- 
ities of the format. It is even possible that 
this will 


are many reasons, why we 


expect to see an upsurge 


become a new standard for the 
advanced amateur and professional, just as 


35-mm did not long ago. 











35mm BLACK & WHITE 


SLIDES 


From any size 
h 


om nega 
30¢ ive: ves larger than 





NOW! See your favorite snapshot on the screen! 
SuPLICATING 35mm COLOR SLIDES 
0 or more 20« ea.) 
MOUNTED COLOR SLIDES from 
COLORED PICTURES $1.50 ea. 
Specify cardboard mounts or film strips. 


NATIONAL 
N 
PHOTO Laps “HYDE PARKER NY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest professions! instruction and equipment. G.1 Ap- 
proved. Co-ed. Living accommodations secured for men 
Aerestive dormitory for Kater ist Monday each 
month RITE REGISTRAR Roo 42 Specify course. 
7350 NORTH MICHIGAN AVENUE. cnicace ai 


RAY-VOGUE 


SCHOOLS a CHICAGO 
190 


NOTES ON 
Why the name? 

We call the 18x24-mm negative ‘‘half- 
frame” because it is half of the universally 
accepted miniature format. To cali it “single- 
frame” because it conforms with 35-mm 
movie terminology might be informative to a 
Hollywood camera crew, but we feel it would 
be confusing to the majority of miniature 
camera users. 


Frame numbers 

Keeping track of frame numbers on proc- 
essed negatives may be slightly difficult for 
American users since film made in this coun- 
try has one number every eight sprocket holes 
(one number every full frame). Most European 
black-and-white films, however, are numbered 
every four sprocket holes to facilitate half- 
frame counting. The American film user 
should, therefore, call each unnumbered frame 
one half so that the negative between 4 and 
5 will be called 4% 


Slide mounting 
The listing below of color film processors 
who mount half-frame slides for projection 
was supplied to us by the manufacturer of the 
Konica IIIM, a full size 35 which has provision 
for taking half-frame pictures. Other full size 
cameras currently made which also do this 
are: Nikon S-3M, Alpa, and Robot 
The addresses: 


Eastern United States: 
CINEQUE COLOR FILM LABS., 424 E. 89th St., 


New York, N.Y.; TECHNICOLOR, INC., 533 W. 57th 
St., New York 18, N.Y.; PATHECOLOR, INC., 485 
Lexington Ave., New York 17, W.Y.; NEW LIFE 
COLOR LABS., 104 Fuller St., Schenectady, N.Y.; 
PERFECT PHOTO SERVICE, 4747 N. Broad St., Phil- 





HALF-FRAMES 
adeiphia, Pa.; RO-MO. COLOR LABS., INC., St. 
Petersburg 1, Fla.; CAMBRIDGE COLOR LABS., 445 
Concord Ave., Cambridge, Mass.; CHROMART LABS 
INC., 3120 E. Main St., Endicott Y.; CHEMTROL 
CORP., 16 Dyke Lane, Stamford, Conn.; M. D 
ABUHOVE, 110 S. 16th St., Philadelphia 2, Pa.; 
CAMERA SHOP COLOR SERVICE, Framingham, Mass. 


Midwestern United States: 
CLEVELAND COLOR SERVICE, INC., 17100 Miles 


Ave., Cleveland, Ohio; CINEMART STUDIOS, INC., 
2503 €. 38th St., Minneapolis, Minn.; VIVID 
VIEW, INC., Plover, Wis. 


Western United States: 
ROUNTREE COLOR LABS., 2449 Eliot St., Denver 11, 


Colo.; COLOR ART INC., 164 E. Broadway, Sait 
Lake City, Utah; BYERS COLOR LAB., INC., 4033 
S.E. Milwaukee Ave., Portland, Ore.; DREWRY PHO- 
TOCOLOR CORP., 550 W. Colorado St., Glendale 
Calif.; WESTERN PHOTOCOLOR LABS., 9137 S 
Western Ave., Los Angeles, Calif.; BROOKS PHOTO 
SERVICE, 401 Edith Bivd., N.E., Albuquerque, 
N. Mex.; BEAR PHOTO SERVICE, Box 3392, San 
Francisco, Calif 


Proportion 
One unintentional virtue of the 18x24-mm 
format is its relatively square shape as com- 
pared to full-frame 35 (3x4 vs. 2x3). This 
means that if you print a half-frame negative 
on a full 8x10 sheet of paper you will be 
losing comparatively less of your picture area 


Short rolls 

Due to the large number of pictures ob- 
tained from each roll many users may find 
that even a 20-exposure roll (40 half-frames) 
is too long. This might give a boost to the 
importation of those European films that are 
now being spooled in 10- and 15-exposure 
“weekend” rolls. 








}aeros sol can 
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in the Darkroom continued from pag 


Mount” 


and it is sprayed on the back 


occasionally. “Spray comes in an 


yf the print to be mounted. Twenty seconds 


are allowed for the coating to dry, and then 
print can be mounted in a press or with 
in iron. 

If you're mounting your prints edge 


the the 


to 


edge with mount, above outlined 


28 

procedure is greatly simplified. Just posi- 
the backing, 
print approximately, mount, and trim later. 


tion cardboard tissue, and 
Whatever your taste in mounting a print, 
prefer 
borders, 
that 


better than an unmounted one.—® 
Popular PHOTOGRAPHY 


borders, 
I'm 


mounted print looks 


whether you it with wide 


narrow or no borders, sure 


you || agree any 





PHOTOGRAPHIC MARKET PLACE 


ITS THE “FENESH™ THAT COUNTS & ' PRINTS and 


CHINACOLOR HLCaeede oA ES 


FINISHED LIKE FINE PORCELAIN i COLOR PRINTS Anscochrome, 


Super-Anscochrome, 
8mm, 16mm, 35mm FROM vaanter iene Ektachrome 


PRINTS CINELARGERS ‘77 2,0, $3.00) | PROCESSING 


36mm (20 exp. rett 
for $3.50) developed & ea onated + #0 
FROM SL1DES— FILM PROCESSING Allows you to make prints ' ; six for $1.50 | 38mm 136 exp. roll) 

TRANSPARENCIES DUPLICATE Kodac from your B&W or color : Bs he for $4.5 Goveteped & mcuniee $1.50 
1g Sa..or 3a Gover movie film, &mm—$22.50, . each $ .75| “Reunted or unmounted. § .00 

ox 00 &x 00 . a. 16mm - $22.50. {| ; 0 . 
Fhom KOOACOLOR | Tac! 20¢] Uomounted aan ter octee Oe ao. maitumues | COLOR SLIDE DUPLICATING 
xf 4-49 axle 2. b0'sr "El superstides |: | 8: or Kodacolor prints from PRINT ORDER $1 | 7-51.00) 20-42 75. 50~-46.50 

pcnadtar: free ™ ling Bags! asm slides $25.95 j All work returned by 1st class mai! 
ri Quality, Service & Satisfaction guaranteed! 
Write fer New Catalog Mailer and price list FREE. No C.0.D.'s please 


CHINACOLOR LABORATORIES INSTRU | =e 
| LaGrange. Ilinois. 
Dept. 6012-A, 715 Kennedy St., W.W., Wash. 11, 0.C. 135 MONROE STREET : — 
Photographers — Artists — Retouchers — Hobbyists 


NOW vou caw LEARN ADD- u TRAY oom NEW! 


SLIDE COLLECTION SHOULDER 
® esans ooen STRAP CLIP 
. 2X2 & STEREOS! for Photographers and others : is. 4 

Nyy tt 3 DRAWER You con now safely corry your CAMERA, gadget bag, 

| ~~ light meter binoculars radio, etc., without the 
A T v4 oO KA E | STARTER danger of it slipping from your shoulder. Holds stror 
area 4 % you have the opportunity to FILE a oe a ee 
learn AIRBRUSH technique in your own home 1 Pp ATTACHABLE Shipeed seme dey order ls received. Only $1.06 
at on amazingly low cost! NO ART TALENT | Start with ; DRAWERS 188 Pod. Send now to 
NEEDED! Taught by one of the country's fore- 1 or 3 drawer starter file, 
most airbrush instructors! An ideal Xmas Gift | ADD MORE DRAWERS CARRIPIN, INC Dept. 16 

| _ @s needed. P.O. Box 274, Massapequa, N.Y 

WRITE NOW FOR FREE BROCHURE 


‘ a ee ee ree Dealer Inquiries Invited 
Studio A + 701 Anacapa - Santa Barbara - Calif. PORTABLE PHOTO MFG. CO., BKLYN 7, N.Y 


emma "SAVE WITH CONFIDENCE eT, Ae ees ary 


¢ 


ame res WN ae ee “o's PRINTS 
PUTS POLAROID | 2 35 mm 
































T | T N | 
gps DUPLICATE PRINTS WE ULTIMATE IN QUALITY 
CAREER CUNens SLIDES Prints From 35 MM Standard 
oe PRac? Each 20¢ Transporencies Anscochrome Kedacolor 
Ct a, Yax3' Print 29 
FOCUS / 25 or more. ..17¢ LABORATORY -10.YOU 2 Yond . Ektochrome vows 
100 or more... 15¢ 4x5 Kedechrome 5x7 1,50 
KODACHROME, Anscochrome , feu 5x7 é 
BERCO 3000 LENS ATTACHMENT HEBRENRDIE, anccoctyons wy — Dev. & Mid. Ox10......9.50 
. POLAROID camera. Makes chrome processed ond mounted “ 74 Dupticet 20 Exp. 1.75 Tint4 7.75 
ek tne Gein, Sen ane 20 & 12 exposure rolls 2 ee Sides. .30 120-620 1.50 
n Write for free mailer and complete price list! i “ . Dev. Only 90 
‘$3.98 First Class return, add { ie $= Ay! ‘ Min. Order.1.00 FREE MAILERS Ne. C.0.D 


ao heg oe we “= aie Wyoming | lhe vas CUSTOMCRAFT COLOR SERVICE 


ees ; P.O. BOX 6618P WASH. 9, D.C. 
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NOW: Movie & Slide Titles 6 » WHOLESALE SPECIALS 
AT Low PRICES! re Fi Té cupiisiccs mets All Manufacturers All Agencies 

These beautiful Titles formerly distributed by as o _— WHY WAIT? Iimmedicte Delivery 

Bell & Howell—now sold direct. Large variety S i, ed ; Fx 

of backgrounds. Your wording. Get the quality Now ce Na 3 

only our 28 years of experience can give! Amber ag ae , meee . aa ei % Ys cuae 

tinting tree... other colors available. oro oe > 


r f t f , : MONT AMERA EXCHANGE EST. 1948 
Title-Croft, Dept. P, 1022 Argyle St., Chicago 40, Ill. ti : 




















QUICK, LOW-COST PROTECTION WITH 


KIMAC PROTECTORS nsoual is ios 25 ] SPECIALIZED FINE GRAIN 








1932 
] Skin-tight, secled, squere CHRISTMAS CARDS ee & yey ‘since 


fold Kedepok sleeves. Pre d 

vent scratches, fingerprints All film: individually entarged per nite n high 
| 
' 


from uality paper Vostane prepai 
A. id abrasion, froyed edges ond 
“on popping 


16 exp. roll 62 e1.1¢ 
20 exp. re 1 3 ont “5 





! Send for 
Fit ail 4 LIMITED TRIAL OFFER FREE msiler & IN FRODUCEORS ‘PREMIUM. 
J viewer on rojectors 
, 4 FREE camree toc fn e202 2% Limit 25 cards per customer. Send your negstiver now Send 90 oll and money 


Satiefact he 4 
«2% or stereo. Give declers name VALUE LABS zi 0: OBS, Se,’ tow — BETTER PICTURES 
KIMAC, Box PF 115, Old Greenwich, Conn. 2621 Lawrence Ave., Dept. icago 


esr e 
December, 196 191 





























DOWNTOWN CAMERA 


621 West Sixth Street, Los Angeles 17, Calif. 
Telephone MAdison 8-4191 











TOURS FOR CAMERA FANS 
1961 


Plan now to enjoy next year's vacation with 
others who share your photographic hobby. 
Foreign and domestic tours with specialized 
itineraries, personally conducted by quali- 
fied photographers. 


Write for brochure: 


Thru the Lens “Fours, Due. 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 











BEST MINOX 


Minox Processing 


Laboratories 
® Forest 


SLIDE SEALER 


NEW electric tool heat 
seals and mounts color 
transparer es n seconds 


Perfect gift item 


n guaranteed or 
ney back 


check or money order 


UNGAR ELECTRIC 
TOOLS 


1475 EAST 
EL SEGUNDO BLVD. 
— HAWTHORNE, 


— CALIFORNIA 
Ist CLASS QUALITY Ist CLASS man 


expertly processed and matied to you first class 
rolts 60¢€; 12-exposure rolis 80¢. 35mm 20 
exposure ‘Tolls $1.35; 36-exposure rolls $1.85 
< each Atl _ ts custom meade in jumbo size 
Most Caretul Ektachrome processing of 120 
620 film $1.00. 828. 127 meuntee= ” 25 
20-exposure, mounted, 35mm $1 


postpaid 


y our me ” 


reprints 


Send tor tree matter 


FIVE STAR PHOTO LABS 


?.0. Box 96-F Staten tetand 10, N. ¥ 


* True Custom Fine Grain Oe 
ou ee 
* Printing 2 Menaten Sik or 
Se 
* Extra Laree Y entercoments 
exp.), $4.10 
Expert Processing of All Cotor Film 


Write f ee 
meilers and information 


SUPER-CRAFT LABS 


ee ee 


PICTROL 
ELIMINATES 
RETOUCHING 


BLENDS GRAIN 
ELIMINATES SCRATCHES 
NO EXPOSURE INCREASE 
FOR BLACK & WHITE 
OR COLOR 
THORO PRODUCTS CO. 
P.O. Box 567 Reseda, Calif 


$495 
No COD’s Please 
192 








LARGEST 
ANGELES 


LOW NEW YORK PRICES HENRY'S 


SPECIAL OFFERS FOR MAIL ORDER ONLY 
NEW AIRES SPECIALS 


Aires Viscount F:1.9 w/case. 
Aires V F:1.9 w/case 
case 


STOCK IN LOS 


a 

5 

$ 
Aires J $ 
Aires Pentamatic F:1.9 w/case $ 
80mm Tele Viscount w/case $ 
$ 

5 

$ 

4 

$ 


35mm Wide Angie Viscount w/case 

90mm Penta Telelens w/case 

J4mm Penta 36 Wide Angie w/case 

Aires V 35 Wideangle F:3.2 w/case 

Aires V 100 Telephoto F 

Aak for « " y t& " 
“ied w h new 1 ead spe 


Cert. Check or M.0., Add ae ag 
10% Advance on C.0 0., 4% 
Calif 


SVLLVVSSSFs 
gsseseescss 





3.5 w/case 


L. A. 14, Cal. 


| INTRODUCTORY OFFER 
7 ORDER ONLY 


| 





Firs 


c 


PROCESSING 
RO eam 


KRODACOLOR FILM 


STANDARD PRICES 


Developed o ed 
8 exp. $1.60 12 exp. $2.15 
— KODACHROME MOVIE FIL™ 
ROVDACHROME 
ANS COCHROME or 
Sx TACHROME 


82, 


Send your (iim to as now Write for FREE 
BAILING EHVELOPES and low price ists 


EASTERN COLOR STUDIOS succcrorr \ con 





Florida's Colorful 


row Of wor 


qe anie et playground, resort -- fabulous “hotel 
d famous hotels, beaut zo waterfront scenes, lux- 
ury homes beaches. SPECIAL!!! 10 cents each, 10 for $1.00, 


100 for $10. List free! SLIDE CO. Box 1031, Canton Ohio 





Say You Saw It in 
POPULAR 
PHOTOGRAPHY 














516 W. 8th St. | 


FOTOLARGERS 
From $29.95 


Professional results at the 

lowest price possible for 

fine, precision made 
equipment. Only low 

price enlarger offering 

full line of accessories such as con- 
densers, copy back, copy lites, etc. 
No Enlarger at Any 

Price Will Make Better 

Prints. Free Catalog On 

Tripods, Darkroc n and 

Copy 

Equipment. 








PREVENT YOUR 
COLOR PRINTS as” 


FROM FADING 7” ‘ 


Protect your precious color 
prints from feding due to 
vitra vielet reys, sun and 
90+. Spray your color prints with 


UVA Spray 


Puts a transparent protective 

coating and preserves your 

prints indefinitely. Approved 

by leading laboratories 

6-or. con covers 100 prints 

3% «5 (1750 sq. ins.) 

Only $1.95 of your dealer or write to — 


\ 
BRAUN LABORATORIES 














e SAVE over 50% Latest Single Lens Reflex 


PETRI ay 
S& =< 


List w/case 
$165.00 
bargain bultetiv 


FRE with terrific dis 


counts on finest camoras 
& accessories 


DIRECT IMPORT CO., 


1S East 19th Street New York, N. Y¥ 


ee 
Mfr 


» Dept. 














=), 35 MM DEVELOPING 
FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 
Fut SIZE $ 0 srrcsre ciosey paver 
341% Onty Double weight por- 
per 82.25 20 
ENLARGEMENTS glossy $1.10 
One day service 

free! HIGHEST QUALITY PHOTO FINISHING! 
MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 


Smm and I6mm DUPLICATES 
16mm REDUCED to Smm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm AMIMATED TITLES 16mm 
TITLES MADE TO ORDER 


FREE SAMPLE TITLE Give Desters Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.°Y 

















ele 
MUSICAL 
Lergest? Selection of Pertreit Albums. 
Photogr Discount FREE New Folder >? 
° af . - ° * 
~ ° 











FRESH DATED 
ANSCOCHROME SAFETY FILM 
suPER anscocusoms ASA 100 
20 exposure roll with puseceang and os 
Anscocnnome we 32 RELOADS ' 


20 exposure 1 5 rotis 
With Coesuuntm -- and mounting 1 roll i. SS; 5 rolls 


ARROW CAMERA EXCHANGE 


142 @ North Frankiin St Hempstead, M. Y. 








at. 


Popular PHOTOGRAPHY 





COLOR PRINTS | 


2% « 3% now only 19¢ each 
(From 35mm slides only—no cropping) 
24 hour service pivs custom printing, cropping, 
dodging, ond color compenscting at your di- 
rection 


prints from ¥2-35mm to 4x5 trans. 
size 2¥x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Seve €.0.D. charges—Remit with order. 
(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave Pittsburgh 18, Pa. 
x OK KIN HRD | 


HHL MS 


————— 


‘a 





STANRITE SUPERPOD | % 


the onty 4 porens triped | 


suitable for home movies 


= 16% 


Heorizenta!l gear 

smooth movie - 4 
Geared for tast cleve- 
tien up - down action. 
Extre 90° tit on pan- 
head. Gall tevel, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


565 MONROE STREET NEWARK 5 





XMAS SPECIAL 
Cotor Prints with 
aio Folders and En- 


ve 
From One Transparency 
2% * 3 


COLOR 
5x7 paints 85c¢ 
(From 35mm only) 
Colter Prints From Any 
Size Transparency 
Bis 25¢ 


at 
. 7S¢ 


a * 
as 
e 
* 
x 


° 
i4 
2 
Siide 


00 = K@veuwn 
2 eo 
Q xx 

we 











icating ea. 


i 





20 EXP.....30c Ea. 36 EXP.. 


Bulk, $4.25 per 100 ft $2.25 per ‘so ft 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 E 


Te . 
om freah $00 actory packed bulk) 
First “quatity—Every: ron ee. 
Ada i ros tage ¢ 
CUSTOM QUALITY FINISHING. 
20 Exp. developed 
36 Exp. Developed 
8 Exp. Roll Film 
20 Exp. Kodachrome—Ektachrome 
Kedacolor processing 7S¢ Prints Ea. 
Also, bargains in 8mm. Kodachrome 
Write tor ge age agpoene 
m ntinvous proc 





Dept. “A” 
Gaitimore 1, Ma 


‘1 


printed 


EASTERN Horo Lass. 
1405 WN. Charies 


1000 NAME & 
ADDRESS LABELS 


Your Name and sddrevws 
m 1000 finest « 


1 ot 

Also used on stati or 
checks, etc 
Satisfact on guar 
late 1204 Ja 

fiver City ca 


e MIOPLEX ¢ multiple 
strip 


Automatically 
holds flim 
strips 


printer 


$11.95 

oo mode's 

avaitabie. from 

$4.50 to $12.95 

Sent postpsid USA 
a a a 


ro sec 
Box 79, 0-P, Me ktyn 23, 


COLOR SLIDE 
DUPLICATING 


iSmm Mounted 
Finest Quality, sherpest reproduction 
One of the West's of dest color side Cupticetors 
Quality Coter Printing Alse Available 
24 Howr Color Film Processing. Ansco, Anscochrome. Ektachrome 
ATKINSON /STEDCO COLOR FILM SERVICE 
7610 Melrose Ave. P-10 «+ & + WE3-5964 














Christmas Greeting Cards 


NEW ACME SLIM-LINE CARDS 
From Kodacolor Negatives or Color Slides 
PHOTO & GREETING PRINTED OW ONE SIDE 
15 Slim-Line Cards with envelopes $ 3.25 
25 Slim-Line Cards with envelopes 4.85 
50 Slim-Line Cards with envelopes. . . 9.25 
100 Slim-Line Cards with envelopes 17.50 
5 x 7 COLOR prints in distinctive CHRISTMAS folders 
1 Card with print & envelope ae 
2 Cards with prints & envelopes . 1.35 
4 Cards with prints & envelopes 2.50 


nd for free price 





sts and mailer 


PHOTO LAB 


Box 6025C Minneapolis, Minn. 


COLOR PRINTS 


FROM 
TRANSPARENCIES 
2¥2x3% 6 for $1.00 
20 for $3.00) 
3¥ox5 6 for $1.50 | 
20 for $4.50 
5x7 each $ .75 | 
8x10 . .each $1.50 
MINIMUM COLOR SLIDE _ DUPLICATING 
PRINT ORDER $1 | ys1.06° So" s3°5 "50 


All work returned by 1st class mail 
The very best in ality 


Super-Anscochrome, 
Ektachrome 
PROCESSING 
(20 exp. roti) 
& mounted 
rim (36 exp. rett) 


d & mounted 
127. "ise | 620 rotis 


$1.00 
$1.60 
$1.00 





- $6.56 





» Service and weorkmansh 
with Satistaction uar Lol " “4 


COLOR oO . & Please 
Dave 2 us. 


BOX 307-C, 
BROOKFIELD, ILL 











Ger! Use! Enjoy! 


EDWAL 16 oz. CONCENTRATES 


They make so much and they cost so little 


—Platinum Concentrate makes 
1-gal. 
—Velvet Concentrate (non-alier- 
genic) makes | -gal. 
— Signal Shortstop makes 4-gal. 
—Hypo Eliminator makes 2-gal. 
Hi-Speed Liquid Fix ONLY 


makes 1-gal. 89c 


Top quolity liquids by Edwoal. 


EDWAL SCIENTIFIC PRODUCTS CORP. 
Chicago 28, Iilinois } 








NEW! Bem /lomm 
JUNIOR HOME 
PROCESSING KIT 
for Color or BAW Film 


9.50 


Unbreasakabie piastic, 
pact, self-storing! 


corn: 
Holds 32 teet of & 


Shippieg wt. 5S ty 


SATISFACTION GUARANTEED 


FREE! Movie Maker's Manual of 
Smm, 16mm BAW and Color him 
home processing and editing equip 
ment, hints, tips ormutse tor 
home processing movie film 


SUPERIOR BULK FILM CO. 
442-44 H. Wells St. . P.12 
Chicage 10. tHinots 


ate -lens tw 

ret camera ‘Reau- 

jar Price $29.50! 

asaptete 7 99 

miter wit 

While Quantities 
Last!) 





FASCOLOR 


the Complete Service 
for 


Slides, Movies, Stereos and Color Snapshots 
Complete Print and Enlargement Service 


Genuine Kodak Processing for Kodachrome, 
Kodacolor, Ektachrome 


* Special Services: Duplicate Slides, 
Prints from Movies 


* Factory Fresh Color Films. 


Movies, 


No Re-spools 
Write for new handbook catalog and mailers 
—FASCOLOR SERVICE, INC. 
Rm. 212 fulmar Bidg., Box 86, Rochester 1,N.¥ 
World Photographic Center 








MOONGLOW COLOR PRINTS 


Any ot — Cote Printing 
S 25 es. 





9.75 ea 





Amas Cards and ints 2% 
$5.25, & $10 
Bigx4ig: 15—65 


KBig: *S—63 

, 100---419.00 
25. 25—-6.25; S0—-$16.00. 
100 —$30.00 


COLOR FILM PROCESSING 

sg ktachrome 

20 Exp $1.75 mee 
120. Ta? 620 00 in Sieoves§ $1.25 mite 
20 Exp. $2.45 mta 
35mm. to 38mm. foven fries OVUPLICATES 
1 20¢ ea 21-80 1s¢ es 


MOO NGLOW COLOR PRINTS 


?. O. Box 75622. Sanrterd Station 
Dest. ©. Los Angeies S. Calif 








Processes up to 200 Ft 
Bmm-l6mm-S5mm-70mm 
Movie—X-Ray—Mierofiim 
Motor Driven—Portable 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

Write for Free Literature 


487-15 Sewth ave 
Micro Record Seacor, 4. ¥ 











Sa genet tare ran ‘\ 


to magazines + tor calendars «+ 


patria 
and other markets. Submit 


professional quality only 
4 « 5 oF larger, Children, » 
Sports 
replres and returns 


tats, science 
landscapes. gris 


Please enciose 
envelope 


Shostal . . 545 5th Ave., New York 17, N a 











CROPPING ono SHAPING UP ,(0U%,, 
waite ror CATALOG ON PORTER MOUNTS £2 MASKS 


PORTER MFG. & SUPPLY CO. 
2836 Sunset Bivd., Bert, P-12 Los Angeles 26, Collfernia 





96 Pages—argest Assortment 
PHOTO FRAMES © MOUNTS 
*® ALBUMS and MAILERS 


© PICTURE FRAME MOLDINGS 

aD Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO., Inc., Dept. 
19 W. Baltimore St., Baltimore 1, Maryland 
193 


3 CATALOG 








with Leather case, adapter 12.28 
ELECTRIC 2-SURFACE Rapid Wind. requires no mstaliation 3.95 
Set of costed Aux tele and wide 
ALL METAL DUO-DRIER agi tenses st leatner cone 2680 
AU ESATAMALL IN — Oesigned by us Kf 4x 200mm) aux. Telephoto, with 
for use im conjunction with closeup lenses leather case, fits Ser ¥ adapter. 31.90 
extension tubes, bellows attachments j . 
complete with a moderate investment > 9 \ — Lenscap, lists usually at 
closeup and copying equipment. Siro . 13018 G0 Sec. range, wit Se $1.75, * FREE with your 
enough fur a Polaron, yet Compact in ngs Curren o 


to order tor $3.95 or more Add h cost 
age (two-piece post) and equally we ' 515% WITH PRINT Cally at end of desired 4 for shipping costs 


CLOSEUPS ARE ; f Aux Telephoto or Wideangie Lens 





ROLLER & 2 t ton ke oids an —— 
for copying medica cen wor “a 7) . $ TOP 
movie tithing Camera bracket permit 12417" WEAVY DUTY] | deswed position. until togaie op rower cean VO get ags 
tering of camera over subject , FERROTYPE PLATES ; . phe 
board is very practical for large origmals Yes, Spiratone does it again’ A : ‘ uD Open up ‘top drawer’ only, when 
1% diameter pole 5 38 hugh complete ready touser double : a kote- 6 : > you need small accessories no 
surface drier with a capacity of ” Shpe ‘ ‘ need to waste valuable time rum 
tend. tent 4 810 o % a3¥_ prints - maging through gadgetbag itself’ 
. ‘ apout ene 
with reflector floods, Prox ¢ FREE Pry tr ay! singleweight oF doubt _ ! Unique double rippered ‘top draw 
Ss. of os Mustrated 25.95 puotognarnr’, th os 6 SS — ; er holds film, filters, shades, other 
‘ aatene b constructed, as efficient a units smal! accessories, camera and 
GOOSENECK LIGHT Fam ; Pome esting several times a5 much b bulky accessories stay im bag prop 
ATTACHMENT vith p with adjustable apron tension ou'd expect to pay over . or, Usnurious festures include top 
clamps, fit copy stand $ ae , Works on AC or OC for these fine p ; “| grain pigskin construction through 
or enlarger pole 6.95. t a , ; with every éryer Mypohe: t h Spwratone offers you out. pper pocket inside cover, two 
2 special retiector floods, ty : a S o tells correct fixing treme t less ao half the regu ‘ removable side pockets, two out 
$2.49 additional Presiscems | 'equest wit 13° 2 18" GIANT DUODRY Wr TOP DRAWER Bg side pockets, triped-holding straps 
a Ea Toga 11” 2 14° ENAMEL TRAYS Vixtx5 4" 10.99 od, comry sap with shatter ont 
DRAWER C wo locks $ 
inate simone “DUO-ORYER $9.50 each «= for 46 50 }. A clogant lining, tu wrapereund tip 
+ A deluxe version of the mest = pale ‘ Prey 16" x 20° ENAMEL TRAYS TOP DRAWER 0 pers—the ultimate in luxury and 
costal comere sessesery Sus smal Gertceom sg”* Batted for 14057, smetior sises Vent tes Three roomy sizes, for emotour and 
every practical photographer - ree foomy size: atew 
. Pareles minute “= 2 6 SINGLE DRYER 3598 53.95 each 3 for 59.95 professional for all models movie 
adjustments wa 4 ° with 10x14" ferropiate Shpg. Wt. 51 (si 120 35mm, twiniens, press and Pole 
range on its Wts GIANT : roid, are priced at a third of what 
By om Benen y J ‘ ven. geared track, with » positive SI NGLE " —n you'd expect to pay for such bags 
ment, w ) ped and ca ont , 5 bs 
era fittengs cor horizontal as we took ot any Coslved pe : arge Bottle Fe Polish 
fastening of Camera h cng 








An absolute 
closeup and 


Sprratone priced at Shpg. Wts. 5, 6, 7 lbs 














SELF-LOADING © Spring steel masking bands 
amare g Ar iil DEVELOPING TANK = 


ccessory Weigh mily 6 





‘ * To make room for our new models 
Simple bayonet foc © Variable margin <> J we are closing out our most popular 
or has fine leather bellows, geared for different siz © xtra sturdy inet wt 3% is." ) tion tripod, the ELSP. at the unbelievably 
track with positiwe lock A sturd , - 4 adjustments ; na Weight { %6 55. 8 sec 0 7 mse ele 
accurate frame assu fe ng of 6x10 Entarging Easel, same con evght, ¢ bed top s sec., Drass legs 
alignment Exte ’ f Avaviable te quids 10d Struction as above $ 6 i on conti Ithead, wonderfully portable 
5 with magnification tact TOPCON, HEXACON, EDIXA, EXAKTA See oads mn Spwatone priced at 3. 75 yet ell suited for 35mm, Smm, twintens 


EXA, PRAKTICA, PRAKTIFLEX FX sas lecTaa AQIUSTAOLE EASELS soar ane 480 Shpg. Wt. 3 lb 
PENTACON, PENTAX 620 the rations i r 10 $495. 11 « 14 $650 a 


j soubut vaaen F9DING BLLOWSCOPL autre gu OE 5 daylight Transparent Protect Your Valuable LEATHER POUCHES 








sturdy. List $29.95, Spiratene priced at Lenses 


5 short b . ' or oseup to intent 
135MM t4 j a tele oseup 5 


ocusng range. reg $275 if bought WITH Bellowscope only s 


CLOSEUP (Portrait) and Staintess Stee! Film Clips, 4 tor 
EXTREME CLOSEUP LENSES fs F- senate 


Tray and Tank Thermemete: 


on ust ENLARGING LENSES 


wal valves m brand new, ccate 
orrected, anastigmat lenses specially Constru ted 
orner to Corner sharpness im enlarging 
na pred ess than a se youd expe t to 

















y a pcutting 
4 74 LOncER. nave ‘STANDARD LEICA Tn ADs CLICKSTOPS 
‘ athe - ymm) F t 2 (90mm) t 4 s* 
, ga r , ent Ail exc. Plus 1 bmm. submimature 56” 13% re ‘ sq’ 
mounted in metal rings Serves Serves Serves Series om 1:5.9, | per ¢ ‘ rah spay ¥s° 0uN 
( : 2 Y vl _ 7 , ms 11 ys leath Sc, Exter ou AG Adapter - 
Plus 1 (ctd.) (to 20 $154 $194 $244 se "165 fer Ax! 19” et for gv d 





g Reflector 
Plus 2 (etd) (te 13 134 194 2M ° PON he Maem add $ M camera $1.00 oat - $149 
Plus 3 (etd) (to 10 154 194 «244 Seusisten flange ter easy hitting te lensbeard 3 5 $1.00, Twiniens 8 ; der $1 98 

Plus 4 (to 8 175 200 y oe 

Plus 5 (to 7 195 230 BOUNCE OUTFIT A hep 

Plus 6 (to S\% 225. 275 MFR'S LIST PRICE YOUR COST BOUNCE OUTFIT AB 

Pius 10 (ctd) (to 3% 265. 325 , EMBOSSING SET, 4 sizes, toSx? 400 50¢ on Fantlash (List $16 0 


* GREETING CARD MASKS. 6 popular sentiments 
Double Retaining Ring 85 95 for 35mm (for enlarging 125 S0c 
Leather Filterba 1} holds for contact printing 200 7 
6 filters, closeup lenses 100 100 125 EMLARGER FOCUS AID ? 1 
if bought with $5.00 worth STATIC BRUSH, emits radioactive + 


filters, closeup lenses 50 50 50 a ' 


‘* 

oo 

: GIANT HYPOBATH TRAY r4 

PC. EXTENSION TUBE SET SQUEGEE ROLLER, economy size ' 
00 


, — g\ PRINT WASHER fits any | er tray 1 
FOR EXAKTA, TOPCON. s¢ = $795 me TY FERROTYAL PLAT 











Beth popular speeds. Plus KX and Trik are 
avarlable 2 272 ft. 50 ft. and 100 ft. lengths 
and 20 and 36 exposure reloads. ready for use 
PLUS K (ASA 160); TRI X (ASA 400) 
ra 18224 7%$3479 ©$979 190$479 
; 2 ter 3.00 . aad | ft 52 al 4 4 fer $2 
‘ 0 DELUXE 10 Shipping Charges 10¢, 30¢, 30¢ I Ship. Chgs. 1 oF 2.5; 
but with 4 one Focusing rust ‘on $] ' PRINT TRIMMER del ‘ ML TILIMUL MAM ee? f° 6.20¢. 7 bo 12.35 
40mm te SSmm sione 2 $10. list, Complete set 1 An efficvent paper cutter with ruled $3 V7] 1 ‘on . 


° 
2 in | Adapter, makes Sem ext Co $10.00 95 2A . hardwood board. hollow ground, har atridges, 100 ft. of Kodak Plus x " sqye 
3 tee! nite on sp “ ith daylignt loader With Deiure Leader 10 


WHOW BO 86 ys SI SIND! 
UIHLO 401 HIDNO BNOA 4 


a ME HEAVY DUT OTYPE PLATES 


, adapte 














F 
ro ASAMI PENTAX, PENTACON. HEXACON 


This exceptionally well.made set includes a | 4s f PURCHASED TOGETHER | Flim TONGUE ¢ curtee 
the | ' 





in eééition © a+) ty 4. WITH MINIMUM OF $795 | with oy 
HOmm tudes a 45mm tube, thus permitting WORTH OF BULAFILM 137.93 5, 
7 magnification. when th . . , 4 , its so sumple to take advantage of the 
- be cote t “the ee ten eae bo . s exceedingly low cost of 3Smm bulkfilm and | plus Duthie . 
Leather Pouch 99% GLASSLESS CARRIER, for sungie | . to toad any desired length into a standard | For pertecr Shapin, 
one roctsime TUBE, alone 2 $10.00 : & negatives and rolls Lastman cortidgs Fust lew reloads already of tongue to pa 
wncreasing marimum extension te 100mm EXTRA CARRIERS AVAILABLE . mm of make loader pay for itself. Leader stese with : Oading 


t $3.50 each 9 4 “6 5S cartridges, $5.95. Sh. We. 4 lbs | Must be — 
connecrnc CLOSE-UP SE u ) . ia OCLUTE LOMB wi stoma, conte | Son purchase 

















| TENS, COATED, CLICKSTOPS i 13 ta 2 145 $10.95 or 264 $5.00 te Leader comb. offers 


Greater Savings than ever on 


T MOUW Piiuminat ; 

et siz + . - FRESH og . y 

435) 2\% se 6 ang 12s 16 BASEBOARD ¥ ¥ ae any 39MM ADOX FILM” 

LI ® 2 nc ¥ 
y DovaLE COMDENSO , Your choice of KB14, KB17, KB21 EXPIRES 1962 Sh. Ch. 10¢ 
Me sq. & ang im mt out se 20 exposure reload SOc; 3 or mare imay be assorted) 45¢ each 
SUIPON MOUNT r= | aed F we 3% exposure reload Sc; 3 or more may be assorted) Mc each 
SOM $3.48, 108 © $6.58—Shpe. Choe. 25 per So ft 

50 ft. Adox film w Daylght Loader$$.49; w Deluse Loader $14.49 


her case singe 39 double 69 c 
Conti f taki oa wetlex, Vash 
See ms aa a ton Grates 2? Gomm" UNE Switch 
NEW: Cw #38 ALL METAL CONSTRUCTION 
#3 Bayonet Mount set, 13 to n leather case $47) 
COATED CLOSEUP OUTFIT. ¢ 3 COATED PARA Shipprog Weight 


al 
‘ — 
c Ua — L . = Tz “— Dept. P12 369 Trh AVE 
CORRECTING BAYONET SETS. in triple case. complete only 11.95 CRE GNG SOMOS OO . ~ ~ SPIRATONE ~c NEW YORK 1.N.Y 


Popular PHOTOGRAPHY 




















New! 
caTest 
otHGn 

auxmiarT 





a hg. for one lens — | for om 
Shep 


RETINA, OLYMPUS, AIRES, 
, MINOLTA, BEAUTY, etc. 
hax. Telephote or Wideangle lens, fits Ser. Vi 





MEW UN oe TURRET 


FINDER, matched to your normal! eutit ¥i-TWOR 


35mm camera iens, telephoto and mideangie ms Tae 
lenses, with paralian correction $13.95 wom 
LIFE SIZE TELEPHOTO WIDEANG cin 5 

matched to your telephoto and mideangie 
$4.56 


Ssemes vi 
ADAPTERS 


TACcH 





METAL SCREW-IN LENSCAP 


your order | Protects your lens, comp 
$3.95 worth | List Prices $1.50 to $3.25 
or more 


Likes 
ies 


COATED senies sizes 


te fit standard filterhoiders 

for 6 & W: Lt. Yel, Med 
, Green, Red, Orange, Haze 

For Anscochrome, An 

scochrome Daylight: 

UV-16, 82A, BOA) 

For Kodachrome, Type A: 85(A), 

858, 82C, B1A, UV-15 

For CLOSEUPS: +1, +2, +3. = on oe oe oe 


Specify series 


OSTS IN HALF! 


OTHER FILTERS 
IN SERIES SIZES 
Avail. unctd. only 
Neutral Density 8x, 
10K, Haze 2A, 81, 
810, Flash 10, UV-17, 
infra -Red, gil 


Fits Series V, Vi. V1l adapter 





TONE SLASHES FILTER Jr) 


NEUTRAL DENSITY: 2x, 4x 
For KODACHROME, EKTA- 


pour here for this 
SPECIAI 


- 
lenses with parallax correction 
$ 
TIME EXPOSURES 
‘a SECOND TO 11 SECONDS CAMERA 
New unit fits standard cable release socket. provides 
Gelayed action plus 11 slow speeds «= Ship 
Leica, Yashica extra Ch ge 


a 


Save re te is 50% POLARIZING "tt mavens | t 


with Spiratone For all Color and “vay ‘ies 
white film. Eliminate giare 
and refiections in scenery, 
water, show-windows em- 
phasizes clouds, the ONLY sky 
filter usable with Kodachrome, 


HIGHEST QUALITY 
Bs) OPTICAL GLASS 


GENUINE 
LEATHER 
Avaliable in Ser. Sg ose - 
($1 uit boc wit vi 7 5), (i 0) 


order | 
or more fi 


DECAMIRED FILTERS 


fquip your camera with the enty complete sys 
412 tem of any Correction and Conversion filters 
thal covers every need, thal can be wsed wif 
of cotor files — come what may! Decamwed 
Fitters are used im conjunction with each other 
so that each set makes possible seven diferent 
Combenations Lach set comes im a lunurious 
Case complete with instructions 


StETICOL GR 
Lm PeRATuURE 
merits 


29.95 
DECAMIOTD 
FRTER Btat, 

instantly shows cor 
rect fitter tor all color 


Serves V 
Serves Vi 
Serves vil 
Serves vill 
Contafier 


Screw im 
Retina S| 


74 | 
1a 49) 








7%. P 
COMP igshin Leather —Plush lined 
LST Holds even lerge 1ISMM lenses 


$6 00 ea. tact. esery strap. Sh. Ch. 250 each 





isnt are prev! ctd telephoto 
Cté. Screw-in Filters, most colors, each 


FILTERS 





oats 


NOTE: All series ‘peces | 


or, 5 0 oo worth 
sories fit series filter- 





Anscochrome, Ektachrome. Po- 
larizing Screens have double 





SMROME DAYLIGHT: Haze, Shy. 
light (1A), 82A, 808, 818, 81A, 


' 
| OFFER 
Hed et least five 


80C 

Fer ANSCOCHROME, KODA- 

CHROME, EKTACHROME TYPE [up lenses of one 

F: 85C, 832A, 82C, 828 Itime ond we will 
c 


! 

| 

i 

filters ond i 
i 

oated Uncoated fsepply COATED ' 
' 

| 

| 

t 

! 

. 


clese- 


1V $1.54 Ser. 1V $1.15 ffitters {in colors 
Vv $1.94 Ser. Vv 1.38 j listed) et unceet- 
Vi $2.44 Ser. Vi $1.59 
Vil $3.34 Ser. Vil $2.98 
Vill$s.90 

Ch. Chg. 1 to 4 filtera Ie 


yee prices, seving 
yyew $5.00 and up 
a order clone. 








u 


PRLS EXPOSURE METER 


Super Sensitive photocell reads reflected and inci- 
dent light; sett for ali shutters, incl. movie 
Polaroid, LVS, EVS, ASA range from 3 to 3200 
f stop range from 1 te 32, shutter Speed range 
trom 1/1 to 16 seconds Sh. Ch. 35¢ 
Extra Sensitive booster with incident 
attachment, for poor light 
readings, list $3.50, only sys 


$498 


iCL LEATWER 
CASE & STRAP 








SER. Vit 


threaded rings to allow use of 
extra filter or closeup lens, 
handie for convenient adjust 
} ment of maximum polarizing 

effect 





Without Shipping Charge ts 


Polarizing 


vans +> Screen eather 


$5. 75 $9.77 
COLOR-FILM FILTER DIAL, he oe List 1% OR 


shows needed correction, conversion } 
and Decamured filter for every color + oF ry with order of 
trim, every light source t $5 or more, filters 





DOUBLE RETAINING RING 


holders. If you do not 





Permits use of two closeup 
lenses (for extreme cilose- 
ups: +2 and +3 make +5), 
closeup lens and filter (cor- 


have a filterholder, 
write, naming camera 
and lens. Ser. V $1.50, 


rection, 
two 
lenses, 
standard filterholders 
Ser. J a IV 85c; 
Ser. Vi S5c; Ser Vii He 





Ser.Vi $1.95, Vil $3.95. 


filters, two minus”. 
“About Filters, Closeups 
at same time. Fits] ang Minus Lenses” is 
booklet crammed with vale- 
Ser. Vv able information. Send 25¢ 
or free on request with 
orders of $3.00 or more. 


conversion, pola), 








Now avarlable im standard series sizes. to ft aft titer holders! Every 
serous photographer wants to use these famous costed Oi Musion Grsbs 
preterred by the worlds foremost pictorial photographers for thew 
salon shots Ser WW $1 54. Ser ¥ $1.94 Ser vi $744 Ser Wi $234 








farmeous Moke Tiny | nlsu™® 
CLIP-ON PHOTO-ELECTRIC METER 
Fits accessory clip of al! popular 35mm cameras, ASA 
speeds to { stop range to 32, speeds to | /2000th 
Cwseys movie scales, Hi-Lo Louvre, incl. leather case, 
metal strap and clip, comp. list $9.95 Sh. Chge. #5¢ 
vr-ty 


Nothing like it for leas than double! 
Gently acting through arpressure Viny! 
hose, chrome cylinder. valve and hose 
connector to fit wirtually any 
camera 





sort epee, 90.58 LEICA, YASHICA sipple Sc EX 
LONG CABLE MELEASES. with set screw aa” $150 oo 3230 


6x 30 MONOCULAR makes 6X TELEPHOTO 


wot FOR SINGLE AND TWIMLENMS REFLEX CAMERAS 
P Use a5 2 regular prism monocular, or, with eyepiece 
er, On camera using Series ¥ or Vi adapter 
ring, magnifying subject 6X (361 the area) 
| @x30 $ 9.95 
> @n30. 13.95 
7u35 12.95 
Converters, 





A 


SPIRAT 


December, 1960 


Rolie, Yashica, Minolta Awtecerd. incl converter and 
SA. Ch, 0c Maptar 6x IO—F15.40 © 6 x 10-—$19.40 © 7 1 35—$18.40 


x Postoae and 





Double ed inner and outer begs—made 
of the finest cloth.100% leght proof even 
brightest suntight Whether for wie m an 
gency, with » fim torn or pulled off the 
spool m a 35mm camera, o tor reloading 
Cut frim holders or for developing frm when 
no Garkroom 1s available the ¢ 
. justly referred to as a “port Gare 
190m 7 se working space plus elaste 





for single lens reflex cameres 
With bellows or ext tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your | 3mm telephoto into a 270mm telephoto — 
varied combinatiors will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by lengthening the effective 
focus length. Minus Lenses fit fiterhoiders and are sold im sets of 
three (of your selection) or four. Aveiiable in Minus 1, 2, 3, and 4 
Shipping Charge i5¢ 


Wterholders Locking Flange 
Comp. List $3.50 t0 6.25. Sh. Ch. 106 


1.75 © SERIES Vi $2.25 © SERIES Vii $3.25 


All three complete ath serve! yout sertch socket 
clamp and cord at 2 traction of thew wsus! cost 


cain, sand longs, ot ws anciene 510,67 








ULB ADAPTER, with ejector, adapts 
haan C 


—S, 


AG lamps only 
/ _WiTH YOUR ORDER FOR $3.95 OR MORE, MERCHANDISE 








FREE XMAS GIFT 


from Spiratene A beawtrtel or: 
~~, * gyi pl with 
order $1000 merchantise 





Shipping Weights, reflectora 7 Ibe. «tand § the 
cam PROJECTION BULBS 
i 


BAY CLS. Comp. List ea $2.50__2 for $3.25 
cm Comp. List on 4.15.2 415 
SL) Watt TG, 2 SC, EDK C130. SC, BAY 
S00 wort Yretocan” Dan oaw C130 
7S Watt T12 


1,000 Wett 112. . OFT Comp. List ea. 685. 2for 648 
Specity code wanted 


Shipping Charge 25¢ pere 
= Prices on other 


bulb: it 
'GROUNDGLASS FOCUSER 4 


Se (eG 
Fits back of simost every Timm camera with 2 2m, 
removable bach—lets you check lens, finder 
accuracy, effect of closeup lenses etc Nol |O rl ri 
ns taiiation snaps in and out of flim plone 


C rd For LEICA CANON Lenses. permits checking "$495 


List «2 448.2 tor Pry 
Comp. List es. 448. 2 for 485 
Vist ee, 450. 2te 455 





“alg, 


ing tor closeups, etc. onty 


369 7th AVENUE, NEW YORK 


NORTHERN BLY 








WH Y__-— © 





Who else but SEYMOUR’S 


would bring you an extreme close-up lens of 25mm 
focal length? Designed and corrected for Ultra 
Close-Up. 


25mm F3.5 Macro Actinar 
for use in bellows and extension tubes 
N Close-ups at less than 1 inch! 

ow Magnification up to 10-power! 


Whether you use it for professional, scientific, or 


medical work, or just for the sheer fun of ultra close 


65 


Shipp’g 
15 Days Money Back 65¢ 


Who else but SEYMOUR’S 


would bring you a super fast 
lens with a speed of 


F1.2 = 


The superbly corrected 58mm F1.2 Taika 
Harigon Lens is about twice as fast as an 
F1.5 lens, and 40% faster than an F1.4 
lens, Now available in limited quantity. 


SEYMOUR PRICED.....169°° 


15 DAYS TRIAL ° TRADES ACCEPTED 


up photography, how can you 
$22.65? (AND the 
price includes the Exakta Bay- 


miss ar 


onet! 





(see 
a 


WHY do so many successful businessmen, doctors, 


and lawyers buy their EXAKTA Equipment from 


SEYMOUR’S? 


BECAUSE they recognize true value! You, too, 


will appreciate our priceless Exakta knowledge. You 
too, will appreciate our specialized service. You too, 
will appreciate our impartial, friendly advice. 





EXAKTA VXila 


shown with 


F1.2 Harigon Lens 











if you are thinking of getting an Exakta, write for 
complete details. 

You will soon be convinced that it is to your advantage 
to buy your Exakta from the only Exakta Specialists in 
the country —from SEYMOUR’S, where your camera has 








BRAND PACKAGE with 

NEW EXA, Famous German Lenses 
Brand New Exa Camera 

Genuine thagee Prism & Ground Glass 
50mm F2.9 preset Meritar Lens 
135mm F3.5 preset Votar Telephoto 
35mm F4.5 Steinheil Wide Angle 


Flashgun for Exa 
99> 





With this package —_—. 
uine Pigskin Gadget Bag as in 


15 Days Money Back 





a “home” as long as you own it. 


. 
And if you already own an Exakta, be sure to get 
on our famous Mailing List which will keep you in- 
formed about the latest developments in the Exakta 
line and will bring you our periodic sales bulletins and 
special offers. 
We shall be waiting to hear from you. 


SEYMOUR’S 


350-TT West 31st Street 
New York 1, N. Y. 
CH. 4-1150 


TO: Seymour's, The Exakta Specialists, 350-T West 31 Street, New York 1, N. Y. 
) Please ship the items which | hove listed on the otteched sheet. 
C) t de not own an Exokta. 
Please send me descriptive 
Exakta News 
[] t heve on Exakta (Model 
Please send your Exokta News regulorty; 
name on your mailing list 
| would like to establish credit. 
| would like te trade equipment. 
| hove listed the items | hove and the items | wont on o seporcte sheet attached hereto. 
Please hand print or type name and address 


NAME 


literoture, price list, accessory list, ond a sample copy of your 


also send occessory lists ond bulletins and put my 


ADDRESS — ——— 
a ZONE_ 





—_— 








me SS LS A FS TS eM ee ae 





ame Gap Gn GD GES GD GD > GD OD GD GD a GS GD GD Ga a a aw aw ewawanad 


Popular PHOTOGRAPHY 





.»eBETTER WAY FOUND 
to obtain better prints 


PHOTOGRAPHIC PAPERS GIVE 
PICTURES SPONTANEOUS EYE-APPEAL 


Just whot is it about LUMINOS that is making 
it the leading paper in America? Why ore more 
and more photographers SWITCHING? 

Because LUMINOS, famous EUROPEAN photo 
graphic papers, is manufactured with infinite core 
and old world craftsmanship. The rigorous quality 
control and ruthless sacrifice of every manufac 
turing phase for QUALITY, reveals itself in prints 
which excell the established standards of photo 
graphic excellence. 

Those prize-winning prints you see.. 
INOS! Those beautiful salon, portraits, 
scopes. LUMINOS! News photos, 
pictures, Hollywood publicity shots . . 


_ LUM- 
land 

campaign 

. LUMINOS! 


Yes, the SWITCH to LUMINOS is on 
THOUSANDS of photographers, including some 
of America’s MOST famous (...and including 
some of our largest studios and users in the 
country) have SWITCHED, with spectacular results 

LUMINOS is an all-purpose photographic paper 
featuring a wide latitude, thus facilitating the 
best possible print from a wide variety of nego 
tives. It is a paper with a spectral sensitivity that 
CONTRIBUTES to the skill of the user! 

Yet, the cost is LOW; surprisingly LOW. Even 
in small quantities—the prices will astonish you 
They're for below domestic brands and well be 
low lowest priced foreign brands the 


In fact, 


Now is 


READ WHAT OTHERS HAVE TO SAY: (originals on file) 


EXCEEDED LOW PRICES 


WELL WORTH IT 


PROMPT SERVICE 


SATISFACTION PLUS 


time for you to THINK... COMPARE... and 
experience for yourself what extra savings you 
con moke by buying LUMINOS 

This is one time you should reread on ad 
This is one time you should realize the word 
about LUMINOS is getting around RAPIDLY. And, 
this is one time where you can buy with full 
confidence becouse LUMINOS promises you good 
value and honest service! LUMINOS ADVERTIS 
ING IS STRAIGHTFORWARD. 

Result? When YOU buy LUMINOS yow can buy 
with confidence. Reod whet others have to say; 
and then make your choice! 


MORE FOR PRIZE 


EXPECTATIONS 


“The LUMINOS paper 
was received in good 
order. | must admit that 
it exceeded my expec 


tations.” 
T.R.H. Oregon 


“Very thrilied with ~ ~ 
roouee of my L 
INOS prints. Still conr' 
understand how you can 
sell it at such a low 
price.” W.E.D. Kansas 


have 
tested 


comparable paper 
J.S.M. Ohio 


received and 
the LUMINOS 


This is my 


dollar-saving of 
» and your friendly 


prompt servic 
D 


second i am extreme 


and want to 


B. Studio, Texas 


take 
opportunity to 
my satisfacti 
vor LUNI »$ paper.” 


y pleased 
this 
express 
on with 


Mass. 


YOUR MONEY 


| have looked at other 
prints made with more 
expensive brands and 
feel mine are better 
and | have more for 
my money 


G.C.S. Indiana 


if may interest you to 
know, that in ovr club 
contest, | won first prize 
with a print made on 
LUMINOS paper, Am 
most happy with it.”" 
LL.M. Uteh 





DOUBLE WEIGHT 


PORTRAIT 


MULTI-CONTRAST 


DOUBLE WEIGHT 


LUSTRE SURFACE 


LUMINOS high-speed PORTRAIT 
papers, are available in double 
weight, and feature the most de 
sirable fine grain surfaces. Choose 
type P for Goiden ivory; type @ for 
Cream white; type €) is PURE-WHITE 
and, type (¥) is an off-white SILK 

All surtaces are lustre, specifically 
made for toning and coloring, where 
desired. An extremely wide latitude 
for both exposure and developing 
resulting in unusua warm-tone 
prints. Contrast range 1 to 3 


5x7 100 sheets 

500 sheets 
@x10 100 sheets 
500 sheets 
1000 sheets 
11x14 50 sheets 
16x20 50 sheets 

ADD POST & HANDLING 


ENLARGING PAPER 
NO FILTERS NEEDED 


This is the scientifically packed box 
of bromide papers to fit every nega 
tive problem. Now you can get per- 
fect prints from every type of nega 
tive and, there's no need to 
carry extensive stocks of any par 
ticular contrast since you have 
everything required. Each 100 sheet 
box contains: 10 sheets contrast 1 
45 sheets contrast 2; PLUS 35 sheets 
contrast 3; and, 10 sheets of con 
trast 4. Packed separately in light 
proof containers 

Available in TWO desirable surfaces 
Single weight glossy (specify F-™ 
and Double Weight, semi-matte 
order N-M). 100 SHEETS EA 


8x10 SW GLOSSY (FM) 4.95 


8x10 DW SM {MM) 6.25 
ADD POST & HANDLING 


ENLARGING 


SINGLE WEIGHT 


LUMINOS in type F is a high speed 
GLOSSY enlarging paper for both 
professional and amateur use. Gives 
good rendition of detail and density 
range. Beautiful biuve-biack prints 
can be easily obtained. Type F 


ENLARGING 


LUMINOS enlarging paper in double 
weight is a fast BROMIDE enlarging 
paper which yields bive-biack prints 
for all types of enlarging work 
Known for its fidelity to negative 
scale. Luminos double weight has a 
paper Will Give ab ununeal hiah sfoes osere ourtace and is available in 

glossy (Type FF; semi-matte (Type 
where desired, which CANNOT be N; and a truly dead matte, to give 
surpassed by any other photo paper, a velvety impression (type ©). Con 
at any price. Contrast range 1 to 4 : 


trast range 1 to 4 
5x7 100 sheets = 5x7 
500 sheets 
8x10 6x10 


100 sheets 
500 sheets 
100 sheets 
500 sheets 
1000 sheets 
11x14 50 sheets 

ADD POST & HANDLING 


2.59 
11.50 
5.29 
23.25 
44.50 
5.35 


tint4 
ADD POST & HANDL. 




















NOTE: '™: demand for LUMINOS papers, of all. types, continues to be extremely lerge. Because of this great demand, we heve, in the past, hed diffi- 
* ities in supplying some surfaces. Particularly since the Evropean factories have insisted on maintaining the same consistent quality for which 
LUMINOS hes been known the world over. Now, however, stocks in America hove been bwilt up to a sufficiently large level so thet ALL orders 


from this ed can be = to be filled PROMPTLY. In addition, stocks will be in ample supply to handle lerge and small orders without deley 
WE SHIP "EM ALL...tlarge or smell, 


SIMILAR SPECTACULAR SAVINGS ON CUT FILM 


LUMIPAN PRESS FILM: 


4x5 100 sheets 7.19 5x7 
500 sheets 34.75 
ADD POST & HANDLING 


HOW TO ORDER: Send check or money order directly to department “tL Estimate and include POSTAGE 
promptly). When ordering, specify QUANTITY, SIZE, TYPE (Surface noted in boxed squeres above) and CONTRAST desired 


Cherge accounts invited. Ask for quantity price list. Dealer inquiries write to wholesale deportment. LUMINOS eveailable in ROLLS too! and sizes up to 
22 =x 28, WRITE! C.0.D.'s with 20% Minimum COD orders accepted $25.00. LUMINOS is o registered TRADE-MARK. 


Al ~ PHOT SUPPLY CORP. PHONE: CYpress 9-6403 


DEPT. L 555 EAST TREMONT AVE., NEW YORK 57, Wt. Y. 


Exclusive Distributor in America of LUMINOS Photographic films ond popers 








Lumipan ss film is a panchromatic fine grained anti-halation treated film. German made, of 
course. Thin emulsion and yields excellent contrast. Factory fresh, factory packed 1962 date. Stops 
fast action, yields good negatives even under adverse lighting conditions. Availabie in ASA 100 
13.25 
62.50 


100 sheets 
500 sheets 
ADD POST & HANDLING 


8x0 ‘U6 sheets 
500 sheets 


ADD POST & HANDLING 


24.99 
118.50 


(Overages will be refunded, 


deposit. 











WILLOUGHBY'S 


One of the World’s Greatest Names in Photography, presents... 


“THE WORLD'S SMALLEST, LIGHTEST ELECTRONIC FLASH UNIT!” 
WW. 
EN STL LL 4 


7/7 220) 


0) | td | 5 Od ee 


Only 6%" high, less than 1-/b.! 


Only 6% inches high, weighs & 
less than 1 l|b., the greatest =— 
miniaturization feat in elec- 
tronic flash development. 


YOU GET POWER! 


Bright enough for Koda- 
chrome Guide #30. Fully 
Transistorized Circuit. 


YOU GET CONVENIENCE! 
Recycling time ‘6-8 seconds, 
50-60 shots per charge, 1/600 
second flash duration PLUS 
..optional AC operation, 
sealed-in rechargeable nick- 
el-cadmium battery, built-in 
camera synch. chord, and 
built-in exposure calculator. 


YOU GET ECONOMY! 
ONLY $50 


WEEKL 


: gy 


2 


mm 


lif 


= 
q 


Mui»; Rien 
2c 


TAKE MANY MONTHS TO PAY.. 
NO MONEY DOWN! 


WILLOUGHBY'S 
110 W. 32 ST. N.Y. LO 4-1600 


Popular PHOTOGRAPHY 











: , I 
BIGGER 


AND BETTER THAN EVER EVERY DEPT 
CASH IN NOW! JAMMED with BUYS! 
SOME PRICES ACTUALLY BELOW 
ORIGINAL DEALER COST! 





HURRY! HURRY! 


epee | Sx Ae eee SRS R RSS eS ee ee eee es 
— ~~ + 


» “Scat Puncuse! i Ame Tremendous Price Slash! 
35mm Aires V ~ as C = EXECUTIVE Ss 
B 2-Lens Outfit = Tape RECORDER | 
vicars: QQOO =~ pene Rpleiseer Sete. eases tenance’ 1 


Camera and Lens Case. Brand New! Slide Proj. Slide Proj. High Fidelity import! 


35mm AIRES V 3-Lens Outfit Model 5110 


2 with 2Speee. 2 Track \\ 
urna i gains, 16" Baie: 995s 2795) <7; 9QS0 


BELOW ORIG. DEALER COST! 


— 


#“% 





Mine & hoes. a Ww! 


= FANTASTIC 8mm VALUES! re, i Gomera Gag tpedelt [2 ¢ AUDIO DEPT. 
—1| Kopax Mepatuon is al  & 
% AUTO. CAMERA\MGAg=RRIE "ASHICA Bh iene) ioe ao 


hn here mene tine re 35mm :° Model 905. 2-Track Stores 


Se eee eR PRES CORE 


Seeeeean es 


{ Mode! Hi Fidelity Speaters 


= ae ee PENTAMATIC Mee 
Jone Type Flatet T Tl ‘dee Saecel. miicemny (71 


Wew! Dt With Automatic 118 Coated Lens 5A ch 
yon inetest Reteve SS 50 SPECIAL FROM OUR CAMERA DEPT. | . 
« * Medallion with 2.8 —— Zoom Lens Heed yp — fon ‘z= 10 7 


4% Zooms from 12.5mm to 37mm range. Other 35mm MAMIYA & 


* a, Features _ Same New! Discontinued 8 Seid Only With Genuine Leather Eveready Case. $10.00 with (2.8 Coated Lens! 
a SAVINGS FOR DARKROOM FANS! 


wy, Famous Echo 35mm 4 ©*<lvsive WiLLouGHBY’s 35mm 


Condenser Enlarger CLASSIC IV SABr- 
oat tet ict BEQE § '3-Pc. Outfit 
nage Conte, a 18 GIFT BOXED! 


Amazing Valves From Our MOVIE DEPT! 


Smm PROJECTORS 


peng fe With Wide Field 
With Case BRAND NEW! 





‘ 
* 
® 





Hoe 


ULTRABLITZ 1-Piecell 5 a On 
poo 35a MONOJET STROBE nO utfit ; 


AC and Lifetime Mickie Cadmium Battery 44" ‘a NS ee 90: 
. . B uty Canter Built-te Recharger. Ueder 2 Los. NEW! b, : tim Bosse Ow 
Super i! with 2.8 Lens! apt styl ee 27" uit Me pe See 
ise nd 2395 OATRABLITZ “Meteor AC & Battery ot Ey. 


ee pg 59% (* parc ROID Electric-Eye CAMERA 
Yours for as little as $2.00 Weekly. 
Se eee eeaeee 








td ne 


INSTANT CREDIT ‘ste scene 


WILLOUGHBY'S 
110 W. 32 ST. N.Y.LO 4-1600 


December, 1960 





WALL ST. CAMERA 


¢ 


PRICE BUSTING SALE 


THOUSANDS OF BARGAINS FOR THE HOLIDAYS 


ELMO SAA 


8mm Roll MOVIE CAMERA 
“SHOOT IN AVAILABLE LIGHT” 


features not found in cameras selling for much more! 


© Prismatic Zoom View-Finder 
© Long Run Motor 

® Speeds 8-32 FPS 

© Governor Control 


LENSES FOR AVAILABLE LIGHT 
6.5mm Fi.1 ZUNOW WIDE ANGLE LENS 
36mm F1.1 ZUNOW TELEPHOTO LENS 





WITH FABULOUS 
RAZOR SHARP 


ZUNOW 


Fl.1 LENS 


9” 











© Single Frame & 
Continuous Run 

© Drop-in Spool Loading 

© Complete with Pistol Grip 


39.50 





ALL GRAND NEW AUTOMATIC 


PRAKTINA FX Outfit 


Complete with im- 
port certificate, 
factory registra 
tion year 





guarantee. 


WALL ST. 50 
PRICED 


Automatic Praktina FX Camera 
sOomm vs S&S Automatic Tessar Lens 
135mm €2.8 Preset Sonnaegar Lens 
Waist a nder 

BC Flasng 











Leather Eveready Camera Case 


$19.50 
$9.95 





58mm {2 Aute Brotar in- 
Stead of (2.8 Yessar. add 
Penta Prism Rangetinder 
instead of waist level, add 














While by on 
Brand New 


} ome nl Cara 
mport Certificate! 


“waLL ST. PRICED 


139° 


with coum &4 ~~ 
Biotar P.s. 
— Geanin with origina 
thagee W.L. Finder 





Latest Exakta 11A Instead $19 50] 
of disc. VX, Add 











BRAND NEW mm CAMERAS 
in 


' 
Kodak 
” 


" 


NEW SLIDE PROJECTORS 





‘ 
BAUSCH 4&2 LOMB 
' 


124.50 





POLAROID OUTFITS 


Latest Model Cameras and Accessories. 
clude Leather Compartment Case, Flashgun, Exposure 
Meter and Auto Self-Timer 
take PICTURES IN 4 MINUTE! 


MODEL 800 OUTFIT 119°° 


so 159.95 
73) 24.50 


BRAND NEW 


PETRI PENTA OUTFIT 


ow? WALL 57. 
a" PRICED 


99° 


HERE'S WHAT YOU GET: 


Petri Penta Camera 

Eye Level Penta Prism Focusing 
Rapid Return Mirror 

SOmm F2 Orrikor Lens 
Extension Tube Set for Close-ups 
8. C. Flashgun 

Leather Eveready Case 





Fully Automatic Siem 62 
jotar tens instead of Pres ct 
ad 


Giotar, & 929 50 
EXAKTA IA BODY j =x XA” a 50. 


69° 
Pw 
Vv 

JUST ARRIVED: 


EXA VX rib 





| 030) 


—— 


39” 





23 ‘em 





ome i | 
58,62 AVTO uro BIOTAR 
e 25” preset Biete 


59.50 + your F2 Kenon 
47.50 + your F2.u Auto Tes 
49.50 + your Auto Westagen 


—_——- - - 








BRAND NEW 


Outfits in- 


Everything you need to 





13.95 


PHOTO ELECTRIC SHUTTER 26.95 


(Converts your Polaro! 


to fully auto electric eye operation) 








JUST ARRIVED 


POLAROID 900 


PLUS YOUR 
MODEL 1104 


89°° 








ALL BRAND NEW LATEST 


EXA MX OUTFIT 


ron WALL ST. 


o 
oe 1g, PRICED 
——— 
HERE'S WHAT YOU GET: 
« New Latest EXA “MK « SOmm f2.8 ctd. 
isconar Click-Stop Lens « Waist Level 


mee * 100mm F4.5 Telephoto Lens « 
Exa B.C. Fiashgun « Leather Case 


9.95 





50mm F2.8 Auto. Westanar 
instead of Isconar o 


135mm F4.5 Telephoto Lens 








BRAND NEW 


400mm F5.5 


MEYER 


TELEMEGOR 


PRE-SET LENS 


1 89: im 


<(oum rs 


* | 
rer 
mm FT s Astronar 
400mm FS.5 Vv 


400mm F4.5 Voter 
400mm FS.6 Novofiex 


9 
400mm F4.5 Sandmar 139.50 





— 


BRAND NEW - JUST ARRIVED 


instead of 100mm Lens, ADD 














ALL BRAND NEW 


PENTACON OUTFIT 


WALL ST. 


HERE'S WHAT YOU GET: 


@ Pentacon Camera 

@ Prismatic Viewfinder 

@ Strobe & Huth Synchronization 

@ S8mm F2 Zeiss Biotar Preset Lens 

@ Extension Tube Set for Close-ups 

@ Pentacon BC Flashgun © Santaue Case 
SOmm F2 Auto Westagon instead 

| of preset Biot: w. add. 19. 50 | 














BRAND NEW LATEST oe epee 





200mm F2.8 
PRESET PROMINAR 


139° 


iirements 





ALL BRAND NEW 


MIRANDA OUTFIT 


WALL ST. 
PRICED 


9950 


135mm F2.8 Soligor Tele Lens 
BC Flash Gun © Fieshgun Bracket 
Leather Eveready Carrying Case 


MIRANDA D instead of S add. 24.50 
50mm F1.9 auto Soligor 
nstead of F2.8 add 24.50 


HERE'S WHAT YOU GET 
@ Miranda S Camera 
Waist Level 




















WALL ST. 
“ PRICED 
HERE'S WHAT YOU GET! 
Brand new Automatic Praktica FX-3 
Optical Waist Level & Sports Finder 
50mm F2.8 Automatic Westenar Lens 
135mm F4.5 Travenon Telephoto Lens 
Extension Tube Set for Close-ups 
B.C. Flashgun @ Leather Case 


Above outfit availabie with SOmm 95 50 
Automatic Tessar or SOmm F2 
Auto Westagon Lens Add 





Zeiss Eye Level Penta Prism 





a 


Finder for Praktica FX2 & FX3 








T. CAMERA EXCHANGE 120 WALL ST. NEW YORK 5, N.Y. WH 4-000! 


Popular PHOTOGRAPHY 





UMPARE, 


MORE SELECTED VALUES 
ALL FAMOUS BRANDS 


Edixa Reflex B 
55mm f1.9 auto 
QUINON, NEW 


109.50 


Besseler-Topcon-R 
50mm f1.8 Auto1s59 50 


Topcor, Used 





Petri Penta 
50mm f-2 
ORRIKOR, NEW 


_ 78.50 


Yashica Pentamatic 
55mm 1.8 101.95 


Auto, NEW 





Miranda D 


50mm f1.9 auto 
Soligor, NEW 


109.50 


Nikon F 


50mm f2 Auto 
Nikkor, Used 


239.50 





Miranda S 
50mm f2.8 
Soligor, NEW 


59.50 


Canonflex 
1.8 Auto 


Conon’ Used .. 109.50 








Pentacon 
58mm f2 Preset 
Biotar, NEW 


79.50 


Exakta VX lA 
50mm 2.8 129.50 


isco, used 





Minolta SR-1 
f1.8 Auto 
Rokkor, NEW 


139.50 


Dejur Dekon 
50mm 2.8 lens 
used 


59.50 





Aires Penta 
2.8 lens 
NEW 


62.50 





Retina Reflex 
f-2 auto lens 
Used 


99.50 





Above sold only with Leather 
eveready case & BC flashgun, Add 


16.95 





BRAND NEW LATEST 1960 


CONTAREX 


A 








| TRADE YOUR CAMERA | 





ey 


NIKON 
F 


JUST ARRIVED! 
58mm Fi 4 85-250mm 
Auto Nikkor | Zoom Nikkor 


TRADE YOUR LENSES 


WALL ST. CAMERA 
PRICE BUSTING BUYS!! 


COMPARE WITH ORIG. MFGRS. LIST PRICES 
COMPARE WITH OTHER “SALE 
SEE WHAT YOU SAVE AT WALL ST. CAMERA! 


PRICES 





Save $40 
Off orig. price 


Just Discontinued 


AGFA OPTIMA 


A? 


Push Button Operation 
Automatic Exposure Meter 
Brilliant Lifesize Finder 

@ Fiash Synchronized 


Fully automatic 
Brand New 








Above sold only with 
Leather Evere Case & 
ec Folding Flashgun. add 


14395 | 











BRAND NEW 
DISCONTINUED 


RICOH 
= 500 
35mm CAMERA 
95 e Synch. Shutter 


Ricoh 519 with 71.9 Lens and 
Electric Exposure Meter i 


oe 2.8 Cte 





Leather Case, 
Folding Flash, add’! 


With 


Coupled Exposure Meter, Fully 
Automatic Diaph'm. Wall St. Priced 


Retina Reflex §$ 
With 1.9 Xenon Lens. . 


Above Camera sold only with 
Leather Case & Folding Flashgun, Add, 


BRAND NEW LATEST 


RETINA 
REFLEX $ 


50mm F2.8 Xenar lens 119° 


154” 
14” 








for Cameras w original EK guarantee 
& import certificate additional 


7.50 








Retina 1115S, F278 
Retine 11S, FILP . 
Retine IIc, F2 

Retine Raflex, F2, Used 


J5emm 
35mm 
80mm 
28mm 
Sem 
BSenm 


400mm Conversion 


87.50 
127.50 
89.95 


135mm F4 Tele (Reflex $) 
Retina Stereo Atchmt 
Retina Stereo Viewer 
Close-Rangefinder Kit 
Close-Up Kir "'8 
Microscope Kit ''8 
Right Angle Finder 
Close-Up Lenses, Type W 
Close-Up Lenses, Type ® 
80mm Auriliory Lens 
35-80 Optica! inder 


69.50 


F5.6 Courter 

F4 Corter W. A 

F4 Longer Tele 

4 W. A. (Reflex $). 62.50 
F27.8 W. A. (Reflex 5) 44.50 
F4 Tele (Reflex $) 46.50 
39.50 





very << 


MINOX Bucs: 








EXAKTA 
HA 








BRAND NEW LATEST 
seekeage, CONTAX 
2. = HWA & 
Be mt ine 


FULL MX 
SYNCH 





69°° 


6950 


Pius your old Exakta Vx 


Body * y 
89.50 + your Exakta Vv 
89.50 + your Pentacon 
109.50 + your Praktica Fx 
119.50 + your Exakta 1 or ti 
129.50 + your Exa 





The ftabuicus Min- omv 

jature with built-in 99” 
exposure meter 

(used) 

MINOX accessories 

mera : $ 4.20 

head 8.40 








Amazing 
Pocket-Size 
Push-Button 

Recorder 


, 
2 MINIFON 





e aie 





MEW 1A For Old 114 
NEW IIA For Old TtlA 
(Body for Body) 


\ 





‘e AUTOMATIC 
& BRONICA 
é 16 50 Plus 
your 
HMasseiniad 
so0oc 


CONTAFLEX SUPER 
50 


Pius Your 
Contatiex 


- iv 
S 79.50+your Contatiex ttt 


$0+your Aires Vv 





$219.50+your Massetbiag 
10006 
329.50+your Exakta 66 


IF YOU DON’T SEE IT HERE——-ASK FOR IT 
BE SURE TO GET WALL ST’S LOW LOW PRICES! 


WALL ST. 


CAMERA 
EXCHANGE NEW YORK 5, W.Y. 


Records Up Te 
4 Hours 


RECORDS On THE SPOT 
PLAYS GACK INSTANTLY 
Virtually feol-proot, high-precision midg 


*putee’ 
within 20 teet, 








m—t Present) for any top 


ve 
DESCRIPTIVE LITERATURE 
ON REQUEST 


FREE 





a 


120 WALL ST. 


5mm {3.5 Wide Angie w/Leather 
35mm {2.8 Wide Angle w/Leather 


SALE FOR LIMITED TIME ONLY 


KOMURA LENSES 


200mm {3.5 Komura Preset 
compl. w/DeLuxe 
leather case 


Case 
Case 


80mm 11.8 w/Leather Case 


105mm 
105mm 
105mm 0 
135mm 5 
135mm 2.8 
135mm (2.0 
200mm § 
200m:n 
200mm {2.8 
Euakta, 


13.5 w/Leather Case 

*2.8 Telephoto w/Leather 
f2 Telephoto Leather 
13 Telephoto Leather 
Telephoto Leather 
2.0 Telephoto Leather Case 
14.5 Telephoto w/Leather Case 
‘4.5 Telephoto—teica-Coupied 

Telephoto w/Leather Case 
Penmtacon, Praktica, Petri Penta 


Case 
Case 
Case 


w 
a 
w Case 
a 


99.50 
139.50 
as 


Topten, Pentax 


isted 


Contax 
200 
Miranda 
Nikon € 


Nikon $-$2-63-SP, Leica, Canon NMicca, ete Add $9.50 
300 & SO00mum Lenses inctude Reflex Housing Add 627.50 
Canronfiex, Minoita 6a Ada 67.50 
Prektina. Aipe Add $186.00 





Original Komuras Lens Hood & adapter Ring 
when purchased with Lens 


9.95 | 





“SHOP AND SWAP 
CAMERA CENTER” 
WALL ST. CAMERA EXCH. 


120 Wall St.. New York 5, N. Y¥. 
Dept. F120 


| WANT TO BUY. Rush full details on 


Phone: WHitehal! 


4.0001 


| WANT TO TRADE. Rush best offer for my 


NAME 
ADDRESS 
city ZONE STATE 
Send free copy of Wall Street Camera News! 
All owr merchandise fully guaranteed | year against mechani 
optical defects. 20 day return privilege on mail orders 





OLOR/BRITE “Hor ake (nsist ou the 


/ 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
el? DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


@)b7. *40@ ° 
ate 
sypiration da 
e One year ext 


Fully guaranteed 2 * All factory packed—No respooled film [i 6 
i for Anscochrome * 1-year exp. date * Fully guaranteed 
paylight or Type “F e Please specify Daylight or Type “A” D UDA 
Je 6 





e Same prices 
Please spe‘ ify 





ALL FRESH 3-ROLLS | 10-ROLLS _ SIZE 3-ROLLS aT 0-ROLLS 
Keo FILM : ; - + 
— weseoott®) \20 exp.| 36 exp.| 20 exp. | 36 exP 8mm Roll 25’ Dbl. 10.75 | 33.95 


775 | 41.95 — dicinadailtinea ts Cama eee 
g65 | 1325 7 8mm Mag. 25’ DbI. 1295 | 40.95 

27.75 
KODACHROME 365 7 


EKTACHROME 8mm Roll 100’ Bolex 35.25 | 115.75 
30.95 
New, High Speed 9.75 aera ee 
HR ae pairs m Roll Ansco Moviechrome 
EKTAC sours | anne | Soha ret ° nots 
STEREO 10.50 | 15.2 
DACHROME Specify single or double 
KO 28.50 43.75 perforation for 16mm: 
SUPER “ 8.95 | 13.75 | 16mm 100’ Roll 28.75 93.75 
ANSCOCHRO . — ki | 
828 KODACHROME 3 rolls 4.95 10 rolls 15.2 16mm 50’ Mag. 19.75 | 63.75 
CHROM : — ——____— 
moe lis 22.25 *16mm 100’ Roll Anscochrome 28.75 | 93.75 
120, 620, 127 3 rolls 6.95 | 1010 cal 


EKTACHROME *16mm 100’ Roll 
HROME 
—_ Eastman Kodak processing mailers, I tak Super Anscochrome 
with direct 4 film to nearest © Georgia, [ee , % " 
- oe , Washington, 0.C., Geers *Processed by Ansco | Sn ae eae hy A. 


—_— 








10.75 33.95 





30.50 99.95 





Film come 
convenience 

aboratories New 
titieels, Texas, Califorma 














BAd Matching envelopes included. Made 
‘ @j)7. ‘ yy, from color negs. or transparencies 
From all size color transparencies 

Same prices apply to Ektachrome Kodak Siim-line Kodak Deluxe Folders 
Anscochrome and Super Anscochrom . 5 Ser 1 50 3x7 (3X Prints) | 44x52 - (3X Prints) 
35mm 20 exposures . 2K (22 X32) amma o28 . is Ter lis a8 
35mm 36 exposures : 3X (314 x3% 5 for | 95 25 5.95 | 25 6.95 
35mm 15 exposures (Stereo) kj ee + 50 11.25 | 50 12.95 
35mm 28 exposures (Stereo) ‘ 700 7100 | 100 74.95 
620, 120, 127 Ektachrome, * 5X (5x 7)............1.00 © 2for 1.85 750 50.00 | 250 60.00 


Anscochrome, Super * 8X (8x 10).........3.00 ¢ 2for 5.75 Please specify Merry Christmas 
Anscochrome : *11X (11 x 14)........6.50 © 2 for 12.50 or Season's Greetings. 
oe egy e or *Also made from Kodacolor negatives KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 

wae ae 3X (3%2x3¥2 or 3¥2x5) 10 for 2.30 
8mm Magazine ' ODACHROME DUP : ODA 2X (242x342) 35mm & 828 10 for 1.65 
8mm Roll 100° Bolex KODACOLOR PROCESSING and PRINTING 
16mm 100’ Roll , Made from 35mm color transparen- By Eastman Kodak 

16mm 50’ Mag cies or Kodacolor negatives. Mounted 8 exp. (3X)... .2.80 + 12 exp. (3x)... 3.80 
16mm 100° Roll Anscochrome k 16 exp. (34)...4.80 + 20 exp. (2X) 4.80 
16mm 100’ Roll Super 10 for 2.40 « 100 for 15.75 20 exp. (3X)...5.80 * Developing only. .75 


Anscochrome Write for special prices of 35mm and Ste- 
" 21 ) 

You may purchase prepaid Eastman Regan + “so slides from 2'4x2'\%, Super- 

Processing Mailers at the above prices sides, Stereo slides or Kodacolor negs. 



























































KODACHROME MOVIE DUPLICATES 


, 'THOUT PROCESSING 
You may deduct 2% discount 8mm 50’ roll . nn 
MAILING BAGS on orders of $100 or over! 


(Minimum order 5.00) Size 3-ROLLS 
hy WE PAY RETURN POSTAGE = 


16mm 100’ roll (silent) .....14.95 3 A290 Clo? = 
FREE on request, Send 25¢ mir ee 16mm 100’ roll (sound) ....18.25 i ae 3.25 
Gute Guar O.. ean (Minimum order 10.00) C828 2.40 


C135-20 exp. (35mm) 4.85 


i} L jit | KOLOR/BRITE guarantees quality or money back. 


OLOR /BRiTE °7°.2: may FO,AVOID, DELAYS: 
t NEW YORK 1, N.Y. and be sure to include our zone 


number. Sorry no C.0.D.'s 

















-——_ Ng —- awe 
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BELOW DEALERS’ ORIGINAL COST! 
~s. , SPECIAL PURCHASE! 


—4 B &H-TDC 


* 
a & - 
+ 2ipeed Record 
« Beane NEW Wah Mike & Hatiories 


BELOW DEALERS’ ORIGINAL cost! 
~ "SPECIAL PURCHASE! 


KONICA I! 


Now in $ 
POLAROID 900 


Barua 3 sr 
| OSEOUT! Discontinued Polaroids! 
ane for Our Fantastic Low Prices! 
BELOW DEALERS’ 


SPECIAL PURCHASE! 


| KODAK 8mm 
Gietys 
NEW — REFLEX BUY! 


Minolta Autocord 
Toiptens Reflex 


With Matched (3.5 Lenses! 


2 Spesters 2 & 
- BRAND NEW! Owe 


WITH IMPORT CERTIFICATE & REGISTRATION! 


Exakta VXila 
35mm Reflex 


12 Automatic Bieter! 


Penepren 
9 Speed 
tory Goned 


‘ . 
War Burt on Battery Mecnarge 
BRAND NEW Peeress Preet of 


“ #2 Coated Rokkor' 
. on 


11874 


‘ 
4 irre 
- soa 
= OTHER NEW KEYSTONE 6's 
S200 123 Lees Wi Exposure Meter 
4 Dectre tye Tervet Meoéel 31 8 
AS Wagarne Verret 318 
&) Gectric-tye Loom Model. 1! 8 Lens 
1) Del ure Actometic Ioom. 114 Lows 


IF YOU DON’T SEE IT 
HERE WRITE! PEERLESS 
HAS ITATTHELOWEST 

PRICES ANYWHERE! 


PEERLESS 


MONEY -BACK 
GUARANTEE 


WORLO'S LARGEST VOLUME CAMERA STORE 


PEERLESS CAMERA 


415 LEXINGTON AVE., NEW YORK 17,8. Y, 


w PITTSOURGH 
9 ret AVE 


December 


Be wm re 


eh ee Oo ee AM MBE Xx 


ANO CER Y/ C57 - 


SMASH SAVINGS FROM 
EVERY ITEM PRICED 


Yasbice VL. 11.9. Coupled WF. With Cone 
Yashica YL 2 {2 Coupled QF. With Core 

Vesbice VE (24 Coupled WF With Cone 

Yeshicn YM 11% Coupled Meter With Core 
Bene Lightomatic. 1.9 Lens. Coupled Sere 
Auto Tore 8 {2.4 Contes Lens. Meter Wine 
Mee dete 35 Llectrie tye Laporere Mere, 
Kedah Avte-35. 12.8 Lens Coupled fxp Meter 
Kedah Retina NT 0.8 Lens Coupied Mere 


TYPICAL BUYS! MANY MORE) 
-9"-veereeeeeeeen 


PARTIAL LIST! MANY Mont! 

Aires Ponta Automatic (2.4 Prism Finder 
Prakties FE. {28 Astomatic Westonn, tome 
Premticn (1.3 12.8 Automatic Tessar Len 
Mirenée 8. 12.8 tote fet 


| Ketan Reting Refers 12.4 Coupled Meter 


Medsh Reting Refers 119 Coupied Meter 
Modeh Reting Retienes Seid Gaty with Core 


TOP-MAMES! LATEST MODES! 

Keystone &77. S00-Watt Lamp 115 Lene 

Keystone 10! Futhy Autematic Threading 

Rerstene £19) loom Covers Any Sine Screen 
1 8 lows fete Rowing 


il 


REEEEEEE 


| WANT Tc 
WANT 
) Cash 
NAME 
ADDRESS ___ 
7" = 


CITy 


TOWN 


fer ee 
$s 
* 

nw 
ss 
ne 
Me be 


r ee 


PEERLESS CAMERA STO 


OUR GIANT STOCKS! 
FOR FAST ACTION! 


NEW SLIDE PROJECTORS 
TERAWIC TOP-NAME BUYS: 


Ketek Covaicade S20 S008 interes! Timer 


PARTIAL UIST! MANY Mone) 
tomes 1 12.5 Contes & 

(etce WHC. {? Costes Gama toes 
telea 17 115 Clb Semmarit Lens Bees 
hates 4. 13.5 Contes Fimwr Compiled, aed 
lowe @) 12 CR Semameree Compieg pew 
letse Costar 1 2.5 Tevsar Lens Ce. 
Jess Comten tte 1? Senne: 6 


PARTIAL LIST! MANY monn! 
Motel 38 Terret Ges 118 Costes 
“26 Sharp 11.9 Lone 
Beeb Rowen 200 forret One 11.5 Lew 
Kote Moparion 16 Sharp 11.9 Contes Lene 


a 
Ris 


VE., MEW YORK 17, DEPT. P-12 my 7- 


nn LONE. STATE 


~e . -- . . me 


a 


7 
i 
i 


oe ae vas a 


£V 










uv T 










































T...NOW BUY T 
OR P 







































































EST 


_ \RODACHROME 
. gy =—MOVIE FILM 



























































































































































































P.O Box 


243 


New York 51 


DAY OF TYPE A i 0 il 
ALL FILMS FACTORY FRESH * FULLY GUARANTEED Dec. 1961 EXPIRATION DATE imme. 895 Se'00 
‘4; DAE ey. a ey. db oda ‘immo. 100 «625.00 81.00 
Simm ROLL 100 
2 oS, 28.50 89.00 
r4 ws New For Boler 
24. ‘nour tap Sérvic “ON KODACHRG Vy i q iTS NEW! HIGH SPEED! . Sen ree T ven tg 15 12.00 38.00 
AY mm ‘Gum May 50 18.00 58.00 
5mm Kodak ~ 
KODACHROME | :! AY 35mm Kodak Ektachrome t} Ektachrome | lied" 96 95 85,00 
mm — +e Butk Film | [Sem Seve 
ROCESSING INCLUDED 9 pei , , “ Anscechrome 108 t29.00 95.00 
a , yp $; oa , Daylight ASA 160 or Please include S¢ postege per rot 
FILMS MOUNTED 3 aouis 10-ROLLS we ~~ on i sype © AGA 828 2 fh 21.95 
é KODACHROME re omy | ew | dew | ew BD {re Si a, | ee yo oe | It's the newest COLOR FILM 
Al (same . ws FE avs 14251 9720 4950 Rr et eT mm Ansco MOVIECHROME 
a \o, cxnoctvor 7.50 |11.95(23.00|35.00 Fa ag eat B75 1425 | 2750 4250 Hf rece: 
: _” A i a \ — wCH UD + Pe CRA 
% 4 ) : Zz eee - COLOR DATLIGHT + ata 20 
ja sures wrome 8.00/12.75 25.50\40.00 y 2 2. DUPLICATE FI Brond New! 
«4 STEREO pairs | 28 pairs | 15 pairs 45.00 *) 4 Color Slides — Kodak 
“@ STE } 7.00 ui a 35mm Mounted 8 Roll | Mew * 
4 KopacHrome —_ 9.00 {15.002 4 TY Le Frem tamper ‘ Viewer seu |e 
S _— a enaansse Gea - ne A 7m) 4 vy mae on ale P te gens eae Z-rolls 8.95 3-mags 12.00 
7 RAPT PGT LING SOY SND eS) iy hie / - a pocket or pune I 10-rolls 28.00 | 10-mags 38.00 
LOAD YOUR OWN AND SAVE A MeN 4 (20° 10for a: a se = * 
KODACHROME on cRTACHROME. PAY! nh “ = 1.50 he bide pee wy ay 
Recewe ¥ *And that + @hy only Lor j 
35mm Bulk COLOR FILM Ef tims vom PE “tcp tomas : ony BS ¢ ws 4 Bulk MOVIE FILM 
WITH PROCESSING INCLUDED f ans, Oras 4 ured shdes ; 
28 ft a > ex 16 95 ‘ ARE FROM c a 7. <5 = ee oe ee 7) 
50 Ft nak 32 00 : ORIGINAL £ Brand 35mm Slide Viewer 4 a hE spools ane 9.9% 
100 Ft ; 60 00 SEALED ow 44 ; 
. 5 eo FREE! MAILING BAGS ANDO FACTORY <— Of 8mm x 400 39.00 
onsen EMPTY i5mm CARTRIDGES : >. Piet 1S empty os Gayigm! spools & cams 
; Specity your preference for 20 : FRESH BULK F “ y = 
SPEciaL exposures or 36 exposures Fes 16mm « 400 32.00 
a> le ek 6: ; Piet empty 16mm: 160 Gay spools & cans 
EMBUS BLs INE TON YAY eae “Waste 4 vanes 
wee Ge. had - 73 
teed sheet, money tnd COLOR PRINTS ‘on KODACOLOR COLOR prints 
- £.5%, ao cst ( Sexp. roll .. .2.00 Pg ' 
mere Rnd OR. BIG SAVIN R exp. rf 2 15 & Made » ede (From transparencies) 
teins 12 exp ro F . a e TEC n DOAK 
Minimum order $! : pone 20 exp. roll 3.70 Py 127, 120, 620, 7 95 "Gracnanel ‘Parte 
Serry, a COD's DEVELOPIN n 4 828, 35mm for Von! 
4 Developing f 2K (2'243'2) yoo 
Please include wit any size roll 70¢ mG a8eSsn » 1.00 3 (trom 35mm & 828) 
postage, excess r COLOR PRINTS esc for 2.85 _3$ (3%9n3"2) yoo 
is refunded id 8x (8 « 8 or 8 x 10) each 2.75 2 for 4.95 (trom 120 & 620) 
- . . a eg pe RR PRS a % o¥ : Sebo! “ pi & 628) 7° 
| " te EE TEN LEE PERE Deore Azy EE Ta EEEY oe ERPS AD Vas he 
Wo. eo rire p Sie uke > Rinne LAESE) 1353 Below sizes are Studio Mounted 
’ —4% 4x5 
’ aa) ’ - a? | 52 ax “s9 a, ion ‘ $28) yoo 
ath c >. Ge i paS Py aes OAS 3 City - “re es 3. Pap oxy Printed on Ansco Printon 
ao bry > ate ain . mii es - : : Sa? 95¢ each | 6210 
BY POPULAR — a. DSi q TRIX New Seper-xx [PE PANCHROMATIC CUSTOM 3 for 2.75 | 2 for 3.50 
: mm . ~ % . 
*. Kedek fa Gor FILM ¢ <= 35mm 4 ROLL FILM Fa DEVELOPING 
wan wero wane os q BULK Film FJ 120, 620, 127 fF] & PRINTING } COLOR PROCESSING OF 
: gsm x 20 exp. FF no i YOURSELF AND SAVE! ASA PB ons protensconat” print KODACHROME 
soot tor srocting wna BA S-MOLLS .. . 1.50 } _— ‘ 2 
an « gmrene a a 4 Day.-Tung 35mm «x exp 
Gum = 35° Obl FAIO-ROLS ... 3.954 28 fF .......... 1.35 80 64 4 JUMBO PRINTS || *35mm x 36 exp wr 
3-Rolls .. . 7.75 ft) a, 2.00 § i «/mounting 175 
3-Mees 9.00 35mm x 36 exp. 1 10 | Ef 8 exp. rolls... 75¢ ] 35mm x 15 exp. Stereo 
8... 2m 100 ff. .......... 3.50 rous w/mounting ? 
100’: 12 exp. rolls ...1.00 / 1.75 
or Boles «» 9.00 8 3-ROLLS .. . 1.80 wee © “ ' 20 35m 1.50 35mm 1 28 ex exp. Stereo 
con Sethe wy FAVO-ROUS . . 4.9024 TREE: Emory cortices in- BF y icp. Sen 2) ee 
re ee cluded with every bulk order. : Pp. es MOVIE FILMS 
et ) ren | tel i 3 . Roll 
" at ui ak pCa ee ay oe =) 
8mm & Vomm BULK FILM a 8mm or 16mm ¥ 
Withest Preeesete  - he Bulk Film Winder 
100 Ft. 200 Ft 00 Ft * Holds up to 400° 
* wi Vv a Super 
4.50 8.50 16.00 ° Sealy Geer aa “9 a — 
PLUS-X or TRI-K Specity * Pays for itself with first 
outumees bulk film. order. 420, 00, 327 | Anseochoome, 
(inchude 65¢ por‘age) saeee mscochrome, ~~ 











P.O. Box 4125, Valley Village Station 
North Hollywood, Calif 


Popular 


PHOTOGRAPHY 















































with 
LAUREL and HARDY 


as Christmas tree salesmen in 


by critics as one of their bex. Produced 


ental United jan Alaska and 
about 
300-feet on 2 reels, (pp-2le) 


vernos, 
00-4eet on 2 reels, (pp-24e) 


OTHER LAUREL AND HARDY COMEDIES 
(USA, Alaska, Hawaii Only) 


00-4 on 5 reels). pox 
18s * THE seve GHOST (500-teet on 5 





» BRAS 
sioit NIGHT OWLS (325-4eet on 2 
see) IE le 
10.7 bd < Try AGAIN (3}00-feet on 2 
a Sinan 
$10.1 147 AM (300-4eet on 2 reels) 
le 
ibe SAPS_ AT SEA (9004teex on 6 
nos mid THAR HILLS (450-feer on | 
10.1% ba a don TAT (4004eer on 2 
aot 104 | Serb hs A HOLE (500-feet on 
aie 107 on WO ON A TEAR (550-feer on 
4 poate) SPs 
910-75 TWO TARS (500-4ee on 5 reeis) 





—s SENNMETT-KEVSTONS COMEDIES 


OLD 
A LiFe (150-4eet) with Mab 
Way 5 
niet nee goa my HE LOVED HER (30. 
2 Bereard 
pols ee “Seriown and The Raytese 
SPEED AND THRILLS 
Anew Suen 
LD’S FAIR “iN oe: FRAN 
Normand and 
ae ed SPITLED ria far E stasis 
ie Row 
$10 194 DDY AT THE THROTTLE 
‘eibSiga wire AND AUTO TROUBLE 


Busch and The Keystone Kop: 


CMARLIE CHAPLIN COMEDIES 
$10-211 BEHIND THE SCREEN 
? 


Fdwe P 
oot ~~ “og s 





tm 
€10-151 THE VAGABOND ( 350-feet of 


LAND - Nar . pgs 


as = AL tANDMAR RRS « 


OLD JERUSALEM io NEW 


PEARL WHITE SERIAL CHAPTERS 
"The Pert: of t-~ aad “The Expiot: 
of . 


610-109 DEADLY TURNING from “The 





ty i 

610-220 Lyi oe Ls emt J from “Elaine” 
( 350 feet 

010.130 THE "vinaTES FRissun ms vom 
a, oun erils” tom on a 


(Rca Riles 


“"4i TRUE GLORY” 
General Essenbower called ot 
Crusade om Europe 
sio pe ‘ty ~~ kA  ~‘eeentaaaty ( $00. 
feet 5 9.98 
$10 bt ‘"b ‘pay. (390 Coed on 2 reels), 


on ary BATTLE Rs Lo EET 


)-feet on 
810 wn THE Lina’ OF PARIS 
(3004eent oo lle 9” 


810-116 THE PU sa “to HE GERMAN 
PRONTIER (300-feet oo 2 reels) 


pp-2i« 
810-117 THE eaTris OF THE BULGE 
(300-feet on 2-reets 2le 998 
#10-118 FINAL Vicroi ‘(300-4eer on 2 
reek). ppl 9” 
All seven chapters of “The Tree Giory 
purchased togther st ose time, 
P $40 


“VICTORY IN NORTH APRICA” 
610-142 THE ppl. OF EL ALAMEIN 
(490-4eer on 5 reels), 
810-145 PREPARATI N neon L ebheweees 
(}00-4eet on 2 
ore ane TANDING™ IN 


$12.9 





2 
RTH AFRICA 
nolo. ‘THE F wintth "taowrns (300. 


$10.1. +3 THe vic icidhion S$ SPRING CAM 
PAIGN (300-4eet on 2 reels), pp-2ic a8 
All — chapters of “Victory in North Africa 


.- 


FAMOUS FEATURES OF TKT SULENT DAYS 
810-152 THE AMERICANO (6254em of 4 
reels) with Douglas Fairbam's, Alma 
- 1% $19.9 
610-201 THE BUSHER (700-feer oo 4 
reels) = Coates Ray Y pees Moore 
Jobe bert, 19 19.98 
610-196 cue RETU RN be “maw. _ 
hy feet on 4 reels) awh Wm 






19.98 
s10-13) Chit. ee | uM * — 
on seen bts 
Nort yall ay A yry ie 1923 > bes. i998 
RAMROAD FILMS 
photographed in the lave 18900 ond 
the earty | 
610-185 FAMOUS TRAINS OF Of, WESTERN 
RA omens 1897-1903 (190-4eet) 
$5.98 
“THE GEORGETOWN LOOF 1905 
‘os 


eet) me 
THE Bhat A gaa ROBBERY, 
(150-feet) 49 
s1ozie Bi. Hon CAR TO SUBWAY 

ol YORK CITY, 1898-1906 (300 





on 
10-16) THE LONABALE OPERATOR, 
1911 (200-4eet), ppt 4% 
610-217 THE MT TAMALPAIS AND 
MUIR WOODS RAILWAY, (898.1906 


eet 
810.204 THE Raxnow GAU 
SKILL Mi 





1897-1906 (200-4eer), 
10.225 THREE TRANSCO! 
1898-1912 (200-4eut) 





STEAM RANROAD MOVIES 
nie from the mid-19305 watil 
the arty 1950s 
$10.25) BIG BOY AND HIS . wr 
pain BI ro 7. y se # 
motives se 33! ” 
si0. Ts 4 a ‘Mibw Stites N RatROA 
IN a YS OF STEAM (isoten). 


pp-! 
#10 ty TEN a TO DUPLEX 


( 300 feet 2 reels), Pewary steam loco 
motwes (ress carly 1900: antl end of 
Heam ere, pp lic 11." 





THE LITTLEST 
ANGEL 








SLs STORIES 
#10-119 THE GOOD SAMARITAN (175- 


feet). iB $5.98 

#1030 MY BELovED son (}00-4ton on 2 
ie), hie 7" 

#100 a t NATIVITY OF OUR LORD 

(it halt so 
#10 st Tne ARABLE = THE LosT 

SHEEP ( 04ee of lle oo" 
610-52 THE SAVIOUR 1s "pont": 500. 

feet on 2 rects), pp-lic 9" 


10 
oun TER NATIONAL PARK 











om the necessary information below 








Allow lle per set for packing, postage 


and imimrance 


TRAVEL SLIDES 
Nerth America 


~ALASKA THE FAR NORTH 
(26 sheder 3% 
ALASKA THE INSIDE PASSAGE 
a Sa PANHANDLE 
10 side 449 
ANIMALS ‘OF riers 
NATIONAL 
AUTUMN IN THE NORTH. ‘woops 
(20 sheden) 


AUTUMN AND WINTER IN 
a a INE NATIONAL PARK 


AUTUMN iN YOSEMITE (17 slides) 2.49 
AUTUMN’'S PAINTSRUSH ha 


N MEXICO (1) sider 1.98 
BEAUTIFUL pare AND anki 
i (26 a 
- war} > ANYON ‘NATIONAL ror » 
4 
« ANaba’ : ‘ni GGED ROCKIES 
ade: 2.9% 
coon L AND QUAINT 
CENTRAL MEXICO (40 dides) +. 
wiiy’ DEATH VALLEY 
(19 shad 2% 


7. EVERGLADES OF FLORIDA 
otysrns AND Ay! SPRINGS OF 
wieder) 


nie GRAND RL es] “> 


101 
x Y Sist AND mir FLORIDA 
KEYS (26 sides) oe 


NOTTS BERRY FARM (20 sider) 2.98 
ike SUPERIOR COUNTRY 


(13 slides 
THE regener PENINSULA 
(40 shed “-" 
NORTHWESTERN EMPIRE (50 


ui SRANIER NATIONAL PARK 
eden) 2% 
me On COAST (26 slides) +.” 
PEAKS. PARKS AND paooue IN 
DO (24 side 569 
bar F wooo HIGHWAY (20 


2.98 
san’ FRANCISCO. | fay AND 
THE BRIDGES 1” 
SAN FRANCISCO. ‘FishitRbaanes 
WHARF 249 
vay A FRANCISCO IN. SPRINGTIME 
theder 2% 
SIGHT SEFING IN SAN FRANCISCO 
298 
sKi TIME "IN ASPEN (16 sides) 249 


ST. LAWRENCE SEAWAY (26 slides) 5.98 
STERN WHEFLERS ON THE O10 
MONONG ANEI A AND ALLEGHENY 


a x ’ RENE HED LAS VEGAS 
‘ sledes) 21% 
That RIDGE ROAD, ROCKY 
wee po} dope NATIONAL PARK 


WASHINGTON ON THE POTOMAC 
eri 


thedes 4 
YELLOW STON® FARTHQUAKE AREA 





(23 did 
YELLOWSTONE EGR 
YON, FALLS ives 
SND LAKE (1) dides) 1” 


AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


“CONTING FILM — SHOW WILL 
oo EIN A FEW MINU 7. 
i” 
i ANNOYED WHEN HERE, 
PLEASE TELL THE 
MANAGEMENT (/4 sid 249 
ONE MOMENT PLEASE rid ides) 148 


coupon slone pasted te « pow « 








f ] Please send me the tome I howe teed on 
s to cover thelr com plus transportation charges 


timed on the attached page by parcel pow, COD. TW 
accept from the postmen, pering the cost of merchandise ples the postage oad 


Plesse send me the icoms I hove 


Promptly 
COD. ten 


lm interened in whet pou heve to offer 
pet me on your 





Zone, 4 amy State... soem _ 


ae? 2 
COLOR SLIDES 


dip this coupoe end atech w your order — of meil the 
or ie envelope, for our current cotslog 
the attached page for which | om cuchosing 


Send me your correm Bleckhewk Bulletin, cad 
© receive cach sew edition os it is issued every four weeks 





fvrepe 
56—ANCIENT GREECE TODAY 
(47 sede «ou 


THE CHARMING CITY 
OF SALZBURG (10 sides) 40 
210-—AUSTRIA VIENNA, CITY OF 


SONG (0 ere! a0 

41-—TTALY NAPLES, POMPEII, 

SORRENTO AND CAPRI 

ae a” 
se rvaty KROME, ST verer $ AND 

THE ATK oan (29 sides vom 
9 ITALY Ne ' rLOR ENCE, 

PISA AND. LAN or) 5 


AND FTON (36 of 





aden) + 
251— THE MEART OF PARIS ba ides). 398 
252--OKPORD AND CAMBRIDE 





(so hedes 5. 
212—PRA CITY BEHIND THE 

IRON CURTAIN (30 sides) 40 
215-—-THE — RIVIERA 

(20 298 


13 var MicN ’ SWITZERLAND 
5 sdes 


es 5" 
207 whst “GERMANY ALONG THE 
RIVER MAIN (20 slides) 2” 
206— WEST ores ayy BAVARIA AND 
whedes 


228— WEST Gun ANY THE BLACK 
POREST AREA (20 sedes) 2% 


The Pacific, Asie and the Middle test 
A HONOLULU, WAIKIKI 
AND OAHU (40 sides) 
THE ISLANDS OF 
KAUAI, MAUI AND HAWAII 
(50 sdedes) ” 
25\-—-HAWAIL OUR VACATION 
PARADISE (40 sides) ” 
2-—1SRABL. LAND OF THE BIBLE 
(30 sides) ‘= 
230-—-TOYKO NOCTURNE (26 sides) “ 





THE es 
196 an tarvs cis i" 
41ROUS TRAIN Ast "DAYS or 
130 sides) a” 


THE BIG TC 
204 -GOLDEN AGE OF THE Ciacus 
(19 dides). Civous pomers of the 


18905 and | 2” 
295—-RINGLING BROS — WORLD'S 
GREATEST SHOWS (14 sides) 

Pomers of the 1895 and 1900s 1” 
ANIMALS, BIRDS, SNAKES 
144--APRICAN BIG GAME (A sides) ed 
145-—BIG GAME COUNTRY (4 slides) i” 

19}—BIRDS OF NORTH AMERICA 
(% shader) 5 
214-—BUSY BEAVER (12 sider) 21 
161—POISONOUS SNAKES OF 7 
UNITED stares x eden ie 
265—SMALL ANIMA 





POREST, 
t ANID Dissent (30 sider) 49% 
174-—SNAKES OF EASTERN 
UNTTED STATES (8 sides ie 
145-—-WILD ANIMALS OF THE AFRICAN 
N 


La S (* shdes) 
1%—WILD LIFE OF THE AMERICAN 
west 








(36 ides) ‘ss 
RAILROADS 
176 ANTONITO To SILVERTON ON 
ARROW GAUGE 
si 
Se IRNIA wt 3, IN 
reaTHER RIVER CA 
2” 
2. CANADIAN. PACIFIC STEAM LOCO. 
MOTIVES (13 slider) 1” 
255--THE “CHALLENGERS Fy +4 THE 
= ye or aint UNION 
ACIFIC (20 1” 


217—9ROM Den vee oO GLENWOOD 
SPRINGS ON THE CALIFORNIA 
ZEPHYR Oe tledes) 2” 
180-—-GUNNISON BRANCH, BIO 
GRANDE NARROW GAUGE 
shedev) ” 
64 Lindts thet it 
oss THE Rie die ides) 149 


new YORK © 
LOCOMOTIVES, ptt INDIANAPOLIS 
nobis len) 1 
ve POLK & WESTERN (32 sider). 4 
s 


RAILROADS USA. (47 sides) 6 
RIO GRANDE NARROW GAUGE 
(20 siden) 3 
23} SIERRA RAILROAD (13 slides) 2 
2s SOUTHERN PACIFIC NARROW 
GAUGE (1) dider) a" 
Orders trom outside USA: Deo wet remit emowntes 
shows for pontage, bat add 10% to the con of 
the merchandise (0 cover foreign packing and 
pemage 


SSS SSSHSSSEHEETSSESESESESTESSHSESSHSEHEHEBO BASES EGCEE 


DAVENPORT, IOWA 








205 


35mm 


AIRES 
VISCOUNT 


BRAND 
wWEW 


sits 2IDD 


LENS Case 7.95 

MEW AIRES 
VISCOUNT OUTFIT 
—with camera case, 
Matching wide angle, 
Telephoto lenses with 
view finder, clip en 
meter, flashgun 


NEW Complete 59.95 


the above outfit with 


onan 
FRAME 
RANGE 
FINDER 


Brand New Airas Penta “ 


instead of the os 
Viscount 99 ° 


rose —GADGET BAG 


yust 
f INTRODUCED 
LATEST MOOK 
A 6KALIMAR 
Renee “SA” 
* 715 preset ome 
© Speeds |/S 4/900 one. 
* Flesh ond rabe oak. 
* Leether eveready cove 
* interchaegeatie eenes 
* Spectre OC. fan Hashgun 


NEW Complete 875° 


vy 
P 


er oapen tne | 
Viewtmabers © Pistol Grp 
+ btmm Bodach ome 
fiery Codget tag re -oe 


NEW COMPLETE o 2.50 


Yashica Of 200M instead of C1 Ja085 
+. rt 
peAUTY 


BRAND NEW — 
LATEST AUTOma TiC 


) EDIXA REFLEX 
CAMERAS 


Compie'e qtth Peatagrenm 
and rangefinder gis. overt 
fone 6 F 1 ae 134509) 
{tina D wth vett-temer F) 9 Auto 
Quinse lens, speeds te 9 coc 144.55 


tat 
(natner cose 9.93 
SPECIAL BONUS’ 
+ \JSem (35 preset telephete © Lowther cose 
* OC Flash with Grecket © Litension tebe set 
“Only with perchase of 
add ‘29.95 Lena Camere ap Seles 
FREE—GADGET BAG 
S52 Brand New Letest 


with Pe 


case, wide angle. teleoho 
lenses view finder, = ata 


BRAND HEW68B.95 


The shove eutit @ith [ARON EVE 
camera dulltin Matemse meter -OF.OS 


wc RAR. 7 OROT 2 


ELECTRONIC Mecebit 163 


Mecsowu 106) 
BRAND NEW 


FLASH 


TELEPHOTO & Wwibt L 


eeriiiery looses sow fer Tw 


FF ET eam aan one 
eee aad Hamer cove We bee be 


empiete vel of leteghete sed 
=i oS 84.08 
viewing lens ond cone 


Die tor oe § Gel coe 
rm Geeept fete! TH tote 17.953 
Phole oF Wide kngie leas bd 


set of Te 


Sere 46 tor ot) 414 Reer com 
erat Tevegiete Wee Angie lens 


ewe ent a6 come 


Brand New 
YASHICA — RICOH OUTFITS 
| Comptere wth CASE FLASHGUN | 


Yashica se 
vastuee A 








Ft Yabes 035 865% 
Youkeca Mar\ M 6695 
* 


rT Bee 


‘ 


(DEAL CHRISTMAS GIFT 


POLAROID CAMERA 
* 8A Comers 
Wek Light 
Leather Case 


@ NEW COMPLETE 


= 79°: 


ow with the 1 
ow wth Ge oe 


109.95 
119.80 


EXA 11 CAMERA 
ouTriT 
*?® Sader 


* FS preset Tessar tens 

+ Leather case 

* BC. Flash with bracket 

* |)Smm 72.5 Preset Teteghets 
* Extension Tube cot 


AUTOMATIC PRAKTICA 
FX3 CAMERA OUTEIT 
Complete with © 2.0 Avtamatic Westenar tens 
© Leather eveready carrying cove © |Siem FSS 
preset letaphote tums + 6. C Flmchgun ott 

dracket © Extension Tute Set 
BRAND NEW COMPLETE 


Substituting the ®2.4 AUTO TESSAR 
for the 2.8 Auto Westener 

edd 5.00 —Or with the (2 AUTO 
WESTAGON lens instead of the 
¥2 Auto Westaner add 9.00 
BONUS — FREE — GADGET BAG 


PERTACON 'F’ 
© F2 Aatemac Bola lens OUTFIT 


© WBSme FG Preset leiephote lens 
© BC Pash wim br aches 


Benas—fREE—Photeciec(: Meier with Cone 
Sime £19 Stetmbe Ante Quince en: mitead of 
Bote 


a ee ae 


we *30.00 
Sonus — FREE — GADGET BAG 


4 
MINOLTA SRY 
REFLEX OUTFIT 

+ (2 sate tether tem 


* 125m §3.5 preset Telephote 
© OC Peet and Drache: 


‘ow 168" 


‘sOmUS — FREE UAPOSURE METER 


Smm BLUITAR-SOLIGOR 
MATCHED LENS SeT 
w ris lens ie Foe 
ML Camm 1S Wits Angie. foc 


FREE—GADGET BAG 


MIMEFILIA BONUS — 
PREE — GADGET BAG 


BRAND 
NEW 
LATEST MODELS 


‘Oo SUPER I! 


ae Fast £19 toa, ME cynch owe f 
coupled + ape =f 


= Eat 


= vist 119.80 
Soest 


= lomm SOUGOR 
MOVIE LENSES 
wee hls... 4096 
ee OS Soe eS 
1Sem FILS 35.50 © Fi5 


mre 32.00 Pris 
| a a 


MINIFILM PHOTO CORP.} 
167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE PENN STATION 


61.95 
SPECIAL 


NEWEST KODAK 


RETINA « CAMERAS 


OETA he orm, FDS Eeee tem 
re SPU 5 oe 

28 Rene tees 122.50 
OETA HE wrth F2 Renee tone 8900 
Sewest Ofte ee SOLS 159.50 


47.95 50.00 


See me ee ft 


PHOTOGRAPHY 





MAIL COUPON FOR DETAILS ON 
FREE BONUS MERCHANDISE 


WE WILL NOT BE UNDERSOLD! 
KODAK Retins SAMOCA f A WiTTMAUER Superba 7? 
. Automatic Ili 106 00 28 AMSCO Lancer LG $ 19.95 | WOLLENSAR Superda 66 
Optima . Retina Reflex $12 8126.08 8 RODAK Starmatic 22.50} © buperba 44 
Ootima ! . Retina Reflex S VOIGTLANDER SELL & HOWELL 
eflex *. Tk) Bessamat intahable 1? 

. 

. 

. 


AGFA Amb: Siiette 


Colorties Automatic 35 REVERE EF 12 107.95 
orfies WV 12 Signet 80 (28 Vitomatic RICOWMATIC 44 39.95 
Colorfies ¥ £2 Motormatic 3 ROLLEWFLEX 44 @ 
AIRES KONICA ; Electric 1000 11.8, 74.95 | YASHICA 44a 2290 | ©? 
Viscount (28  $ 36.80 lors werna YASHICA 44 (mM 44.50 KEYSTONE 
Viscount 1].9 400 $e YASHICA 35 YR 108 2000 WOLLENSAK % bo Beimont $127.00 
Mores Penta (28 66.00 | Koniette 135 YL 128 ‘ revdent 500 OOAK 
ANSCO Lore V0 11.9 35, YF 118 10900 | co loom S HPS 0950} heme co ane oe oo 
Anscoset (28 52.50 | wamiva 35 YF 11.5 430 ARGUS — 5 Reflex BAUSCH & LOMB Kodascope Sound 
Anscomark M {2 4 L-] Executive 11.9 Pentamatic (18 108.75 Matchmatic M3 ot e 1400 Balomatic 655 Pageant 619.00 
fascomart 11.9 110.95 | snmetta Lynas O8iis $ e400 | t BELL & WOWELL Kodah Pageart 
ARGUS AS 128 CARL ZEISS Cwmetronic M3 - Explorer sound 316 00 
Autromc 35 135 A (35 Pentacon 12 ff 89.00 leom Oolene mevERE 
Case & Flash 0258 | Super Ati 8 Biotar PS 50 | auTocantna — 149.50 | ARGUS Explorer Del use o. ° 
Matcnmatic C-3 ¥-2 12 Pentacon 11.9 Carena 200M 750 09 | ShOwmaster 500 $ 68.00] cyoioror Loom 6 Sound . 
cee Tih 4100 [anata Si id 1100 | Drmenen PS one | Ses temas S04” #800 Ler LINC 
vase Autowide TEISS 1KON Showmaster ener 
Meter 0950 MIRANDA Contafies Prima e | & none SOAY 108.00 — Sa ances nye 
C-33 & Case 0895 Is i28 mtatier Rapid = @ 1290 tM Showmaste FERRAMIA GEWERAL ELECTRIC 
C-44 (2.8 Case & $fi9 1 Contafier Super e Sunometer SOAVT 118.00) geariex Gotden Crown 
$11.9 Automatic 1 Contares . 333 Turret BASKON Automat Consteliation atau 
C 11.9 Automat 1 Contax |\A Body 8.00 390 E Electric Eye 800 44% Mark ti ° KALIMAR 
0128 Contax HA 12 390 TE Electr fu “ Y KS 1 eve 
AUTO OPTICA 35 Automes 224.50 | Sonnar 171.00 J Eve a sean “3 i ~+ te 
BALDA BEAU ROCCA Co ats 414 P Duo Power Covaicede $10 PAA eftane 
Baldamatic Prontomatic (28 $9.95 t 184.00 | 200m Caveicade 520 4 “. he 
Baldessa NIKON Contax 1A f) 424 P Mag. Duo $00 A Readymatic a 
Baidessamat $3 l 268.00 | Power Zoom 300 | Readymatic 6 C 
BEAU Sd Co A Body 187.00 1414 Zoomatic 2) a ase 
Lightomatic 11.9 F Reflex (2 0 Af 424 Zoomatic ‘ 
Supra (28 28.75 | F Reflex {1 4 ' 186.0 | Mag Dewue ——— S a 
Supra 119 49.50 | Wikkorex (2 5 on’ hs CANON Zoom ies enmea . w/Vete 
BESELER NU TARON $0 195.00 Belun Zoom Electr Eidoradk HON 
fila " eee ; Custom Electra stom SEKOWIC Movie 
r- se 4 ry flectra tom 1000 Meter ' 
7 . aoe eee. ELMO fumic 
Canon P ° Pa (28 vents tums FUJICA mm Zoe 
Canonfiex 1] 8 . OLYMPUS Contin c! ruta s KALART VP 88 
DACORA MATIC Pen vst Kac 
Electric Eye (28. 46.00 | Auto-tye mavetens 4 KEYSTOME 
hee AGFA G6 Auto 135 . ‘ Deluxe Ks 
rt Penta V interchangeable a fF . 7 ? loom 
£BN PAR M4 + wa KODAK 
Deron SR ‘ PETRI vervande 10 = 
Petr: Compact PETRI PENTA 12 EDINA Reflex (26 $ 
EDIXAFLEX PRAKTICA FX2 FALIMAR 
EUMIG tr Reflex 13 § 
oa PALLOFLEX 
Exa Body C nar PS MAMIYA 
12.9 Meriter PS $ C2 Protesssona 
12 8 Tessar PS 79.00 1 PS Automatic 6 
EXAKTA VE tla PRAKTICA FX3 
12. Biotar PS 199.00 | 135 Primota yee 
{2 Auto. Brotar 259.58 | Auto “75 i 
119 Auto Quinon 299.50 | 12.8 Westena rau 46. (8 endby 
119 Auto. Kenon. 299.50 | Auto 68.75 eS ne 13 
11.9 Auto {28 Tessar Auto. 74.75 — ROMICA Zoom 
Westrocolor 259.50 | 12 Westagon Auto. 64.75 | ROLLENFLEX 
GRAFLEX Century © PRAKTICA Iv 3.5€2 
Grapric . (28 Tessar PS 19956 | 356 
Electric . 128 Cassar P $ 82 1% 4 co — pome oy 
— >. oe Vote CAI] 240 102 of 103 
Fuyca 35 ML 128 129 Mer 5 ROLLEICORD Ve +44 J ? 200 
i PRAKTINA TH YASHICA A Zoom 80P $00 
128 Tessar Aut i at 
2 wr f ; . d MULTIBLITZ 
é ty wdy F Mal AIT cr i 6 OPTA YUE Galaxy 
PRARTINA WA ; pan op pl 
Royal 119 $140 00 
Come ©1100 119 21860 Mono jet 
Cine #100 114 29850 Meteor |i 
100 Turret 11 9 243.00 WALZ Auto Flash 


Fiimosound 385 
Filmosound 30? 
Statesmen 


300 Automatic Dipiomant 


S00 Automatic 
500 Electromatic 


Studio incident 
Movie Pet 
Polarond Pet 

t 4 w/Case 


REALIST 

990 Super 
Automatic 
990 Realomat 2 w/Cae 
400 Automatic 8 w/Ce 
620 Brockway ° 
acvent Complete 
6035 SPECTRA 
— wiston 

5055 Master IV w/Case 


BSSaecee ee 
S2es3 


TYTTT tet. 


vo 
a ~aeww Ben 


an 
—~ So 





S33Eczes 


808 

SAWYER SOOT Speedignt $ 
500 Mode! A BRAUN Paritron 
500 Mode! £ CxARTA 

500 Mode! # Speedignt 

SvE 

ViEWLEX 
WOLLENSAK 815 


SERRE S 

22225 
we 
ae 


BSSESESS SBBSSRSE F 


w~ 
72 
| 

e-= 


~ 


Futuramic | 
AURICON WERSHEY 


eee 228528 











AGFA Karator . 
¥ wret {14 
t. 100 398.98 


euseeseces 
S CAMERA rity CORPORATION 
IMPORTED OOMESTIC CAMERAS AND EQUIPMENT 
hete. 135 ia TAP DEPT. Pie 521 FIFTH AVENUE, NEW YORK 17, N.Y 
00 125 | arn interested in MU 2-29861 
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| wish to trade 


— > MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 














Select Your Photographic Christmas Gifts from This Vast Assortment 


SL ES a Holiday EIU 


All selling prices shown in this ~ Please eotimate postage 
be credite 

ad are our 5* special values i, "er > : 

' send remittance with order 

On items identified with 5*, Or, © pee Mone at e - 
f send iV deposit, balance CO 

or not listed here, write fore ” . ns p balance C 

our 5* special prices! Ew, Ask about FREE film offer and 5* prices on 

Pp Pp ‘ : Black & White & color processing 








CAMERAS MOVIE CAMERAS PROJECTION SCREENS 
Price of cameras includes case 

LIST 5* 

Aires 35V, 11.5 174.50 114.50 

Aires Viscount, f1.9 82.45 48.90 

Aires Viscnt ‘'M’’, 2.8. 92.50 66.95 


LIST 5* LIST 5* 
} ; Airequipt Superba ‘ ‘ . Da-Lite, all models 5* 
&H 414 P (Roll film 239 95 182.50 Airequipt Superba “77” 119.95 , Radiant 40 x 40 
& H 424 P (Mag 259 95 197.50 Ansco Anscomatic 119.50 ' Picturemaster ...... 20.95 14.95 
‘ " a8 Zz ~~ film 209 ho ps map = B & H Explorer 753RF. 119.95 } a 50 x 50 s 1.95 
; 4 I (Mag 29 & H Explorer 754RFY 209.95 . icturemaster voce SESS EP. 
Aires Viscount, {2.8 54.95 34.9% [ Z. Elect il 49.95 127 ; 
Aires Penta. {2.8 Reflex. 103.90 74.50 Delur ; —— ae = = rt =. & H Explorer 742 $9 95 r Rasiont ~ “0 Screee- a6 am 
edge PR Se ww é my 09. 9° . & H Explorer 753 9.95 : master (Lenticular . 
ge fs Se Keystone K 4 loom to = & H Explorer 754 149.95 ° Radiant 50 x 50 Screen- 
Beau ‘Lightomatic, {1.9 112.45 67.98 odsk Loom 1 39.50 & H Explorer 753 RF. 119.95 } master (Lenticular 47.95 34.95 
Beau bn - Pront (2.8 89 95 ace. & a wef ns 7 +4 & H Explorer 754 RF. .179.95 . Radiant, all other models 5S* 
Contafiex Super, Rapid & Prima Wollensak C56D P. 2... 199.50 ; on & ee Rr . oe a 
Dacoramatic, {2.8 69.90 Wollensak C74. PZ 194.50 Kone 500 B 67.95 ; ia 
Dejur Dekon SR, {2.8 . 104.45 Yashica 8M. f1.9 57.95 Kodek $01 8 74.95 62. 
Dejur Petri Comp., 2.8. 41.00 Yashica ‘ 9 95 : . 
DeJur Petri G.O.M., f1.9 82.45 ae & i ae PO ey Kod Covel Zoom, $102 150.50 118. PRICE INCLUDES Laure 
Dejur Petri EBN, f1.9. 115.45 Yashica 8E Zoom Reflex .117.90 + Pon ge 3 Gramercy Bar-Lite L-2 
Edixa, RE “C”’. 12.8 69.95 “s e 3 . Wollensak 815 Auto 134.50 ¢ Mobilite. a canieia 
Exakta VXIIA, {2 Bio. A 314.50 8mm MOVIE Mayfair, all models 
Kalimar ‘AM 13.5 w/m 41.95 " . 
Kod. Motormatic, f2.8. .122.00 PROJECTORS a4 j ——— von aes 
Kod. Retina A. Ii!, {2.8.141.50 — AY LIST LIST 5* P-M 2 Compact Y-Pak 14.95 
Kodak Retina I1IC, f2..189.50 Kodak Sound 8.345.00 Bell & Howell 785". .209.95 154.501] p.m 4 Compact Y-Pak.. 22.50 
Kodak Retina IIS, f1.9.208.50 B&H Sup Auto-Load ‘'363" 144 95 ' Bell & Howell 785xX 219.95 159.50]] P.M Bounce Tri-Lite,w/c 14.95 
Kod. Ret. Refi. S, £2.8. .215.0( B&H Regent “122 LRY” . 209.95 : Bell & Howell 785-4TS. 259.95 187.50}] Powerlite, all models 
Miranda 'D''f19A.P.P. 174.90 BAH rr to t 4 255A ose ae Bell & Howell, other models Smith-Victor, all models ... 
Miranda ‘'S"’, 2.8 P.P. 134 uto Load 255A..119.95 92. Fujiya 9.5 Sylvania Sun-Gun 24.95 
PCA Prismat E.£., {1.9 174: Dejur Amb. Zoom 149.95 115. Midgetape Pocket 
Dejur ( 1000 17% getap 
Petri Penta Reflex. {2,185.06 eju ustom 1000 179.00 


é 9 50 Transistorized 4 ° EXPOSURE METERS 
Ricohmate, {2.8 72.45 Kalart VP88 89.50 Midgetape Pocket ‘500’ ; 
Walz Auto. E.£., f1.9...112.45 77.50}| Keystone KIIOAZ Z Auto 222.00 Norelco Cont. 406 : 
a uto Keystone K109AZ.Z.Auto 169.50 oreico Con 00 ° LIST 5% 
EDIXA REFLEX CAMERAS Kod. Brownie 500A-4... 74.50 Nore! ty: Cont ra 50 . Alpex w/Booster, case.. 11.95 9.25 
B, 11.9 Quinon, P.P.R.F..313.50 179.50 1] Kod. Brownie 500A-5 34.50 ae IR pod = . G.E. Golden Crown w/c 34.50 23.50 
¢ ) - ) 6 , ‘ v e ot 20 ‘a.1"" 
0 H b nenar es = 113.98 Kod. Showtime 8, A20 139.50 Revere T2000 Monaural 199.50 > Rater fi" a/enae 8.95 6.75 
D, f1.9 Xeno 26.50 — Revere AZ-777, Zoom 147.50 ’ Revere all other models » = a 1 et . . 
All other models Wollensak AZ-715, Zoom169.50 125.50 S ak, - 'T aiimar *'S- w/booster, 
f ) er 89 9° - teelman Transitape TR, 169.50 t 
fxs Aut ‘3 H ‘Tes ~ 29.45 o5.95 VM Model #710 189.95 Kalimar PAL ASMLVS — 
Exakt . Boge VM Model £720 Stereo .225.00 w/case ; 6.95 
fels _— 
Kalimar “A”, £3.5 Kit 5 . VM 722 Kalimar Auto. Memo w/c 16.95 
Kodyk Aut 35."' #2.8 102.00 LIST 5* _ (Records Stereo) .. ..259.95 ¥ Sekonio L-8 or L-38, 
Kodak Brownie Starmat ; B&H 7ODR. 12.5 386.50 Wollensak, ‘‘T1515 4 229 50 complete .. 11.95 
Kodak Retina 11S. {2.8.1 : B&H Auto. 200 TA. (2.5.284.95 y Wollensak T-1616-4 329.50 1 Sekonic Brockway “S” 29.50 
Kod. Ret. Refl fl ‘ B&H 200 EE. 11.9 329.95 Wollensak all other models 


MOVIE LIGHTS 











) Sekonic Pet for either 
Minolta SR1, S.LR., f2 Bell & Howell, all other models ELECTRONIC movies or Polaroid 4.95 
Minolta SR3. S.L.R.. #1 8. 240.0 Keystone, all models FLA Walz Norwood Super-Dir., 
Miranda Automex {1.9 315.9% Kodak, all models : SH _ UNITS w /case ~. 19.95 
Miranda “D" {2.8 134 Revere, all models 7 LIST Walz Starmat, w/c. e 18.8 
fi $".f v 14.4 n Master IV w/c. 35.95 
Divmpus Electroset f2°8 1c . lémm MOVIE Aires Speedit 350 Kit.. 39.95 2.95]) Weston Mas / 
ote aap gy a ee Braun Praxitron 54.75 i .) 
A = a FX - 2 B Te , ih PROJECTORS. Heiland Futuramic II 51.95 i | 
ta ca all other mode - sie Mecablitz 101 54.95 
Praktina FX Auto., {2.8 151.50 nae - Mecablitz “102 or 103" 59.95 
raktina FX Auto B&H Statesman 239.95 164.95 itz Auto. Color SL 59.95 
f BAH [ = 17 1a ¢ j itz Au 0 

2 Bic b.UN + vir at 1738 ‘ 31 4 95 222.95 t fitz Color IIA 109.95 Durst, all models 

raktina FX Auto 6 & H Filmosound 302 K. 824 609.95 Str all models Federal, all models 
P P »>ystone 161 eimont 17 f Ate : . 

i nee 58 OO om tea rablitz Meteor |! 99.50 66. Kindermann, all models 
coh Auto 35, EE. f4 . 5 - , ee he Ultrablitz Mono-Jet 69.95 : Sun Ray, all models 
oh 519M". #1.9. LVS 2.4 dascope, a er mode Yashica Quicklite 29.95 

10 Kodak Pag. Sound 8K5. 429.00 Walz Autoflash. w/bait. 31.10 

Kodak Pag. Sound MK5. . 850.00 ‘ ree . . 


Ricsor, £2 . Kodak Pag. Sound anes || |< J POLAROID LAND 
Taron V/L. 2.8, wom" r Sound, all models tT Cameras and Kits Sy 
ee sf LT a \° - MOVIE Waites) C in original factory packages 


EDITORS KALIMAR TRU-Z00M 


ura Bouncemaster M : 
16 Ch LIST ors ura Bouncemaster DIL ‘ é CF. BINOCULARS 
5 allenger 44.95 23.95 New Variable Power 
¢ 3 “ . (50mm) 
79.5 » 3 ho refocusing when 
TWIN LENS 72 SS ; Ecopicte with cas 
7 @ @ > . 2“. 
REFLEX CAMERAS Kalert 8mm E 395 a2a8 | Kalimar PM, AGI, Mult 95 5. Straps, cleanin 
89.50 62.95 Kent AG-1, Penlite t & warranty 


sid Rene 34 Of Ricoh BC-605 Fan-Fo 
Airestie 119.95 4 f~ m 34 23.95 | pick 1295 LIST 79.95 59°° 


Exakta S.1 efle 2 ) 2 ne 49 35.50 Walz Flashmaster | 
Kalimar 


‘ i 1 . YASHICA TRANSISTOR 
Komaflex | "79 95 —— 4.95 32.85 RADIOS—W /Batt., 
Ne “7 : + Case & Earphones 
Just Out! 8mm FUJITA List S* 
YT100, 6 
ae | Transistors 34.95 22.95 
Davidson Star-D D-18 f . | YT 300, 10 Transistors 
* 8mm camera w/f1.9 | Davidson Star-D 0-20 Short Wave & 
weeny og ), om ie { Davidson Star-D D-28.. 25.95 2 Bands ....69.95 48.95 
3 * Telephoto lenses, ) pavidson StarD D-35... 19-95 12-33 I] KALIMAR TRANSISTOR RADIOS 
tfit } ° AY batteries Quick-Set Champ |! Elev ~ ; w/Batt., Case & Earphones e 
° Carrying case Quick-Set Hi-Boy |! Elev. 55 
‘ T6, 6 Transistors . 33.95 28. 95 
Total List $42.25 Compiete.. 29.95 oe pe hh nw ; T9, 9 Transistors, Short 
Camera alone $24.95 ¢ . Wave & 2 Bands 89.95 59.95 


HEIGHTS ) BRE Bo 


s 
Near 17 1st Street © Tel. WA 3.3400 10% down, 10% monthly bv Christma 





ENLARGERS 


























teLnasod) 


























PHOTOGRAPHY 








35mm BLACK & WHITE 
SPECIAL COMBINATION 

: a deve\'oved es aan 
Complete 1.50 
Complete 2.50 





FACTORY FRESH COLOR FILM 
NCLUOING PROCESSING 
PRICE PER 

2 ROLLS 


ADO 5; on film for postage aed handling. ADD 10< 


for postage and handling 


per roti 





MOUNTING & RETURN BY MAIL 
PRICE PER PRICE PER 
6 Rous 


44% 


for 


PANORAM 
Says Merry Xmas 


THIS “SPECIAL” WAY = 
AHS yy, SINE 


10 ROLLS 


COLOR PRINTS 
FROM YOUR 35mm SLIDES 


or 
35mm KODACOLOR NEGATIVES 


Appres »s 3% 


"O86 cn “ee. 


or ony 5S 


2.99 


FROM YOUR 2% «2% SLIDES 
OR KODACOLOR NEGATIVES 
ve 2 2 


"QE socn haste 


aSsToO 
or any 4 ) 


2.99 








PANORAM'S PERSONALIZED 
CHRISTMAS GREETING CARDS 
and s ¥ Samer w slide 


nehe 














FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 


25 ¢ wn assre 


2.99 


FROM COLOR SLIDES 








16mm film SAVE UP TO 50% 
List 





KODACOLOR . . 
Diamond Gadget Bags genuine leather 








35mm EAST 


35mm COLOR 
SLIDE DUPLICATING 
min 


f 


MAN COLOR 


"15, $2.99 °*| 





ANY roe 
KODACOLOR SERVICES 


ENLARGEMENTS Price 
F et 


turet $125 

















FILM PROCESSED 
Inctuding | Jumbo print 
from each negative 

Se Ex ‘ 








35mm BLACK & WHITE 
FILM SPECIAL 
® 








. LITE BAR 
[ All-metol 4-LITE aren etch 


* ; ver He 
a ——- 


RONDO 3, 
ie] 
MOVIE a 


$'8.95 
NOW AT PANORAM: 


19 


FAMOUS 


KOMURA LENSES FoR NIKON CAMERAS 
wt 

@ LEICA CAMERAS 

an annar, : 


KOMURA LENSES FO 


mm 


Or 


95 


MAKE AU 


*f geome 


$695 | 





50. « 85< « 





pale = 
4"SCocunoe ——~ 


Sale 
Price 


16.25 | 


16.75 | 


LABORATORY SCHEDULE 





THE Fy 





ST 
PER Stine 
* SINGLE Len 


* @8fiey 


KOMA P 
il PLEX.s 


ars 
ml 
: 

= |x 


$52.95 








petal TRIPODS 


“KODAK 
RETINA 
REFLEX-S 
/ 
© 


. 


574 $124.50 SLIDE PROJECTORS 


RETINA ACCESSORIES 











TERMS OF SALE 


TRADES ACCEPTED. “« 


tpaid 


PANORA 


PANORAM FILM LABS., INC 
1190 Gth Ave. W. Y. 36, WY. 
| want to buy 


FILM 
LABS 
INC 


| want to trade 


ach 


Name 
Address 


AmeRa 


“8 
6s 

se, 
102 50 
122.50 
48.24 
52.68 
16.24 
28.74 


os FRY 
BINOCULARS 

$270 49 

949 

270.49 


21 95 
7348 


ELECTRONIC FLAgH 


1Smm CAMERAS 


Omm MOVIE Camenas 
65 $0 
99 49 
4.24 | 
19.95 
oes | 
19.50 
50 | 
4.95 | 

a on $9.95 | 


Dept. H-12 


1190 Gth AVE., NEW YORK 36, N. Y. Circle 7-1811 
IN-CALIFORNIA; BOX 35064, LOS ANGELES Cit Zone 


y Town State 


- 


209 





INCLUDING PROCESSING & MOUNTING 








(FP) Factory Packed or (FF) Factory Fresh (Respooled) 


l-year expiration dete «+ Fully Guaranteed « Specify Daylight or Indoor “> iat Fully G ao ee 


SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 
(Note: Factory Packed Ektachrome available in 20 exp. only) 


LL Film 


ers PROCESSING INCLUDED 





icked 
eet 


+ 


3-ROLLS 6-ROLLS 
20 exp 36 exp 20 exp 36 exp 
7.50 12.00 14.50 23.00 
8.10 12.50 15.75 24.00 


New, Kodak 


17.00 


8.75 


SUPER ANSCOCHROME 


7.95 12.75 15.50 25.00 
8.50 13.25 16.75 26.00 


High Speed EKTACHROME 


10-ROLLS 
20 exp 36 exp 
23.00 35.50 
25.50 37.75 
8mm Mag. 
25’ Dbi 


27.50 
8mm Roll 1007 


Db. (Bolex) 
40.00 
42.00 


25.50 
27.50 








Our 


3ist Year 


120, 620 
828 
35mm 20 exp 


COLOR PRINTS 


FACTORY PACKED KODACOLOR, EKTACHROME 
(WITHOUT PROCESSING) 
3 rolls 3.25 * 
3 rolls 2.40 * 
3 rolls 5.25 * 


127 
6 rolls 


6 rolls 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


com Soames eon 49 ver nee 
3 for 1.00 


3X Prints 
(3 Y%yx3 VY or 3x5) 

The following enlargements are 
mounted in Studio Folders: 


(from all sizes) 
2 for 1.00 


5x7 1.00 each 3 for 2.75 
8x10 1.85 each .2 for 3.50 


(5x7 and 8x10 are Printon prints) 


4X Prints (approx. 4x5) 
(from 35mm & 828) 


Duplicate Color Slides 


35mm .MOUNTED 
PROCESSED BY KODAK 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


35mm Stereo ea. 50c 
127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


16mm 100’ Roll (silent)... 14.50 
16mm 100’ Roll (sound). .17.95 


(Minimum order 10.00) 


5.75 


ALL DUPLICATES 
PROCESSED BY 
KODAK 


to include 
our zone number 


6 rolls 6.25 * 
4.60 * 
9.95 ° 


OR ANSCOCHROME Témm Mag. 50’ 


16mm An 
10 rolls 10.25 100’ Roll 
10 rolls 7.50 


10 rolls 15.75 


Prices include one color print from each Kodacolor 
negative and ao roll of Kodacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 
3.75 
4.95 


12 exp. Roll developed & printed 
20 exp. 35mm devel. & printed 


Developing any size Kodacolor roll. .70¢ each 


Jumbo Prints from Kodacolor Negatives 
2X 15¢, 10 for 1.35 * 3K 23c, 10 for 1.95 


ne 
. ir} 25.00 49.50 
ol! (FP) 31.00 61.25 97.75 





Enlargements from Kodacolor Negatives 
in Studio Folders 

5x7 «90 each 

8x10 2.50 each 


3 for 2.50 
2 for 4.65 


e Minimum order $1.00 (Sorry no c.O.D.’s) 
WE PAY RETURN POSTAGE 


extra to cover specia 


es tage 
» 1g 


 ecsWHITE ELM Rae 


Prices include a JUMBO print of each neg., 
PLUS a roll of (FP) fine grain film, 

1.00 + 20 exp. 
1.20 + 36 exp. 


“PHOTOGRAPHIC CHRISTMAS CARDS 


Prices inctude matching envelopes 

—— BLACK & WHITE 
4x52 PRINTs 
1.25 


25 
50 


indicate Merry Christmas 
or Season's Greetings when ordering 


COLOR 3'/,27 3X Slimline, 
From coler megs. or slides 


8.95 
100 16.95 


er 3-Rolls 6-Rolls 10-Rolls 
25’ Dbi. (FF) 8.95 17.50 

- (FP) 995 42° 28.00 
mm Ansco — —— 
Moviechrome (FP) 9.95 


18.95 31.00 


(FF) 


(FP) 11.95 


12.50 =e 


23.50 33.50 


38.00 


81.00 
85.00 


58.00 


FP) 26.25 


51.75 
35.50 


O10) RO) 2.1010) >) 1, 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices alse apply to 

EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 
20 exposures 
35mm 36 exposures 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 1.25 
#828 Kodachrome or Ekta- 
chrome (mounted) .... 1.00 

Kodachrome Movie Processing 


8mm Roll ... 

8mm Magazine : 

16mm x 50° Magazine 

16mm x 100° Roll Eee ae 
8mm x 100° Roll (Bolex) 


35mm 


Send for free 


ana bargain 


POLAROID FILM 


Fresh Factory Packed 
Type 32 (400 speed) 6 rolls 7.95 
Type 42 (200 speed) 6 rolls 10.25 
Type 44 (400 speed) 6 rolls 10.95 
New Type 37 (3000 speed) 6 rolls 8.50 
New Type 47 (3000 speed) 6 roils 10.95 





ALBUM FOR POLAROID PICTURES 
Comp. List 4.95 © Special 2.95 


Specify large or small size 


50 
4.95 


‘AT 


4 
210 


-SNAP Color Labs 





P.O. Box 66 


New York 33, 


I P.O. Box 8670, 
N. Y.] Chicago 80, Ill. 





Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO 


sVaat-P4 ale My (-\)\ i od (ota ade) [lon 


ria — 1,407 -UP) /- Z 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


9 
Viscount 19 
Viscount 2.8 
Aires Penta 2.8 
Widelux 2.8 
ALPA 68 
ANSCO 
Anscoset 
Anscomark M 1.9 
Anscomark M 2.8 
ARGUS 
Standard C3 3.5 
Matchmatic c 3.5 
C33 3.5 
C44 2.8 Complete 
C44 1.9 Complete 
Avtronic 3.5 
Supra | 
Supra 2.8 


BALDAMATIC 
Baidessa B2.8 
Bese 
Topcon 1.8 


BEAUTY 

L ——y me a 19 
Queer 

Super fl rs 
CANON 

Pisa 


& 
ody Only 
4 
2 


Canonfiex 


Deder Dekon-Sr. 


EXA 

Exa Body 
2.9 Meritar 
2.8 Tessar 


EXAKTA VX IA 
Body Only 129 
NestIToO 
Color “auto 1.9 

9 enon 

f2 Biotar Pre-set 
1.9 Auto Quinon 
14 Nikkor 
F2 Pancolor 


9 Automatic 
8 Automatic 
Ht 


Electric 2.8 

Stereo Autc 

Ca Aa PENTAX 
Takumar f2 

KODAK 


21.50) 


Oviomatie 35 # 8. 62. 
Ret 9%. 


Motormatic 35 ls 
2 s 12. 


$19 7 
Retina Reflex f2...1 
Signet 50 

Signet 60 

Kalimar A 

Kalimar AM 


Super 16 
Automatic 16 
MEC 


$s3_ see 
2 


B Automatic 
Private Eye 
Yashica Y 16 





S3 {1.4 Nikkor 
Nikkorex 

NV Taron 
x 1 ; 


8 42. 
Setters RR 2:8 33 


Electro-Set 1.8 
Electro-Set 2.8 


“9: 
52.60 


PRAKTICA FX3 
3.5 Primotar Auto. $4.50 


F2 Westagon Auto 84. 

PRAKTINA 

f2 Biotar Auto 

1.9 Quinon Auto 
essar Auto 


Bessamatic 2.8 
Bessamatic 2 





31.50) 


For special needs write to ROY TALBERT! Thousands 


BRRAP aNSRy | 


870 BROADWAY (AT 18thST.)N.Y.C. § 


ALgon 


Bessamatic 


quin 4-8021 





Zoomar pod 
Oynamatic a 
Vitomatic 1A 
Electronic Sir 
Opta-Vue Galaxy 
Vitomatic tA 


ALZ 
M 35 1.9 w/Meter 8. 


36; 


Ricoh piecere L 
Diacord 

Super Ricohoi ex 
Ricohmatic 225 
Rolleifiex 3.5 F 
Roilleifiex T 
Tele Rollei 

2.8 


Rolleiflex VA 3.5 
Sawyers Mark iV 
Yashica A 


30] GRAPHIC 


rown 4x5 4.7 


di 


5 
Color Vue 4x5 
Optika 3.5 


8MM MOVIE CAMERAS 


Gus 
Matchmatic M3 
Cinetronic 1 . 
Auto Corens” 19. 148, 
BELL & HOWELL 
Zoomatic 4)4 sed 
Zoomatic 414P 
Zoomatic 424 
Zoomatic 424P 
Director 410 
Director 420 
Sunometer 
CAMEX REFLEX 

ANON 

Canon Zoom 
Esur 

Electra Turret 

Electra Custom 
lectra_W /Zoom 
me 8s 


Automatic 873 


L. 


KEYSTONE 


e 
Brownie 1.9 Turret 
Auto 
Auto Turret 1.9 
Scopemeter Turret 


oom 8 
Manstieta sed 
Turret 


+ ~* ELECTRIC. 


Sy gesna=se 
° 


oma 
Sekonic Eimatic 8 6) 
WOLLENSAK 

yo gh I 


”%. 


Paxitron 


ULTRABLITZ 
Mono Jet tt 
Meteor 
Meteor ti 
peeet comet 


Ciskte $ 
Exakta 
GRAFLEX 
Strobofiash |! 
Strobofiash iV 
Strobomite 


tite 
inglite 


BLSBFSF 
sssssks 


o~ 
_ 





64.95) Suniionht 


-3 


+ 


Heiland 648 
Helland 72A 
Heiland 9BR 


Hershey Hi Pro 


Watz Auto Flash 
Yashica Quik Lite 


AIREQUIPT SUPERBA 
77 $2. 
66 67.50) 
Agta Diamator 

Agta BL sgned 55 


Alpex 19.95 


ARGUS 
Automatic 515 . 
ial 


pecia 

resident 
President Zoom 
Electromatic $00 
Automatic 500 
Automatic 300 
AUSCH & LOMB 
Zalomatic 300 
Jalomatic 35 
Jalomatic 500 
Salomatic 7 





4 
754Y 
Explorer 754RF 


Headliner 


BRUMBERGER 


Fleetwood Duo 
Rivera 300 Duo 
Automat 

Automatic 1312 


Lex 
Constellation tI 
Schoo!master 
Heiland 
Master 1000 
KEYSTONE 

Oval 


KODAK 
Cavaicade 510 N 
avaicade 520 

eadymatic 300 


S85 ysis 
S33 3232 


lassic 58 
rofessiona! 88 
Minolta Mini 
Optamatic 300 
Optamatic 950 
Minox 30 
Quickset 303 
REALIST 
400 
400 
Automatic Outfit 
620 Delyx-Ovo 
990 SOOW 


SAWYER 


¢ pus... 
% sss 


w 
~ 


M 500 Showmaster “08 
M 750 Showmaster 10 

M 750 Zoom 199: $0 
Saskon Automatic 29 
BELL & HOWELL 
Regent Deluxe ee 


69.50) 


47 
75 
14 


1 
108 





Anscomatic 500 79.95 


§ would tike te trade my 


1 would tike te buy « 


zZ 
109 Regal 


Name 


c 

143.50, 
42.50 
59.50 
75.00) 
00 
107.50 
of additional super-buys on new & used equipment. 


“wre 


Ssrsss 
SSSSsssss 


howtime A 30° 
ound 
MANSFIELD 
Holiday M1000 
REVERE 
777 
AZ 777 Zoom 
P 7) 


Z 718 Zoom 
SEKONIC 
Sekonic Zoom 
Keystone K1)0A2 
wC 


a 
$ 


* 
~ 


> 


3 


SSS _ 333 


Sz 


TAPE RECORDERS 


Sept & HOWELL 
6) 239.50) 
Grundig Niki %. 
EJUR 
Stenorette 
Stenorette 

MIDGETAPE 





300 

400 T 
ST 
500M 
NORELCO 
400 


Stereo 
Continenta! 
ent 


VM 
720 Stereo 


750 SS 
Webcor Stereo 


00 WOLLENSAK 


1515 Stereo 
Automatic 
1616 Automatic 


T 





9.95 


EXAKTA-TOPCON. 
PRAKTICA-LENSES 


24mm 3.5 

Angenieux 119.56 

24 mm t4 
Westrogen 19 
Yymm 2.8 

Evurygon Auto 89 50 
5mm 28 

F letagon 

15mm 2.8 
Curtagon 
Sem 2.5 
Angenieunr 

2.8 

inaror 


1mm 
Qu 
40m 
M acroK i lar 


58mm f2 Biotar 
8Omm 2.8 
Tessar P.S 
90mm 2.5 
Angenieux 





Address 


City 
Sena 
coo 
fon 
mone 


aed 


Town 


for PREE Butietin 
is 


sence Gepost Ace 


2 
y back triad 


written service 


FANS EVERYWHERE! 


Fomm 2.8 
Macro-Kiler 
! m 2 
ripian Auto 69.98 
100mm 3.5 Quinar of 
105mm 3.5 Komura 39. 
105mm 4.5 Steinheil 
goert Mt.) 23.8 
1 3 


winar Auto 79 
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VERSATILITY IN ACCESSORIES : 


from microscope adapters to electronic 
flash. 


VERSATILITY IN NEGATIVE SIZE: 
2Vax3Ve ° 2Vax2%e * ZVax2Va © 
1% x2“ 

VERSATILITY IN NEGATIVE MATERIAL: 


Interchangeable backs for rollfilm, 
cutfilm, film pack. 


VERSATILITY IN LENSES 
from 25mm ultra close-up to 400mm 
ultra telephoto. 
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from scientific work to portraiture. 
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For press, portrait, 
commercial, 

scientific photography 
or just plain 

everyday picture-taking, 
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OPTIKA Ila 


The distinctively DIFFERENT type of Single Lens 
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amazing range of superbly corrected lenses in focal 
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1350-TT WEST 31ST STREET, NEW YORK 1, N. Y. I 
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‘ of right now, Altman's t 


nois f ) istrations 


Requirements——Deal w fs } 25¢ iden Camera 1265 oadway, New York 


REALLY Well-Stocked! Visiting? Request Chromoptics F - “—~ 
Guidemap: good parking peedy mailorder! Ree: ha as 
943 North State, Chicago 10 f Pris available Ff l » big play games You w get 
SUNDAYS 11-2 pm, Daily 10-7, one of the World's Best yr only Supers ae r your equipment. not a new and 
Equipped ores! Buying, Selling, Trading, New ised! » $ : t Movie Au Eye f e the equipment gets here, Altman's 
Chromoptics, 943 North State, Chicago pated » ale ; " 80F Wabash, Chicago 3, | 
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ase $82.50. Airequipt Superba . 
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CHROMOPTICS Desires Opportunity To Underseli! Tre $64.5 All Kinderman Tanks. Brand New Bargain accessorie if you want to deal with one of the 
mendous top-quality namebrand store, well-stocked st new Forest Camera, 118-24 Queens Bivd., Forrs largest and most respected firms in photographic 
specialists ffering immediate-action service, under Hills / N.Y retailing, and want prompt action, send your equip 
sells when told what prices to underbid! Jayreeds 164 page Illustrate Photographic Catalog Typica ment in or write for an offer, Altman's, 16 S$. Wabash, 
343 North State, Chicago 1¢ Guaranteed 8mm Used Camera Bargains: B&H 4147 hicag , | 
CANADIANS send for bargain and P $129.50: Revere CA-114 Zoom $69.50; Kodak Brownie ALTMAN’S Pays more. bickers less. ret mmedi 
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$36.50. 8mm Used Projectors: B&H 2548 $54.50; Revere ST Coast Dealer Promises to pay more than market 
3344 Discount most cameras. projectors bs, 7 177 Zoom $89.50; Baskon 500 $29.50; Kodak Showtime f s. Will hold your Camera 15 days for your 
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matic H1A $59.50; Exakta VX IIA Biotar F:2 Auton tral Camera Company, Dept. 5-B12, 230 S. Wabash Ave 
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pe al $12 95. Money back guarantee. Olden Cz BRAND New 1961 projectors 0; : - r mailers & dis unt price list. Mayfair Processing Labs, 

1265 Broadway, New rk and factory sealed boxe - ‘ Are@u 28 Ventura Bivd.. Woodland Hills. Calif 

RY Wholesale plus \ , , resident $93.50. Bell-¥ ‘ 
8 stributor >? 4 ~ - : B ' a. ae : ; os DES negatives, photos—-send 25¢ with 
. pUtor’s a N64 . : . oe — : r sar Thirty-five Slides, Green Mrn. Falls, 


35mm B&W slides from any size negative 15¢. Duane 
tebbin Box 62, Agawam, Mass 


FREE! New 196 photograph 

available. For you ‘ se postcard with name 

and address to Cata Photography Book 
ne Park Ave New rk 16. NY 


) ne grain develo : enlarged 
New York t 442 on dull 6¢ each & 
164 page Illustrated Photograph atalog T c e for best resu Photo-Cropr 
- 2x2 ector Guaranteed Used Bargains: Rever , . Brookiyn, N.Y 
suaranteed , 5 $35 5¢ ne i] 4.50; BAH 754 $89 
$ Yashica A é Ro 6 » ¢ ( 1 $34 6 
yer ) . 706P $34.5 4 A 
, ° 429A GF ’ ’ developed n 2 moder nt nee od 
| Br nica F:2 ey 324.50; Y Readymat Revere 808 $89.50 oda r ~ y - on oe ensed by Kodak 
nma 225 $54.50: Yashica D $ 0 ifle cade 5% ): BAH 710P $39.50: Aireaquipt : 


ustrated Ph 
GLOBE Saves You More! Co Black and White prints 
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Minnesota 


2.8€ Planar $179.50: Hasselblad 5S00C 2 77 $69.50 , $21.50. Send ‘25¢ 
h Diacord L $42.50. Send 25¢ for C j 16 ¥ 
g. 25¢ credited on firs 
mplete Photograph 
Camera Company, Dept 


Ch 


Page < ' ¢ redited on f 

/ ‘ » Photograph 
mpany, Dept. 5-Al2 

Hilinors 

ago 4, Hinots >HOTOMURALS. Any 7e n epia 


W prices on pho f r. From your negative or  ¢ colle 


shing. Free catalogue. Sz Utica 1 CAMERAS nd E | thousands. Catalog 50c¢. Photomammoth Murals, 
BOLEX Movie ou . a f l 12048 Vanow Street, North Hollywood 
e 


scount 


Stereo 


Pe ee cee See WANTED ; 
517 W. Park, Haddonfield, N.J and Subminiature owners. Finest Ultraminia 
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those who want the bes mm $1.35, 12 ' rid-wide 
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XXit1, Interiors of Roman 
Washington 
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PR ¢ 
16 Na Kau New 


PLEASURE , de f showing 
athedr 
Painting 
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Nassau, New 
and foreign ree sample 
26P, Gardena, California 
HAWAII! r ¢ ‘ P 25¢ for 
t and sample { 3683-P 


ll, Hawaii 


Antique 
Steam 
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CAMERA 
and BINOCULAR REPAIRS 


NEW Reduced Prices; Famous collection Universal 
Color Slides, set of 6—$1.00 per set. Over 350 sets 
U.S.A. and foreign countries (also 5000 individual 
slides). Send 10¢ for catalog. 132 W. 32nd St.. N.Y.C 
FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five sam- 
ples 25¢. Mounts 36 for 50¢, Slide Supply, Box 1031, 
Canton, Ohio 
SENT on Approval! Travelers, complete your collection 
order the scenes you missed-—as good as your own 
most beautiful originals. Order from 7,000 Wolfe Hi-Fi 
35mm Slides in Living Color, make your selection 
return the others. Agra to Zurich, we have the slide, 
including title and map slides. Send 25¢ today for the 
big, new 7th edition Wolfe 72-page color catalog 
You'll be delighted with its 300 slide reproductions 
of important scenes—28 In Full Color. Wolfe World- 
wide Films, Dept. 3120, Los Angeles 24, Calif 
BEAUTIFUL Cypress Gardens—Eight colorslides $1 
Catalog—-sampie 10¢. Riviera Box 34-1303, Coral 
Gables, Fla 
COVERED bridges, colorful fail foliage original 
chrome color slides. Catalog, sample 25¢ 
Photo Service, P.O. Box 547, East Douglas 
BOY Scout Jamboree pictures or slides 
Free list. Thirty-five Slides 
Colo 


WASHINGTON - Oregon - Florida - Colorado - Oklahoma- 
Maine. Eight Colorslides each set $1.00. All Six Sets 
$5.95. Eddings. 8-P Roberts. Corning, N.Y 
BEAUTIFUL 2x2 Chinese Pin-Up giamour slides 
samples $1. Ten $3. Mrs. Douglas Taylor 
Orleans, Ontario 


FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular Photography Book Service 
One Park Ave., New York 16 Y 

VIRGINIA-Carolina Mountains, Caverns, Historic 
$1.00. Royaipix 185A, Woodland, Chariotte 5, N.C 
TRAVEL Slides—Popular and Unusual Color Views 
Timely Catalog, Sample—25¢. Coventry Colorviews, 
10989 Roebling, Los Angeles 24, California 

WESTERN listings and five quality, Colorado slides for 
$1.00. Nesbit’s, 711 Columbia Road, Colorado Springs 
Colorado 

MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant 5.00. The only slides authorized by Miss Amer 
ica Pageant. Request free brochure. Miss 
Slides, Box 117, Atlantic City, NJ 


TITLES—Colorslides or 8 mm. 700 Travel, Comedy 
Family, Map Titles. Wildflower and Southwestern Travel 
Slides. Free List. Title-Color, Box 35521N, Dallas 35 
Texas 


Ekta 
Douglas 
Mass 
color or b&w 
Green Mountain Falls, 


Three 
Box 103, RR1 


Seven 


America 


MISSING travel slides? We have them. 10.000 35mm 
2x2) color slides of the USA and ali over the world 
Historic, scenic, exotic subjects featuring hard to get 
shots, matchless air view restricted interiors, spec 
tacular night scenes. Hundreds of title and map slides 
Every slide of professional quality. Write for 140 page 
olor catalog, free. Henry Cobb Shaw, 105-3 Washing 
ton St., Boston 8, Mass 

SAMPLE glamour slide 25¢ 


Photo Arts, P.O. Box 113 
Port Hueneme, Calif 


ay 


MOVIE FILMS 3% 
16mm sound used films. Lists free 


Page. Ft. Worth 10, Texas 


8mm-l16mm Kodachrome 
Wild Animals, Free 
H, Swarthmore, Pa 


Crawford, 412 


Movies. Trave 
lustrated catalog. Cc 


Adventure 


onial, 247 


5,000 
tional 


8-16mm. Movie 
Greenvale, N.Y 


films, Free 
8-16mm Kodachrome Titles. Also cust 
samples and catalogues. AC Movie Produ 
Coral Gabies, Fla 


16MM Sound shorts. Tremendous assortmer 
$16.50 up. Used 16 MM sound project 
up. Free Catalog. Abbe Films, 417 West 
New York 36. PLaza 7-2219 

16MM _ sound 
Entertainment Fiims 


tures 


fiims——Joison, Shirley T rosby 
236 W. 55—NYC 

FROM Germany glossy-prints. Movie 
Landscapes. Townphotos and models as well as many 
ther interesting spheres. Samples and 
Nordiand, P. Box 52 


Color-Slides and 


prospects 
Bad Bramstedt (Ger 


US. $1 
many 
8MM-16MM Color and B&W pplies. Save 
$$$$. Free Catalog. Supe 442-44 s Ch 
ago 10 
FREE every month 
log 8mm 

ect 


Biackhawk's newspaper-size cata 
16mm movies, 2” x 2 olor slides. Biggest 
n in USA. Bargains in used 16 mm sound films 
ectors. Blackhawk Films, Davenport 18, lowa 


16 MM sound films. Bargain bulletin. Duquette, 97-M 
w, Fitchburg, Mass 


atalog! ESO-F 
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MOVIE film! Free 47th Holly, Kansas 
' 


Missouri 


Sound. Proje 


ty 12 
yi 
16MM 5 e, Rental, Ex 
hange. Visit store tala ational Cin- 
71 Dey St., NYC 


ema 





TITLES—8 MM in color to order. Free information 
Acme Titles, P.O. Box 2568, Dept. C, Hollywood 28, 
Calif 

INTRODUCTORY offer with this ad! New 400 ft 16mm 
sound musical ‘“‘Let’s Dance” $5.95. Free 1960 dis- 
punt catalog 8mm-16mm movies, features, Cameras, 
projectors. Imperial, 34 Park Row, N.Y. 38 

SEE the World in Color 

movies. Alaska, Hawaii, Amer 
Seas, U.S. National Parks. Also War and Rocket Test 
films. 185 subjects. Low prices. Write Worid in Color 
Box 392-PY, Elmira, N.Y 

l6mm sound features and shorts 
Taiman, Chicago 

KEYSTONE 
Megifilms 


8mm-l6mm. Kodachrome 
a, Europe, Africa, South 


Bedner, 5300 So 
Comedies &mm Chaplins 
Box 58031, Washington 14, 0.C 


8mm fast BAW, Color films artoons, comedies, sav- 
ings! Cinepan, Box 567, New York 19, N.Y 


8mm 16mm. camera film 
Box 5811, Cleveland 1, Ohio 


TREMENDOUS Hollywood Selection finest 16mm Sound 
Movies. Lowest prices. Also 8mm Subjects. Fast 
service. Gaines, 13735 Victory PP—Van Nuys, Catif 


FIRST Time Available 8mm color movies Hollywood 

Los Angeles Natural color—no artificial titles—A&B 
editing—also Disneyland, Las Vegas, others $5.95 pp 
USA. Kaytee, Box 2967, Dept. P, Hollywood 28, Calif 


WORLD'S largest selection of 8mm silent and sound 
films at discount prices. New and used—features and 
shorts from Castle, Official, AAP, NTA, etc., including 
Olid Time Movies Collectors items New 8mm 
magnetic sound films available. Free Bargain Bulletin 
specify size) write to Peerless Camera Stores, 415 
Lexington Ave., New York. Dept. P18 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes. Complete Kits 
Mirrors Eyepieces Tripods All Other A 
Request Free Illustrated Catalogue R 
ufacturing, Dept. PP-18 


Valentino 


Free catalogs. FICOA-B 


cessories 

Criterion Man 

Hartford 1. Conn 

Math Bargain 

128 pages—<Astronomical Telescopes 
Lenses, Binoculars, Kits, Parts, Amazing 
bargains. Edmund Scientif Bar 

bw Jersey 


ience Request Free Giant 
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ANY Photoer 
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INSTRUCTION 


LEARN Retouching 
uding a 


Complete Home Stud 
equipment. Easy payments 
Guarantee. Full Price $27.50. Write for Free 


y Course in 
Money back 

iterature 
ago 25 


today. A-1 Arts, 3944 West Lawrence, Ch 


70 


YOU can repair and service Leicas, Contax and other 
cameras, shutters and photographic equipment easily 
quickly and make good money. Big reference servicing 
manual shows you how. Start your own repair shor 
Satisfaction of your money back. Write to: Guild 
Camera Service information, P.O. Box 188, Morton 
Grove, Iti 


PROFESSIONAL Oi! Coloring easily learned and done at 
home. Good income. Write: Free Booklet The Mag 
of Photo Coloring Hamilton Studios, Seaford 4, New 
York 


FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name and 
address to Catalog, Popular Photography Book Serv 
ice, One Park Ave., New York 16, NY 


PHOTOGRAPHY For Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 2259, Chicago 14, Illinois 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book telis how! Write 
today, National Camera Repair School, Dept. B-12 
Eng!ewood, Colorado 


BIG Money in Photography. Train quickly at home 

in New York in America’s largest photographi 

Veteran Approved Send for Free lilustrated Book. New 
York institute of Photography, Dept. C-99, 10 West 33 
Street, New York 1, New York 

OlL Coloring Photographs—A fascinating 
profitable sideline for those with artist 
at home. Easy simplified method 
tional Photo Coloring School 
Dept. 2251, Chicago 14 
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HAND PAINTED PORTRAITS 


MAKE Money in Portrait 
treatise by Wm 


experience te 


Photography 
Hammond, a Professiona 
how. Price $5.0¢ 
privilege. Paramount. Box 524, Hut 
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Free 
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ng locations for rent. Models available. Herb 
Smith, Glamour Photography, Box 166. York 
MODEL Releases 100—$1.00 


Postpaid. Photos 
18-p, Bluff City, Tennessee 


reference to items not necessarily photo 
but of wide general interest 


COSTUMES and PROPS 


PARISIAN 


dance « 


Lingerie, Bikinis, Strip 
stumes. Catalogue, Photos 
Valley Way, Riverside, California 
dance Costumes, Bikinis, Opera Hose 
Quicon, Box 422, Quincy, Mass 
Bikinis, Costumes 
$1.00. Stan Stanton, Liberty 3, N.Y 
BIZARRE Fashions! illustrated Catalogue $1.00. Renee 
Box 2804-P, Hollywood 28. Calif 
160 Figure Sketches for Simplified Costume Design 
$1.00. Fad, Box 355, Hartford | 


harem, pin-ups 
$2.00, Costumes 


. Tights 
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tions 


Actual Photo illustra 


Lonn 
SKYSCRAPER-Hee!l Shoes, Wasp-waisted Cx 
Catalog 
Calif 
BRAND New 5\'x6’ Reversible Green and White Port 
able Backdrop. Only $15.00 Postpaid. Photographers 
nternational, Box M 234, Irvington, New jersey 


rsets! Photo 
$2.00. Finecraft, Box 442-P, Hollywood 28 
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Let this 7-day NO-RISK FREE TRIAL EXAMINATION PROVE 


_. HOW YOU CAN GET PERFECT 
-» COLOR SHOTS EVERY TIME 





CO! 





250 COLOR 
PHOTOGRAPHS Pius CHARTS, 
BEAUTIFULLY PRINTED ON 
COATED PAPER HARD 
BOUND ...HANDY 6x8'/2 
INCHES SIZE 
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QUR IN YOUR CAMERA 


BY GOSTA SKOGLUND 


\ Complete Cuide to 


Demonstrated with Hundreds of Full 


Color Photography vee Evye-Ope ning Facts Clearly, 


Color Reproductions Viore 


Color Illustrations than in Any Other Photographer’s Manual! 
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OF COLOR PHOTOGRAPHY 
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instructor 
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complex matters 
simple words. 


s sit wn-to-earth advice 
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other tricks o 


ADVICE YOU CAN PUT TO USE RIGHT AWAY 
- s packed with know-how that will help you 
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$6.95 plus a smal 
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hundreds of oth 
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efile: 
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Ziff-Davis Publishing Company 
One Park Avenue, New York 16, N. Y. 


Please send me COLOUR IN YOUR CAMERA by ¢ 
Skoglund for a 7-day FREE TRIAL EXAMINATION 
understand that I return the book within 7 days 
and owe nothing, pay nothing. Otherwise, I need remit 
only 86.95 plus a small charge for postage and handling 
for this exceptional book about color photography. 


may 


PRINT NAME 


ZONE__STATE om 


_| SAVE MONEY! Enclose $6.95 (check or money 
order) with this coupon, and we'll pay all shipping 
charges. Same return privilege and full refund guar- 
anteed. N.Y.C. residents, please add 3% sales tax. 
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About The Author... 
GOSTA SKOGLUND, fa- 
mous Swedish photog- 
known for his 
skill os on 
book, 
nto English for 
shows his 


na few 


| 


in this convenient and form. 


usable 


This st a small sampling of 
contents. COLOUR IN YOUR 


gives you the 


cess easy-to-follow, 


is . the 
AMERA 
quintessence of color suc- 


in form— 
plus 250 beautiful color shots that are‘ 


pure joy to look at! 


practical 


7-DAY FREE TRIAL EXAMINATION 

SEND NO MONEY NOW 
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What camera viewpoints produce the best 
color effects? How can you use the weather 
to intensify your color? What's the secret 
of capturing the color of water? Should 
you leave color film in a parked car? What 
effect does surface dampness and dryness 
have on color—and how can you exploit 
it? How can you create a greater sense of 
depth with color? What are the ABC’s of 
shooting sky and clouds in color? How 
does flash affect color—and how can you 
compensate for it? What should you know 
about shooting color indoors with windows 
closed? You'll discover these, and hun- 
dreds more, fascinating color secrets when 
you mail the free trial examination coupon 
today! 
PHOTOGRAPHY 





GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


“AMAZING OPTICAL BUYS 


-and OTHER 


See the Stars, Moon. Planets Close 
3” ASTRONOMICAL REFLECTING TELESCOPE 


Photographers! Adapt your cemera to this Scope for ex 
cellent Telephoto shots and fascinating photos of moon! 








60 to 180 Power—Famous Mt. Palomar Type! An 
Unusual Buy! 
Assert 


pe 
CHART ms 272 page **HAND NOBOOK oF MEAVENS” 
“wow 70 USE YOUR TELESCOPE’ BOOK 

Stock No. 85,050-P. $29.95 Postpaid 


4," ASTRONOMICAL TELESCOPE 


UP TO 255 POWER 
New Vibration-Free Metal Pedestal Mount 


With this scope you can see 
everything described above, but 
with greater power. Also, it will 
split closer double stars. Mirror 
has twice the light-gathering 
power. Rack-and-pinion focus- 
ing, real equatorial mounting 

only one motion needed to fol- 
low the stars! Aluminum tube 
6-power finder telescope. 2 
standard-size eyepieces and 
mounted Barlow lens give you 
90x, 120x, and 255x. Low-cost 
eyepiece available for higher powers 
FREE with Scope: Valuable STAR CHART plus 272- 
page HANDBOOK OF THE HEAVENS'’ plus the book 
“HOW TO USE YOUR TELESCOPE."’ Shpg. wt. 25 Ibs 
Stock +85,105-P $79.50 f.0.b 


s Barrington, N. J 
Same but equipped 
aan quipp 


Stock 





powers of 40x, 
access ry 


telescope as described above 
Electric Clock Drive 

2 65,107-P $109.00 f.o.b 
Barrington, N. J 


SCIENCE TREASURE CHESTS 
For Boys — Girls — Adults! 


Excellent “Science Fair’ Material! 
ones Svanaeee Chest 





aed 
indred 


instructior 


Stock No. 70,342-P $5.00 Ppd. 


Chest Detu: xe — 


Science Treasure 
bove rf : 
v ad : 


nts ne 
i ) slar models 
rrors, and t more 


Stock No. 70,343-P . $10.90 Postpaid 


sur e m 








New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


han « tai on tate 
up tas sae so ma 
i} 
Order Stock ‘Ne. “30. ose-P 
Send Check or M. O $4.50 Pstod. 
et Satisfaction Guaranteed! 


OFFSPRING OF SCIENCE REALLY BEAUTIFUL 
CIRCULAR DIFFRACTION GRATING JEWELRY 
A Sessting Rainbow of Color! 





th CIR« ULAR 


$2.75 Ppa 
$2.75 Ppd. 
$2.75 Pod 
$2.75 Ppd. 


NUMBER 





SEND CHECK OR MONEY ORDER 


SCIENTIFIC BARGAINS 


TERRIFIC BUY! AMERICAN MADE! 


Projects illustrations up to 3”x 34%” 


No film or 
pictures, | 
white. Operates on 115 volt, A.C. current 
Operates on 60 watt bulb, not included. Approved by Underwriters’ Laboratories, 
Inc. Size 12”x 8”x 4%” wide. Weight 1 lb., 2 oz. Plastic with built-in handle. 


Stock No. 70,199-P.....-5 56 eee eens . $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


5 FOR EXCITING TELEPHOTO PICTURES 

| Will Fil Any Camere 

q objects 7 
and our 

Ideal for long range 

nes, etc. Camera 


and enlarges them 
Projects charts, diagrams, 

lettering in full color or black-and- 
6-ft. extension cord and plug included 


negatives needed 


ynotos 


case 





Bring distant 
7x50 cular 
HOLDE R. 


times nearer 
NEW 


with a 35mm camera 
CAMERA-TO-BINOCULAR 
photos of wild life, ships, 
and binocular attach easily. Use 

ilar or monocular—any camera, still or movie. Take 

wck and white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full directions for taking tele- 
photo's 


Stock No. 70,223-P $11.50 Postpaid 


BUILD A SOLAR 
SOEROY FURNACE 


fascinating 
-€ 





WIDE ANGLE METROGON LENS 


our eae Build 
our own Solar 
Furnace for ex 
perimentation 

nany practical 
ees. Easy! In 
xpensive! Use 
scrap wood 


structions 


ae ur 
liameter 


Stock No. 60,129-P 


Same Metrogon Lens, in original government mounting 


Stock No. 70,231-P 


um be 
photog 
mage on 


$22.50 Postpaid 


70,130-P 


$12.50 Postpaid | cercwel LENS. $6.00 pstd. 








you Won't Go WRONG! 
War Surplus American-Made 
7x50 Binoculars 


NOW! FLASHLIGHT POINTER 


Ideal for pointing out in- 
resting featureson 
m™ € lide 
creen Excellent le« 
0 For tewcher use on 

etc. Flashlight 


where you pc 


projection 


ture 


rrow yint it 


$9.50 Postpaid 


© saves 4 real mone 
Stock No. 1533-P onty $55.00 ostpd. 
Tax it ted) 


Stock No. 60°117-P 





NOW! EXPLORE THE NEW 
LAND THEORY OF COLOR! 
rT entire ou 





“) STEREO MICROSCOPE 


TERRIFIC BUY! 


Stock Mo. 65.056-P~—tul! price $99.50 F.0 u 


"Zor FREE CATALOG. 


Take Telephoto 144 Pages! Over 
Shots Thru 1000 Bargains! 
7x50 MONOCULAR «eA ay 








Stock Mo. 50.366-7 $9.50 Postpeia 
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SATISFACTION GUARANTEED! 
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Can a camera take pictures 
of a fluoroscope image? 
Var 
of Tl 
ANSWER: 


What trick makes Christmas 
tree lights go on in movies? 


ANSWER: | 


tree | nderexpos the ree in the surround 


ing light. Let the camera run a few seconds 


vith tree lights off. Then stop it, turn on 


one light and shoot only two or three 


film urn on a second light and 


ey ore trames and continue 


intil the entire tree is lighted 


filming lever carefully to avoid 


movil » camera, otherwise the tree will 


appe liggie on the acreen as the film 
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What's wrong when splices 
begin separating? 

recent move 

apart Vi 

and | haven't changed my method 

What could be 
Portland, Ore 

ANSWER: There are several key points 

ing. Use a good splicer that holds 
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wrong’?—James Trudeau. 
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gioves for movie editing? 
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ire supply house, Or. if vou ca 

you might save a tew steps 

uggist for the gloves 
ght over hand cream, 
ime price Both types fit 


lable 


Must movies be filmed at 
24 fps for sound recording? 


j 


That's a good 
QUESTION 








to use 24 {ps for real sound quality. If 1 
start shooting everything at 24 fps my films 
will cost a lot more and it will be like 
starting all over since I could never splice 
16 and 24 fps scenes into the same reels. Is 
the differenc e really so important?’ 
Burton, Detroit, Mich. 


ANSWER: The more of that magnetic 


oxide 


(,eorge 


sound coating you move past the 
sound head of your projector each second, 
the greater the potential sound fidelity of 
the system. Hence 24 fps has inherently 
all other 


However. the 


greater possibilities than 16 fps, 


things being equal. oxide 
coating and methods of applying them have 
been improved since the first days of mag 
than 


enough to make today’s 16 fps recordings 


netic film striping. probably more 
as good as 24 fps ones were then. If vou 
like the results you get at 16 fps now. we 
see no reason to change and every reason 
at the 


Just one 


to hope you can get better quality 
same speed in years to come 
note of warning: If you have commercial 
imbitions and hope to sell footage occa 
sionally to TV or film producers, you will 
have to conforn 


of 21 Ips 


with the industry standard 


is there any camera using 
70-mm film now availabie? 


It seems to me a partial solution to the 
high film costs of those of us who like to 
shoot a lot of roll film would be a 70-mm 
camera using cartridges as 35-mm cameras 
do at present. Do you know of any cur 
available?—Robert E. Wilson, 
Berkeley. Calif. 

ANSWER: It sounds like you'r 


for the Graflex 70, if vou're willing 


rently 


looking 
to pa\ 
There 
are also highly specialized 70-mm cameras 
such as the 
work, and the Gordon 


the price—about $900, without lens 


Beattie Portronic for portrait 
Press Model 102 
for sequence photography ind commer: ial 


use 


Can heat-buckled slides 
be reconditioned? 


/ was unfortunate enough Oo hat 
of my best transparencies shown 
ector wu hic A ot erheated them hecau 
heat-absorbing glass had accidental 


shown 


hecame huch ed Is ther 


eT mut. The ionger they were 
more they 
me thod of correcting this cona 
Sherman Oaks, Calif 
ANSWER: We have not vet found a sat- 
isfactory solution to the problem ot trans- 


buckled by 


Assuming vour slides now are in cardboard 


I irry Ferris. 


parencies heat in projection. 


mounts, they can be flattened somewhat by 
removing them trom the mounts and bind- 


them tightly between glass instead. 





What could possibly 


make a camera 


worth S000 ? 


ry. 
let work vou can do with it, nothing 


else 


rhe precision and resolving power, 


for example, that have led many studio 


photographers to use a Hasselblad 
24 x 2% single-lens reflex instead of 
an 8 x 10 view camera. 

The interchangeability of 


film backs and accessories 


lenses, 
over 100 
camera set-ups in all—that enables a 
professional to carry a Hasselblad in- 
stead of half his studio on location 
assignments. 

lhe automatic aids that let the pro 
concentrate on his subject instead of 
the camera, and help the amateur 
make up in part for the intimate knowl- 
edge of light and optics that marks 
professional work. 

Hasselblad lenses, for instance, make 
color and detail almost automatically 
perfect. These lenses have Synchro 
Compur shutters and are made by 
Carl Zeiss of the best optical glass in 


the world. Resolving power the aci j 


With 150mm lens, sunsha 
flash gun bracket, back f 


erposures 


test of any lens—-permits greater en 
largements than virtually any other 
lens made today. 

The Hasselblad reflex system alone 
costs more to make than many cam- 
eras sell for. On its ground glass viewer 
you see a print-size preview of the 
quality you will get—focus, depth of 
field right through the lens (and no 
parallax). A pop-up magnifier even 
shows details too tiny for the naked 
eye. 

Diaphragms of Hasselblad lenses 
are automatic. They remain open un 
til you shoot, so that your view can- 
not get away from you. If you. wish 
you can also stop the diaphragm down 


by hand. 


The EVS system synchronizes dia 
phragm openings to shutter speeds 
You simply-set your lens for a code 
number and your speed and aperture 
will be automatically aligned. You 
can then change to any other speed 
and your aperture will change with it 

automatically, 

Hasselblad interchangeability? You 
can switch from color to black and 
white in mid-roll, or from telephoto 
to wide angle, or to a sports viewer, or 
to a magnifying hood for shots through 
a microscope. You can set up for 
almost every shot known .to photog 
raphy ith seconds, 

What could possibly make a camera 
worth $5007 The work you can do 
with it, nothing With Zeiss 
Planar 80mm [f/2.8 Jens, $489.50. 

W rite Dept. HP.12 for literature 
and the name of your nearest Hassel 
blad dealer. PAILLARD Incorporated 
100 Sixth Avenue, New York 13 
Ne York 


else. 





MmHOTS IN 10 SECO 


BZZ-Z-L1! 
Power advances the film for you instantly! 


Shoot and listen e That buzz is spring power advancing film, cocking shutter, 
counting exposure e Automatically, you're ready for your next picture e The cam- 
era stays at your eye as you click off shot after shot e Take a sequence of ten in 
ten seconds if you wish e Electric-eye automatic exposure control, too—the f/2.8 
lens sets itself for you e Manual exposure control when you want it e 4-speed 
Shutter to 1/250 e Zone-focus minder e And imagine—flash shots without figur- 
ing! The lens opening sets itself as you focus! e Make sure you get your hands 
on this one soon e It's the most automatic of all the automatics e Ask for 


the new KODAK MOTORMATIC 35 CAMERA 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. Kodak 


TRADEMARK 





